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SURFEIT OF I\/IUSICAL RAR!

Confesses He Always Is Just This Way at Season's End
-Fed Up on the Review of the Pianists’ Division,
Insignia a Hammer, and on Pagliacci, He
Needs a Long Rest in Sweet Silence

*By W. J. HENDERSON.

HE dry season of the musical year is spring. The last duys of the
wine are as dust upon the lips. Lisst’'s E flat concerto has been
tinkled to fts couch—*"it is the bell that gummons thee,” and so

;t;r;h. n; Macbeth remarked before murdering the sleeping Duncan. The
th and ninth symphonies have been hung, drawn and

bhas been bled white, All the world h‘.erovdod wllhwth.:m qw'h

ghosts of dead mmmmmroﬂhmhﬂntu'hh

slaughtered again to make a critic’s work day.

Even us the last staggering victim goes gasping to his newest doom
the inevitable American opera gets the fine Italian stiletto in ita back and
joins the “innumerable caravan.” One turns away from it with a sigh
of something like disgust. What has been accomplished? What new
song has been sung? What new singer has set the viewlesa sound waves
trembling to the stars? One thing, and one thing alone, {s certain, and
that is that criticism is damned at its birth, and misconstrued ever after-
ward. Read the words of Edwin Evans, a sane Briton, in the Sunday
Evening Telegram (London) of February 9:

“This is an irrelevant story with a reievant moral. Bome years ago
1 took to Mr. Vineent d'Indy, whom a large proportion of French
musicians acknowledge as their intellectual leader, an impartant work by
a young English composer in whom I had, and still have, great faith, The
master seemed in captious mood. He did not like the shape of the work,
but would let that pass, Then he went through it page by page, deprecat-
ing this and rejecting that, declaring this a license and that a barbarism,
until I wondered where he would stop. Perhaps he read my thoughts,
for he muddenly declared that he found the music of absorbing interest,
adding that, had it been otherwise, Instead of criticising it in detafl ha
would have dismissed it with whatever good he could honestly find to sy

of it

“That is the eritic’s dllemma in a
outshell, TWhether he is dealing with
a composition or a performance he Is
practically compelled, consciously or
unconsclously, to have two standards,
one for what is interesting and an-
other for what is not, and the latter
Includes a great deal that reachea
quite a high level of accomplishment.
The singer may have & good, well
trained volce, the violinist a round
tone and plenty of technique. I'rom
the teacher's polnt of view thers is
o fauit to find with them. I recall
A recent performance of one of
Eralims’s violln sonatas which was
like that. The notes were all |n their
places, the phrasing was right, and
even the rhythm, that stumbling block
to English performers, was quite firm.,
There was no positide fault to find.
The fault was a negative onoe: the
absenca of the Indefinable quality
without which music {8 meaningless.

“There are critics who pralse every-
thing until thelr pralee loses Its value,
Thero are others who damn every-
thing—it Is by far the easlest course.
Leaving thees methods out of account,
what can one do but dlamiss such per-
formances with whatever good can
honestly be sald of them? That Is
where the critlc welcomes adjectives
such as ‘adequate,’ ‘competent’ or *con-
sclentlous,” which do not decelve the
musical reader. TUnfortunately they
are not numerous, and they are worn
threadbare by much usage, The out-
coma ig often m notice in which fond
mothers and malden aunts find such
solace as they may.

"An Interesting performance, on the
other hand, captures and holds the at.
tention. and then one is at once con-
sclous of every detall In which it
differs from one's Jdeal rendering.
If, then, the eritic writes as he feels,
it s quite possible that he moy
appear to be finding fault with a per-
formunce that is in all essentinls finer
thun one he peemind to commend the |
day before. In short, he s applying
two standards, and it depends on his
mods of expression whether he will
makos clear to his readers which (s
which., To the performers themselves It

Is never clear, and thelr agenta quote |

in thelr elrculars the faintest of praise
in preference to well balanced crit-
lelsm. 1 have sven seen ‘consclentious’
flaunted on the back of a programme.”

The pages of the newspapers In the
reason now approaching ita closs have
recked with conventionul terms of
smug commendation. Almost nothing

any ons can run a hotel better than
the man who Is doing it.

But when one turns to the produc-
tions of musle in the concert halls ono

i=2 confronted with all the anclents and |

honorables AMONE thae phrnsoes,

“arilllant technle,” “ravishing tone™ |
“intelligent conception,”™ “Inciaive |

rhythm,"” & But what new com-
position has startled the scribes into
the use of the word “beautiful™?
Father Krehblel awokoe from his dream
of peace on Monday night and lo!
Henry Eilchhelm's name led all the
rest. Put not every one else enjoyed

perhaps emall und Indeterminata merit
will not Improve on acquaintance?

All the promising works should be
repeated. If they sound worse the
pecond time Instead of better, then
let them enjoy an honorahbls retire-
ment. The writer of this part of Tus
Btx dosa not care to go into detall re-
garnding the musical noveltiea of the
eeason. First impressions have faded.
Memory is prone to play tricks. The
works ought to be heard again. But
the writer must confess that the things
which linger in his mind in these
spring dnys are personal. Perhaps
this betrays a roprehensible earthiness
of roul. Why should a defender of the
faith grovel before personalities? Why
should ha forget his Debussy to bow
at the feet of Mary Garden or his
Heethoven to sing the praises of Josef
Hofmann?

And yot what clings to the mind
save men, women and planos? Out of
the multitudinous army of shadows
rises the plcture of the great Caruso
celebration. Cna hears agaln the
pomponus prattle of the officlal fathead
who represented the municipality and
sympathetically observes the Pallac-
cian hysterla of the famous tenor as
he spasmodically clasped the sllken
standard to his lips and sobbed his
#oul Into It. ‘The whole world was
deeply affected.

Or again ons remembers the blazing
Caruso dinner at which even Helen
Moller appeared in full dress and
gazed placidly down from the balcony
on the strange assemblage of humans
comprising all sorts and conditions of
men who llstened in stupefied amaze-
ment to the long drono of compil-
mentary oratory of the most thor-
cughly post-prandial type.

Yet other and better memories are
thoss of Lthe graphic art of the enly
Hoasina worth talking about, Rofina
Galll of the ballet. There 8 another
Galll, not Rosina, but Curcl, and of
her, oh, Musas, sing no more. Lat her
do her own singing., Oh, yves, there ia

]snothnr memory recalled by this one.

It 18 the memory of the shrieks of
laughter with which Tns Bux chron!-
cler read in the Timea that the Metro-
politan Opera House was the place in
which good singing was most quick!y
recognized and rewanrded. That Timeas
fellow is surely a sad wag, and he
WeArS AN eNOrMOous sleave,

Ilehold the passing of the planist
division—inaignia, a sledge hammer on
the left shoulder., Led by their king
they have marched across the Western
world, Bauer and Gabrlowlisch, Novuen

| and Levitzkl, Rachmaninov and the
has been quite wrong except the doings |

of the Metropolitan management, which |
in the sight of some musical chroniclers |
never are right. It ls aleo true that

thundering Thor of Ruasia, Prokofleff,
Men may come and men may go, but
planisis strike on forever, The num-
Wer of respectable performers {8 amaz-

"Ina' and the slave of the typewriter
{has to sit and listen to them and go
| away and cudgel his poor brain for

somothing to say that shall net read
like the hopeless damnation of faint-
Ing praise,

The whole thing becomes Impossible,
In thoe beginning of the season tha
scribbier crentes a whirling rhapsody

| of phrises after a hearing of Hofmann
(and at the ¢nd of the same season he

goes home from n mastar recital- by

| the same artist and writes a crab

canon In © flat minor, Reader, know-
est what is u ecrab canon? It s m

#uch exqulsite rapture ns the Tribune | perfectly useless kind of musele which
of the people. Some of the rest of us | ronds the same either backward or

went away and prattied once more
ahout ingenious art writing and grace-
ful melody, Oh, ye of little Mmith!
One recorder who has had more than
n few yoears of experience on the musi-

cal treadmill confesses that to him this |

hna been one of the duliest seasans
withiin his recollection. The Philhar-
monie Boclety has produced several
new Amarienn eompositions of which
all were interesting and none com-
pelling.

Now s the tinie to ask a very per-
tinent queation, WIll any one of them

be played agaln, and If not, why not? |

How can any critle or conduoctor be
perfectly certaln that a composition
which has unquestionable, though

forward. 1t is a shameful libel on the
cral, whoss meat s of good repute,
especially when dignified by the
appelletion of cocktail

“Farewell, a long farewell to nil
our coclktndls A hundred years
hence, when IHamiet plngs his drinking
song in  Ambrolss Thomas's lemon
noda version of the tragedy, little chil-
dren will ask their mothers whether
in thes old times peopls really falt It
necessary to troll silly ditties and wave
thelr glasses over their heads when
about to imbibe thelr peaceful grape
Julee,

8o, patient paruser of the page, yYou

| grasp the profound truth that the his-

torlan of a season =its at {ts end in

-

i THE WEEK

Messrs. Lazaro and Seottl,

1IT.. Mme, Muzio, Mr. Caruso.

Messre. Hackett and De Lueca,

Miss Rraslau. Mr, Althoure,

Caruso,
SATIRDAY. 8 P. M.—“Thais"
[} Whitehill i

Metropolitan Opera House,
MONDAY, 8:156 P. M.—“L'Oracolo” and “Paelincei,” Mme. Easton,
}Tncr-. Althouge and Beotti; Mr. Caruso, Mme. Muzio,
WEDNESDAY, 8:15 P. M.- “Madams Butterfly,” Mme, Farrar,

THURSDAY. 2 P. M.—“Il Trovatore,” act IV., Mme. Rannold, Mr.
Martinelli; “La Forza del Destino,” met II. and met IT1,, scene
three. Mmes. Ponselle and Delaunocis, Mr. Mardones; "Aidn.” act

THURSDAY. 8:15 P, M.—“Il Barbiere di Biviglia,” Mme, Barriettos,

FRIDAY, R:15 P. M.—"“The Legend,” Miss Pnnselle, Mr. Althouse:
“Tha Temnle Dance=’" Mme. Easton, Mr. Kingston; “Shanewis,"

SATURDAY, 2 P. M.—"Samson et Dalila,” Mme, Matsenauer, Mr.

OF OPERA. 1

Mme., Farrar, Messra. Diaz and

mackcloth and sashes walling for that
he has nothing to say about nothing.
Ex nihflo nihit At. You cannot make
& sk purse out of opera singers,

Blemed be the judicious Fates for
one thing. W heard a good Valentin
in “Faust” the other day. We had al-
most concluded that Gounod could not
be sung any more at all, but we liva In
hops, All {a not lost on Nohao's
flald. There ia yet a ray of sunlight.
It you doubt that read the Evening
Post,

METROPOLITAN OPERA nom

A special mufmo Thurudn.r aftar-
noon of this weak consisting of acts
from three different operas will be &
feature of the last week but two of the
Meotropolitan opera searon. The bill
will sonsist of the fourth act of “I
Trovatora,™ with Mmes. Rappold and
Hraslan and Messrs. Martinelli,
Chalmera and Audisio, Mr., Pap! con-
ducting: of met two and the thind
scens of the third act of “La Forza
del Destino,” with Mmes, Ponsells
and Delaunols and Messrs, Alardones
and Malatesta, Miss Galll and Mr,
Bonfiglio will danca, Mr., Pap! will
conduct; and of the third act of "Alda"
with Mmes. Muzio and Howard and
Mesars, Caruso, Whitshill and Rossl,
Mr. Moranzon! conducting.

Other operas this weelc will be as
follows:

“LOracole” and “Pagliacci® as a
doubls blll to-morrow evening, the
former sung by Mmes, Paston and
Mattfeld and Messra, Seottl, Althouss,
Didur, Rossil and Audisio and the lat-
ter by Milss Muzio and Messra. Caruso,
Chalmers, for the firat time here as
Tonlo, Werrenrath and Paltrinierl. Mr,
Moranzonl will conduct both operas.

“Madama Butterfly” on Wednesday
evening, with Mmes Farrar, Fornis
snd IEgener and Messrs, Lazaro,
Bcottl, Bada, 4'Angelo, Ananlan and
Reachiglian. Mr. Moranzoni will con-
duct.

“11 Barblere &1 Blvigha” on Thuars-
day evening, with Mmes, Barrientos
and Mattfeld and Messra, Hackett, De
Luca, Rothler, Audisio and Reaschiglian,
Mr. Pap! will conduct.

The “American Tryptich™ on Friday
evening: “The Legeml™ with Mmes.
Ponselle and Howard and Messis,
Althouss and d'Angelo; “The Temple

Dancer,” Mme, Easton and Messrs, |

Kingston and Bchlegel, and "Shanewis"
with Mmes. Braslau, Bundelius, How-

ard, Beale, Arden, Mellish, Marsh and |

White. Mr. Moranzon! will conduet.
“SBamson et Dallla” will be this

week's Baturday matines opern, with |
Mme. Matzenaver and Messrs, Caruso, |

Chalmers, Mardones, jAngelo, Audisio,
Reschigllan and Relsa. Queenis Smith
will dance. Mr. Monteux will con-
duct.

"Thais”™ at popular prices will be this
weelk's Haturday evening performance,
It will b» sung by Mmes. Farrar,
Hownrd, Delaunols ond Egener and
Mesars, Diaz, Whitehill, Ananlan and
Reschiglian. Miss Galll and Mr. Don-
figllo will dance. Mr. Monteux will
conduct, At to-night's opera concert
Pauila Pardees, planiat, will play Grieg's

concerto and Lisst's “Polonalse” n E. |

Mme. Marguerite Namara will sing
“A fors'e 1u!" from “La Traviata” and
several selectad songs. Hlipolito Lazaro
wlll alng “The Dream® from Massonet's
“"Manon,"” Sibella’'s “Bocea Dolurosa,”
Valverde's “Clavelitos'” and Cadman's
"At Dawning." The orchestra, under
the direction of Adolf Rothmeyer, will
play Nlicolal's overture “The Merry
Wives of Windsor” and Grieg's * Peer
Gynt" sulte.

CONCERTS, RECITALS, ROTES OF
MUSIC,

The Fhilharmonl; Bovlety's final con-
cert will take place this afternoon at
Carnegle Hall, ¥Eddy Hrown will be
the sololat, A request programme will
be miven ams follows: Beethoven, msym-
pheny No, 6: Rachmaninoff. tone poen,
“The Isle of the Dead"; Bruch, violin
concortn, O minor; Tsshatkowaky, over-
ture, “1812."

Sergel Prokofleff will give his thimt
plano recital this afiermoon at Aecollan |

Hall, Hae wlll offer an all Russlan pro- |
granimy as followa: Flrst sonata, 17/

minor, In one part; three gavottes, two
Gramdmather's Tales, tocaata, Proko-

fiefl | poeme eatanique, Soriabine: p!:--l
tures from an oxh!bitlon, Moussorgaky ;|

Surcamma, Prokoflen

In respones 1o numerduy requests Mme

Ruano Hogisinv, soprano, Rnown here |

in private Hfe as Mrs, Hicardo Aartin,

will repeat the programmo of her re- |

eant recital this afternoon at the Princess

Theatre strled as “Uns Heure de!

Alusigue.™ Her list {» os follows: Slavie
songe; La Chevelure, La TMute de I'an
dobussy : Le jardin des bambous, Plerrs
Alln; The bena of Jura, Hebrldean
Whatlking &ong, Gaelle; Mother, lvor
Novello: Heparazione, Spambatl; 1a
Bicillana, Leons Binlgagiia. Accuimpan.
ist. Alan Tanner

—

Alessandro Dolel, a h nor of the Chi-
eago Opara Compnany, who s cooperating
with the Saleslan Fathers In a concesrt
to-night at Carnegle Iall for the bonafit
of ruined religlous and charitablo {nsti-
tutlona in northern Italy, has rearranged
his programme for the Introductlon of
twa sopranos nat announced befors, Alvy
Larreyne and Mary Meillsh, the latter by
ocourtesy of the Metropulitan Opera Com-
pany., Other wmololsts will ba Virgillo
Lassarl, a Chlicage opera basw: Hilvio
Lavatelll, 'cellist ; Glacomo Spadoni, as-
slntant condurtor of Mr, Campanini's
stafY, will asslst &t the plano, "The musl-
cal programme will be proceded by the
projection of pletures of havoe suflered
In northiern Italy during the recent In-
vasion, with a short deseription epoken
by John Fraschi Mr. Dolel will I
heard In E lucevan le mtelle from
“Tosca,” OGlordano's “Caro mio ben,”
the duet from Roseinl's “Moses,” with
Mr. Lassarl, and Una furtiva lagrima
from “L'Ellsir d'Amore” Mr, Lazzart
will sing the Gomes "Salvator Hosa*
and an arla from “Ernanl™ Miss Lar-
reyre in listed for the Jewel Song from
“Faust,” Miss Melilsh for Musetta's
walts from "La Boheme" and Mr, Leva-
telll fur an arla by Antonlo Tenaglia
and the " Allegro Apamsionato” of Haint-
Baens.

Mme, Galll-Curel will give a song re-
eltal at the Hippodrome this evening,
Ehe wiil be assisted by Homer Bamuals,
accompaniit, and Msnusl Berenguer,
flutist. Thae programma: Nina, Pm
#s0; Bhepherd Thy Dlm Vary.
Btwn sombre foret

m SN, smnm" MARCH %0, mo.
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monatas to-morrow evening at
The programme:
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Danforth as the Lord Chamcellor,
tram Peacock as the Norl of Mount-
arerat, John Philllps as the Farl of Tol.
lojler, Herbert Waterous us’
Willie, Cralg Campbaell
Kate Condon as Quetn of ihe ru.rm,

MARGARETE MATZENAUER ,
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| AEOLIAN HALL*US A1 APRIL 6

Geraldine Farrar o
inoff, Russian pianist an
uffer the programme
| concert of the Vacat's

Mannn Zucea, asaisted
artleta, will give a recltal of her own
compriaing selectionn
various forms,
April 1, at Aeolinn Hall
will be the planist.

Is the next attraction to be
offered by the Soclety of Ameriean Slng-
In its serica of Gilbert and Sulll-
the T'urk Theatrs,

The composer
*Th.!! W”‘ bo l.u‘ ﬂl-" '. i \]ulu-. ]'ulrm

Elias Breoxkin ulll Kive his mec nu-i|
vioiln recital, postponed f+om \hp h 4,
on Tucsday ovening, April
The prbtrammn‘
} mmm‘nmpanled.
Friedinan Bach;
fogro, Pugnan! «k-e -r". a
pagnole, Lalo; Notturno, Chqpm AW Itl

AI"OI i'\\ HALI

TOLLEFSEN,

AMINATA ltl‘:t'l'l‘\l
Tickelant Hox OILL0c to B2,

Loxen)i2a8i5

DIGESTION

SUNDAY—Philharmonie Qnrfctr

sgong recital, Princess Theatre,
recital, Carnema Hall, 8:15 P.

modore Hotel, 8:30 P. M

Aeolinn Hall, 8:30 P. M.

CONCERTS OF THE WEEK.
| Prokofieff, pianist, Aeolian Hall, 3 P. M. Mme. Rusno Bogislav,

| Hippodrome, 8:15 P. M. Opera concert, Metropolilal: Opera
House, 8:30 P. M, Berta Reviere, soprano, Princess Theatre,
8:16 P. M. Clef Club Orchestra, Selwyn Theatre, 8:30 P, M.

MONDAY—Harold Bauer, piano, and Jacques Thibaud, violin, sonats
recital, Aeolian Hall, 8:15 P. M.

TUESDAY—Elins Breeskin, violinist, Carnegie Hall, 8:156 P, M. Harry
Cumpson, pianiet, Aeolian Hall, 8 P, M. Mana-Zuecca, pianist
composer, Aeolian Hall 8:15 P. M. Folk song concert, auspices
People's Music Leagus, Cooper Union Hall, 8:15 P. M.

WEDNESDAY—Charlotte and Rosa Presselle, two piano
Aecolian Hall, 38 P. M. Pershing Square Musicale, the Come

THURSDAY—Edward Morris, pianist, Aeolian Hall, 3 P. M,
FRIDAY —Rachel Morton Harris, soprano, Aeolian Hall, 3 P. M. Mme,
Schnabel-Tollefsen, pianist; Michel Penha, cello, joint recial,

' SATURDAY—Ossip Gabrilowitsch,

Carnegic Hall, 3 P. M. Serge

4:30 P. M. Alessandro Dolci, ®
M, Mme, Galli-Curei, song rect

pianist, Aeolian Hall, 2:30 P. M.

tha first time Mr. RachmaninofT has ap-
peared with the Philadalphia Orchestra
a8 eololst.

Tha second subacription concert of the

at Camegie Hall Wedneasday evening,
April 9, will be devoled largely to Faster |

opportunity to the concert public to com-
pare the two acknowisdgedly highest
types of lturgical a capella writing, the
Catholle Church musle of old Spaln and
the Nusaian orthodox muwic of to-day,
Spatn will ba represcnted by anthems of
Vietorin and Moranles, this belng, so fdr
as racords go. the first performance hera
of works by Morales, n composer of the
sarly sixtesnth century, whom recent re-
soarches have exalted to n presminent
placa In the writing of music for the
Catholie Church,

| Charlea Dillingham has arranged tho
| Sunday night dates at the Hippodrome
for the New Tork appsarances during
1919-1020 of both John McCormack and
Mme, Amelita Galll-Curel. Thelr receipts
thin searmon ars sald to have exceeded all
provieus recital records in America, Mr.
MoCormack will wive his fina! New York
concert of this season at the Hippodrome
Eanstern Sunday night, after which He

0T AN cixeénsive moring tour
ot be hsard

-\'n'.'
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ﬂ-ﬂ'll.li THaur. P Ilaetl \!urln Clnm
halmears Wrmﬂrﬂh Cond, Mor

Farza de] Doatino, Act 3§ Ald
Ponaselle, Murlo, Ceruso, Marginell
hill,  Chalniors, .\luﬂonu Uuaﬂh.
Moranroni and 'ant.
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