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By LAWRENCE
- ELL, I see Cookie is in bad

She's not a bad sort," and
Warren's voice as she set

ithe wet rim from further marking the table in tho. quiet room back of
the family entrance. "Lota of 'cm worse than Cookie hare got away
with it They take dislikes though, tho bulls do. Look how they picked
on me at first I hadn't a chance to open my mouth. Then tho people
got tired and nobody's paid much attention to me since, the cops over
did it all so at first"

The speaker's voice took on a liquorous quality which may have been
emotion ort may have been from the last drops in the mug which she
carefully swallowed. She ceemcd from one reason or another more
sympathetic than ever when she resumed. ,

"Same,' thank you. Yes1, mixed. The troublo with Cookie and her
visiting every Tuesday and keeping herself out of the way in the mean-Itim- e

might have been expected. I always wpuld have it, you know that
these amateurs do more to spoil our business than anything else. And
I,know my profession."

The woman opposite her carefully adjusted the black lock over her
ear to hide the white at the roots where the dye had begun to fade.
Then she sipped most genteelly at her glass, which nevertheless gradually
.emptied under' this polite process.

' "Ugh!" she said with a shudder. "Cookie, to think of it What would
tpoor dear Aubrey have said of such a thing. There was always class
,about Aubrey, say what you might There was were times when he'
.might have been a little slow, but we was were always strong on class.
In all those years at the Albany and later in tho country, my home was
ikep up like any other house in the county. There were plenty of
'servants and not one of them had that much on me."

Paula Tanqueray hold up a bony
,flnger ornamented with a glassy dla-mo-

ring and indicated by means of
.another claw that the servants "had"
not a fractional part of that finger.

"And now It's a cook, is It? And
'a Member of Parliament. The stingy
thing. And lie got her JUBt by
whistling at her 'Tiger, Tiger,' while
ahe was waiting' for a bus. Can you
teat it? Well, I'm glad Aubrey never
got the habit of looking down the
kitchen steps and calling 'Tiger,
Tiger.' Where would I have been?
jl ask you. dearie, where would I have
been? I guess I've got time for one
more, thank ye."

The sullen woman across the table
who had been staring at one and then
the other nodded at the waiter.

"What do you two know about art,
anyhow?" she said In tones that sug-
gested the. floh cockney notes of tha
departed Olga Nethersole. "And un-

less you're an artist what after all
does It count' what the cops or any-
body else tries to do to you. Tou
know I wiialways strong on art
and artists. If I hadn't dressed my

PLAYS THAT LAST.

Astor. "Little Simplicity"; o,

"Tiger! Tiger I" ; Belmont
"The Little Brother"; Bijou,
"Sleeping Partners"; Booth, "Be
Calm, Camilla"; Broadhurst,
"Ladies Casino, "Some
Time" ; Central, "Forever After" ;
Cohan, "By Pigeon Post"; Cohan
& Harris, "Three Faces East";
Comedy, "A Place in the Sun";
Cort, "The Better 'Ole";
Criterion, "Three Wise Fools";
Eltinge, "Under Orders"; Em-
pire, "The Saving Grace"; Forty-eight- h

Street, "The Big Chance";
Forty-fourt- h Street, Robert
Mantell; Fulton, "The Riddle:
Woman"; Gaiety, "Lightnin'";
Globe, "The Canary"; Hudson,
"Friendly Enemies"; Liberty,
"Glorianna"; Longacre, "Nothing
But Lies"; Lyceum, "Daddies";
Lyric, "The Unknown Purple";
Manhattan Opera House, "The
Auctioneer"; Maxine Elliott's,
"Tea for Three"; Morosco,
"Remnant"; New Amsterdam,
"The Girl Behind the Gun";
New Amsterdam Roof, "Combi-natio- n

Frolic"; Playhouse, "Home
Again"; Plymbuth, "Redemp-
tion"; Princess, "Oh, My Dear";
Republic, "Roads of Destiny";
Selwyn, "The Crowded Hour";
Shubert, "The Betrothal"; Thir-ty.nint- h

Street, "Betty at Bay";
Winter Garden. "Sinbad."
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REAMER.
with the bulls. Good old Cookie
there was real sympathy in Mra.
the glass down carefully to keep

self up as Sappho and gone to that
ball that night I might never have hnd
any trouble myself. But I Just used ,

to make myself ridiculous about art- - i

Ists whenever one of them came
around.

"That was what got mo In bad,
but what did you two ever do? One
of you In business and the other
thinking sho belonged to the quality.

'

,

I ssssssssssssssssssssssssssssssssKassssasssssssssssssssss-

f 'j ,

IDPklF BQRDON I

in" SLEEPING PARTNERS

When I was pinched It was all In
the cause of art and artists. And
&aw It's a bonne a tout falre. I'm
glad I got out of the buslnesa when
I did. A cook, eh? Well, maybe
she's cordon bleu and that puts her
In the ertlst class. The game Isn't
what It was, though, If a cook can
get In Just by answering to 'Tiger,
Tiger.' You had to do more than
that when I began."

Then the three ladles arose and,
their coats, started out Into

the exhilarating air of Columbus rvc
nue. It was Mrs. Warren who
stopped behind to pay the check and
leave ten cents on the beery table
for tho waiter.

Sho wan laughing softly to herself
as sho walked toward her friends.

j "What's the Joke, doarlc?" naked
Iaula In her old patrician manner.

, "Let us In, too."
"Jes. can't help laughln'," murmured.

I Mrs, Warren with a tonic quality

I

i hi i n i

that suggested ah might hare a
mouthful still. "Funst thing I ever
heard. A cook."

Just then a stray cat. shot across
the light sidewalk Into the darkness.
Mrs. Warren leaned down.

"Here, finer, Tiger!" she whispered,
swaying; somewhat uncertainly from
side to side.

"Say, Warren," angrily cried Paula,
"ain't you ever learned to bo a lady?
Get up there. Fanny Legrand, take
her by the other arm and less walk
her fast In the cool air. Say, don't
she give herself away?"

nut Mrs. Warren crouched on the
sidewalk, still watching the direction
In which the cat had disappeared.

"Here, Tiger, Tiger!" she exclaimed
persuasively. "You won't come out
then. Here, Puss, Puss! Sweet
Puss!"

The cat poked its nose out of the
darkness.

"Told you so." she said, rising some-
what unsteadily to her feet. "They're
not tigers. Tou mustn't treat 'em
rough. So when I said sweet puss, she
came out. Just like my girls used to
ho. Jes' leave 'em to me, you two.
I know my business, I mean my pro-
fession. I can tell a cat from a tiger."

There certainly is no further need
for farces as a foundation for musical
plays since the energetic firm of Bol-

ton &. Wodehouse is able to do so well
out of Its own head as It ha In "Oh,
My Dear!" In "Oh. Boy," the effort
at complete originality and undivided
royalties waa equally successful. So
dramatists who have been In the habit
of enjoying a return of good fortune
when musics aid waa called In to give
a Nietnd stretch of life to tho 5tale
farce may have lost that uneai Wl in-

crement forever. Of count, Jire Is
no story to speak of In "Oh, My Dear!"
and no Intrlsuo that would be pos.dble
In the spoken play. But two Impor-
tant elements of succoss exist In the
hook. A detective is kept In constant
pursuit of two men vJho are thus com-
pelled to avoid him. Then one man Is
mistaken for another, and there ensue
some of tho "Inevitable complications"
nrsi popular in sucu cuviunataiitra
when Adam and live gave the original
open air theatricals under tho Tree
of Knowledge. But there Is all the
"plot" necessary to complete success
for a Princess Theatro play In the.
present piece at that popular little
theatre.

But there Is no reason why the.
preparations for the musical version
of "A Little Bit of Fluff" should not
continue. That bustling bit of drama
was acted as all wellwlshers of the
theatre will remember, early In the
autumn, when summer heat kept from
New York the Intelligent and culti-
vated, tho appreciative and Intellectual
w'k would havo delighted In Just such
a play. Anything so witty and

so sidesplitting in idea and
skilful In execution, had not been !

witnessed here In years. Certainly
the public that sup- - j

'ported "Fanny's First Play," "Tho
Blue Bird" and similar successes of
the European stage, would have
rivhed to enjoy "A Llttlo Bit of
Fluff." But these Important theatre-
goers were, alus, absent, and this
bright little gem of the British drama
In Its lightest moods faded under the
blight of doltish indifference like a
pale and beautiful flower.

But as a musical play, Its charms
will again be accessible although Its
merely verbal brilliancy may suffer
under the extra illustration of melody.
Nothing could, however, obscure Its
real merits to an appreciative public.
Then there have been In recent
months far reachlnar opportunities to
learn the best method of appreciating
the merits of British comedy. It Is
not Improbablo that tableaux vlvnnts
showing the most striking scenes
from "Peter's Mother," "By Pigeon
Tost," "Betty at Bay" and other re-
cent successes .Imported from the
London theatres'wlll be shown among
tho spectacular features of tho pro-
duction.
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that the I'Yervch have no rural plays "of
the simple, homely character that dis-
tinguishes our domestic drama."

Permit me to remind you of at least
one faraoks jvlay of this description
which has been In the repertory of the
Vomedle Franralse for more than a
generation. I refer to "L'Aml FTltx" by
Erckmann.Chatrlau, which had several
hundred performances In Paris and u

Lalso given In London during some of
Ahe visits of the Comedle to the Hrltlsh

metropolis In 1S7 and subsequently.
Here In New Tork we had an English
version at the .old Princess Theatre In
Broadway, but the best remembered per-
formances are those associated with the
name of Enill Posaart, the German
comedian, at the Irving Place Theatre.
Calve appeared In "L'Amlco Frits" by
Mascagnl at the Metropolitan Opera
House. The episode of the cherry tree,
which occur In both the play and the
opera. Is one of the moet charming In
dramatic literature.. Fmyoont.

Tho reference to French plays of
country life comprised no uch works
as the Erckmann-Chatrla- n drama,
which Is one of the masterpieces of
the French thentre. It has for years
held its place In the repertoire of the
Comedle Francalse, along with

Palllerons "Le Monde ou s'on
l'ennul." The two havo often been
mentioned as dramas that embody the
spirit of the modern Frcn. h theatre
as no other fruits of 'the dramatist's
art In Paris.

Such crude and formless pieces as
the American and Austrian plays of
rural life described at tho time could ,

not be classed with such exquisite and
finished work as that to which our
correspondent refers. It may be re-

called in connection with "L'Aml
Friti" that Suzanne Relchenbcrs's fa-

mous creation of Butel, In which sho
charmed several generations of Paris
theatregoers, Is Inseparably connected
with this drama, In tho history of the
Comedle Francalse.

In addition to the performances
given here at the Princess Theatro by
John Mason nnd Marion Manola, Alex-
ander Salvinl was one ot tho first. If
not tho pioneer, to act tho Alsatian
comedy In English here. One of his
engagements was at the old Star The-
atre at tho corner of Broadway and
Thirteenth street.

AN ACTOR, TOO!

"So you're an actor, too' '

This exclamation, mado to Charles
Coburn by a New York manager after
a performance of "The Better 'Ole" at
the Cort Theatre the ot..ur night,
made Old Hill chuckle 'Ullo'" with
huge enjoyment.

"Yes, I have been an actor for quite
a few years," replied Mr Coburn. "but

. BERTHA KALICH
tn " THE RIOOLB : WOMAN f

15, 1918.

J sylvia
pi eld

I appeared in Shakespearian roles. A5
you Bro'wlway managers don't .appear
able to- 'see' Shakespeare'nowadays I
suppose It is quite natural that I a.t

overlooked."
As a matter of fact, Mr. Coburn.

who has mado the biggest hit of his
career as the Old 'train in Capt.
Balmafathor's dramatization, of his
"Fragments from France." has played
moro Shakespearian roles thnn any
other living American actor,- with the
possible exception of Itobert Mantell

But It Is amazing how nny manager
could be eo naHo about Mr. Coburn's
stage career In view of the fact that
the stage creator of Old Bill In this
country is the same man who resur-
rected "The Yellow .Tucket" from th
graveyard of dead plays, blew upon
Its dry bones, induced It to toddle and
then mado it run. Ar.d on Broadway,
too! In addition to this modern stage
miracle he played the part of Chorus
In "The Yellow Jacket," his perform-
ance being highly praised by reason
of his flnv diction and intelligent read-
ing of the linos.

Then, too, who can forget Mr. Co- -
burn's masterly performance of "The
Imaginary Invalid" In Mollere's play?
Unfortunately, this play was only pre-
sented for a few matinees, but It de-

lighted tho discerning playgoers. This
play, by the way, la to be revived by
Mr. and Mrs. Coburn later In the sea-
son and those playgoers who did not
seo It before will have an opportunity
of finding out for themselves that Mr.
Coburn U "an actor, too."

Up to date Mr. Coburn has played
approximately 125 ports during his
stago career. In addition to u long
apprenticeship In stock, he has played
the principal male roles In "Macbeth,"
"Tho Merchant of Venice," "Borneo
and Juliet," "Othello," "Hamlet."
"lUchard III.," "Henry V.." "As
You Like It." "The Taming of the
Shrew," "Twelfth Night." "A Midsum-
mer Night's Dream," "The Tempest,"
"Comedy of Errors," "The Merry
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Wives of Windsor." "Julius CV.ar"
and "Much Ado About Nothing."

Even before, producing "The Yellow
Jacket" so successfully Mr. and Mrs.
Coburn hid lieen seen In New York in
"Electra," which they presented at the
Hudson Theatre in 1311, Mr. Coburn
appearing as Oreatet and Mrs. Coburn
In the title role. Percy MacKnye's
"Jctnne d'Arc" and "The Canterbury
Pilgrims" are two other plays In their
repertoire In which Mr. and .Mrs. Co-bu- rn

were seen to great advantage
j

WHAT BARNES HAS TO SAY.

The capable acting In "Betty at
Bay" has been generally commented
on, especially the work of Doris Ban-ki- n,

Charles A. Sullivan and J. H.
Barnes. Mr. Barnes Is one of the
best known figures of the English
theatre and the author of "Forty
Years on thu Stage," which Is on of
the most popular books of theatrical
reminiscences published In recent
years and is regarded as being of es-
pecial value to dramatic htudents.

Slnco the day forty-flv- e years ago
when Mr. Barnes opened In "Borneo
and Juliet" with Adelaide Xoilson, he
has been associated with every Eng-
lish player of distinction. li has,
therefore, exceptional qualifications as
a dramatic oracle. At the Thirty-nint- h

Street Theatre the other evening, al-

though the time at his disposal was
limited, ho condescended graciously to
express his views on some, of
the theatre y. His outlook was
not exactly optimistic Among other
things he said:

"1 see. a stage on which Shakespeare
Ik over embellished and under acted i

and often very faultily read, where the
scene painter and the upholetxrer trl
umph to the exclusion of the poet's
fancy, his Immortal linos and colossal
studios of human nature. I have seen

himself have a
great difficulty In getting members of I

hln own oompnny to givo adequate I

emphasis and meaning to the author's
lines,

"I see a stage from which romance
and charm are almost entirely ban-
ished, where filthy, sordid, realistic,
ugly problems, neither amus.
Ing, cnobllng or Interesting, except to
a ew very advanced thinkers, are. like
a mildewed ear, blasting u whole na-
tion, perverting the young and

the old, and so deadly dull as
to kill the theatro habit among the
public Tho optimism of certain utter- -

I nnces of Forbes-uohertso- n in recent
years are explained partly, I think,
by his remarkable success in Shake,
spearlan repertory Just before his re-
tirement.

"When Forbes-nobertso- n began his
farewell performances at Drury Lane
Theatre In "Hamlet" he Invited mn to
resume my old part of Poloulm with
him His brother, Norman Forbes, told
me that he did not believe that Sir
Johnston or his plays were wanted in
London, but that he only Intended to
lose a certain amount of money. What
happened Is modern history; how the
theatre was besieged by crowds night
after night, week nft-- r week, tn wit-
ness not only "Hamlet," but nrnrly all
the other plays of his repertory; how
the records of the theatre as regards
receipts wen equalled nnd exceeded
nnd the nightly demonstrations of re-

spect nnd affection for our foremost
actor are among th happiest Incidents
of the modern stage.

"The business continued enormous
for eleven weeks, and our star's bunk- -

part of tho public. Almost In tho last loading man and his service were In
days of the engagement the an- - great demand. When ho returned to
nounremcnt was made that the King America he played Leonard triltmor
had mado him Sir Johnston Forbes- - In "The Hypocrites." Then he

Never was a theatrical pcsrctl In Ltindou, playing tho leading
knighthood mora welcome or popular. pirt In "Stronghfart" nt the Aldwych
And then enme the last night and Theatro and later as Adhemar In
final farewell, when tho prices of the
seats were raised. The theatro was
thronged to Its utmoit capacity and
hundreds wero. unablo to obtain ad
mission

Askod if such a demonstration was
not .1 favorablo augury for the pro- -

posrd Shakespeare Memorial Nntloinl
Theatre, Mr. Barnes replied that
did not think tio outlook was en-
couraging.

"No ono would rejoice more than
myself to see such a scheme brought
to a succtssful Issue," said Mr. Barnes,,
"but there aro two great difficulties,
that of determining the character of
the directorate and that of raising the
money required. The situation nl.so Is
dally becoming worse as the people
who can play Shakespearian roles
grow fewer."

A NATIVE SON.

What could be more American, in
deed, than Deacon's Mills? The name to 23, when that organlzatlnr i,

smai ks of the Indiana soil and the hold Its "Chrlstmo.s Koll 'aJi" '
Indiana landscape. It was thero that j member. Percy Mackave, who wrcs
Richard Bennett of "The Unknown . ..tnB ,nas,iue Caliban, wnlch wasPurple" was born. If more proof of

is needed his father's diced at the City College
namo was Georgo Washington Ben- - during tho Shakespeare tercen'-nar- y

r.ett. Educated at Logansnort and celebration in 1K16, has wr :'r a

Kokomo. Ind . young Bennett grew up I

like any othvr American loy, who
possessed an Intense lovn fur the the- -
atre. Visits to Chicago and Its play- -
holI9CS rurnisi,fd tho Inspiration niid
at the age of 19 he made his first ap
pearance on tha stage, at tho Standard
Theatre, Chicago, ns Tombstone Jake
in 'The Limited Mail."

Success came at the start If by suc-
cess Is meant an engagement in Now
York, for six months later he appeored
at Niblo's Garden In this city In the
same part. Melodrama, of the lurid
variety, was enjoying its greatest
popularity nnd Mr. Bennett rode on
Its crest In such pieces as "Tho Wnlfs
of New York," "The Railroad Ticket"
and 'The Fatal Card."

There 'followed then a series of

Iff K&' mm !

MARY NIASW
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farces and comedies in which th actor
assumed parts of growlnu imnortnno.
Ho appeared In that old time favorite. '

"Char1 ys Aunt," In "Jane" and Tho
Post v .oter." Believing that ho ion id
acqulro tti virtue of versa'thtv In
stock he pMyert two seasons of Mvtei n
and twents weeks v ith
a change of bill each week Then
came a long period of farce In Charles
H. Hnyt's plays In which he was srrn
In "The Proper Caper," "Tho White
Heather" and "At the White llorso
Tavern."

Bennett by this time had played all
kinds of roles and hud gained n thoi-oug- h

knowledge of h's art. ("hires'
Frohman hrd seen him act and llk.vl

'

his work. It was not long licf..i,. i,P
wtm appearing In lmpurti'iu parts nt
tho Umpire and o'her rnilun.ui
houses, "A. Royal Family," "Swiet,
and Twenty." "Jim Bludso" nnd "Ini-- ,
prudence" wore anions tho siKcews
in which he was seen

He scored a miecoHs In ' Tli other I

Girl," 'Inn and Superman" and t
Jefferson Ryder In "The Lion atid the
Mouse." Indeed, his triumph in tho
lattor brought him a London enitagt-mcn- t

In the rame role In the following
spring.

Bennett was now e.tabll.hd as a

"Dlvorcons" at the Duke of York iv'.th

Grace George.
Charles Frohman selected Br.r,ttt

nt leading man for Maude Adamc and
the actor was seen In Barrio's comedy
"What Every Woman Knows " After
a two yeir teasnn in this play Bennett
appeared In another big success, "The
Deep Purple," following that engage
ment with nn appenranre In C. Ha.l-do- n

Chambers's "Pashcrs By " XIr

Bennett's sen.sons In "Damaged Gnndj'
are recent history. Slirce then ne l;ai
continued his string of iicees-r- ? by
oppearlng in "Nearly Marri'd." "The
Very Idea" and "The Unknow n V ir- -

"THE ROLL CALL."

Th work and story of the r.yi

Cross wv til be presented In oramv.:

form everywhere throut:hout tho .i
during the week of Decern r '

mofqup called "The Roll Car " wiv1)
s designed to be produced in thr rioi'

spacious auditoriums in the
cities as well as in the country tuhoo.- -

liouse in tho very smallest village.
Tho mas-que- whose performance

will not tnko more than an hn ;r Ml
nino speaking characters nnd
pantomimic characters, to which s'
added Red Cross workers and
participating groups and learir" s't'te'
to the numbers that may b rerr '

In any community whore lh perfe-an- co

Is given. The speaklnc '..'d- -
nro tho mother, the daughters a s
and n young woman), tic dest !'"
the sone (a soldier, a ral.or a !aro"
an aviator) nnd all heart?.

Tho SPttlng for the masq-- '
ho simplest nnd Is specla'.h

for ue In any community T--

tumes, which may bc ra.'l
hnvo been designed by K"
mond Jones

"The RoV Call" involves i

a community chorus, or
may be accompanied ,

to the scale of production. i.
lr.il or band music or orcn-- i V

music litis been compi- i- !

mnsque. the new chori.s 1"

sung to hymn and (hond ;

ready Limlllar and readilv ; Mf

The choruses are four m i.'i'i '
The twentieth prelndo "f ' ' '

twenty-tw- o excerpted Urr- ' " '

narch funoire of Chopin, tho "'
by Oliver Holden for "Coronatlmi ' a"!
thr music by Sir Arthur Su'li'Mi fv
"Onward Christian Soldier" "

It Is planned to ask no admin . '' 0

tho performance of the inwi' '

produm It so that everv prr." ""

community will have an cj c '
of seeing it.

The festival dancers wil' c

In.M performs' of "A 1' -- '

the Tntwrnnch " at the NeuMi
Playhouse t

Where the Plays Change

Robert Mantell enters up-"-

the seventh and final week
engagement in New York at 'he
Forty-fourt- h Street I;,""f
with performances of
XI." on Monday, Thursday
Saturday nights. Fritr I f t tf
will appear as Hamlet
Wednesday matinee. ' K

"King Lear" nnd "Ro-nr-

and Juliet" will also be g ve"
Henry Miller and Ruth Ct at

tertoh will appctir at toe Stj".
ard in "Daddy Lonslc' "i-
mported by a stronc, compa'"'
eluding Jom Ru-e-

Oliver Morosco's fashion
cesi. "Lombardi. Ltd." re".""
to New York for an cnga '"''"
at the Shubert. Riviera, with I '
Carillo and the original u-- '

Stuart Walker's product '

"Seventeen" comes to 1
"

Seventh Avenue Theattf.
Gregory Kelly and the
players of the original i- -; "


