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has proved so great that the
Mborhma-ﬁwbmuthummn
Cffertyy for the figst Yme an. oppor-
mwwmmmpruuem
in classes undér skiled dlrection, as
well as introfuétory borisd OF fectures
uthnhnmdthmh the the-

THE q.md for .technigal uﬂn

i ng the Jecturers “William Lyon
mlll will speak on the medisval

Bigmund Spasth on expression

gh musie, Hobert KB Jones on
03-. and oglor, B. Iden Payne on
what_tho repertory theatres have cone
tribufed and Yvette Ouilbert on the
arl of Int o),

The oraft courses will' Include one
in the executibh of costumes and prop-
erties, with Instruction in dye-
ing by Amy Mall Hicks, and_another
in the exdcuflon of stage sots, with

rdn.r instruption- ll—t:m palnting,
;&nnl.no. m

‘While the azact date of production
bis not yet been announced Winthrop
Amés ‘(s busily rehearsing his com-

in "The.Betrothal,” the *utu-

n sequel 0 “The Blug Bird,"'which
be seen far tho first time on any
atage du the last wesk of this
month.* The éomplets roster of the
cart s as follows:  Bdith Wynne Mat-
thisqn, Mrs. Jacques Martin, Ethel
° Brspdon. Therese .Duncan, Grace de

Carlton; Booh Wooater, Winifred Len-

nihan, Harriét Johnson, June Walker,
. Colling,  Gladys George, Inda
r. Betty Hiburn, Naomt John-
son, Helen ,Renlecke,. Grace Jones,
Vivian Gl-gn. Dorothy Strong, Anna
Malome, Haug, Allce Owen,
Bertha Don Jonphlm Duncan, Edna
M&Ml& Allos, Keating,
NAwberry, - Dorls  Loufse
Margery: Lytle, Eldean Stumrt,
Portingall, Reggie ShefMeld,
Cecil Yapp, Maurice Casa, Wallace
Clark, Augustus Duncan, Henry Car-
vill, Iwyn “Eaton, Allen Thomas,
Barry McCollam, Claude Copper,
Georges Du 'Bole. This list does not
includa the extra people who, with the
principals, will complete & oast of
mors thap elghty. There are twelve
scgnod in the production, which bave
been designed by Herbert Paus and
are being made by Unitt & Wickes.

Ernest Marinl, who plays the danc-
ing baran with Mitsl in “Head Over
Heels.," with one ear cocked for his
call_to the Britlah navy, for which he
Yoluhteered his services over a vear
‘ago, 15 of Italian and English extrac-
tion, Tondon born.

Hc has been another of the “children
of the theatre," and at 11 was an Im-
portant youngster {n his first engage-
ment, one of the famous Chgstmas
pantomimes at old Drury Lane Thea-
tre, “Mother Goose,” In which the
Marinl 1ad and dainty Madge Lessipg
danced a minuet. His dancing training
had commenésed almost with his first
waiking steps and his services were
ﬁ:nur o ‘demmand. Following

ry Lane came a Season in “Quality
Btreet,” and then'Ne was with Gertle
Millar in “The Little Plerrot,” in which
# bbrislderable reputstion came to him.

Then the eraze of the Russidn Ballet
Asdended  on—Bondon mnd - young
Marin! was among the first English

ruits of the §osloff Ballet, A#er
Fr' seasons with
he was brought,

jows “the inbo e'.ﬁfyﬁw oo
®ensons toured this country with her

A

%= ame of the thre esolq male dancers,.
the folk

ng principally In
s offered by Paviewn.

. Every one knows Horatlo Alger, and
Py thils wwe do not mean the Horatlo
who used to charma us with his allur-
‘

THE NEW CINEMAS,

Charlie .Chaplin, battling as a
soldier in France, is the subject
of “Shoulder Arms,” which will
be seen at the Strand. Tt is said
that Chaplin has never been seen
to better advantage. Another
feature on the bill is “Shooting
Mad"” a western drama.

William Desmond heads the
Rialto Pto[nmmn in “The Pre-
tender,” a story of a cowpuncher
who kes to run a village
school. Ethel Fleming plays op-
golite him.

Lina Cavalieri will make her
appesrance on the Rivoli screer
in a version of Louis K. An.
lphchera plav, “A Waman of
Impulse.” The heroine of the
story is the daughter of a lace
maker, whose voice wins fame.

"The Yellow Dog" ed
from a story by Henry Irvine
Dodge, has been retained at the
Brosdway for a second week.

The Theda Bara fllm versior

of “Balome" starts on its thir’
week at the Forty-fourth Stree

l’:ltr; to-morrow,
4 t the Knickerbocker D, W
§ Griffith's “Hearts of the World'

“
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w Pay- M

Ing ulliterative lterary allusions to
“Phil the MNddler" and “Paul the Ped-
dler” and the littls boys who were al-
ways pleliing up dinmond neckiaces on
Fifth avenus and getting rewards of
twenty Thrift Stamps or the equiva-
lent.

The Horatlo Alger we have In mind
is the Horatio who singa so sweetly at
the Riyoll. He Is one-quarter of the
quartet known as the “Rialto Male
Quartel,” “for the main nd simple
reason,” aa Penrod says, that they
made_thelr debut at the Rialto Theatre
more than two years ago, when the
theatre was a babé in arms, and Imme-
diately bacamis fixture there.

Mr, A ‘s renl nama Is Horalo
Rench. he went to sing at the
Btrand & few years ago he took the

name of Alger

cAuse it waa more ou-

v iy ;
THEDA BARA i SALOME®

Strand as a sololst that Al'a- ‘met
Bamuel < Rothspfel, and "when Mr,
Rothopfel left the Strand young Hora-

tio left too and became the second |°

tenor in a, quartet. John Young was
first tenor, George Reardon the bary-
tone and Donald, Chalmers the deap,
deep basso. For identification Alger
and Young are the thin ones and Rear-
don and Chalmers are the plump oues,
The persdrine! has remalned un-
changed since the day of Its Inception.

The largest-stage shutter ever made
in this country and probably in any
country has been bullt for the produc-
tlon of the big spectacular play of
“Friedom,” which * Julle Opp Faver-
sham and Lee Shubert will present at
the Century Theatre on Saturday
night with Marcia van Dreaser In the
ttlc role. This shutter is thirty-five
feet high and 135 feet from end to
end. It divides In the centre and Is
used to facilitate the quick changes of
scenery. The velvet required to cover
It alone cost $994.

There ia Jane Cowl and then there
Is the other Jane, that is, Jane Murfin,
who has collaborated with Miss Cowl
In writing “Information, Pleass!” and
two other plays.

The fact that Miss Cowl ls before
the public has brought her more than
Miss Murfin into the publie eve. Hut
“the other Jane" is interesting. “The
other Jane" comes naturally by her
Interest In the theatre. She was on
the stage for a time—in fact, that is
where the friendship between her and
Miss Cowl began. They were both

playing small parts with David War-
field In “The Music Master,”
R

and the

; a delightful feature of Charles

two wers students of acting togethar.

Then “the other Jane™ left the stage
to go apd get married, and it wasn't
until a very short thms ago that ahe
agaln becamas actively connectsd vuls
the theatre.

There 18 mo real use'in ﬂm
either Jane jJust which part of the
play ahe wrote, they both in-
sist that they honestly don't ‘know.
Miss Cowl Insiats lhnl Without “the
other Jane™ she wouldn't “sven at-
tempt to ‘write. And “the other Jane"
says ghe never would Be ably to fix
the stories up so they could by actéd
unleas she had the benefit ‘of Miss
Cowl's theatrical tralning  te. .-um
her,

mmnoramn

Few of. ihm ‘who see Belle Stlary as
D=
lingham's - “Everything” at the Hip-
podrome. have any idea’ of° what It
really means to be a “Hip" prina
donna. Having occupled " that posi-
tlon in “Hip Hip H@om." “Cheer Up"
and “BEverything™ Miss Btory can

.| speak with .authority.

“The audience sees ‘ma come . on,
sing a pretty, citchy song with some
rather spectacular trills and cadenszas.
wear A stunning costume and probably
thinks *‘What an easy way to earn 4
living* * declares this popular singer.

“But there is much more to tt than
Appsars on the surface. Not only must
one sing at two performances dally,

-
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but one must practise as mell. To the
Iayman it would seem that singiug in
the theatre would take care of that,
but, as a matter of fact, during the
season a singer must practise dilf-
Egently, especially {f she has such a
vast bullding as the Hippodrome to
fill with her wvolee. Otherwise the
vocal cords get rusty, and one finds
oneself strailning the muscles of the
throat In order to force thie volce and
fill the theatre, three days of which
l# enough to ruin all one's best notes.
It {& the same principle which causes
the groom to exerclse a race horse be-
fore & race, Instead of saving every
ounce of Ma physical energy for the
struggle he s 'pot through We paces
and warmed up as a preliminary. If
I didn't do the sames with my wvolce
each morning it would soop lose all
its resonance and make very little im-
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naual AMpprdnticdship for her poaition
n prima donne of the world's m
playhoubs, for after returning from

‘wsoveral years of mtudy In Milan and

Paris she toursd the West with the
American revivaliat, a close rival te
Billy Sunday, the Rev. Willlam J.
Blederwoll. = Night. after might .she
sang in huge pscked tabernacles un-
der .the lesdership. of the famous
Homer Rodsheaver, later a promi-
nent feature of the Sunday campaigns.
The faot that Miss Story’s voles was a
purs, hi coloratura soprano led her
to give up this work, which demanded
a huv; dramatio. voles ‘of the middle
reglston. . Bhe tharefora degerted the
tabarnacls revivals for a successful
season ad concert sitiger, followed by
two y-r-_of:rn sucCens a8 & head-
liner In vawsdeville, then went with
Moritgotmery. uiid Stons, since when
ter name his becoine prominently carh
nected with .tha lst. of favorite Hip-
podrome ltm P

anrtotn hburs mk a day sugpests
A’ hardy ladoce of hafty proportions,
bul™wheén a alip of a gt puts in that
muth tios 1h tgil and does it seven
days out of thé ssyen it becomes some-
thing: about which to rite home.
Allcs Brady: ls dolng just Fmt. When
she lan't bumy starring in “Forever
After” Owen David's appealing play
at the Central Thentre, Miss Brady Is
$0T Busy working befors a moflon
pleture, sAmiera In a Fort Leg atudlo
or on outalde locations somewheye
hereabouts. . Her dally scheduls 14
enough to stagger any one who hasn't
happened'to inherit a remarkable ca-
pasity for’ hard work from .an ex-
tremely energetico father, In this case
belng none other than Willlam A.
Brady.

Miss Brady starts her day at the un-
inapiring hour of 7:89, Is at the studio
made up and ready.for work at 8, and
imbors .Mdtil 6. ‘Then, stlll In her
movie makeup, she takes a bit of
dinner and arrivés at the Central The-
atre a lltUs after .7:80, Then comes
the process of removing her plcture
makeup and substituting. that sultad
to the footlights. The performance of
“Foraver Aftar" occuples her uniil 11,
and thirty minutes later she is ready
to start home. There by 12, Miss Brady
hag nothing In the world to do but
sleap a few hours before the T:30 call
in the morning. On Wednesday and
Baturday there are matinees of “For-
ever After,” and to make up for the
time -lost In her motion plcture work
on those afternocons Miss Brady de-
votes all of Bunday to work before the
camera,

* A CHOIR CELESTIAL?

“Fiddlers Three” at the Cort Theatre
has a chorus, one-quarter of ths mem-
bers of which recejved thelr training
within convent walls, They are Ce-
leste Rothe and Gertrude Kerr. both
former pupilu in the Bu-nad Hurt

AMUNEMENTS.
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" To add te the three hours of
wholesome fun in Chlrlu Dill-
ingham's pageant -~ =
at the H new trou

of thirfy-s clm will

introduced this week in the coun-
iry circus scehe. The twelve

scenes which go to make up the
three acts require 365 s elr-
penters, property men
triclans to present them, 'H °
the ensembles are made up
nearly oo e, besides ueh
flvorlle pringipals as De Wolt
Hoppo.r Hondini, Belle Bto
ert Levy, Iu T. Aldrich,
Du iree Lubovaka, Gerda Gulda,
Arthur Geary, Marion Saki and
" host of others.:

o

convefit in The Hionx, New TYork;
Urace O'Cdnpwr. of, At. Joseph's Acad-
cmy, Waverley place, New York uitf
and Helen-.Allan of the Academy of
Holy Namse, lhmo. N. Y.

Mise. Rothe spent. half her life In
the sorvent; dut she followed the call
of Wer famlily, for both fathér and
mother had been stage folk in thelr
time, After a short time in deama, hér
last ,being with Arnold
Daly In “Josepbie,” Miss Rothe has
found for herself a place In the apot-
light in *"Fiddlers Three." And ahe
nrefers misioni comédy, the singing
and’ danding above everything else.

Buit let Mius Bothp speai.

“The convent and the stage” chu
mused, “How many famous actressds
have passed from the doors of the pne
into the wings of the other, &arah
Berfihiardt, Mary Anderson and our
own Ethe EBEarrymore recelved the
foundations on which were bullt their
theatrical careers ih a convent. It's
the discipline-pl’ it that makes re-
linble, dependable actresses, and 1f
therb's anything a stage manager ap-
preciates it's those two qualities, Bells
wake you, bells eall yon to prayer,
bells’ to breakfast, bells to recreation,
and 80 on during the enitire day. Back
atage and the convent have that thing
in common-~the bells. ™

‘Gertrude Heorr clalms that the con-
vent really trains its pupfls for the
stage, untonsclous though that train.
ing may be, . .

"Convent girls, " -yI vhe, “depend
upon themselves for all thelr amuse-
ment. They give concerts and plays
for the feast and holy days. Uf course
the plays we present concern the lives
of the saints and are not at all worldly,
but every girl becomes anthused with
stage problems. We make our ecoe-
tumks, convert the furniture Into
slage properties and usually rearrange
the stories of the sainta for practical
nurposes, B

Grace O'Connor and Helen Allen,
who both decorate the chorus of "Fid-

, weaks,

of the girls who came from .the cons
vent 1o the atage are reacting m
‘the Inflpence of their youth,

“Suppome, says Miss Allen, 'rw
had gone to bed for ten whole years
Bt 0 o'clock at night. Huppose you
had risen to the sound of a bell at
6:80 every morning, though the stars
be out. Wouldn't you yearn fdir the
life where you could stay up untll
the stara went In, and where you
neadn't get up befors the stars came
out again?™

“We want the excilement of the

" took up Miss Jonnor. “I

still think lovingly of the years 1
shent withih convent walle, but they
made me only more keen to get In the
spothight “of the ‘stage. I felt that I
had missed so much and wantied to
make up for lost time t'a why
#0 mAany .eonveut girla are found on
the stage; they want a life full of br
and nndc." .

A VETERAN OF THE SEXTET.

Bhelley Hull and KMe Shannon
malke up. the cast.of “Undér Orders,”
Broadway's .latest. dramatio, novelty.
In. reciting, Shelley Hull's theatrical
Career one must start the wstory . .of
Hull's plight .as a clark In a mllroad
office. . His father had been widely
K#tow In the theatrical business, hav-
Ing been d well known theatrical pab-
leity man and dramatic sditor of the
Loulsvillle Courler-Jowrmal. Bhelley
Hll at the age of 17 made bls debut
in the “Foradora” sextst. While with
this company the chorus men started
a atrike and Hull wos acoused as Its
chief Instigator, He was ordered dis-
churged by the management, but the
stagwe director saved him, and the fol-
lowing seamson Hull joined the Belasco
forees In “SBweet Kitty Bellairs”

Ho remained for two seasons in this
play and during that time he became
An expert stage manager, musieal di-
rector.and actor. Tha following year
he spent ne & member aof the Winthrop
Ames stock company at the Castle
Square Theatre In .Boston, 4n which he
acted as juvenile, At'the end of & few

told him.he¢ was too bad to glve the
slighteat promise of ever becoming an
nctor. - He was discharged from the
acting stage, but was engaged as -
goneral utility man at half his former
selary. The change, howsver, was
valuable, as ‘it afforded. him: gn pppor-
tunity to study many characters on
the theatrical calendar,

Hls engagement with Mary Manner-
Ing In "Gl s Betsy™ was followed
by 'his" appearance In “Tha Jreat
Divide,”” which foured the one night
stand theatres for twenty-five solid
Then cames the season In
vaudeville with Virginla Harned a.m!il
another in Chicago In Winchell Bmith's |
“The Fortune Humter." The next year
Hull found himself a leading man.

diers Three,"” !naln that the majoMly

Four plays hie appharad In were dlsmal

weeks Mr. Arges approached Hull and |f

('BROOKLYN THEATRES. |

“Business Before Pleasure,”
ore

the A. H, Woods production

-showing -Abe and Mawruse, will

be retalned at the Majestic for

ano week.

Laurette Tayler comes to the
Hunuuk Theatre in “Happl-
" by her husband, J. Hart-
anners. ’

They were a play by Marle
Dore, anothar with Mra. Patrick
Campbell, “Chalné,” and “What Alls
You?"  (With Mrs. Fiske he appeared
as leading man in “Lady Patricin”™ A
three yedr engagoment as Blille
Burke's leading man resulted. The
plays he appearsd in wers “Mind the
Paint Girl,”” *The Land of Promise,”
"Tha Amasbns” and “Jcrrzi:;' ':Ig;an
came thes. productions of e Cin-
derella " and “The Willow Trpe,” In
which, Hull scored personal triumphs.
He wna then in grave danger of be-
coming & matines {dol. His popularity
tias  been greatly irferempsd by his ap-
pedrafice In “Why Marry 7 at the Astor
Theatte. The last play Hull appenred
in-was lnp Bruce McRae's rols In “Come
Out of the Kitchen,” which played for
& few weeka on the roul.

‘_107

fallurea

The professional hisser who was
Intely added o the cast of "Three

‘aces East® |n ordar to hias all pro-

erman apeéechea and sentimenls  do-
clares that he- ls by no pasans the
ploneer of his profession in the the-
atre, A hisser was regularly employed
in the old days of Drury Lans melo-
drama in London to lead the audience
in hisslng the villain, exactly sa the
professiomal claquer led them in ap-
plauding the hero,

“The origin of the hlmer was prob-
ably Frenoh,” bellevea the hlsser af
“Three Faces East.” “At the pefform-
ance of Mollere's "Tartufe’ records
show that a professional hisser gave
audiences the cue for sibllance. In
fact, hissers have for several hundrod
years hiad a place in stage history.

Brooklyn Vaudeville.
Clifton Cuvford leads tlu Or-

um bill and mo
‘ Hermine l.hont, w

Hughston and a compan; e
But Bellers,” Valere c‘-r &
Co. in “Little Cherry Blossom"
‘and George McKay and Ottie
Ardine,

"Louly. lively, fat and £
Trizie Friganza comes to the
Bushwick, together with the ||
Avon y Four in “A Hun- ||
y" and Rae Elea- ]

™

gar Rhapsod
nore Ball and Brother.

Simonds and Lake begin a
week's stay at the Btar in “The
LAl;m: Girls.” q
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KO“(‘I TO PATRONS OF
1 EPAMTMENT BY muo IN

E THEATREA _PATRON
'HEIR SEATS AT THE AD

NEW YORK'’S LEADING THEATRES AND SUCCESSES :

RESPECTFULLY R 'ig“l'l‘ (‘0
ISED TIME OF THE TAIN'S RISE IN

ROLR TO AVOID THRAY

MANAGEMENT AND HEALTH

PIRE !'.i‘.

SiTNG GRA

Sat. |
nnd olidare.

I Every MGh |
|25,50,75¢,51,51.50

e ey L L Beatia b T
-rwo BIG CONCE uﬂ'-t‘nrb‘rr. ? and 5 F. M. Begiuning Monday, October 21n1.
ENGAGEMENT DE LUXE

GERTRUDE HOFFMAN

VAU Dt‘ TLLE'S GREATEST

& Beries of Danoos and

mperannations with Specia

‘?‘IMTI‘L! GENIUS
tage Bettings & a\mld Orchestrs

EXTRA ADDEL FE, ATURE

czonct WHITING & BURT 2o

in a Barrage of Bopg Characterizations

ADDED ATTRACTION

JOHNNY DOOLEY

The Cosmopaliian Comedian,

-

EXTRA FEATURE

ETHEL CLIFTON

& Assoclate Players In "The Aftermath

ROY—aND BIG wstl—-uu.lm

CUMMINGS & FERMOYLE

In_"One Afternoon.'

STAMPEDE I
RIDERS

Dhl- NORTON
& MELNOTTE Coral

MANG
& SNYDER

EXTRAORDINARY FEATURE—The Orlginator of Jazs Dancing

FRISCO

with Lorstis MeDermott
sod Disldasd Jazs Band

Original Dances.

4 1——

Dirachion

IN HIS SECOND MILUON DOLLAR

"SHOULDER ARMS'

A 5 REEL ASSAULT ON THE HUNS

MND
EXCLUSIVELY . .

ALL THIS WEEK

I‘IRE

RETURN OF ALLIED HE
FROM HUNN NT)

“FROM NELL TO PARADISE”

ES TO AWITZERLANTD
VATION CAMPF,

still ¢
ontinues,

84'
LINA CAVALIERI

A wnwa l‘).:lfg:‘lil'..ﬂl"

A New Alfred Bﬂlrr Lowls Btery.

THE RIVOLI CRCHESTRA
ERNO undnol.gu
DHONS OPEN M.

IIIIIC'HON S. L.
MMENCING TO-DAY

|

UE
BWAY at 42"‘31’ r
ROTHAPFEL

WILLIAM, DE

h UQT .
ure.

“The Great "u-m Robbery,”
Revived by Fopular Usmand
THE RIALTO ORCHESTRA
HUGO RIESENFELD, Condycting.
DE LUXE PERFORMANCE 2115 P. M,

pression in the great Hippodrome,
Henca the vocation of Hippodroms
prima donna  is one avhich demands EXTRA MATINEE tI..ECYIDﬂ oAY
one's attention all day and every day
during the season.”
Misa Btory has served a most un- G THEATRE
———— — BWAY & 46%T
| Mtt‘!lrtr"ﬂ'n.
eloe o AWOENRTR | | POP MAT.WED &, SAT.

LAST BTIMES

4 LAST 2 MATS .

Staged by Ned Weyburn

(OHAN £ HARRIS U125

r Kvm B:idb Mate Wed. & Sat. 3; :u

Tho Most ng:clno]l'i

CTHREE
FACES

EAST

By ANTHONY PAUL KELLY

with EmmeH Corrigan
and Yiolelr Heming

Aundreds Turned Away

L— at Every w0 oo, _J

C CONGESTION, |

HENRY MILLER'S

Tel. Bryant 7410. Eves. st 8

TUESDAY

HENRY
RU

CHATT

FHEATRE COMPANY 1
PERKINS

A COMEDY BY DOUGLAS MURRAY

THEATRE 253825

30. Thurs, and Bat. Mata, 2:30,

EVENING |
MILLER
TH
ERTON

9th WEEK OF “THE SURE FIRE HIT"

TB!ATRI
l?dﬂt

NEW AMSTERDA

HLAW & ERLANGER .. . ... Managers
Eves, at 8:15.- Mats, Wed, & Hat, 215,

A PRESIDENTIAL
SUCCESS!
TPOISOW TN THE FOOTSTErS OF
PRESIDENT wu.som

Icw the President's |
"ﬂ( to New Ams m |

m and All the ‘rl-ly J
Fum, l-ltllt-hmﬂ.: Gayety and
W & KRLANGER'S
Incomparable Musical Comedy.

A

—
“HAPPINESS IS ‘EVERYTHING'

~LARLYLE'S EssA v »

- S

HOUSE
E‘:' Bt ‘;:um Bmld-n "
.
l AT s:u. !a« t- u M

msrn‘“li"ﬁE LSt Witk

DAVID BELASCO PRESENTS

FRANN BRYAN, JEA)

WARFIELD &

AR
FERRELL.

Mon. Nov. 4
Mr. David

“The
Aretlogwes ¢*

THEATKE, b &
PARK Columbus Circip
Phone Caol. Gigo

Ami?:l::l:;on ui Em BJM[nU[
Niox7s ™" MIKADO

xicar ) TALES OF HOFFMANN
SATATA CARMEN

2 &
BAT. MAT. !
THURSDAY and SATUHDAY NIGHTS

MME. BUTTERFLY

Casts l!!lsr'lm:mt Magxie O T-v-; m]
ﬁl.ﬂll 'a Baroyn ') nr
H 5 E'l!.!lﬂ' Josenbine Sprube
l-'-ln obertwon, Loulse Alles, Eilan € ar
tle, Julls Heary Mary Kent, Cilndys( aldwall
uryille Harpold, Riecardo Marun Craly
Campbell, John Campbell, John Ihllipe
He Boott, David Blspham, Herbee
Waterous, Bertram Peacock, Harrs s
Ho htmﬂn Nnibold Howard White, It
tldph
o uﬂnn. Richard Hageman
l'lMllor Victor Hetbest, John
Leo Brasun.

ues Colni—Artistle Directar
Ade Hinghaw —(i¢neral \l\— 1ges

“These performances are as gond 1
| m any [ have ever seen In New |
| York or Parie.”"—Reginald e horen

Hanp
Metihde

J
William

Always the Sume 01d Ston

.’Beir‘r OIe

and%apr Armur Ehot'

Nl COBURN
7w Avenye Subvfy‘;:l:nd&

I“ BWAY 6569‘!!. [R

Daity 8TH MONTH 333
Breaking All Known Recerds,

D. W. GRIFFITH’S

BUPFREME TRIUMPMI
(New Editon)

HEARTS

OF THE

WORLD

tpohl.rn"hnr Orcheastrs
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