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PLAYS THIS WEEK.

“The Gipsy Trail,” which had
a long run at the Plymouth The-
atre, will hold the stage of
Loew's Seventh Avenue Theatre
this week. The original cast,
with Roland Young, Phebe
Foster, Ermnest Glendinning and
Frank Longacre will be seen in
the principal roles.

“The Boomerang.," which also
had a long run on Breadway and

a tour on the road, will be the

resentation. at the Standard
heatre.

—

By LAWRENCE REAMER.

HERE is much to be grateful for in the skilled interpretation of

I “The Wild Duck” which Arthur Hopkins brought forward at the
Plymouth Theatre on Monday nigat. But there

more to thank him for than the public realizes.

is in reality
One of the legends

sbout the play is that the character of the disagreeable reformer rep-

resents none qther than Ibsen. In view of the knowledge of his char-
acter so freely distributed to the world during his lifetime therc seems
no reason Lo doubt the truth of this theory. Probably there could not
have been a more irritating person in literature than Henrik of the cold
black eyes, with a beard like gypsum, and certainly there was no more
fatuous meddler ever put into a play than his double who caused all the
misery there is in “The Wild Duck.”

It is in respect to this character that the public has cause for =uch
gratitude to Mr. Hopkins. On more than one occasion the actor who
played Dr. Relling in some Scandinavian theatre “made up' to look like
Ibsen. Even to-day it is not in the least apparent why the sentiments of
this indulgent physician, who believes that well enough should be let
alone, should be confounded with those of the man who wrote “An
Enemy of the People.” So the player was reasonably criticised both on
the ground that the taste of his performance was questionable and that
from the view of interpretation he was altogether wrong, since Werle
and not Relling represents in reality the dramatist. So the audience was
spared the apparition of old Dr, Ibsen on the stage.

In other ways the performance lacked much of the owllike solem-
nity usually considered an indispensable part of the lbsen manner.
None of the actors strutted about in the manner of hearse horses, and
none of the women spoke their platitudes with the ominous forebodings
of the hoot owl. On the other hand, Mr. Hopkins had his actors go at
the piece for its theatric values. And the theatre values are always
enough to insure an interesting evening when a specimen of tHe lbsen
theatre so good as “The Wild Duck" is in question. With some of the
other dreary mediocrities that have aroused the enthusiasm of his
admirers treatment is powerless to ameliorate their powers of ennui.

It is often the fate of the poet in jern times doe® no more than repeat
his most impassioned carolling to sing the lesson of the ]]l't‘::}llk' 1, that the
what others before him have found §o BF SRS SERSER L B L
the Inspiration for thelr mongs, There generation, He emphasizes sublimely,
s & simllar danger for the playwright. i

however, the truth of the statement.
Ibsen in the most famous play of mod- | In “The Wild Duck" he Is again tell-

o

| 5
{ing the world that where ignurance

Vig bliz« |t le folly to Tw wise
A fool's paradige fa bettor
at nll. S0 he s ever [y
nf litle Johrmy Horner whi puts in
h« thumb and pulls out 4 plum which
has been pulled out by countless prode-
cessnrs throughout the centuries be-
fure little Johnny happened to think
of It. But that never In the leanst
dirturbed the solemn contempintion of
the good dector who kept his micro-
scope fixed on the life of his country-
men,

Henry Jumes defined the plays of
Ihesen for all time when he called them
suburban. His admirers will say that
1 splte of the restricted soclal range
of the characters, their emotions sym-
bolize the frellngs of the world, Rut
da they? Would not the characters i

el thar
thail none

the astitude

the play now on view at the Plvieooth
Theatre, for instance, have folt and
i ddfferently  In the conditions

ahout them had they been allowed o
vxist in a somewhat mon
Atmosphere? The varity of the

lu of ecurse of all castes, but the s h

spa e

for the ideal! which Is the sharact

intle of Ibsen, the,ru-ﬂl It ., would
ensily have twen eliminated from the
troublesome hend of Greger hud he
lvid tn & broader = gment of the
world. Ar It was he llived In p state
with It= lttle soclal lleus me
pactly pacicd together that thera
Wias no place for the wind to blow

over them. Bo lie had to explode
whenever o disugreécabie truth tound
Jodging like & microbe in his system.
The egotism of Hjalmar s possible

the world over. The old furester blaz- |

ing awny at the frightenvd rabbita in
the garret
mont parochial society. And that is
with no exception true of the rest of
the men aml women who populat
scenes of the long play. They would
lall have Leen different had thcy been

Is conceivable only It a |

the |
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NE FROM THE STUART
BOF THE BOOK OF ﬁoa at the BOOTH THEATRE.,
Ft & Right -GEORGE GAUL as JOB, WALTER HAMPDE)
s ELINU, and HENRY BUCKL
EDGAR' STEHLI.as JOBS

WALKER PRODUCTION

ER, EUGENE STOCKDALE,
REE FRIENDS.

St

cruiting.
The Broadhurst Theatre:

TUESDAY—Theatre du Vieux
present Moliece's *L’Avare.”

L.

THE WEEK IN THE THEATRES.

MONDAY—The Forty-fourth Street Roof Theatre: The Shuberts
present “A Pair of Petticoats," farce by Cyril Harcourt.

The Greenwich Village Theatre:
players will be seen in the first American performance of Maurice
Hewlett's play “Pan and the Young Shepherd."”

The Lyric Theatre: Blanche Bates and Holbrook Blinn will be
seen in “Getting Together,” an entertainment to encourage re-

Hitchcock and Getz whl give here
“Follow the Girl," seen frst at another theatre.
Colombier:

~

Director Conroy and his

Jacques Copeau will

J

reared In a mmnwt[m, more cosmopoll- |

tan alr And this Is true of most of
the Ibsen theatre. The sublimity of
its tragedy 1Lifts “"Ghoats' into a sphere
af its own,
It s of course difficult for the
theatregoer of the day to heep hils seat
patience when the hunting sceje
the third act s prepared for the pieas-
lre of the spectators, Drawing out a
canvas curtain 'with a net at the top,
whivh thus insurca light but keejs the
animals Insidedlie mock fores:, father
asd mon go ufter the chickens. the rab-
Yitg and the one wild duck wie a
broken wing und a scar from the bite
T adog v 1S Jess, TS 2 00 cuurse
i direct descent lnto the realm of bur-
lesgue, It is neccssary to keep the
svmboliem 4nd ull the authurity of tha
playwright's name {n mind to refraln
from derisive laughter, The climax of
this preposterous and siily eplsode—
Iheen could e amusinziy silly at times
‘Did he have vine leaves in his hair?
~—in the appearance of the aold forester
with the skin of a rabbit and the an-
nounremint that he has salted the
meat of the beast, which s s sweel as
BUKAr,
The sudden departurs of the
' briated parson from the table here
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MERCEDES LORENZ Ejjjime

LAURETTE TAYLOR ard ) M- KERRIGAN

. HAPPINESS"

n -
JOLLOW WE GIRL" ‘\\

ine- |

takes on a wonderful symbollsm It
is a thrilling representation of the In-
tellestunal nausen svhich at this stage of
the same everybody in the house wis
heginiing to feel. It takes a sublimity
of g nins to pass over such eplsodes as
this. and it s au amazing tribute to
the playwright that he can succeed in
brineing back the interest of the audl-
ence after such unutterable ldiocy as
the sight nf these two grown men ca-
reening about in a gurret after small

very small-—xame. Dut svhiat might
have scemed the Imposgbhie was In
reality accomplished after a while,

Itut there were other things equally
supestive In “The Wild Duck™ which
must walt for another and less busy
Sunday for official orlentation. What-
every one may think of the lbgen the-
atre, it does contrive to get into the
conversation once A new play Is seen.

Opportunities have not becn lacking
during the present season to ohserve
the popular mummers running down a
steep hill into the sea. There wWaa an
exceallent chance to Indulge in this
diversion at the Fulton Theatm on
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| of the theatre.
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seasons, although nothing like “Let's
Go" wias ever scen there; nothing lke
“Liet's Go" hus Indeed been seen In
city for a score of yvears. Such
amusing fMoscos were more or les
commaon in the pre-A. M. I"almer days
Bince the unfortunat.
divulgence of the London Follies and
the Aeeting glimpsa that the Blue
Plerrots gave Broadway of thelr tal

|ents, there his been nothg like the

' play at the FPulton Theatre.

Or Is 1t
etlll there?

The intimate review has been th:
recent vocarion of the undolng of mon
than one of the funny men. Just how
Intimute must A review be to make (t
worth $2 and a war tax? Is it enough

L{f the chief comedlan leans over and

Saturday night. That unfortunate little |
playhouse has been the scene of some

tragle artistic Interludes during recent

talk confidentially to the leader of Ll
s !l i

usually very small—orchestra?
Is i1 suflicient that the comediun
spenka Jocosely to the leading lads
about her hushanda or some ollie

equally domestle mutter to justify the
manager In asking the public to pav
§2 gor anvthing of this precious kKind
when the Wil ut an ordinary viudeville
theatrs containag ten Afteen acts
which are Just ns Intimats and Jusg as=
amusing? ‘The fact that this enter-
prisa is usually hou<ed in a smal
thentry adds to ita intimacy and in-
cidentally to the expense of the apec
tators who are unwise enough to In-
vest In the “intinwite review.”
I’'robably even the most enthusiastlc
admirer of the vivacioums Miss White
and the experienced Mr. Itock wili
never want to Iay eves on either of
the palr again after witnessing thelr
excrsive efforts to plense In the first
essiey of thelr own There haa been
no more tragic expmple of the blight.
Ing effects of the “intimate review"
when the netor dispenses with the ald
of playwright gcene  painter, coss
tumer and colleagues, But there are
probably few comedlans who do not

or

—

CLARA MOORES
an

WILLIAM HODGE

helieve that thelr tulents ure equal to!
amusing the who!le world better under
such conditions When the blaze of

thelr geniua §¢ undiminlshed than

when It is ohacured by the cooperation |
of Inferfor associates. 1t wis the re-

aulit of just such convictions that the

inluckly audience at tha Fulton The-

itre was called on to witness on Sat-

iriday night.

IN SHAKESPEARE.
Where Laurette Taylor

Will Soon Be.

Laurstts Taylor, whose ambitlon s
\pparently boundless, Is not satisfied |
with having created four widely con-
trasting and distinctly different roles
.n four playa by J. Hartley Manners |
during the past year and a half, B8he|
now proposes to give an added fillip to |
the last months of her second consscu- |
L New York season by nppearing
for the first time on any stage In no
lnum than three of the most Important |
Ahakespenarian roles In one afternoon, |
In other wonls acctording to the text )
o’ an offteial nanonncement emanating |
fi'mm the offices of her mansagement
she Is to glve a sirlous of sprcal
Shakesperian matinees at the (riterion
Fheatre on the four Fridayvs of Apml
appearing as MPortia, Juliet and KRaths-
ine {n scenes from “The Merchant of
Venice,” “Romeo and Jullet” and “The
Taming of the Shrew” The (lrst of
these matinees |8 to be given on Fri-
Jdiy afternoon, April §

The trinl scene fron “The Merchant |

Thnt 1In

“The Taming of the Shrew" will have
n place on the programme. These will
include nearly all of the Important
scenes in which Katherine and Pelru-
chio have u part, showing the famons

termagant before and after she has

FANIA MARINOFF /% PN
AND THE YOUNG SHEPHERD®

of Venioe" and, of course, the baleony |
scene from “Romeo and Jullet™ will|®
e given Four scenes in all from

been brought under the sway and do-

| minlon of the lusty gentleman whe

takes her to wife,

Tlhese matinees wlll be doully (n.
teresting In that the important playe-
ers who have been chosen by Muss
Tuylor to play the leadlng roles opjo-
site herself will, like herself, s
Ing their first appearances in Shile-
spenrian roles O 1), Hepgle who s
now appearing with her In “Happi-
ness" and whoss performinoos in
“Androcles and the Lion" and “Jiw.

Y were among the mos! tnile
leces of acting seen In New York In
the seasonsd In which those plave wirg
presented, ls to be the Shulooh  loss
Ruben, best remembered for his mork
Inat season with the Washinegon
Square Plavers and for his performe
anre of the role of the romoantic Alfred
' Mauweet In "Mudame Sind” wth
Mes Fiske, 13 tn be the Romes ond
Shelley TInll, now prominent n tha
cast of "Why Marry?" and ons of 'l s
mozt finlashed lght comedliins in the
American theatre, |8 to bo the Petry-
chia,

In arrangling the casta for these ghe.
clal performances Miss Taylor was n-
mlstent that every one essayving a lead-
ing part should, ke herselr bring a
freah viewpant unhampered by tradl-
tiomrto the delineation of the character
in question.

"I know extremecly little abogt the
established nnd traditlonal meth
interpretation of the parts whivh
to aRsume,” she announces, “nnd 1 am

MiK-

foollah cnough to think that this wil
Lo sn ald rather than a hanlimp o
me. T owill probably e peodsed of
™ mmental nudacity In witempting <0

1t once, but 1 hope that 1 will
o good in nt least one of the t s
reles,  1f my publie gives evidencs of

= ma particularly well in one of

m | hope [ater to appear Inon o
orate pevival of the play inowhich the
cracter knsg o place
The cast which bus bLeen urra
fur the scene from “The Pler !
Ventoe™ will Include such wel k
plivyers ns Frederlck Perry ws 0

gy Folward Mackey, a8 Ad
Leonardd Mudle, un Boayanin; Hube?
Drute, an the Duke, and Tann For
tanne. un Nerdaga, Al of those play
or< will have roles In the acends 00
The Taming of the Shrew' s we

It was Miss Tav.or's arlgind (4]
tion to devote the profits of those 100
miatinees to BOme  WAr b A
whon the i
the Hmit | 1
1 eatre .
Nroring was done, {0 was s vered
that there wouldn't e oy evon 1108
theatre were wold out wt ewn of 08

four performances
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A CURE FOR CURABLES
t“'.".

IRVING FISHER and NORA BAYES
J *THE COWAN REVUE
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