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! By LAWRENCE REAMER.
STUTE specialists in giving the public what it wants report un-
A precedented wariness in regard to the war play. No trout ever
needed more adroit angling to make a lsnd. Publie taste for
the drama of the war is aa elusive as the thimblerigger's walnut. Now
you see it and now, by gosh, you don't. Sometimes thoughtful obseryers
of the theatre—this is no charge against the impresarios—have been
Jed to wonder whether or not the conclusions of Jacques Copesu are cor-
rect. He thinks the overwhelming tragedy of the thing too great to be
used as a theme for any pretext to amuse. But in such a -work as
“Seven Days Leave" there is undeniable public interest and the man-
agers try again.
There has been a curious alternation of entire indifference and
: interest in these pieces from “Under Fire,” which opened the list
and did not arouse enthusiazm, although “Within the Lines" seems to
have found in England the success denied it here. In such a case lark
of popularity is easy enough to explain. The mere timeliness of theme
which the war complex provided is not going to compensats for such
Isck of skill as the composition of this play revealed. Greater apprecia-
tion has come to the drama first known as “The White Feather” since as
“The Man Who Stayed at Home" it has been put before the public of a
country which is at war with the same foe. But it is well made melo-
drama whatever its theme might be. William A. Brady's effort to in-
tarest the New York playgoer in Bernstein's “Elevation” met with no re-
sponse. Yet it was regarded as the finest contribution of the French
authors to the theatre since the war began. Almost a war play was “The
Hyphen,” by far the truest and freshest transfer from life of all the
series. But alas! Justus Miles Forman did not distinguish in his writ-
ing between idiom of the novel and the play; so inevitably all that was
80 good and true in his work was lost irretrievably. This is the worst
penalty that the author has to pay when he neglects the rules.

But faith In the war play continued | Thers wrs no more favor for "“The
and managers sought the lucky solu- | Rape of Belgium," by Max Marcin and
thon for which they felt sure the pub- | Louls Anspacher, which was devoted
Ho was eagerly walting. Audiences | to a revelation of the Belgian out-
at the Casino, however, refused to put | rages,
themaselves in the same place as wudi-
esmces at the Fourteenth Street Thea-
tre in 1891 and “An American Ace"
left the public cold. Tried in Bosaton
a8 "Our American Boys In France," or
seme such title, the eant wind was not
tempered to the play and It disap-
peared more rapldly from view than

But managers are still gearching for
another drama dealing with the war
that may interest the public as much
as "Seven Days Leave." That is cer-
tainly no wonder in play bullding, but
it plods along In deference to certain

PSS from the ‘New' Tork wiass. rules that have always ylelded success
= in the came of these British melo-
PLAYS THAT LAST. dramas. Contributions are expected

from Kistgmascker next season, and
in the meantime native playwrights
are not neglect!ng the flald that the
managers, in spite of disappointments,
hope to make the source of a profit-
able harvest. It might not be with-
out ita advantages to the playwrights
to bear In mind that there i so far
but one discernible slement in all the
plays that have failed and those that
have succeeded. The proaperous au-
thors have at least done all in their
power to follow the rules of the game,
with the inevitable improvement in
results. And the extent to which the
war enters the story Is probably to a

Astor, “Fancy Free”; Belasco,
“Polly With a Past"; Bijou, “A
Pair of Petticoats"; Broadhurst,
Y“Maytime"”; Booth, “Seventeen”;
Comedy, Washington Square
Players; Cohan, “The Kis
Burglar’; Cohan & Harris, “A
Tailor Made Man"; Cort, “Flo-
Flo"; Eltinge, “Business Before
Pleasure”; ire, Ethel Barry-
more; Forty-eighth Btreet, “The
Man Who Btayed at Home";
Forty-fourth Btreet, “Hearts of
the World": Globe, Fred Stone

in “chh*ﬂ"h.ﬂt.m”: Gli.w. siderable degree negligible. It is
“Sick-a-Bed"; Hudson, *“Nancy || "
Lee"; Knickerbocker, Gerard's |l|'l¥l the good play that will gain

the public suffrages, however timely
the thems may be.

Whatever may be thought of the
older French drama referred to last
week on that thoroughfars to Par-
nassus known to the topographers and
the actors alike as Broadway—some
of the expatriated here in the service
of art and their own sking call it “The
Broadway'—there is moYtack of mp-
preciation of the Gallic classics of the

Four Years in Germany; Liberty, ||
“Going Up"; Lyric, "The Cail-
laux e"; Lyceum, “Tiger
Rose”; Morosco, “Lombardi,
Ltd.”; Maxine Elliott's, "Eyen of
Youth"; the Park, “Seven Days
Leave"; Playhouse, “The Little
Teacher"; Plymouth, Alla Na-
simova; Princess, “Oh, Lady!
WilliamsHodur Lminth g
ame. e, an ter -
den, "llﬂml"wllh Al Jolson. )
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‘| last century in the playhouses of the |

{ Bowsry. Thus by a curious accldent of |
| taste the aging muse finds a warmer |
| reception probably In the same quar- |
| ter that cherished her first, !

The sapring :?- some reason ezpalll
the cinema from Iis pﬂdominlnn(l
/place in the humblest theatre of all
[the expatriated. During the winter |

| |the same gods that prevall elsewhers

'In the moving picture theatres take |
! possession of the playhouses aban- |
doned now by all who rely on the|
verngcular, The second class favor-
ites of the uptown picture palaces, al-
'termating with a few singera of coup- |
| lets in Itallan, make up the sum of
['har. the Italian theatrs in New York |
may offer., But with the spring along
[ with the beloved salad of dandelions,
| which flourisheéa on the stalls of Mul- |
berry street as it does nowhere else |
In the city, the spoken drama returna |
to its place. Bpettacoll e varieta mn.r|
atlll be ita description, for there are
popular pantomimists or couplet sing-
ers between the acts of “"La Morte
Civile" or “Le Due Orfelene” to impart
I\-ariew to the mpectacle. But it s
!the drama which Is predominating
| during the gpring nights and Indeed
|late into the summer. Afterward th
cinema once more comes into ita own'
It may be that there are'no "feature”
filma or any of the other speclalties
which alm to mask the deadly idiooy
apd the pretentious shoddy which Is
the characteristic of the picture play
at all times and under all names. But
the favorites of the camers theatre
smirk from the hoardings

Departing from D’Ennery and the
rest of the Ghlllo gods of his day thers
are strongly national products which
must be impatient of any kind of
varisty introduced into the apettacolo,
“The Hyena of the Cemetery,” for in-
stance; “The Year of the Plague In
Naples" or *“The Revolution of 1799 In
Naplea,” not to mention “The Five
Bons of Neasuno'—thesa must be as
little adapted to the pantomimista and
the chanters of the cansonstlas as
D'Annunsio’s “The Daughter of Jorio,"
which occasionally brings the parox-
yamal Bignora Aguglia out of .her do-
mestlc retirement, Bem Benelll's fa-
mous “Cena di Beffa* 1a another mod-
ern play which she has brought to the
humble abode of her couniry's muse.
There have been no other perfor-
mances of this famous play in New
York. Barah Bernhardt announced
the drama during her long engagement
at the Globe Theatre before she de-
parted for the lesa exacting atmos-
phers of the 'alls, but it was with-
drawn st the lust minute,

And the swarming Ykidish theatre,
with its importance in the lives of the
people and fts plays which are such
& brief and clear abstract of the times,
does also return to the clasaics of the

French emotional stage when there (8
an aotress who seeks for this method
of revesling her talents as a tear pro-
ducgr. Bertha Kalich won her first
fame In the plays of Bardou. One of
them is not afrald to appear Iin "Zaza,"”
although It s certaln that she can
creats nothing Ilike the epileptic
thrills of Mimi Aguglia, who is likely
to emerge in the same part at any
minute and give such delicate nuances
in interpretation as that famous scens
of the fArst act In which she showed
the actress supplylng the neglect of
nature by meanas of newspapers, To
see Aguglia In that firet act Is to
realize anew the pathos of Mathilde
Berao's “La Ballerina,” with all Its
sordid pitifulness. But the Yiddiah
theatre, an Institution of great artls-
tio precoaity and no traditions, likes to
keep closs to the lives of its loyal
subjects,

o the prevalling springtime asue-
cess s "The Price for a Girl's Good
Time." The title sounds as If it had
?au written by a culuvated title

ritar for the cinema. But it ls a play
so thrilling and holding up the mir-
ror to Forsyth street nature with
such mccuracy that the feeble efforts
of Berton & Simon—the play alter-

ably that he was making It difcult
for the ocommentators to catdlogue
“Bellnda,” in which Ethel Barrymore I=
playing at the Empire Theatre. The
mood of the first act Is frankly Gil-
bertian burlesque In the manner of
“Engaged.” which also has ita Belinda
There are also evidences that the
playwright Iintended to draw a marked
character in the heroine. It looked as
it ghe were to be the forgetful, feather-
brained herolne who in her absent

|mmdedm- did all sorts of things in

Just the wrong way, dolng them all
very charmingly of course, and having
none of them turn out as badly as they
might have and in all probability
would have dona In the case of a less
COUrining person,

We koow this Iady well, and she
has been as beloved of the public as of
the writer gince she was Mrs, Gilflory
in the days of'the Florences, Feather-
brain when Marie Jansen embodied
her alluringly or the flighty woman of
soclety that Hartley Manners drew s«
amuningly In “Happinesa” and Lynn
Fontanne acted so admirahly. This is
a stage type which has always been
popular, Mr, Miine apparently wear-

9! ied of the effort to develop It, how-

ever, and hls heroine was no more
than a eharming woman by the ume
the first act was at an end. Hut she
wan very charming and so Irresistibly
incarnated and acted by Misa Barry-
more that one could but wonder why
no American dramatists felt inspired
to write a play for her. Certainly
there ought to be sufMcient talent here
to do something better than “Belinda."”
But this Is, alas! the land of the cub
dramatist!

But Mr. Milne continued to write
in the spirit of burlesque. A husband
missing for elghteen years and un-
recognisable because he had ahaved off
his beard supplanted two widely con-
trasted lovers and Belinda went back
to him because there had to be some
sort of an end to the play. The au-
thor would never agree In all prob-
abllity with the audience that after
the abatement of the witty linea in the
first act the play had for all practical
purposes come to a ahort stop. 1t was
certainly with the deliberate intention
to write in the apirit of burlesque that
the playwright gave the hero a mole
on his arm by which his wife recog-
nized him. Mr. Keightley's mole,
moreover, which looked from row E
as big as a thrift stamp, was de=igned
as purs burlesque. We refused to be
otherwise persuaded,

Of courss the playwright who relles
on his wit must axpect, even if he be
uncommonly gifted, to struggle from
his second act against the law of di-
minishing returns. It grows harder
and harder to make the public smile at
verbal wit. Its quality must ever im-
prove. As & rule It Is the earlier
speechea which are best; and the di-
minution in the response of the pub-
lio continues to grow less and lens,
If there a8 a story and It Is well
enough told the author can dispense
with his quips. Even charncter amus-
Ingly drawn may be an rid. But the
poing is hard for the playwright who
after the first act seceks to live on
the merry gibe and the elusive Joke.

PLAYS OF THE WEEK.

MOST remarkable cast is to
present J. Hurtley Mannera's

“Out There" at the Century
Theatre on Friday and Saturday next

Cross. Three performances will be
given, a Baturday matines having
been arranged for. New York ils one

next three weeka, Bt. Louls will be
the furthest point west reached.
George Arliss ia to play tha Doctor.
H. B. Warnar is to be 'Erb, the prize-
fighter brother of little Annie Hudd,
who will of course ba played by Laur-
ette Taylor, who created the role;
James T. Powers will be Moniy, the
little munition worker from Wool-
wich; Helen Ware will be Princess
Liasle, the strident volced gister; Beryl

nates with “Zasa“—jeave the hearern
dold. (]

A. A, Milne never thought

Mercer will be the gin scaked mother;
M. Cohan will have the rols of
o Amarican soidier in the famous

for the benefit of the American Red

of seventeen citles to be visited by
this all star organization during the |

" hospltal scene; Chauncey Olcott will
Le the grouchy Irish soldler; James K,
Hackett will be the deep voleed Cana-
dian; O. P. Heggle will be the Cock-
ney; Julln Arthur will play the nurse
and George MacFarlane will be the
Baotchman,
In tha Inst scene Mra. Fiske, for
Wil there wis no roie in the play,
will deliver a stirring Red Croas ap-
peal, and Mme. Elcanora de Clsneros,
mezzo soprano from the Chicago Opera
Company, will aing the natlonal an-
! thems of the allied nations. During

the intermission between the second
i and third acts Burr McIntosh will auc-
| tipn off A souvenir programme.

The enterprise (s perhaps the most
| important contribution ever made by
| the theatrical profession of America to
& charitable cause, All of the artista
 are not only contributing their time

land services entirely free of charge,
but they are paying all thelr personal |

expenses as well
Reporta from  Waahington, Baltl-
| more and Philadelphia, which are to

week and where the boxes and first
cholce seals were nuctioned off, Indi-
cate that the recelpts for a single per-
formance In each city will average
about §30,000, thus establishing en-
trely new high records,

SBusan Glaspe!l and Eugene O'Nelll
will have works on the new hill of
The Washington ESguare Players
which will open Monday night at the
Comedy Theatre. Misa Glaspell, whone
plays, "Trifles” and “"Suppressed De-
sires,” have proved among the most
popular in the repértory of the play-
ers, has written In “Close the Book"
A keen satire which Is erald to be
douhle edged In that it matirizes con-
ventionnl people as well ns those who
pride themselves on being uncon-
ventional. The O'Nelll play Is a drama
called "The Rope"” and lke his great
succixs “In the Zone' deals with sim-
ple, passionate folk wlho live by the
2¢i,  In addition to these new plays
the comedy hits “Lonesome Like,” by
Harold Rrighoure, and “The Home of
the Free,” by Elmer Reizenstein, will
he continued,

An interesting feature of the new
bl will be the return to the Players
nf Josephine A. Meyer, who will play
in “The Rope.' Miss Mever was one
of the founders of The Washington
Squars Players and has hbeen from
the heginning their Arst play rnder.
Eefore her retirement on account of
illneas she piayed many leading roles
for them and achleved & parsonal
triumph as the farm drudge in “The
Clod” Whitford Kane and Efinghum
IMinto, a# guest piayvers, will ialso be
seen In “The Nope.* Among The Flay-
ers who will appear on the new bill
are Helen Westley, Ellzabeth Patter-
son, Kate Morgan, Florence Enright,
Marjorle Vonnegut, Robert Strange
and Baxon Kling,

i —— ———a
BILLIE BURKE ON THE STACE
AGAIN.

And Bhe lLeoves te Do Real,
Screen Acting.

Bo far as Billle Burke I8 concerned,
she Is deeply pleased In returning once
more to the legitimate stage. And so
far as her admirers are concerned,
thelr pleasure |s as genuine as (s hers,
Which latter may be the reason, as it
should be, why Mias Burke is wso
nalvely dellghted with the role of the

A PLAY A WEEK.

Henry Miller presents Ruth
Chatterton in “Come Out of the
Kitchen” at the Bronx Opera
House this week. Miss Chatter-
ton will be supported by the
uri_grul company.

e Btandard will have “Oh
Look!" with Harry Fox. Henry
Kelly, Betty Hope Hale and
Genevieve Tobin are among
those supporting the comedian.

“The Boomerang” will be the
attraction at Loew's Beventh
Avenus, with a cast that includes
Wallace Eddinger, Arthur Byron

These will

Not

and Helen Slosson.
be the final

orma'1ces of th
plulnﬂﬂv:'rh. did

-

e visited during the firat days of the !

 Comtesse do Candole In "A Marriage
of Convenience”

The feeling that the audience Ia
there, to respond immediately to what-
ever ‘happens on the stage—that in &

virtue the movies lack, as Misa Burke |

has found them. From the atage the
silence that accompanies an emotional
scene can be felt, the guick, deep
breaths that follow: in a word, the

reactions of some 900 people as they |
That is the tonlec of |
the stage and it Is not the tonic of the |

laugh and ery.

movies,

At least that is just how Miss Burke,
In the |

differentiates between, the two.
filming of screen stories there

camern, That offers no insplration.
The logical question s as to whether
Miss Durke finds response In watching
| herself on the screen. The answer s
"‘.\'l’."
in pletures, Which of course has noth-
"Ing to do with the fact that thousands
of folk do,

“"Emotions an the stage are fecting.'
eald Miss Burke, "but in the pictures
they are caught and held. If one‘ia
not careful they appear ridiculous, A
grimace on the stage isn Just n grimace,
but it is something to be nvolded |n the
pietures—it 18 there forever"

It is diMcult to register emotions on
the goreen, and for that reason Miss
Burke sald she admired those screen
nctress who had Leen able 1o do
this. “Sorrow or foy I8 expressed in
auch and such a wav--a certain ex-
pression and droop.t , of the lips in
one case., Emotlods are expressed in
certain prescribed fashions which are
not as easy to master as might be
thought.”

Now this thing of the camera catch-
ing and holding an expression—and it
can’'t be changed at a later time--is
another thing to be marked agninst
the movies. "In the movies what
you've done Ia done."” sald Mise Burke,
"but when ydu have the feellng after
a performance that you haven't done
n well as you might have you can
make up your mind to do belter to-
morrow,"

Don't get the Imipreaslon, however,
that Miss Burke doesn't like ths
movies,
moviea less hut that
staga more. And In addition she has
two mora picturea to ba filmed befors
she starts in her winter season next
fall. It might Le added also that, al-
though Mixa Burke sald that there was
A certin enjomnent in the movies, ehe
wns kind enough not to mention the
old und (for the present) dormant
question, "Are Movies Art7”

After all, It (s simply that Misa
Bufke is pleased to be back of the
footlighta agnin “feeling™” tha nudi-
ence. It Is quite obvious that there
must be n s#incere thrill when the
audlence slghs (some of them gulp
and sob), as Miss Burke anys "teirs,
yvor, tenrs of—of Joy'" as a fine climax
to the third act of the piece. It i=s np-
parent that she must get more matin-
faction from such an excellent bit than
she does from knowing there's nothing
but the black alit of the grinding cam-
arn.

It in deeply matisfying, every hit of
it, but not nearly as much so, {t may
be hoped., as that ‘time when Miss
Burke's dreams come true and she
playe: (It's no msecrot) Bheridan and
then Bhakespears.

ELSIE JANIS ABROAD.

She Ts Working Hard in the Army
Camps,

How Elsle Janis Ia proving her title,
"The Playgirl of the Western Front,”
is shown In a recent letter from PParis
to the entertalnment sectlon of the Na-
tional War Work Council of the Y. M.
C, A, under whose direction the popu-
lar player is appearing on the trench
and camp elreult overseas, Her latest
exploit was to make her appearance
before an audience of 8,500 soldlors on

It's not that aha loves tho,
she Joves the'

in |
naught but the black aperture of the

 her tour was on the opening night in] Baldwin

She doean't llke to see herself |

one af the central comps, which is an
important rialiroad centre, Here there
9 a very Iarze rallroad shop with hl
track running down the centre of the |
bullding for its entire length. r
“Om the evening of the entertain-
ment Misa Janls waa brought inta the |
hut, filled with 3,600 men, ridine on |
the cowcateher of n locomotive, which
was driven along the track the entire |
length of the bullding through the |
cheering multitiude. As the locomotive |
approached the stage Miss Junis|
jumped off, ran up on the platform !
and put on her usual very popular
show, conslsting of msongs, dances,
stories and her well kKnown imita-'
tiona.” |
Incidentully 1t appears that Miss|
Elslc ia doing things in France that
tlie would never dream of doing on |
Broadwny For Instance, she mukes|
no protest at all oversens when the
SiEe manager requesta her to “go on'' |
twice in the same evening,
when sho sces the hot Alicd and uas
many more outside hoping to squeese
In sha invariably offers to repeat her
entertainment at a “sccond shiow,”
Current engagements for her In
France include hier appearance as the
star featurs, headliner, added attrac- |
ton., &e., at & Frunco-Amerfoan fote |
In an Important city where there
are many American officers and #ol- |
diers and numercus French ul"l!cn‘n.l
According to the plans announced the |
entertainment I8 to consist forty
mittutes by American  entertidiers, |
then the French will hold the stage. |
and after that the Americans will ap- |
pear in rebuttal, as it were, for an-
other forty minutes, l
Misa Janis apparentiy feels that she
Is dolng the most worth while work of
her carveer, for she lLas cabled to hl-l'|
brothers and sisters of the American
stage o "come over.” Her messppee
wis given to the I‘Lyarn of Amerion
by the Over There Theatro Leaguce,!
which is recrulting plays and plavers
for service overseas under the direc.
thon of Wiathrop Amea at the Little
Theatrs, [

LOUISE BEAUDET HAS PLAYED
EVERY ROLE,

Loulse Beaudet, who playa Mrs i
Stokes, the match making mother in
“Klo-170" at the Cort Theatre, has hnd
n most Interesting career. Torn In
Tours, France, she was taken by het
mother to Parls to live about the time
when she had learned to tulk, Here
she was Introduced to the miyateries of
tha theatre and begun the cultivation
of her volee, Victor Hugo, who was o
friend of Miss nmudrl'n__mullu-r. Wi
Instrumental in Instilling in the young
mind the desire to become famoaus, hut
about this time troubles came and |
Louise and her mother movid to New
York. Hers she learned English with
n voluma of Bhakespearo as her text

| the cowcatcher of a French locomn- | book

tive. Neecdless to say, that locomotive

When sha was about 12 years old |

i needed no headlight, thereby alding in | Miss Heauq pt accompanied Almees, the
the conservation of candle power for | French acg ess, who was then in this

WAF PUrposes,

country, im “The Little Duke,' Ehe

“Miss Elsle Janis," the letter began, | stayed with Aimee for about two years |

“ia mow on her eecond trip for the
Y. M. C. A, covering areas in the cen-
tral part of France and one of the port
l_ellllu The most interssting featurs of

after which her volce began to fail her I
{rom overwork. t giving no head to
her physiclan's /sivice to leave the
stage, she becamis the ingenue of the

s

-

BILLIE BURKE /& A MARRIAGE OF CONVENIENCE "

In fact !,

| #Very time.*

Theatre Stock Comipuny in
Sun Fruneisco, During her engagement
there she was cast for such characto

as Mawline In “The Lady of Ly
COphelin In “Hamlet," Desdemona
"Othells,” Dorls In “"Narcisse™ uu

Loudy Macheth,

She then went on a four years' t
with the tragedian, Daniel K 1o
man, and upon her oturn to Ames
becume o member of Tlolph
son's Opern Company. After lea

thir organization she joined Paul
Hall, with whom she playod in 1
tania” Now followed engngens
with Abbey and Graa at tha Sodin
fum in Chicarn nn Progress in VA

e which ran or elght fhontlis ot
World's Falr, and u starring en.s
ment it the hewd of her own ciing
Uhe Louiss Beaudet Opera Dol ¢
pany, in i repertolte of Frencly o
boniffes,

In May, 1885, while visiting kKo
Jieowas Induaced by George Fowa
to pluy Marie Tempest's part of
in "An Artlst's Madel,” after w! .
shie was engaged to slng nt 1the 1'a1,
Theatre, and in 1887 appeared at
hig command performance at Bl
ham Palace before all the
ticads of Furope. This was
of a number of commund performon
that followed,

In December. 1887, Aise Heopude®
made her debut in vaudeville on o
nt Tlammersteln's Music Hall, and ¢

Crow

e
i

L eeveral years she divided her tlime !

tween Europe and America, appeari:
in druma and operatic roles and «

gokements in vaudeville.

During the suinmer of 1832 ghe £
wook the legitimate stage for motlon
pletures, where hier hoet part was ¢
of tho mother In “The Battle ('r
P'emee

When Mre, Cort offered hier the o8
of Mra sftoleg in “Flo-¥F1o" Mis# ea
det embraced the opportunity fin o

turn to musical comedy, What s'#
will try her talente at next she canpi
Lut out of the wealth of her on
perience Mi:s Heaudet declares
“Give me u good grateful actor putrt

say,

r . ")
Vaudeville and Burlesque.
So far as vaudeville patrons

are concerned, the most impor-

tant thing this week will be the
benefit at the Hippodrome to-
night in aid of the National

Vaudeville Artists. Seventy-

five artists, the majority of them

headliners, will take part.

The Palace bill this week is
headed by Josephine Victor in
“The Maid of France,' and the
Spanish dancers once of "The
Land of Joy." Elizabeth Brice
isn also on the bill, which con-
tains in addition half a dozen
other good acts.

Trixie Friganza heads the
Riverside bill, in which Gus Ed-
wards's Revue has a place. Nan
Halperin is the attraction at the |
Colonial. :

The summer run starts at the
Colimbia to-morrow afternoon
with “Hello America,” a bur-
lesque that is strongly tinctured
with patriotism. Bam Lewis and

LS:n'u ody head the cast.




