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Augustus Thomas Talks About Playwriting

By BARRETT H. CLARK.
HE fifth and sixth volumes of Au-
T Thomas"s

plays have just appearcd. They are Mis,
Leffingweli’s Boots and The Otler Girl
(Samuel French, 50 eents

While it ix highly desirable 1o have a
eheap odition of the best plays of one ol
our mot skilful and interesting play-
wrights, and while readors und play pro-
doeers will welcome The Witching Houwr,
The Earl of Pawtucket, Alabama and In
Mi_zowra these  were published last
spring  the best part of this edition is
Avgustls Thomas's own prefaces.

These prefaces ave, in the author’s own
words, a series *“so planned that eaech
should set forth sueh J'flicalties as their
respective plays had presented in the
mzking and the masner in which these
difficulties had been sarmountsd or ae-
commaodated.”

Good Doctrine Expounded.

The «ix prefaces so far printed are a
veritable mine of information, a curious
and amiable nmuxture of frank sincerity
and shrewd adviee: wivn the series s
ecmplete the profaces will no doubt con-
slitute a bady of dranutic dovirine of
decided value.

O1 course Mr. Thomas ean hely wonld-
L dramatiste, but los delightful little
exsays will appeal to the reader and af-
ford him sn imsight mto the labyrinthine
ways of the theatre: far from destroying
his illusions in acted drama, they will en-
able him te enjoy il the better. Mr.

Thomns is not “technieal,” or at least he
docs not appenr to be so, and the layman
need fear no long, dry explanations and
disquisitions.  The following excerpts
from the preface to Mrs. Leflinguwell’s
Boots are characteristie |

wusins representative

cach,

A Home in New Rochelle.

“Mrs, Lefingwell's Boot: was salvage:
that is to sav, it was the marketing of
oaas and ends and remnants; utterly use-
less for any other purpose,

“In the summer of 1903 Henri Du-
may, the French dramatist, was visiling
mc at Easthampton, and talking of dinner
parties one evening I told him of a
Lizrard diuner ten vears before. It was
upon s banter that no playwright could
make more then one act of it, and the en-
couragement of Mark Twain's slatement,
‘A short story is a movel in the eradle,
that I began at onee to write Mrs Leffing-
well’s Boots.

“There was at Easthampton an empty
box stall in the stable with windows set =0
hizh that one couldn’t look out of them.
1 put in only a kitchen chair and a small
1 iue table from the village general store—
not even a ecalendar to distract atten-
tion. My play material to start with was
8 snburban home—isolsted by a slorm on
the «vening of a prepared dinner. Per-
sons onee there couldn’t easily leave, and
enly the sturdy and the heroie could ar-

Tive Que-dum What is the best use to
ruke of that set of conditions? Answer:
The exploitation of a person or of persons
who would like to get anuy and can't do
#i. What person would be the most ef-
fective figure under such constraim? A
pirl!

Plotting a Play.

“I began to picture a storm bound girl
1 this suburban hous:. 1 made her a
guest for whom the ill fated dinner party
was ansnged. 1 gave her youth and
beauty and all the simple charms 1 could
imagine, and with her thus endowed [
nmrlr myself see her still fretling to set

away, and 1 asked myself and the walls
of the box stall why? My first prob-
jem was (o devise a reason for her un-
CESIness,

Bad Man or Good Man?

“Jn this instanee the best reason for
my storm bound girl's uneasiness secmed
to be her wish to avoid meeting a par-
tieular man. Her very opposition made
the man important, and | began to inquire
- why opposition? Wlo is he that she
doesn’t want to meet him? What is he—
especially to her? It was easy (o say a
bad mun, and easicr still, if a very bad
man, to hand him over lo the police, but
that looked like drama and not comedy-—
=0 I ‘about faced’ and thought of him as
a good man, all right, fine and in every
way admirable—so admirable that she
liad onee loved him; ves, still loved Lim,
but yvet wiched to esespe him.

“And so on, step by step——

“In eonstructing such plays the French
have the three act formula_expressed by
«ne of their modern writers:

“Arct oney get your man up a free.

“Act two: throw stones at lum.

“Act three: get him down.

“I had my man up a tree. My work
wis 1o find slones to throw at him. Ob-
viously one missile would be the girl’s sus-
picion and Im' anger when she discovered

Life!

Death! Science!

e! Religion!

__ The war is making us face these great problems as never before. [t
b [urding us to think of the future, of immortality, of life after death.,

The Question

“If a Man Die, Shall He Live Again:”
By EDWARD CLODD

is the irst comprehensive. scholarly,

definitive discussion of the tremen-

dears isstes imvalved in the present hotly contested conflict between science

and pseude-science on the one hand.
i the other.

Who is ri;.:h:? Who s '.\rn'.!g:—
these warring claims?

arul between religion and metaphy sics

Whe <lall arbitrate these opposing,

Read ““THE QUESTION, " whic 1 covers the entire subject brilliantiy,

sacely. A book
every believer and vnbeliever,
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that the solitary lady guest was the woman
of the seandal To have my diseovery ol
all required a preceding mystery ; that s
to suy, the wmnan of the scandal must be
anonymous, and she ind Cobin must
uffect o be strangers when they first meet
in the play. Corbin’s reason for that con-
ecalment could be the presence of the
jealons sweetheart; the woman’s reason
vould be her promise to a jealons husband
fo avoid the man. A second slone to
throw at the man in the tree was thus
ehvionsly the jealous husband himself, and
the playwright's problem at this stage of
the story’s construction was to devise sit-
uations involving Corbin and the woman
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A Pen Picture of the Front

Get the human side of
the war from this young
American who served
three years as an of-
ficer and private with
the Canadian and the
British armies and is
“Somewhere in
France” as an officer in
the American Expadi- °
tionary Force.

whirlh would louk suspicions to the swee!-
heart and to the hifsband, as, for example,
to put Corhin on the stage in his pajamns
end in bazardous nearness to Mrs. Lef-
fingwell, also in anconventional altire, mul
to do this decently and withont jveidents
thocking to gentle pations. The lounge
bed improvised in the living 1oom was one
1it of machinery to such an end. The
sweetheart’s and the woman's rooms nesr
by were another.  The telephone calls at
midnight were a third and served the
double purpose of calling in the ladies
and of bringing the jealous husband into
that part of the story.

Now for the Detective.

“At this stage of the progress there
prose one of these pine knot diffieulties in
the logic of story building that invariubly
or almost invarfbly are to be met and re-
golved.  As another stone to throw at my
treed Lero I wanted the presence of his
real acenser, the erooked detective who
had manuloctured evidence against Mrs.
Leflingwell and against Corbin, or at least
T thought T wanted him and I bean men-
tally to investigate him. Up to this point
be had been a vague factor merely predi-
cated in the construction.  His charge
was bhearsay. Ilis eonfufation, as ur-
ranged, was merely the innocent hero’s
denial. He was unquestionably a weak
Imk in the chain of cirvumstaness.  He
must be flesh and blood.  His motive must
answer logieal inguiry.  Merely a venal
officer inventing a filse accusation against
two entirely innocent prersons was foo econ-
trived. To have him manuiaeture evi-
dence at the hushband’s command would
destray the hushand as a genuine factor,
Problem: find a better motive for the
deteciive than moner,  Then slowly the
nental search tonches these high lights,
not i such elese sneeession as [ give them
Lieve, but after elimmation n this selected
order: Hatred? An old eninty 7 Hatred
botween equals? Social equuls?  An in-
sone hatred? A demented  detective?
Panse!

Lay Off, Macduff!

_ “I was immensely satisfied with the find,
and quit work for that day on whiwh 1
had made it. A vital factor, a new eog
changing completely the gear of your dra-
matic machinery needs a night of sabeon-
scious assimilation at least.

“As yvou read the play von will see how
ecompletely the idea of un artist and his
studic changed the chemistry of the story;
how utterly different it would all have
liad to be without the mannikin and the
studic and the double deck and with only
the arrangement of the usual suburban
Lounse!

“From this point onward the muking
ol the play was as simple as reassembling
a pieture puzzle, and when onee together
and the picture was complete, it rensiined
vnly to tell about it— which 15 the easiest
purt of the business.”
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