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ers, sculptors and engravers in this ex-
hibition is a significant step in that di-
reetion.”

Notes and Activities
of World of Art

Ii 18 encouraging to find a Modern Art
Bociety =0 far west as in Los Angeles and
to note that its sponsors have such clear

_ udeas upon the subjeet of freedom of ex-
pression. The second annual eshibition
has just occurred and the following ap-
pears as a foreword to the eatalogue:

“In ecommon with all other mental ac-
tivity ecreative art is suseceptible to the
condemnation of the satisfied. Rendered
sycophantic through economical reasons
or through intellectual laziness, the scoffer
finds it casier to conform to the estab-
Jished standards than to keep his mind
open to the results of modern experiment.
If he were to examine his own time with
the energy that he devotes to blind oppo-
sition, life would be easier for the pro-
gressive proselytizer. Being in the mi-
nority, the progres<ives must make vp by
sheer foree what they lack in numbers.
Happily the necessary foree is usually
coincident with the progressive mind and
art does progress despite the weight of
reactionary disapproval.

“Recognizing this situation tke Modern
Art Soeciety with the limited meuns at its
eommand, hus gathered this eollection to
ecombat that circumstance. Eaeh member
. and cach invited exhibitor has chosen his

«own entry. The only sugrestion of the
jury system has been in (he agreement of
the members as to the caitability of the
painter invited. As to the invited works
from the East, the attempt has been to in-
clude oniy painters who are leaders of
artistic freedom in their particalar lo-
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cality.

“Witkin the society iisell the intention
has been tocallow esch member absolute
liberty. The basis of the organization has
not been that of mannerisn or style, hg
truth snd sincerity. No oelaim is made to
perfiction or towand establishing staml-
ards, nor 1= the gage of battle thrown
down 1o any institution or association.
One hasie principle aud one only forns
the foundntion of this socivty, that of cir-
culating the late developments of the Fodd
and comparing them with: the freshest ex
pression of the West. The avowed hope is

27 ghat benefit may result from that effoel”

The exhibition of mezzotini= in the
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“Lady at Dressing Table,” by Metzinger, in the Rosenberg Sale, Ander-
son Galleries.

Knoedler Galleries is one of the most il-
Inminating and eduestional that have ever
been assembled there. It is not to be
missed by print lovers.

The eatalogue has been carefully com-
piled and contains a wealth of informa-
tion in regard to the individoal plates
In the foreword there is the.{ollowing
concise description of the arl of mezzo-
tinting :

“There are many people whe kndw
what a mezzotint is, but there are a great
many people who do not know what it is
or how it i3 prodaced. XNearly every one
speaks of the process as a ‘mezzotint en-
graving,” when in reality there is no gra-
vure used in its development. We give
here a superficial deseniption of how it is
produced: The deepest shadow we see
in a print represents the whole state of
the plate before the subjirt is worked
upon it; this tone shadow i= called ‘the
ground’ and is produced with an instru-
ment called a ‘rocker,’ takinz its name
from the movement the arfist makes when
working; it is a half moon in shape aml
has sharp, fine teeth worked into the edge
so that when held at nght angles with
the plate and rocked in every direction 1t
fills the surfaer with holes so ¢lose lo-
gether that an impression taken with ink
in this condition would be almost a solid
black ; there would, bowever, be a4 richness
and velvely quality eaused by the holes
wlieh a solid black tint would nol have.
This 1s the first stage.

Now we come to the second the draw
ing of the design or subject: For this the
grounding 15 covered with a wash whiel:
allows the artist to draw plunly and
freelv upon 1t whatever te desires fto
translate, making i, of course, in the
reverse or negative {row the actual sub.
Jeet; then with the seraper and burnisivr
e smooths away the grounding with
which the plute has been covered.
without saving that the more be burnshes
and serapes the more e holes disappeur,
so that if the place was entirely smoothed
and polished the ink wounld nel remain
upon it when eleanad for printing: but, on
the contrary, when there s less somping
and polishing and the mk 15 appliad there
would be holes m whieli the ik would e
retained after the surface ba- been wiped;
therelore a reproduction or trap=lation of
u subject can be more or less secorately
made, aceonding 1o the ability of (e @
ti<t, by seraping away a Iittle bere for a
deeps tone, a Little more there for o me-
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diwn tone, and entirely seraped and pol-
ished for the lugh lights. Oneé can un-
derstand by this that a mezzolint is not
an engraving, “aut 8 seraping—it I8

merely custom or habit that leads us to
call it & mezzotint engraving instead of
a seraping.”

The original idea that came into the
head of Ludwig von Siegen, the inventor,
was to find some method whereby a paint-
ing could be translated into black and
white so that the technique of the artist
conld be clearly and faithfully reproduced
and all the values in tonality dene in
color should be felt when printed in blaek.
Think for a moment what that means.
Take for example two delicate eolors like
light blue and yellow—question: which
color should be the deeper when both
colors are apparently of the same value in
the subject? Please to remember that
when these beautiful mezzotinls were done
there were no orthochromatie plates, no
photography nor any of the modern pro-
cesses whereby one could easily obiain
these results. It required a real arlist,
not an arlisan, to accomplish it

The French Government Loan Kxhibi-
liou ut the Brooklyn Museum, previously
announced as closing on April 28, will be
continued through the month of May
unlil the date of Sunday, May 26, inclu-
sive. Arrangements are being made for
a tour of this exhibition in the autumn
to include Rochester, Montreal, Boston
and other places.

The American Institute of Graphie
Arts annonnces a special exhibit of war
posiers by prominent American artists in
the galleries of the National Arts Club,
119 East Nineteenth street. The posters
are now on view from 10 to 6 o'elovk and
the public is invited.  The exhibit is under
the auspices of the division of pictorial
publicily of the committee on public in-
formation.

The Burkingion Maga:zime kecps up its
valiunt service in endeavoring to bring the
English connoisseurs into a comprehen-
sion of contemporary art. In the cur-
rent nutber the frontispiece is a deco-
ration by Gauguin called “Que sommes
pous?  IDou venons nous, Ou semmes
nons.”  For it Roger Fry has weitten the
following appreciatiou:

“The greatest and certaimly the pro-
foundest artists are those who arrive at
n vision so universalized thai they be-
come ulmost indiferent to what material
lies to their hand. UOne kind of object,
one type of human being, serves as well as
another; whatever is preseuted to their
eves beromes the springboard for their
leap into infinity. But Ganguin was not
one of these. He needdd for his inspira-
tion a certam kind of life, a certain type
of natural forms. He had passionate
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not in the least concerned with the mean-
ing of the symbolism. I must, in faet,
eonfess that I have never even tried to
discover in what way it expresses Gau-
guin's life, unless indeed that one would
suppose his whole life to have been oc-
cupied with Tabitian idols and Tahitian
women, which was certairly not the case.
Nor do I imagine that ohe’s pleasure in
the picture would anyway be heightened
by an elucidation of the symbolism. Thut
indeed was Gauguin’s own affair it led
him to this splendid coordination of
forms, and in that it served all its
purpose.

“It remains like Giorgione's Tempest, a
magnificent design the origin of which
wns sympbolicul, but the effeet of which on
the spectator is purely and quite salisfy-
ingly pictorial. It ix & work which sum-
marizes the whole development of Gau-
guin's art, his learned simplification and
amplifieation of form, his intricate and
vet lueid rhythmie design-—which is here
called upon to hold together a whole pan-
orama—his development ol flal, scarcely
varied, masses of color in [rank opposi-
tion and yet harmonized by a peeuline
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tastes and preferences and in these he was
original- Lo some extent his pictures ex-
press these views about life, and Lo that
extent ut leasi they bave a literury con-
tent.

“They are not purely expressions of
feelings sbout form, but also, even if in-
dirvetly, about life. It is pretty clear, for
instanee, that in finding his way out orf
European eivilization into the primitive
life of Tahiti, Guuguin was finding him-
seli. And it was not only Tahitian eivili-
zation that revealed Gauguin to himself,
it was alse Tahitian art.  So that Gauguin
became the first of the many modern art-
ists who have sinee found the best part ol
their inspiration in the art of so-called
savages.  The extruordmary thing is that
this intensely selt-conseious and intellect-
tal Frenchman did manage to create an
art which fused perfectly the naiveté ol
suvage art with the most accomplished
Furopean trdition.  Gaoguin was never
natve: the wonder is thal an artisl =0 so-
phisticated, so nearly an acadenoe (in the
hest sense of the word) dil muanuge this
feat without beeoming affected or acquir
ing a false naiveté,

“The picture bere r--l-rmluwd is one of
the most mmportant und the most am-
bitious L ever attempled. Tt is said to be
a symboelical “expression of his own life.
The very fuet that he found in such n
svuiholie presentation the inspiration for
u great design ghows how much even in
L= puinting he remained a eritic of life.
Gianguin's Noa Noa proves Low readily a
literary form of expression eame (o lim,
liow maneh of a poct e was as well as a
painter, =0 that one peed not wonder at
finding: him toward the end of his hte
trving also te make his extraordinary
powers of design serve the same ends.

*Fortunately he never forgot the limita-
tions of pictorial art, so that in the great
compasition here in anestion we are really

subtlety of tone and a splendid lanquer-
like quality of the surface. In all of these
personal characteristies it would be hard
to say whether he had learned more from
his native Latin tradition or from Polyne-
sian handicrafts and seulpture, so per-
fectly are the characteristics of each fused
b_\r. the fire of UGauguin's imaginative
spirit.”

Burlington gives a review o the life
and work of Isidre Nonell, which will he
read with interes! by those who study the
trend of art abroad: ’

“The newer generalion of Cataian ari-
ists looks upon Nenell as an apostle, and
certain of his compatriots- Alesandre
Plana, Franeese Pujols, Cazellus, Vay-
reda, Joan Sacs, &e. - have combined o
pay their tribute of respeet and admiru-
tion in the volume under review. In Paris,
which has weleoined 50 many  Spanish
painlers, fron Zuloaga and Sorolla to Pi-
casso, Nonell is naturally better known
than in Englund. e exbibited annually
at the Indépendants toward the elose of
his short lite, and had aroused interest by
exhibitions of his works at Le Brae de

touteville and Volland gallerics.”
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