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wpon his native traits and upon his own
ideals, when launched at a tender age
upon a community like this, where every
atom of the social fabfie is aligned m an
effort to standardize character.

Mr. Lachaise being Fremeh has been
impressed by our recemtly enfranchised
ladics. His attention =0 far has been al-
most exelusively focussed upon our fem-
inine voters. He feels, he says, and his
work shows that he feels, something ex-
traordinary and powerful in our women.
They seem to be energy inearnate. There

- js a foree i the air here that the sealptor
felt when be first breathed it. There is
enerzy stamped upon the faces of our
men and upon their gigantie engineering
achievements.

But these the American
-women of 1914-1918, are the true equals
of the men. (To look at the seulp-
tures is to fear they exesl men.) Aspira-
tion and achievement are one with them,
an Madame Nellie Melbe recently said.
They are full of the je ne sais quoi. The
sculptor, who speaks excellent English,
couid not find words Lo define the emotion
mggested by our superwomen. He
dropped off inte French, but in his native
tongue also was continually saying “com-
ment dirai-je?” This is as it should be.

There is nothing I like oetter to bear
than: “Comment dirai-je¥” If he knew
bow to say it in words, doubtless he eould
ot say it through seulpture. The most
mered things carry us beyond words, be-
yond definitions. . -

The first thing in & work of art is a feel-
" ing, and it eannot be defined if it be im-
mense; and it is immense in the nude
figure called “Elevation.” -

_, I hike this figure immensely. It is as
sirange 8 pices of sculpture as_any that
has happened in Ameries in recent years,

but it is real and vibrant with the seulp-.
" tor's emotion. Americans will 1 hope be -

properly impressed by the fact that this
statue is a tribute by an ardent French-
man to the women of this country. If the

ribald langh at it and eall it & fat woman ;

they may. What the idle think of a gen-
‘dine work of art is wnimportant. The
wmain'thing is that a sufficient number of
in the. work emphatically emough to en-
.. 1 believe, howaver, that this new artigt
bas sufficient foree to survive temporary:
pon-comprehension. A worse thing for a

“young artist than neglest is & 100 vebe-.

* George Moore Recalls
£ Memories of Degas

©' Tt ‘appears’ that Mr. Waller Sickert™

effectnally got Mr. George Moore’s goat:
“" with his published memoirs of Degas in

beieog vecent Durliwgion: I—fhr&l*hrﬂnht;—hh.“e-*l'f‘ . e’y warming th
(Mr. Wulter—Bickert Joves AmericRi® Iha'WoalPakid .
(duer Cecpallel a0 byswaine’)) a
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slang, so Tug Sux’s readers must pardon
the sbove expression for his sake.)
Mr. Sickert's memories were 50 eopious,

irritated He pays his compliments to
what he ealls Mr. Sickert’s “hist of quips”
in the current Burlingtén, and then has
his revenge by concluding with a lengthy
quotation: from his own Degas article
wnitlen twenly years ago.

him to buy 1t Tt may be that I

o have _ §
mmmam_bm;m

may Beid the artiele t0 Be laid before the
ders are

“And now I bring to my telling & fact

> that is testification of the truth of what I

have suid regarding Degas’s naturad char-

"

wrole about him, and went to Paris, for-
getful that Degas and his opinions were
in “Confessions of a Young Man' I
called one merning at his studio in the
Rue Fontaine. He pulled the string at
the foot of the spiral stairease. I went
up and found Degas reading amid his
lithographie presses my book in a French
translation. And for a moment I stood
like one frozen, but Degas was amiable—
highly pleased expresses his mood—with
all T had said of him—so pleased indeed
that he took me out to breakfast and en-
tertuined me, as he never failed to do,
with wit and wisdom till late in the
afterncon.

“He spoke of my book to the erowd
his personality collevted ubout him, he had
passages off by heart, and encouraged by
his enjoyment I began to meditate an
article on Degas, untroubled by any fear
of an interruption to our intimaey. His
dislike of notoricty is purely an imag-
inary one I said to myself. So it was, and
the article might have proved as aecept-
able to Degas as the book had done if
somehody had not unfortunately told me
that Degas’s brother had lost a great deal
of money m Mexico and that Degas had
proved himself a great brother on that
oceasion, saving his bm!tge.r from bank-
ruptey. ;

“As the article happened to be one of
my best articles (it could not be else since
it was written out of a very ecomplete
knowledge of the snbject and with enthu-
giasm and love) it attracted attemtion in
France, and Degas found himself in a
dilemms. He had given out to the world
that he would pever speak to anybedy
who related his private life in an artiele.
He either had to allow that he was not
man of hi with
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JOHN LEVY
GALLERIES

NOW OPEN
IMPORTANT
EXHIBITION

THE

SANDEN

Collection of

AMERICAN
PAINTINGS

Just bowght En Blec

ALEX. H. WYANT
Ten Examples
HORATIO WALKER

" Ning Rzamples
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DAVID W. TRYON

EXHIBITION
SCULPTURES
DRAWINGS
w

GASTON LACHAISE
Febraary 13 to March 9t, ine.
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