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“Number Seventeen”

Louis Tracy’s Latest
By GRANT M. OVERTON.

l‘w‘ his navel published last fall, Diana
of the Moorland, Mr. Touvis Tracy
achieved a mighty good murder mystery
tale, a< Mr. W. B. MeCormick ecertified
to readers of Books and the Book World
and as many readers bave sinee cerlifind
to thewmselves. In Nuwmber Seventeen,
which Mr. Clode bhas just published, Mr.
Traecy doe< it again. Verbaps, as a mat-
ter o) faet, did it earlier; for a footnote
to a conversation informs us that Num-
ber Seveateen was written hefore August
1, 1914, Whirh, we hasten to add, is en-
tire'y immaterial to the main aetion of the
tale

A suecessful young author hiving at 18
Jone<more Mansions, London, observes a
eallsr at No. 17, next door, where resides
a poutlewomsn, The ecaller is very ovi-
dently a gentleman and a person of some
distinetion. Te appears at 11:30 1. M.,
baot remains nol mwore than five minutes.
The next moming the gentlewoman is
fourul strangled to death.

(hie author (the hero, not Mr. Traey)
has an appointment to meet the next day
a vory rivh man mterested in aviation and
in yreventing the nse of the airplane in
war. The mweeting is purely to enable
Fravk Theydon fo prepare a magazine
articie.  Naturally Mr. Theydon s dis-
mated fo find that Mr. Laowes Creighton
Forlw=, millionsire and philanthropist,
and taiher of a lovely girl, 13 presumably
the lust person who saw Lis neighbor alive,

Huve we said enough!?  We think so.
Pt what iz a reader (o muke of a murder
wivre an evilly grinning ivory skull, very
tiry and carven of wvory, is the token of
th - <la3er? What is a reader 0 make of
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that «xtraordinanly alert persen from
Seotland Yard, Fumeanx? From the Ile
of Jersey, if you please,

The ingredients of Mr. Tracy's novel—
a book to be read at ome sitting, or at
least in one” day—are extremely good.
They are highly picturesque, “colorful,”
without being bizarre. The story is,
furthermore, nearly all action. It would
make a superb movie play. 1t is not so
satisfactory as it might be, in cloth eov-
ers, beeause Mr. Traey will interject his
little eonventional remarks on the marvel
of all this happening in staid Londan and
becanse the love theme s trite and too
obviously written into the action so that a
love story will be present.  Americans will
think Frank Theydon very stopid in
despairing of his love becavse the mrl’s
father Lad millions and he had not much
more than cnough to hve on, earned by
Lis pen.  Amerieans will like greatly Mr.
Tracy's use of one of their eountrymen, a
hicagoan, to work out the ploet, while de-
ploring the queer dialeet Mr. Tracy puls
in his mouth.

It 1s disappointing, {00, not to go more
deeply into the story that Jies back of the
culminating events, Too wuch is left to
vonjectiure there.  Conjecture, which is the
life of a wystery story for several hun-
dred pages, has no place in the last dozen.
To compare Number Sevesnteen with o
good story by Wilkie Colling, would be
harsh. Suffice to say that it provides a
restful exeiting evening or afternoon.
NUMHRER SEVENTEEN. By Lotis Tracy.

New York: Edward J. Clode. $1.50,

Jolian Bojer's novel, The Greot Huvaer,
went mito second printing ten days affer
publieation.  Joe  Hergesheiner  was
credited with an assist by Box  Scorer
Howard W, Cook.
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“White Man"

By DOROTHY SCARBOROUGH.
HITE MAN, by Goorge Agiew
Chamberlain, is an ¢xtremely en-
terfaining yarn. You dom’t believe that a
hit of it could actually have huppened, but
that, of course, is inconséquential and ir-
relevant. 1If yon are depressed with read-
ing overmuch Russian gloom, or blud-
groned with war books, or nauscated with
sex stuff, try this for a change. You can
for a time forget your agitation over the
prices of things, or your mental strain
conneeted with ineome tax relurns, or
your perfurbation over the approaching
aridity of the nation by giving an evening
to this romance, even though you'll not be

peruanently enriched by the experience.

The seene of this adventurous love story
s in Sonth Africa, where the elimate is
temperamental and dramatie, and where
all sorts of creatures, from mosquitoes to
bull elephants lend excitement to the sit-
nation=, and where natives furnish loeal
color in abundant blackness,

The events of this whizzing novel move
with seenario rapidity and variely. Andrea
Pellor, impoverished Britich maiden of
aristoeratie family, 1s on her way to marry
hier flancé in South Afriea. As she 15 25
and he 58, with mach wealth bt little be-
sides to commend him, she is not. enthu-
siastie over the prospect, To eseape for a
few minutes the boredom of a hotel danee
she slips away to the beach, where she
sees & white man and a native waking
ready Lo mount in an airplane,  Craving
a new sensation for a half hour, <he says,
“Please, Mr. Man, tuke me with you."
Wa read:

*She was evrtainly somcthing 10 sne and
to wonder 1. Tler brown hair was a it
mssed like a sea teased mto catspavs hy
puifs of mir, Her vyes of brish blue dunead

with a bght younger than her face—a
light that sttends the eternal wistful elild
within vs—hbut beneuth (he shining gaze
were shidows and her ehecks were over-
pale. She was <him enough to look tall in
spite of the «loak like affuir of' dark blue
glove cloth that fell from her shoulders
to her ankles in ever-widening folds.

“Through all his inspection the man’s
face never changed. He looked her over
deliberately and deliberately let down the
little ladder that gave aceess to the ob-
server's seat. He helped her up without a
word, strapped her in and then turned to
pour out voluble instructions in dialect to
the bronze statue that stood at attention,
black eyes fixed on his master’s faee, red
lips repeating like a prompter at a Latin
theatre all that his master said.”

When they had gome some fifty miles
Andrea commands the silent aviator to
take her hack at once,

“Yon asked me to take you with me,
<aid the man in the same ealm voice, ‘and
I don't happen to be going back. "

He does not go back. And Andrea Pel-
lor presently finds herself sct down in &
mysterions eolony of matives in an un-
known wilderness, with no other person
of her own color save the bird an, whom
for lack of any other name she calls White
Man.

Sinee the plot of this book is the chief
thing, it would be eriminal to reveal it to
any prospective reader. One must find
ont for one's self’ the reasons and the out-
come of this unusead adventure, mnst ex-
perience for one’s self the thrills which Mr,
Chamberlain las <o lavishly provided
White Man isu't at all a confribntion to
literature, but it will give honest plessure
1o those who like novels with plenty of
artion and romanee.

WHITE MAN. By Gronci Aavew VIIAM-
pERLAIN. Bobls, Merrill Compnny. $1.75,

IHomer Croy on “How Motion Pictures Are Made”

By FRANK P. STOCKBRIDGE.
HE monthly magazines have already

lost their grip on the publie, the
W lies are slipping rapidly, and soon it
wil be the turn of the daily newspapers

to wumb to the all pervading and re-
si- == influence of the movics. So much
o - rathers from Homer Croy's How
M. ion Pictures Are Made; indeed, the

av Lor explicitly sets forth these starthing-

as-tions and prophecies, together with
oilv -+ faets and foreeasts that are hardly

le:  iutercsting. The metion picture of
th “iore wiil be shown in natural eol-
or - -ufficient suceess has attended the
e, rnmental efforts in that direction to
Ju . vy thes eanfident prmlil-!iun. It =ll
no orry “sub titles.”  The pictorial pre-
ser tion will be g0 detailed and artisti-
el perfeet that the story will unfold
it~ . entirely in piciures, This was Mr.

Edizom's adeal aim when L wade the Vst
ol 1 wotion preture dramas, “The Great
Ti = Robbery,” which co-t, incidentally,
bu +:00 aud yielded a profit of $90.001,
away bk in 1902 There were no inter-
ruptions to the rapid movemwent of the
dram::, vothing to divent the attention of
the aodience from the scencs themselves
and ividentally to cat up some hundreds
of fet of eostly filn. Motion picture
producers have already made much head-
way i1t this direction; Mr. Croy explains
that ihe simple expedient of abbreviated
gpelling, not always according te the rules
of the Simplified Spelling Board, has re-
sulted 1 the annual saving of some quar-
ter of w ymllon dollars worth of filu.
While the motion pictare of the fulure
will b n colors, it will not be conpled
with x ialking wackine, except in the case
of cdueational Blms, which doubtless will
earry <o development of an ingenions
electrion]l deviee, which the aothor de-
seribes, by means of which the wavering
Jine suade b the vibration of an are hicht
under (he mmpalse of the voice is photo-
graph « on the edge of the strip of film
and cim be retranslated into sonnd. waves

Counter-Attack

By SIEGFRIED SASSOON
Awtlor of **The Old Huntsman'"

“He s burned into our spinits ss
ne other poct hes the tersible pein 2rd
utter foclishness of war, and with an
811 that is keener with ireny . . .
th:n thit of sny poet of the presert
geroreticn except Thomas Herdy.
The English-speaking world  wall
wi ich his star as it riscs to the zenith
where the mighty are clustered and
e ""— Boston Transcript.
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thirough the same medium of the speaking
are.  All edueation will be by means of
filme, the author believes, and he indieates
m some detail methods of adapting the
motion picture to the teaching of anvicut
listory, mathematies, seience and geop-
raphy. Indeed Mr. Croy's enthusiasm and
confidenee in the power of the unaided
film to eonvey any sort of a human mes-
sage lends to the suggestion that mankind
may, through the cinema, return to some-
thing approaching the “picture  writ-
ing” of the primtive Indimms if
not the idesographic word signs of
the Chinese; certainly the range of recog-
mizable emotions and ideas already in-
¢luded in the repertoire of any maotion
picture star and almost completely stand-
ardized, so that the “regnstenng” of any
oue of them convey- o ways and o rvery
ane the same meaniuy, 15 maeh grenter
than the possible range of even the st
vomplicated combination of brush

<t pika=.

Mr. Croy writes from the inside wlien
dizenssing the movies, Tor b huis oo a
motion pieture actor, one pathors o <o
=, and a C S TRISTRRL
He wis

prardiares

nario editur, one suspest
or direetor of film productions.
m Singapore making  motion
when the Furapean war began and mun up
against a rigid censorship that put a <top
o photegraphie activities in the British
1lth-l"--i(m'¢. ,\'ﬂ suech "l'll'“lr*-!l?l'l u||l'.|.|'n1!
m the Spanish war, the first armed con-
flict after the development of the motion
picture camera, and not the least imferest-
ing incident related hy the author is of the
movie operator who risked lis life at the
battle of Santiago only to find, after doidi-
mg Spanish bullets all day, meanwhile
turning his erank industriously, that some-
thing was wrong with the mechanisu: and
he hud not made a single foot of pietures!
The company that sent lim out, howevor,
was not to be balked so easily: the hattle
of San Juan Hill was staged New
Jersey and shown to hage and delichted
andienees all over the world. In fragie
contrast is an episode of the batile of
Verdun. Motion pieture photograpliers
in the war just ended nsed cameras con-
taining a gyroseopie stabilizer operafal
by compressed air, so they were not nndor
the necessity of mounting their “boxes™ an
tripods —therehy being mistaken for ma-
chine gun operators, The gyroscope
keeps the eamera level and steady while
held in the hands and the compressasd air
also operates the film mechanism. 0. AL
Ihipre, French photographer, advancing
with the troops at Verdun, was killed while
seeking shelter; his eamera, the weelimism
«ull in eperation, fell aeross lus knees
with the lens still ponting at the advane-
ing Germans, and one of the most won-
derful pietures of the whole war resulted!

The marvellous development of the mo-
tion picture in Jess than a qnarter of &

1

ceptory, from Muybnda's “Zoopraxo-
seope” to the familiar product of today,
i told in sympathetie detail; (he mechan-
ism of the camera and projector are de-
seribed znd the methods by which varions
sereen results are obtained explained in-
terestingly.  One learns that the *“uani-
mated eartoon™ requires the serviees of
thirty artists warking eonstuntly Tor a
week to produce a 500 foot strip of film,
known in the trade as a “half »i™; that
andienves do not laugh when rustand pics
are thrown into ladies’ faees, though this
15 Lthe most humorons of all servon <itua-
tions when the vietim is a man; and that
camnibals get #2 o day for “acting in the
movies"  Why some good artors finl as
sereen sftars and viee versa, what makes
vehicle wheels appear to i hackwarid
on the sereen and why actors don’t broak
their necks when they fall o the pyra-
s e smone the eurions and miorest

mg phases of the motion peture indus-
try diseussedl hy the anthor.

For one who has been so intimately as-
sociated with the motion picture business
Mr. Croy is singularly frank in disensding
ity literary shorteomings, He adnuls that
the general run of sereen “storie<” are
about fourth reader grade and that the
men who contral the industry are much
more eoncerned over the presnt niekel
thon the futore dellar,

“I've got something hig!” exelaimed a
<eenario writer to one of the film mag-
nates. “I've wot the film rights to Pedd'n-
head Welson!”

The film magnate, Mr. Crov records,

took the announesment enlmly. With an
expressive <hrug he replied :
“Ve don't wunt fo knock the Presi-

dent.”

HOW MOTION PICTURES ARE MADE,
By Hoser Croy, Harper & Brothers, $4.

Themas Hardy ot his best.

Jacquou the Rebel

of Panis life.
and sections of French life.

For Sale at All
Bookstores.

Two Remarkable Interpretations of French Character

Nono: Love and the Soil By GASTON ROUPNEL

Wirc-growing Burgundy revesls 2 powerfully reslistic peasant love story.
Begis rirg #s a crude, shellow passion it develops through the wider wvision
which comes with years into e steadily decpenirg drsma of redeeming love,
Its bits of descripticn, as well as its pathos #nd teadomness, remird one of

The rural hife of Pengesd, sturdily cpposing injustice, privilege #rd intrigue,
extrrordinerily kind, simple rrd devout, reveals the gentle qualities whch
have mede French civiliz: Gon so valusble to the world.

importert novel rrd rerks with the best of Maupessant.,

Two Banks of the Seine By FERNAND VANDEREM
These Three Volumes Are the First Issues of the

LIBRARY OF FRENCH FICTION

Under the Editorship of BARNET ]. BEYER, Scmetime Lecturer 2t the Saborre

Which aims to provide # more fdequate understanding of French life than i provided
by the current trenslaticns which heve to do with Peris #nd often a very limited part
The novels included deal with the manners and customs of all classes

Siz Other Voliomes Are in Press or in Process of Translation.

E. P. DUTTON & CO.

Net $1.90

By EUGENE LE ROY

It i1z Le Roy's most
Net $1.50

681 Fifth Ave.,
New York.

_T}ze_lmiuropean Commonwealth

By J. A. R. Marriout, auithor of The Eastern Question.
{Weight 2 lbs., posiage extra).

J82 Pages
Net $7.50.

A new book dealing with the rise of modern diplemacy
the Hohenzollern traditions, the problems of Poland, the
Near East and the Adriatic, and the Holy Alliance and the

Concert of Europe.

At All Booksellers or from the Publishers

OXFORDUNIVERSITYPRESS
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