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widest success are No. 3, a gentleman
who sits musing over a book, and No. 12,
a portrait of a lady whose gown gives
the picture a scheme of black, purple and
turquoise. They are simpler than some of
the other portraits, in which technieal
problems are loo mneh in evidence.

In one or two of the doubtless earlier
works the suspicion forces itself upon
one that the artist was atraid of bother-
ing her sitters loo much and painted them
in the first pose they took. 1 have heard
of some painters who purposely begin a
false portruit just to gl alittle acquainted
with the sitter, and decide upon the even-
tual pose when the sitter is off his guard
durin;z the period of rest.

Certain of the “Sailor” portrails are
not open to this eriticism and are not at
all conventional. The “Navy Clubhouse”
is a transeript from a present day pa-
triotic service that will have iis value later
on when the war is a thing to be merely
talked about.

With the pictures n garden figure in
bronze by Miss Marjorie Curtis is shown,
a crouching female figure holding aloft
s basket of fruit. It is a graceful garden
ornament and well modelled.

Literalness in Art
Frowned Upon

The following sermon, which is intended
for those who insist upon putting literal
interpretatioms upon works of art, ap-

in the Bulletin of the Art Institute
of Chieago. There is a litile notice upon
the Bulletin from the Postmaster-General
saying that a one cent stamp affixed to the
Bulletis when the reader is done with it
will send it, without wrapper or address,
to some sailor or soldier at the front. A
double service might be rendered by send-
ing it first to some academical friend with
the request to forward it when read to
the front. Literalness is a thing that
must be fought all along the art line.

“What is the meaning of the poster of
the Chicago Artists’ reeent exhibition—
the poster of the livn and the rose?” The
question was asked muny times, and it is
& typical question. Nearly every day
some one asks, “What is the meaning of
Bamard's group, ‘The Two Natures'f
Which is the better nature and which the
evil nature 1’ or, in the case of Miss Walk-
er's “Her Son,” “Is this a representation
of Mary and the young Christ, or is it
not 1"

A New England school teacher wrole
to Henri Lerolle in France, in behalf of
ber class, to know what hour of the day
was to be understood in his painting, “The
Shepherdess,” and Lerolle replied by an
early mail, earnestly and simply, “Look at
the piclure.” This is in principle the an-
gwer to all these questions, Perhaps the
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in human life is that of stimulating the
imagination. The first stage of this imagi-
nalive aclivity usually seems to take the
form of a more or less delicate curiosity
—what the poet might have called “a
sweet unrest.” Now, if we insist on bav-
ing this euriosity explained away for us
the moment it makes itself feit, are we not
nipping our whole imaginative experience
in the bud? Are we nol, in other words,
completely missing the point for whieh
the picture was painted, just at the mo-
ment when we expected to grasp it?

For 1t isthe unrolling of the imagina-
tion's seroll and not what is written upon
it that gives us our real enjoyment of
art works. Is it not the telling which
makes a tale! We know that we can
learn “how things were settled” by secing
the fifth act of the play, but do we not
likv to see the other four aets (which
are there to stimulate the “sweet unrest”)
as well? What is written on the seroll
marks our objeetive, but in itself it is
stored and congealed; while the unrolling
of the seroll is an adventure with a Living
mind, which leaps from pinnacle to pin-
nacle of flaming experience. -

Why our altitude toward the spatial
arts in this respect should have become so
different from (hat toward literature is
difficult to tell. Perhaps it is due, as
suggested above, to our lack of patience
with the imaginative process. Possibly
too we distrust our own power of dedue-
tion fromi the facts the artist has given
us. More likely still it is that, since the
invention of printing, we have received
so large a part of our knowledge throngh
the type page that we can think of the
spatial arts only as illustrations, on a
more or less grand seale, to ideas which
first of all exist in terms of words and
which the artist thén transistes into terms
of form and ecolor as best be can. No
assumption eould be further from the
truth. In probably nine eases out of tem,
the title of his picture is the last thing
the painter thinks of, and some painters
change the titles of their works as they
go from one exhibition to another.
Whistler's titles were often skilfully eon-
trived to throw the mind back to the true
problem—*“Symphony in flesh eolor and

,7 “Noeturne in blue and silver,” &e.
It is said that, in the case of the Bar-
nard group referred to above, when the
work was finished a literary friend of the
seulptor inquired as to its title, The sculp-
tor, not having given this a thoughe,
permitted this man to suppt: the caption
which the work bears. It seems unlikely
that the seulptor realized the public's
tendency to attach more importance to the
title than to the work itself, for it is clear
that in this ease he has permitted an
individoal who had no part i the coneep-
tion or evolution of the work forever to
limit its in ion to a well worn
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these two mystic figures, linked in per-
petual Struggle, neither o permanent
vietor, have sugpested to more adven-
turous minds!

Let us study another aspeet of the lit-
erary formulation of a work of art. In
our posier the lion represents strength,
the rose beauty. The poster shows strength
(the organization of the exhibition) bring-
ing beauty fo the Art Institute. Thisisa
typical “official” explanation. It is not to
be denied that such an explanation gives
us solid satisfaction. We check over the
poster and find, indeed, all the parts pres-
ent as enumerated. We have satisfied our
curiosity at one fell blow. There is a
sense¢ of rest in the conseiousness of hav-
ing something “settled.” But is all this
the rare ministration which a work of art
really may be expeeted to bring to the
Luman spirit? Have we not, indeed, per-
mitted ourselves to be hoodwinked out of
the pereeption of the poster's real signifi-
canee by this formula which appears so
transparent and innocent? Does it give,
after all, the whimsieal spirit which is so
appealing in the poster itself? Does it
even give the faeta?

In the first place, the exhibition was
not ecolleeted by force. Quite the eon-
trary. The use of the lion then is far-
feteherd. Secondly, if be is bringing beauty
to the Art Institute, why is be sitting on
his haunches with his back to his desti-
nation? In which version is truth to be
found, in the painted pieture which ex-
isted first or in the literary formula? Has
the poster any meaning, after all? Let
us attempt to construct one out of the
materials in hand—an “unofficial” mean-
ing, the result of our own “imaginative
unrest.”

First of all, the Lion is a friendly fel-
low. He almost smiles. In our anziety
to get out of his way we had not observed
this. He is familiar. In fact be is a Jand-
mark. He is part of the institute itself.
He has just stepped down from his pedes-
tal and seated himself in our midst. And
as a token of good will, he has brought a
characteristis offering—a symbol of
beauty.- He is, in short, the familiar emis-
sary of the Art Institute laying at the feet
of Chicago the art of the year!

It is interesting to know that Mr. Bab-
eock, the designer of the poster, first made
the interpretation given above as the “of-
ficinl” one, and that he subsequently
changed it to the second one given. The
latter, though proposed by some one else,
seemed to the artist more nearly to con-
vey his own idea. Is it conceivable that
he would so lightly have changed one ele-
ment in his well thought out composition
or one single note of his fine eolor scheme?

And the poster still is full of meanings.
Possibly the artist has satirized this very
theme of literary interpretation of art
works. May not the gentle beast in the
poster be, after all, simply the well inten-
tioned literary lion who brings us the
painter’s subtle message torn and ruined
in his teeth?

Prizes have just been awarded by the
Art Alliance of America for the best
labels to be used to identify bolts of cloth

prize of $100 offered by William G.
Broadway was awarded to Archie Gumn
for “A Spanish Dancer.” Of the
and third prizes, both offered by the Ar-
thur C. Harris Company, $50,
awarded to Rolf Stoll for “A Lady with a
Tambourine,” and $25 to Helem
Bromm for the “Red Shawl.”

£

and other staples are on our markets. In
the Southern ecountries many of the peo-
ple can neither read por wrile and the
picture on the label is their only guide in
selecting goods and in reordering them
when they have given satisfaction.

The exhibition of container and labels,
which will be on free exhibition in the Art
Alliance Galleries at 10 East Forty-seventh

f

e - -

TON-YING & CO.
Chinese Antiques
615 E—.;_leh Yoﬁvenue

street until April 30, has altracted much
interest in the trades. It has brought out
the imporiance of good color and design
in such praetical ways as the package of
crackers, the bottles in which perfumery
is put up and eontainers of other articles
in cvery day use. Onpe case holds very
aitractive French eontainers, chiefly per-
fumery bottles and other outer wrappmgs,
while anotber ease is filled with attractive
packages sold for only a few cents in
Chinatown.

Notes and Activities
in World of Art

The latter end of an art expert can be
entirely spent in diselaiming the judg-
ments of his earlicr years. Mr. Berenson

French Art 3, Middle Ages

Announce the opening of &
Tonperary Exhibition of

MASTERPIECES

Zm&ﬁh:dﬂ;-&hcw.
« urtigoe in Paris, specializ-
ing in Franch Ari of the Middle Ages.
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Artistic and Useful Gifts
OBJECTS_OF ART

Period Furniture

" Anclent Art Works & Paithfal Cojies
Telephons AMadison Sguare 787

242Fifth Avenue(<)
Branch—11 East 45tk Street
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