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an " wurre aimpucity”

By LAWRENCE REAMER.
ELL, I see Cookie is in bad with the bulls. Good old Cookie
She's not a bad sort,” and there was real sympathy in Mrs. |
Warren's voice as ghe set the glass down carefully to kecp | the light sidewalk Into the darkness

"W

the wet rim from further marking the table in the. quiet room back of |

‘the family entrance.

did it all so at first.”

The speaker's voice took on a liquorous quality which may have been

“Lots of 'em worse than Cookie have got away '
“writh it. They take dislikes though, the bulls do.
on me at first. [ hadn’t a chance to open my mouth. Then the people | “Say, Warren,” angrily cried Paula *‘;

Look how they picked |
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| that suggested ashe might have a

mouthful still. “Funst thing [ ever
heard A cook.”
Just then a stray cat shot across

Mrs. Warren leaned down.

“Here, Tiger, Tiger!™ she whispered, | peneration

swaylng somewhat uncertainly from
nde to side.

emotion or it may have been from the last drops in the mug which she | she give herself away?

earefully swallowed.

She eeemed from one reason or another more |
sympathetic than ever when she resumed.
“Same, thank you. Yes, mixed. The trouble with Cookie and her |

But Mrs. Warren crouched on the
sidewalk, still watching the direction
In which the cat had disappeared.

“Here, Tiger, Tiger!"™ ahe exclaimed | Houne.

visiting every Tuesday and keeping herself out of the way in the mean- | parsuasively. . “You won't come out

time might have been expected. 1 always would have it, you know that
these amateurs do more to spoil our business than anything else. And |

I know my profession.”

The woman opposite her carefully adjusted the black lock over her
ear to hide the white at the roots where the dye had begun to fade.
Then she sipped most genteelly at her glass, which nevert

emptied under this polite process,

" *“Ugh!"” she said with a shudder, “Cookie, to think of it. What would
wpoor dear Aubrey have said of such a thing.
about Aubrey, say what you might.
might have been a little slow, but we was—were always strong on class,

There was always class
There was—were times when he

| then. Here, Puss, Pums' Bweet

Puss!"

The cat poked ila nose out of the
darkness.

“Told you so."” she sald, rialng some-
what unsteadily to her feel. “They're
not Ugers You mustn't treat ‘em

heless gradually | rough. Bo when I sald sweet puss, nhe

came out, Just llke my girls used to
b Jea' leave 'em to me, you two,

"1 know my businesa, [ mean my pro-
| temaion. I can tell & cat from a tiger.”

There oertalnly is no further need

In all those years at the Albany and later in the country, my home was | [OF farces as a foundation for musical

kep up like any other house in the
servants and not one of them had that much on me.”
Paula Tanqueray held up a bony

less you're an artist

body elne tedes o do to you

There were plenty of |

nelf up as Bapphoa and gone to that
finger ornamented with a glassy Ma- | ball that night 1 might never have had
mond ring and indicated by means of
another claw that the sarvants “had™
not a fractional part of that finger.

“"And now it's a cook, s ItT And
& Member of Parliament. The ntlnnr|
thing. And he got her just hy
whistling &t her 'Tiger, Tiger.,! while
she was weiting for a bus, Can you
Well, I'm glad Aubrey never |
habit of looking down the
Kkitchen steps and oalling “Tiger,
Tiger.' Where would | have been?
I ask you, denrie, where would I have
I guess I've got time for one
‘more, thank ye." {
The sullen wommn across the tabie
who had been staring ut one and then
the other nodded at the walter.
“What 4o vou two know abont art, |
anpyhow? she said In tones that sug-
gested the pich cockney notes of the
departed Olga Nethersole. “And un-
what after all
doss it coudt what the cops ar any-
{ You
know 1 was always strong on art— |
If 1 hadn't dressed my-

any trouble myaelf,
to make myeel! ridiculous mhout art-
ists whenever one of

but what did you two ever do?
Iin business and
thinking she belonged to the quality,

ey

o ——g
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PLAYS THAT LAST.

Astor, “Little Simplicity”; Be-
lasco, "Tiger! Tiger!"; Belmont,
“The Little Brother"; Bijou,
“8Sleeping Partners”; Booth, “Be
Calm, Camilla”; Broadhurst,
“Ladies 1 .rst"; Casino, “Some
Time" ; Central, " Forever After”;
Cohan, "By Pigeon Post”; Cohan
& Harris, "Three Faces East”;
Comedy, “A Place in the Sun";
Cort, “The Better 'Ole";
Criterion, “Three Wise Fools";
Eltinge, “Under Orders"”; Em-
pire, “The Saving Grace": Forty-
eighth Street, “The Big Chance”;
Forty-fourth  Street, Robert
Mantell: Fulton, “The Riddle:
Woman"; Gaiety, “Lightnin'";
Globe, “The Canary"”; Hudson,
“Friendly Enemiea"”; Liberty,
“Glorianna™; Longacre, “Nothing
But Lies"; Lyceum, “Daddies”;
Lyric, "The Unknown Purple";
Manhattan Opera House, “The
Auctioneer”; Maxine Elliott's,
“Tea for Three"; Morosco,
“Remnant”; New Amsterdam,
“The Girl Behind the Gun":
New Amsterdam Roof, "Combi-
nation Frolic”; Playhouse, "Home
Again”; Plymbuth, “Redemp-
tion"; Princess, “Oh, My Dear";
Republic. “"Roads of Destiny”:
Selwyn, "The Crowded Hour":
Shubert, “The Betrothal”; Thir-
ty-ninth Sireet, “Betty at Bay";
kWin!er Garden, “Sinbad.”

IRENE BORDONI
N Y SLEEPING PARTNERS

When 1 was pinched It was all in|
the cause of art—and
noaw it's a bonne a tout
glad T got out of the business when

she's cordon bley and
class. The game
what It was, though, If a cook eun
by answering to ‘Tiger,

that when I hegan.”
Then the three ladies arose and, ad-

the exliiarating alr of Columbus ave.

stopped behind to pay the check and
the beery table

She wan lnughing softly to herself
ns she walked toward her friends

old patrician
"let us in, Loo."

“Jos, ean't help laughin
Warren with a

playa since the energetic firm of Bol-
ton & Wodehouse is able to do so weil
out of {ts own head as it haa In "Oh,
My Dear!™ In “Oh, Boy,” the effort

|at compiete originality and undivided

royalties waa equally successful 8o
dramatists who have been In the habit
of enjoying & return of good fortune
when music's ald was called in to give
a ‘wecend streteh of lfe to the stale
farce may have lost that unea: wx {n-
crement forever, Of courws dere is
no story to speak of in “Oh, M» Dear'"
and no intrizue that wonld be posiible
In the spoken play. But two impor-

tant elemonta of succoss exist in the
|book. A detective im kept In constant

pursait of Lwo men Who are thus ooin-
pelled to aveld him. Then one man |8
mistaken for another, and thare ensus

jmome of the “inevitable complications"™

first popular in such clreumstiances
when Adam and Eve gave the original

lopen alr theatricala under the Tree

of Knowledge, But there is all the
“nlol" necessary to complete suceoess
for & Princeas Theatre play in the
present plece at that popular little
theatre

But thera Ix no reason why the
preparations for the musical veraion
of “A Little Bit of Fluff™ should not
continue., That bhustling bit of drama
wne acted as all wellwishers of the
theatrs will remember. early in the

autumn, when summer heat kept from |

New York the intelligent and cultl
vated, the appreciative and inteliectual

wliio would have delighted in just such |
‘a piay Anything =0 witty and wi-
vacious, ro aidesplitting in ldea and |

skiliful In execution, had mnot been

| witnessed here in years. Certainly

the discriminating publle that sup
ported “Fanny's First Play,” "The
Blue Rird" and similar succerses of
the European stage, would have
rushed to enfoy "A Little Bit of
Fluff" But thess Important theatre-
goers were, alux, alsent, and this
bright little gem of the Britiah drama
in its lightest moods faded under the

"hlight of doltish indifference like =&
‘pale and bemutiful Aower,

Biut a» A muaical play, its charms
will agnin be accesnible although Its
merely verbal brilliancy may suffer
under the extra illustmtion of melody.
Nothing could, however, obscure {its
real merits to an appreciative publie.
Then there *have been in  recent
months far reaching opportunities to
learn the best methnd of appreclating
tha merits of Britlsh comedy. It s
not improbable that tabhlemux vivants
chawing the most striking acenes
from “Peter's Mother,” “Hy Pigeon

Post” “Hetty at Bay” and other re- |

cent  surcessss  imported from the
London theatres will bea shown among
the mpectacular features of the pro-
ductlon,

To THE DRAMATIC Fomror or Tie Sy
HirIn Inst Bunday's Suw it (8 stated

that the French have no rural plays “'af |
the simpie. homaly character that
tnguishes our domestd drama "
Permit ms (o remind you of at least |
one famows pay of this t’lu-rriplm]:\‘l
which has deen In the repartory of the

1 refer to "L Am!l Frita"” by
| Erckmann-Chatriau, which had several
| hundred performances in 'arin and was
London during some of

ithe visits of the Comedis to the British |
got tired and nobody’s paid much attenticn to me since, the cops over | "ain’t you ever learned to be a 1ady? | aropolin In 1878 and =ubsequently

(et up thero. Fanny Lesrand, take
her by the other arm and less walk | version at the old Princess Theatra in
her fast in the cool air. Bay, don‘t]

Here in New York we had an English

Broadway, but the bast remembered per-
formances are t assocluled with the
name of Emil
comedian, at the Irving [Mlace Theatrae
Calve appeared in “L’Amles Fritz® by
tha Matropolitan
The episcde of the cherry tree,
which oecurs in both ths play and the
opera, is one of the most charming in

T appenrsd 1n Shalkespearian roles
1 Browiway managers don't sippeat
ahle to ‘see’ Shakespeare*nowadays |
suppose It I8 quite natural thut 1 was

The meference to
country life cofprised no such works
the Erckmann-Chatrinr
is one of the mMAsNtrTP.eCes
the French theatre
held its place in the repertoire of ¢
Comedie Francaise,
mond Pailleron's “Le Monde ou s'onother lving American actor, with the
Nobert Mantell

But 1t Is amazing how an
| vould be =0 nalve about Mr
as no other frults of the drumatists | singe career in view
the stage creator

A% A matter
| who has made the Liggest

Bairnafather's drumatization
‘Fragments from France” has played

Shakespearian

| possible sxception
mentioned an dramas that smbody L

! the fact that

Such crude and formless picces as
the American and Austriar
rural life described at the time could,
not be classed with such exqidwite and
finished work as
correspondent refers
in connection with
Fritz" that SBuzanne Relchenbherg's fn- |
mous oreation of Sweel, In which she
charmed several generations of FParim
theatregoers, is inseparably connected
with this drama in the history of the

rected ""The Yellow
gruveyard of dend
its dry bones, induced It Lo toddie and
And on Hmadway,
In addition to this modern stage [
| miracle he played the part of Chorus! theatrs and the unthur of “Forty ac C ' b
> f 3 \ " s Niblo's Gardan in this el I
in “The Yellow Jacket.” his perform- | Yeurs on the Stage which is one of | [0 10 Dt .‘E\r!vl\x'lmmn.. “r"_.__‘_.m1 :1:"1:
| variety, waa enjoying its  greatest
popularity and Mr. Beavett rode on
Wiauifs
| of New York,” “*The Rallroud Ticket"

| then made It run,

ance being highly praised by
of hin fine diction and intelligent read-

Then, toa, who can forget Mr
| burn’s masterly performance o
Imaginary Invalld” In Moliersa's pisy ?
Unfortunntely. this plny was only pre-
sented for a few mitinees, but
lighted the discerning playgoers,
| play, by the way, {8 to be revived by
| Mr, and Mrs. Coburn Iater In the sea-
son and those playgoers who did not
== it before will have an opportunity
|of Anding out for themeelves that Mr
“an actar, too."

TU'p to date Mr
approximately

the performances
Riven here a' the Prinoesa Theatrs by
John Mason and Marion Manola, Alex-
ander Salvin! was ons of the first, If
nat the ploneer,
comedy in English here. One of his
engagoments was at the old Star The-
autre &t the corner of Broadwa) ar.dl
Thirfesnth street.

AN ACTOR, TOO'

Coburn has plaved

his exclamation, made to Churies
Coburn by & New York manager after
a performance of “The Dette;

apprenticeship ln wtock, he has played
the arincipal male roles In “Macbeth,”
"H,..ml-ol

made Old Rill
huge enjovmant
"Yas, 1 have bean an actor for gu
| m few Years,” replisd Mr, Cobur

“The Taming of the
| Bhrew," “Twelfth Night,"” "A Midsum
'mer Night's Dream,” “*The Tempest”

i —

E WVALENTINE
LOMBARD! , LYD.

BERTHA KALICH
in " TME RIDDLE | womAn ¥

Wives of Windser™ “Tullus Cers=ar”
and “Much Ado About Nothing.”

Even before producing "“The \‘ﬁﬂa"|

Jacket" so successfully Mr. and Mye.
Coburn baid bwen secn in New York in
“Electri,” which they presented at the
Hudson Theatre in 1511, Mr. Coburn
{ippearing as Orestes and Mrs. Coburn
itr the title role Percy MacKayve's
“Jeanne d'Are” and “The Canterbury
Pligrima™ ure two other plays in thelr
repertoire {n which Mr. and Mrs. 'o-
burn wers seen Lo greal advaniage

1}
! WHAT BARNES HAS TO SAY.
' The capable acting in Betty At
]Ita)-" has been generally commented
|(r:. esprciully the work of Doris Ran-
kin, Charles A. Sulllvan and J. H.
Barnes Mr. Bamnea g ona of the
bhest known MfAgurss of the Enghah

the most popular books of theatrical
reminiscences  publirhed In recemt
| ¥years and is regarded as nug of es-
pecinl value ta deamatie students

I Sineca the day forty-flve yeurs Ago
when Mr., Barnes opencd In “Romen
fand Jullet™ with Adelalde Nodison, he
|h:|! Leen assoclated with svery Eng-
Heh plaver of distinction,  Hae lLas
lI'.'vwl'u.'urnf exceptionn] qualifications as
| & dramatle oracle. At the Thirty-ninth
| Btree! Theatre the other evening. a'-
though the time at his Alsposal was
IHmited, he condescended gractonsiy o
express his views on mome aspects of
the theatre to-day. His outloak war
nol exactly optimistie. Amung othe
things he sald

“1 mee a stage on which Shakespeare |
‘s ovar embellished and under acted '

and often very fanitily read, whoere the
seetn painter and the upholetarer tr
umph to the exclusion of the post's
faniy, his immortal lines sand colassal
y Btudies of human nature, | huve necn
II-'-‘r'Iv s-linbertson  himsslf have a

Murry | preat dificulty In getting members of
! hin own ocompany o giva adeguate |

;-n'smuu-!! and meaning to ths author's
'1-m-|

I 8#» n piage from which romiunce
jand charm are almoxi onlirely han-

ished. whers Althy, sordid, realistic, |

|
| ugly #o-cudled problenis, nelthor amus-
|Ing, enobling or intarcsting, except to
Afew very ndvanced thinkers, ars, like

(i mildewad ear, biasting & whole na

tion. perverting the young and dis-
gusting the old, and so deadly dull as

Jto Kill the thestre habit among the

e optimiam of certaln utter
yances of Forbes-Robertson in recant
vears are expluned partdy, I think,
by lils remarkable surecess In Shake-
spearian repertory just hefore his re-
tiremen?

“When Forbes-Roberison began his
farewall pearformances at Drvury Lans

| Thentre in “Hamlet" he invited ma o

resume my old part of Polonlus with

"I'l-.| His brother, Norman Forbes, 1ald

me that he did not belleve that S8ir

(Johneton or his plays were wantad in | H. Hovt's plays in whioh o
| London, but that h= anly Intended to
lr.m. A vertaln amount of mones., What

hat 4 18 modern history . how the
thratre wad hosieged by crowds night
iftor night. wenl 1fter weeli, 1o wit

!‘--'u not only Hamliet,” put nearly all
he other plave of his repertory: how

the records of the theatre an regards
“rocelpts wers equalled and exceeded

Innd the nightly demonstrations of re-
lspect Al affection for oul foremont

wotor are among the hapnleost Ineldants
of the moadern stage

“The bustness continued enormous
for eleven weeks, and our star's bank-

.  MARY
- "

| Ing account must have been very s=ib-
| stantinlly increased. 1 was only en-
| gaged for Polomius, but through a dis-
| appointment In the case of & gentla.
| man who had engaged to play lago 1
took that part on short notics with
every evidonce of satisfaction on the
part of the public. Almost in the lnst
days of the engugement the an-
nouncement was made that the King
hid mads him Sir Johnston Forbes

Robertson Never was 4 theatr'cal

knighthood more welcoms or popular

And then ame the last night and
final farcwell, when the priies of the
sents were ralsed. The theatra wnas
thronged to Ity vtmost capnoits nnl‘!;

hundreds were unable to obtain md-
miemjon.™

Askod it such & demonstmition wns

not a favorable augury for ihe pro-
posrd Ehnkespearr Memorial Nntional
Theatre, Mr. Barnes replied that
did not think trs outlook wwus
cournging,

“So one wottld rejolos mere thah

myself to we such a schiemie hroughs:

to a surcessful lssue, sald Mr. Barnes,

‘but there sre two great diMculties

that of determining the character of |
the directorate and that of ralsing the
money required.  The situation also s |
dally becoming worse as the peaple
who can play Shakespearian roles

grow fewer"”

. A NATIVE SON.

What could be more Amer

gmacks of the Indinna soll &nd
 Indiana landsc
 Richard Benr

Purpie” was 1

e,

namas wius George Washington BHen

{ possvesidd an Intensa lave for the the
iatre. Visita to Chicago and s plavs

houses furnished the inspiration and

|
|
{ in ““The Llmited Mafl*

| Suceess came at the start f hy #ue
CRAE I8 meant An enEngement i

Its crest in such pleces an

and "“The Fatal Card’
Thers “tollowsd then n serles  of

MARY NASH
m “"Tea 816 cHanca " *

L2

| farcea and comedies in whieh the mlor
nssurned parts of gro ving import
Ho appesred in )
"Char'i y's Aune "
Poxt %* tap*
Afnuira 1ne i oversanl
F“.. i he p'syed two spnxnns nf
I nnd twear!y weehs 1o ety
Irn changa of hil el w
| eame a long perlod of farce

ANCe,
old time fasvorit

Jane"™ wa Tha

virtys

HARPER
NOTHING BUT LIES

M, In-

deed, than Deacon’s Mills? The name

It was thore that
of “The U'nknown
rt {f more proof of

Americanism {s nesded hin father's |

r.ett Educrated nt Logsiaport and
Kokomo, Ind. voung Bennett grew up
! itke. any other Amerlcan bov, whn

+f the Gge of 19 he made hix first ap- |
pearance on the stage. ot the Standard
| Theatre, Chicaen, o8 Tombsfone Jake

1 Now
York, tor six months inter he appeared

Girl," “Man and Suparmen”™ and .

\ Jeffersom Ryder In “The Ldon ard the

Mouse," Indeed, his trivumpl in the
Intter brought him n London sangsge
ment in the same role In ths followis -
apring

Rennett was now astihlishad as
leading man and his serviors wees |
erent demand. When he roturned ¢
Amorica he plaved Leonard Willmors
In ""The Hypocrites™ Thon ke rear.
peared In London, plaving the leadin
part in “Strongheart”™ at the Aldwych
Theatre and gn Adhrmar in
“Divorcons” at t ke of Yori with
Orica George

Charles Frohman ssircted Barnet
a9 leading man for Maude Adame. and
the actor was aeen in Harrie's comeds
“What Every Womnn Knows " Aftar
n two yenr senson in 1his play Rennert

afpeared In n r hig success;, "The
Deop Turple.' following that engage
meont with an appearances in O 1ad
don Chamhers's “Passers P A\
Bennett's sensans in “Damige ) Googs®
are recent history. Shime then aa Lay
continued hin string of =succeprs by
eppearing In “Neurly Marcio " "The
Very Idea" and “The Unknoan ™

-y

“THE ROLL CALL™
The work and stor of the N«
Cross wiil ba presanted v dramate
form everywhere throug
try during the week of Deven = [l
o 23, when that organizutl

hold Its “Chrlstmas  Roll 1 f+?
monmberns, Perey Mackaye, w M
the masqua "Calllan.” waleh wan -
duced st the City Collags E'Lulinm
during the Shakespears terve: -
walebration in 10 hins wr S
musque cilled “The Roll a .
¢ desiened to bhe producond in
spiclous ditoriume in ‘he revn
¢itles as well nx in the corntrs
house in the very smnllest 2
Tho tnawgue, wWhoss pecfornanos
will not talkr more than a- han
nines apaaking chinractors and 1) et
pantomimis characters, (o fhickh srn
ndded Jad Croes workaers
participiting eronps anil leade = «

'ty the number

wneas is given. The ape
are ths mother, the dauphiess
And & YOUNE Womir
the =ona (& anldler & eal
An aviator) and al!l Yieart

Tha setting for the 7 L

'he simplest und I8 mpec!

1 for use in any eonmimn

tumes, which may he eus
hnve hean  cesigned }
mend Jones

"he RO Cal ir

A enmmunifty clieris

rea may be gesompn
the preale of prod

tral or band mis ar «
nele tfitik  hie -

mikgue, the new «

sung o hyvmn and 1

ready familinr and res

Thae horuses are f

The twenrieth nr

twon'v-two X T is

ciarcha funeb e of
By Oliver Hal

the migs]e

“Onwnrd () y B ure
1t in pl W
| the perfao f the na
[ produce 1t Ao that o
ommunity witl e o
af xe 'ty
The eVl dnncers
Inxt perform af A
the Tabornn
Plas hriise o0 L

~
Where the Plays Changae
Robert Mantell enters
the seventh and Hiral wee
engagement in New Yaor!
Farty-fourth Street
with performances i
X1 on Monday, Thursia
Saturday nights. Frire Lr
will appear as: Hamle
Wednenday matinee
liew," “King Leatr” and
and Juliet” will also be g
Henry Miller and Rub ¢

| In “The Proper Cuper.,” ““I''n White | terton will appenr at ‘e
| Heathor” and “At the White Horsa | ard in “Daddy Longlees
| Tavern ™ ported by a strong comps?
Rannatt by this time ail d a cluding Jose Ru*al
kindm of ralex gand had goined Oliver Morosca s fas!
aiigh knowledpe of K et i Pk cess. "Lombardi. 1.t
Frohman hed seen him act ond k] ta New Yark for an «
his worl. Tt wakx not ‘ong “ e | ar the Shubert-Rivier .
| wms npearing o fmporsent arts at | Carillo and e orig
the LEmpire avd o) ¥ 1an Stuart Walker's pr
hiousns "A Royal IMamily =W “Geventeen" comes !
and Tweanty,” "Jim Dladso” and “Dinie Seventh Avenue Theatis
prudence” wores amone | e Gregory Kelly and the
in which he wap seen players of the original
Ha srored & WUccous i Plie Ot ri’\

- 2wl




