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HETHER Mr. Moeller thinks thal

Mrs, Fiske failed to interpret

George Sand—his George Sand—or not,

he is wise in offering the text to the read-

ing public. The text i - uttractively clothed

in an odd binding from the house of
Raopf.

P*hilip Moeller is nothing if not clever,
Helena's Husband is exactly the sort of
thing am extremely clever yonng drama-
tist. should write. Burlesque is a legiti-
male field of art, bui that deez not mean

rdulmn person or every theme is

adapted to the troe ends of burlesque. In
the case of George Sand and her asso-
ciates there is 1oom for grave doubt
whetlier the characters of that exiraordi-
nary woman and her lovers are artistieally
capable of yielding the proper material
for broad satire.

It is mot & question of whether Musset
and Heine, Chopin and (George Sand,
ought or mot to be burlesqued; the point
is, Mr. Philip Moeller has attempted to do
it, and we are shocked, beeanse we know
thut Musset was not merely a bundle of
incarnate temperamen!, that Heine was
oot a walking volume of proverbs and
witticisms amd that the exasperaling
George hersell was not the absurdly ea-
pneious being Mra. Fiske portrayed.

Tee Far or Not Far Encugh.

OF course Mr. Moeller is not altogether
ta blame for what Mrs. Fiske and ber
waupany did with his text; it is likely
twt he had very litile to say, but the
#rzipt undoubtedly afforded Mrs. Fiske
every opportunity for the free and ex-
agwerated interpretation she saw 6t to
eive il

To be specific, the quarrel with Mr.
Mueller is this: He has either gone too
far in burlesquing a really interesting
and human series of episodes, or he bas
anot wone far enough. lo olher words, hia
tirorge Sand 1s a trifle too grotesque to
allow us to sympathize with her as a
woman and a human being: Heine is lit-
tie more than & lay figure: Musset does
not live. Now, {o make the play a pure
nurlesque. Mr. Moeller could easily have
siretehed a point and given us an uproari-
ous farce, another play in the manner of
Helena's Hushand. Mme. Sand falls be-
twien the two extremes, and we ftind our-
selves sympathizing lor an instunt, and
then laughing at ourseives for our fool-
sshues<: and ending by disagrecing with
tie play.

To add that the play s lTormless is
lardly necessary: perhaps Mr. Moeller
mtended that ot ~hould be, in which ease
a luut 1o lnm might not be superfluous;
the next long play be writes would prove
va-tly wore effective of be took one glory
snil developed 11 consisient!t, mstead of
three.

Good Lines and High Comedy.

Fiese stoctures passed. the play mus
be enioved. It s vivaeious, ]ii“lllﬂ"-qut'.
full of good suuations wnd replete with
hright lines. m the first act
where George per<suad=< Alfred de Mus
¢t s mother to allow the vouth to mo with
to Ttaly is in the vein of highest
eomedy. Tt = soeli seenes as this that
prowve Mro Moeller’s ability 1o build ap
sitaations and write dialocue. He has
now only to prove that e can construet
a three act play as an organte whole, and
e will pot find 0 difficali 1o assame o
ploee an the front rank of Nwetican writ
ers of comedy,

The book s prefaced by
from Mrs. Fiske (a brithant o1 oceasion-
~ally ungrammatical lierary portrain of
Gerge Sand)  and o <shoet introduction
hy Arthor Hopkins
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a foreword

ANATOL AND OTHER PLAYS By
Arthur Schnitzler. (Boai & Live.
right.) 60 cents.

I'he Waderu Library of more or less

cortvmporary standard works = a2 wel

o edition to readers with  slender
pure~ The editors of this seres are al
ot =1 ale bostiness wen and benefactor- .

~ e thew 1o brnging such book<
o L, Begurnd Good aud Fod.
1 Pledd ol The f'-m‘f-‘-
wof @ Yoann Mae within reasonable
ranzge of The poor man who dislikes 1rnde
e tee the library and who mezht care 1o
zowe s sbelves with somie copres ol
aui hors who bave watben sines Thackeray
and Dickens. So 1ar the Modesn [ihirgr
ceomprises some thirty odd volumes: thess
are presumably onlv lue beginning ol a

eroaln
as dir I
il

Way o

wpeil

representalive colleotwn at what 1< best »

among lhiuﬂkhdwnﬂlum Uawigd
or forty years, lt is mgmﬁu'nl thil.6.q .

[:h mn‘lmw nrjhlu

the latest of these is Arthur Schailzler's
Anatol and Other Plays. This eonvenient
little hook contains the seven Anatol epi-
sodes, the complete four part cycle of Lir-
mg Howrs, and the single one act play
The tiveen Cockaloo. These are all else-
where accessible, hut there is no other edi-
tion which brings them together.

The Eternal Vieanese.

Here is the essence of Schnitzler:
Cleverness, cynicism, brood-
ing, fatalism, quiet charm. Amatol shows
us the eternal search for novelly and sen-
sation and the eternal disappointment.
Women come and go. One enjoys the ad-
venture, doubtless, but how banal, bow
useless! Nowhere else is the Ausirian
80 “French”; it seems as though Lavedan
had been transplanted into the Austrian
capital. Licing Hours (for the first time
the four plays are brought together as
they were written and intended to be
read) strikes a more serious note, except
in the bright and most amusing skit, Lit-
eraiure. The Green Cockatoo, used some
years ago by Mrs. Fiske as a eurtain
raiser, is a deftly comstructed little mas-
terpiece. Schnitzler has eaught and held
for a moment the spirit of the French
revolution.

Aa Attractive Beek.

The volume will appeal to the general
—even the cusual—reador, to the student
of dramatic literature as well. and also
to the play prodocer.

Ashley Dukes. the young English eritie,
writes a briel and pointed introduction.
He very justly diffierentiz! = between the
Austrian and the Germun tage. His re-
marks on Schnitzler as » dramatist and
an analyvst of character are suggestive.

The pluys are translated by Graee sa-
hel Colbron. Her translation of Anatol
noturally  challenges  comparison  with
Granville Barker's free version. It lacks
the euse and grace of the Enelish adapta-
tion, but this may be because of Miss (ol-
bren's fidelity to the original. On the
whole her work is sineere and the enitie
necd not complain if Schnitzler’s delicate
style fails to emerge from the ordeal of
trunslation with all the limpid charm of
the orieinal.

Plays of Provence, Japan
and Spain.

The Light of Provence (Puinam), by
“J1. = o Dale)” 15 another blank verse
plav, or rather = A *Dramatic Poem.” It
tells a story of oll Provenee, “entirely
historical,” we are assured, and derived
from learned authoritus, whose name-
are included in a briet toreword.  Ths
torieal or not. the pluy i~ nol memorable
as druma, or paritealarly siznificant -
The story is a pretty one, and
treatment, buat the
forcine Ins eharae

poctry.
capahle of dramatic
author = cun=tantly
appropriste and
wliel prevent the logienl

ters 1o mahe spussches,
v e,
unravelling ot the plnl.

Takeda Leumo’s 1ie Tree (Puf
tield ) 1= better known in e version ased
By the Wastungton Square Plavers, ealled
Bo-dvivie The primtiad  1exi
free adaptation of a
|n|il). but m general W 1 Bt o gomd ne
thie oue used at the Comedy Theatre, The
cluel trouble with the proted play = s
ocensonal stiffuess.  The story 15 simple
and eflvetive JlDt'. ilﬂ'ul"!'tll;," T 3'. . Mar-
who coniribules sn  “mntroductory
vauserie,” a typreal product of Japanese
dramante art. There iz a mine of infor-
malion n this causerie, which comprises
“Some (ilimpses of Old Japanese Liter-
ature,”  “The FElements of Japanese
Drsma,” “Fuarly Tragedy and Comedy,’
“Development of the Drama,” “The (las-
sical ertod”™ and finally an essay on
“Lzumia avd 1he This in-
trodictory matter i3 the most valosble
part ol the book, and will appeal 10 eas-
aal readers i not to students

Iine
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Japanese  classie

s,
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A Spanish Drama.

A iew pecent volumes ol Spanmisi plays
w trsuslation testity to the growing in-
terest in the contemporary Spani<h stage,
la Pecadora (Putoam), trunslated by
Wiasllaes Gillpatnick from s Spanish lians-
lation w1 the onginal Catalan ot Angel
(iurmuera, appearsd at wbout the same time
Underkill’s translation

wineh o= inecluded in
Mesterpiciees of Maodern ~pawnish Drama
{Duflield). It seems a pity that the same
play ‘showld appear-in twoivessions, rs-

4~ Jdohn Garrent

from the oreriual,

proafly when % many dther Spaaish

plays wartda, be made kunown to she: Fag-

Hu‘ul P\f? fn "ﬂ"!.

alora is a splendid example of the great
Catalan’s art, and is a weleome book.

Not lone ago Mary Macmillan wrote a
book of Short Plays; it is now followed
by Mare Short Plays (Stewart & Kidd).
These are seven in number. The Dress
Kehearsal of Hamlet is ebaracteristically
playful. There are others in the same col-
lection cleverer, perhaps, and more amus-
ing, but for ingenuity and strocture this
little skit is the beat. Mary Maemillan’s
stage directions are delightful to read if
hard to act, and her plays will undoubt-
edly find prudocers among amsteurs as
well as those who would rather read hooks
than see plays.

LOUVAIN—A tragedy in three acts—
By Charies V. H. Roberts. (The
Terch Press, New York.) $1.25.
Were it not fur the evident sincerity of

the author and the wmnhereal possih.  :ies

of the theme Lowrain would searcely war-
rant reviewing. However, those who seek

{urther ressons for just anger against the

German bordes that invaded Belgium and

prefer to work up an emotivnsl rather

than a reasoned feeling about atrucities
will turn to this verse play.

The plot of the piece is ernde; there iy
no nstursl, inevitable development; in-
cidents simply spring up and disappear.

There is no visible reason for casting
the dialogue into verse form. Of poetry
there is none. Take the following short
speech, put into the mouth of the German
Minisier to Belgium:

Oberheus:

At least to me it seems so. Pardon--
‘Mid these sweetmeats, beauties and per-

fumes. (To himself.)
More like tavern counsels staged by im-

beciles,
Dream, luu;‘h go lightly- but what's
( Aloud.)

!-dﬂnnlne‘ﬂr your touch 1:1 royal.
(To himself apain.)
Peace makes one grim snd horny about
the knees.
Thess walls sball be bluzoned with the
slbapes of power;
Yon vases wait but for the torch of fire,
Mr. Roberts has no! even the excuse of
working in the free verse medium; until
one reads the speeches they appear to be
in blank verse iambic pentameter. Bat
perhaps he intended to cast aspersion on
his German characterY However, he hae
tarred his sympathetic personages with
the same brush!

Ach’

Th nlls and Laughs

VAI.. PAPEIS—I’
1'I'Il". LOST NA E P re
0. ) $SL5e.

This is a group of longish short stonies
devoled 1o the doings of one Dawson.
pride of the naval branch ol the British
secret Duwson in hix youth was
a red marine among various other things
and he never forgot it, althongh he grew
to be a star slenth of the secrel service.
Daw=on is us clever as sleuths are in hooks

and enjovable. He is very human and
amusingly vain over his exploits.

The first and longest story, which 13
practically two stories in one, moves a il
cumbersomely, although the voung spy’s
letter is a pathetic hit of tragedy writlen
with svmpathy and understanding. The
second story, Madame Gilbert, s the cream
of the hook. It 15 as funny as il i1s mler
esting.

Duwson's seeretiveness angers the brill-
jant bt excitable French secret service
agenl, Froissart, detailed to work with
him. Froissart resolves to steal a march
on Dawson and do a bil of sleuthing on
his lone coneerning a suspeeted leak of
information through the Flying Corps.
It iz to be chietly for the “desolation of
Daw=on,” bnt 1t resulted in the “desola-
tion” of hoth Dawson and Frossart,

SETVICE,

A Suspicious Remance.

For Dawson’s --mpln_\'", a faseinatine
widow of international anteecdent=, ard
Froissart’s employee, a handsome Fng-
lish  ex-eaptain of aviators, suspected
cach other mutually as the sought for spy
and had a charming time for several
weeks at the cxpense of the Enghsh Gov-
ernmen! until they learned the truth. The
culimnaing seene of this serrel serviee
romanee, which took place in the hedroom
wi a Brghton botel, 15 comedy ot the
best sort sl much move proper than o
<onnuds Lers,

Lo See [- 14 Believe s 3 moml navy
amd there 15 a tang ot salt about
the whole book.  All the stores are of
were and now an the thiek of the great
war. We meel a erowd of teariess fighters
and zoml eamen, Carminded as semnen
always are, resperting, even hking a gal-
lant brave and skiftul foe and playing the
wame fairly and squarely with no hatred
or tancor. They “leave that to mddie
aged civilians who write tor new=papers.”
as one of them says in the book.

There s some gentle chaffing at the
elastic provisions of the defence of the
realm &t And 1t's amusing for a lay-
mun 1o learn that the navy look down on
even their own land army us “rotten vivil
rans.”  The last story takes some violent
liberties with known facts and person-
alties of recent histors. But all in all it
i= a wond book smd 4 hook many men will
like

=tury

For His Faith.

THE TWO DREAMS —By Justin Masse.
Englished by Frederick Arthur. (The
Devin Adair Company.) $1.35.
Every now and then a Frenel book

fiuds 115 way 1o our shores wlhiell is se

difterent from the usaal sirong, well writ
tenr and oltentimues tearlessly evmeal nos -

el that peen (o 1ypily French Jiteratuge .

4o 1y that k15 wort hel of mevnien: for e
‘remenn ﬁno « Theso - 'lnnh show! 4reid

say seatimentality, for whirh a review of
the most famous French literature does
not prepare us at all.

This little book i a case in poinl.
Tt is not really a novel; it jost tells
a story as s newspaper or magazine
arficle might do if well written,
and it s & most pathetic little story
againsi the bsckground of the separation
of church and state in France. This
even! meant little to us here, hut us a
step forward to progress it meant much to
France. Also, as always, there were
many to whom it meant & crushing blow to
the faath that had been theirs. It seemed
to them to be the end of all things, and
sometimes it really meant tinancial rumn,
as m this story.

The bouk tells the story of a eoun-
try lad who goes to Puns to earn the
monuey Lo deselop his striking talent for
the violin,  His first dreams is to b
come a great artist and make home and
fortune Yor his widowed mother, a coun
try grocer.  But bhe wanders into the
churel’s arms and gives up this drean
for the dream of a hife of sacritice devoted
to presching the Gospel.  His wother’s
home town s o modern town, subseribinge
whileheartedly to the freedom ot helpef
and the <eparation of chureh and stale
But, as often Lappens, the progressive
mudind  people of thal temn were not
kind and  resented  Abel's decision by
boyeotting the hirtle widow and bringige
her to finaneial rain.  Abel helps his
mother and hoth find consolation in their
taith. However one may feel toward the
Fal.lhjl‘ll. ths '\iulllll' hittle tale show- us
whal the thing meant lo a good wany
people. 11 is well to knew that.

A WAR-MADE CHAMPION OF
HUMANITY AND JUSTICE

CLOTH
BINDING
$1.25 Net
e Ameng the man) nwes » bhe bare conie
“ (o great preminense during the
present War Cardinal Mercier, probably
as much as amy other. har earned sur
admirastion and applause en nccount of
hiy frariess stand in defenrs of the righis
of the Belgian prople. [n *helr canse he
has sdmirably mu-l 1o the werld 5
m v;,. .u ' i
that widl m Leep his name Inthe
memers of men.

MARCHING
ON TANGA

By Captain Francis Brett Young

Akeady in its Third Editisn in England.

The Wew Vork tilohs raye 'An acvon:
Friish

af Ihe socre sl agaioar
than Cirriaans (e Kast Africa. ae "y a~
forgets

j: movvel  The reader : .lht ix mead-
" one more chapior in 1 p Iy wn
ng history of the llﬂ lllﬂm;,l'm
@ Ih lamd of nod sdventoe
and portry xim 1 ﬁuln Yomng's
macrative, which has all the flow of Scuoo

it vbrlil and sla@on aimosplers of h-‘r,

thar this sl countey Lhre whicvh m;
linln‘-h poss=d o oal once so Yovelr aod .o
i
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