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NEWS AND COMMENT IN THE WORLD OF ART

Dy HENRY McDRIDE.
i UK quick sympathy Unit has

been aroused hero for Lcmor-da- nt

and for Jcmordant's pic
tures, now on vlow In tho beautiful
galleries of Glmpel & Wlldensteln, Is

nly one more instance of the general
friendship that exists between the two
countries and which answers to every
(est. The Americans lovo the French
pecauso that Old World nation has
so much of the quality this New World
licks, the quality of irrepressible and
Unquenchable youth; 'and the French

us In return, chiefly, t think, be-

cause they llko being loved. Our boys
over there last summer were never
subjected to criticism. They were not
held off at arms length to be exam-
ined at leisure. They were adopted
At once as brothers, and lone before
the famous Chateau Thierry drive,
When even our own newspapers were
fr- - from being1 optimistic as to the
quality of history we were to make,
Jhe average French eyo moistened
jvlth enthusiasm when the Yank was
mentioned. Whatever he did was per-
fect, lie seemed to captivate the
French imagination Instantly.

In the early summer, when groups
Of American boys tumbled ecstatically
liack to Farls on leave after their first
ventures over the top, they told tales
htil caused the hair on conservative

American heads at the Cafe, de la I'alx
. stand on end. They had become

what they never had been at home
young. Thoy had become terribly, and
o the American ears Into which they

poured their tales, indiscreetly young.
They told of two or three who, Just
lot a lark, made their way across No
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Man's Land at night and Into the
enemy trenched, killing two or three
Roches lieforc the signal of alarm Rot
Rounded and then mat; I tic their way
hack under lire hut In safety to their
trenches. A Southern soldier, a mere
hoy, told of the llrst and only chargo
lit which he participated. Ho said his
company could scarcely wait for the
command to attack. When It canto
they piled out of their trenches,
whooping, yelling, whistling, the offi-

ce ra laughing, and my young man
added enthusiastically, "It boat any
rabbit hunt I ever saw."

Troubled somewhat by these unor-
thodox methods of warfare, r men-
tioned them to a French friend, a Cap-

tain In a tank division, who got back
one night, covered with mud from he
front, and said, "I was afraid our boys
were Imprudent." He replied, 'That's

hat wo need. We've got to be Im-

prudent to win this war."

So as the two countries seem to have
an Instinct for each other, any envoy
that the French might send here could
count upon a welcome, but when tho
envoy happens to be a distinguished
painter, one who was blinded In battle,
one who was a hero among many, one
who gavo tip n certain career for Ills
country's service, then It Is all the
more fine that the two countries should
have been so united, an It gives us a
claim of our own upon Lemordant.
We can and we have as promptly
adopted him as the French did our
soldiers. He has been here only u few
days, but he has been honored already
by Yale, the artists of New York have
given him a dinner and all New York
will go to see his work.

The exhibition fills' three galleries,
kith drawings from models and color
schemes for decorations In both oil and
water color. It proves that M. Lemor-da- nt

has a robust talent with much In
It that is essentially and typically
French. He draws stroightfofwardly
and commandingly after the tradition
of the Beaux Arts. It might give an
Idea of the style to those who will not
see the exhibition to say that It has
certain qualities of draughtsmanship
in common with that of Luclen Simon.
In color M. Lentordant Is strong. He
Is a Breton, and the atmosphere of
Brittany with its brilliant blues Is re-
flected in his palette.

There are so many studies of work-
men in the collection that one might
Jump to the conclusion that Lemor-da- nt

had chosen "Work" as ills theme
a la Metiuler but this is scarcely a

fair 'conclusion, since the artist Is still
young, and not even he himself may
say how his career wou'.d have shaped.
His chief commissions before the war
had been the decorations for the the-
atre at lien ties and for the Fisheries
and Oyster Breeding Syndicate of
France. For the theatre celling he did
one of the most joyous scenes that
Brittany presents, n long string of
peasants dancing on the green of a
fete day. For the syndicate his sub-
ject was "The Sea," mid It lead him
into studies of all the activities of the
fishermen.

The drawings will give great pleas
ure they are so direct to students
and. it Is to be hoped, to collectors,
Lemordant studied art apparently in
the traditional manner, but he was not
one to be swamped by tradition. He
Used his acquired method sponta-
neously and In a quite personal way,
and (here can be no doubt that as time
went on the Beaux Arts element In his
work would soften and diminish unfl
tlte personality would develop, fhc
sound workmanship that is every-whei- e

In evidence ought to havo an
Invigorating effect here, especially
among our young people, who are in-

clined to Shirk the work that leads to
understanding.

The catalogue has been sumptuously
turned out and contains graphic ac-
counts not only of Jemordant's ex-
ploits in war but in peace front haveral
sources. Oustave Geffroy, director of
the Oobellns. In these words tel:s of
the tragedy that happened to tho ar-
tist:

"He volunteers, changing territorial
for active service, the. artist giving
place to the .soldier with the same ar-
dent spirit which manifests Itself
speeding towari tho battlefield and
Victory; toward defeat also, toward
death, and, worse still, toward mar-
tyrdom.

"Lemordant Joins those nrmies
which struggle at Charlerol trying to
arrest'the progress of the barbarian In-

vaders of Belgium who want to over-
run and subjugate France. He Is
wounded seriously enough to be re
move 1 to a base hospital; yet he le-- J

lusra tu leave me nciti; ne nas ins
wound dressed temporarily, and later
Is promoted to a lieutenancy on the
battlefield. Ho drops back with the
army in its strategic retreat and takes
part In the battle of the Marne.
Wounded afresh, he ngaln refuses to
leavo the lines. He is with tho troops
that pursue the enemy, taking part In
the battles of Champagne. His third
wound strengthens his will to accom-
plish what he considers his moral
duty,

"We find him again In Artol",
wounded anew but still at his neat.
This time, after his thighs and back
have been pieced by fragments of shell,
his right lirm struck and almost use-
less, he is hit again In the leg, his knee
Is penetrated from side to side and .the
Joint stiffened. When he takes part
beforo Arras In the assault upon the
Herman trenches, he Is obliged. In or-C- er

to be able to walk, to have his leg
held by bayonet scabbards, ns one ties
tho broken branch of a tree, and It Is
in this condition that with his company
he takes tlte (Set man trenches and ma-
chine gun posts. Then, at the mo-
ment of firing upon the commanding
officer In front of him, he Is struck In
the forehead by a German bullet. He
thinks for u moment that his eyes are
springing from their sockets, that his
head Is bursting nnd he falls.

"He remains five days mid nights
In the spot where ho has fallen. Be-
tween his fainting spells ha hoars the
noise of battle, tho heavy steps of the
tiiiuiuiin huh rumen nncic and over
hint; ho hears the cries of the wounded,
caning for their mothers, their 'Alum.'
as the Bretons about him say, and the
cries or thoso who beg for something
to drink or pray for death. A brutul
hand tears his field glasses from theirstrap; he makes an effort to defend
them and a blow of a gun-but- t on his
chest hurls him back to tho ground.
He remains there half fulnting, cov-
ered with blood, trying to sec, putting
the hand that he still has usu of to-

ward his crushed forehead, toward
his eyes that he is peeking. Me Inter-
rogates one of tho wounded near by,
What Is happening? I It night or

day?' 'It Is broad daylight. Lleuten- -
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Animal Group, by Grace M. Johnson. On view Mrs. H. P.
Whitney's Studio.

ant.' 'Then I understood.' said
mordant, who was relating these mem
cries to mo with calm simplicity.

"He understood, and still had will and
courage enough to comfort and aid a
little Breton who was dying near him,
At last, after Ave. mortal days, he was
picked up with the rest. Ho only had
to assuage his feverish thirst a mquth-- f
ul to drink, whether of sour wine or

vinegar ho knew not. Hu was taken
from stable' to stable, from hospltul to
hospital, among the wounded, the
dying, tho gangrenous, In the frightful
odor of the charnel house, where the
German surgeons, not knowing whom
to care for first, had to be summoned
by Lieut, r.cmonlnnt to operate upon
un unfortunate who gasped with the
death rattle In his throat.

"At last he was carried away, his
wounds lwidly dressed, badly nursed,
to the Ithlne cities which ho had
"dreamed of seeing, but which were

because of his bandiges.
"He was a prisoner, wounded and

weak, and it was in this condition
that twice he escaped nnd refusfd to
give his word of honor not to attempt
to try again. The llrst time he was
thrown into a fortress and again in-

terned in a reprisul lamp where he
was conscious of horror and suffering.
At last he waa taken to Switzerland
and returned to France. I have seen
him among his pictures and drawings;
I have seen him suffering, stretched
at lenRth, awaiting the result of the
care that he only knew In France. He
docs not complain; he has the same

nergy, 1 if same strong will which
he had at t'harleroj, on the Alarne, In
Chnmpagiie nnd In Artols. If he could
recover his sight he would return to

U w lCv,.
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those places. If you should ask him
why he did not have his first wound
dressed he would repl that a leader
Is re.tpor.Bibln; that one who has
chargo of sending men to death must
accompany them, lie remains as he
always was, His Ideas of a free citi-
zen, of a republican, ho has preserved.
It Is becauso he saw France and his
Ideals endangered In the dnrk days of
August and September, 1914, that he
has given the best of himself unre-
servedly. He has been an officer of
France and of tho republic. We rlinll
remember In Paris that he was Iwfore
all an artist, as this exhibition, which
is under tho allspices of the Govern
ment and the army, testifies. Alay all
those visitors who admlro his forceful
and brilliant genius also evoke while
among his works tho eoldler of resist-
ance and of our coming victory, the
French champion of Justice and lib-ert- y,

M. Qeffroy al.n gives thin descrip
tion of decoration at ,

Lemordant, a raw years liter, prior
to the war, was to achieve hlH'crcntion .

he ilernrnllnir tli eelllm. ,.f .l.o ll,- -

atre of rtennes. That wirlaud of danc-- 1

ers of southern Brittany, bright lined
nnd smlllnjf. which he had arranged in
rhythmic, and balanced curves about
the pipers grouped In the middle of his .

a wreath as lovely with I

Its lUfTorenco nnd freshness of treat-
ment as thoie graceful garlands, which
derorate CJrcok vases; a ring- of young
niPii ami girls holding each other's
hands, dancing as tliey dance in Mi'it- -l

iiiy. n charming dance of quick tuins,
of linked hands and free, of encircled
waists escaping to ho clasped ngnln,
of fnccH which coiiveigi) with umiiin

nnd away backward and

a

forward; a ring intoxicating and
cnarining, rustic ana voluptuous, n
Bachanal of the countrysldo which Le-
mordant has been able to spread upon
the sky of a tlteatre, all trembling with
nglle feet and whirling skirts, with the
same grace, tho sumo amorous In-

tensity, the same fleeting and tender
beauty of life as revealed to the trav-
eller who stops In surpribo beforo sucli
a fete a bright spot with Its vivid
costumes, In the solitudes of the cross-
roads and the moors.

"The design of this celling was to
have been completed by n striking
scene painted upon u drop curtain, of
deep red draperies edged with gold
which were pirted to disclose the de-
scent of a swarm of women, maidens
and children lu garments of brilliant
colors embroidered with gold and sli-

ver. It is the continuation or the gar-
land of tho celling, tho prolongntcnt
of tho movement and Intoxication of
the dance. Thus the decoration of tho
theatre would have Iteen conceived nnd
completed by the same artist, nnd the
eyes of tho spectator would have found
no break between the dancing figures of
the sky of the and the
Jovous descent between the folds of the
crimson curtain."

Miss Genth's Paintings at
Milch's

Miss I. Illlan Genth, whose paintings
remain on view in the Milch Galleries
until April n, has received many honors
at the hand"! of the American nlllclals.
and quite a number of the art museums
that are now scattered throughout our
fair land contain specimens of her

work. From a worldly point of view
therefore she must be called success-
ful, since to succeed during one's llfe-im- e

is to succeed with the worldj.o
succeed with the world is the height
of every practical soul's ambition, and
although there are records of av few-craz-

Idiots mostly, thank God, of a
Latin extraction, who have banked
their all upon posthumous fame the
vast majority at the present timo pre-
fer to havo uccess to tho fleshpots. To
Ihcso tho work of AIIss Genth may he
ecomnicndnd as well as any for study.

The average Jury at the Academy
JiUes Allss Grnth'n work; the commit
tee that buys pictures for the Metro- -
j.olltan Aluieum would prefer one of
her pictures any day to n canvas of
Cezanne's; the usual artist of limited
Intelligence who contrives to get upon

Woman and Parasol, by Lillian Genth. On view Milch's

Lemordanfa

composition:

andmughter

amphitheatre

ln,.,.i.Jli. rt'lw ...I... 1.1 lll. , -"""'""J' nuum imu iu
gei into too Acnuemy, into tne .Metro- - ,

Muneum, and into all nice
omeiai exiiiniiions, minimi slimy now
bhe does It, and If pmsthlo do lilieuise.

--.m,,,.is -

Success, In short, Is a highly desirable
thing, and If the I.ntin blood that
courses through veins of the pres-
ent writer somotlmcs prejudices him
into momentary enthusiasms for the
mad geniuses who defy tho public, o

him. It is only momentary, and
ns soon as tho fit paqses ho realizes as
well as the gentle reader that Interest-
ing as eternal glory may bo In theory,
In practice worldly success In Irre-
sistible.

Miss Gtnth paints female nudes.
She Is almost alone among our artists
to do this. Practically she has a mo-
nopoly of nudes. It is no longer con-
sidered quite the thing far gentlemen
artists to paint nudes. The reason for
this American state of affairs Is not
known, it Iibb been said that our
artists' wives do not enro to have them
do that sort of thing, but I think It
much moro likely that tho wives of our
collectors do not care to havo nudes
upon the walls of the drawing rooms
whero they give their teas. Whatever
the reason may be, nudes ore scarce,
and so Allss Genth, with greater ease
than she would have had In another
epoch, has obtained a specialty.

But what ploases our gentlemen art
Jurom with AIIss Genth's work is not
so much the motif for to do the gn-tlem-

ttrt Jurors Justice they are not

E

Study by Lemordant. On view

is a rule "free" in their tastes hut
ho unfaltering manner with which

Allss Genth attacks the motif, dust
ecause art Juries hove so much Inde-

cision themselves they loathe that
1'jnlity In others, nnd so Miss Genth,
Alio is decision ersonliled, bowls them
ner at first sight. Another strong
hlng in this artist's tn from the

Jury point of view Is tl at she paints
with the usual palette. Her things are
apt to fit lit consequently with all the
other pictures that tho jury has al-

ready liked. Then, too, Alls.? Genth's
rudes are excessively birn clerrr, and
never do anything more question-
able that pluck at water lilies or listen
to And best of all, Allss
Genth's motifs are all very much alike.
To succeed with Juries one must stick
to the same line.

Allss Genth's faults, siuii as they
are, are not worth mentioning. In
success tho thing that interests stu-deu-

is success. Nobody is much in-

terested In George Washington's mis-
takes. What we chiefly to know-I- s

how ho got there. Just so with Allss
Genth. She has her faults, no doubt.
Alost of them are, to borrow a hack-
neyed phrase, "the faults of her vir-
tues." Her mind, like that of another
celebrated modern mind, "is a single
track railroad." Once she declden on
the slight variation in the pose that
will be sufficient for the new picture
sho forgets nil about the Idea the pose
Is supposed to represent nnd goes
hammer and tongs after the llnla-men- ts

of tho model. These nudes In
consequence Instead of suggesting
"Diana" or "Despair" or "Calumny"
look for all tho world llko some of the
ladies one has Just wen out on Fifty-eeven- th

street, and one observes with
shocked surprise that their feet are
rather larger than one had thought
and that their hands too are somewhat'husky. With such a tendency to
mwlfli rMher than mopds. Allss Genth
might very well try placing some of
her next nudes In moonlight. Tho sun-
light of her present exhibition Is alto-
gether too revealing.

Animals in Art and Camou-
flage.

A novel combination ehibitlon Is
announced on behalf of the Brooklyn
Museum as g open to the public
on Wednesdny. April 2, to bo preceded
by a first view reception for members
and friends Of the museum on Tuesday.
April 1. The general nulnt of view of
the exhibition is to combine tho in- -

. , , . . ... ... ...
muni in u single exiiiDition, wnicn will
no ,urtly devoted to wild llfo in art, I

partly to camouflage and partly to the
noiv out or date relics, implements and
uienmiubiliii of ih whaling InJustr-- .

all of our committees for artistic en- - terests of the natural history dopart-terprls-

npproven of Allss Genth tin- - ment with those of the art depart- -

polltan the

tho

Study by Lemordant. On view at Gimpcl &

I

with special reference to its former
activities on Long Island.

Tndor tho general designation of
"wild llfo In art" tho museum has
undertaken to atsemblo nn exhibition
of tho work of contemporary American
artist in sculpturo, painting and black
and white dealing with animal life.
This exhibition will bo representative
partly of the artists who havo been em-
ployed for Illustrative purposes from a
scientific point of view In natural his-
tory museums, nmong whom there are
many men of real distinction, and it
will partly represent tho painters and
sculptors whose point of view has been
decorative nnd nrtlstlc and who havo
drawn their subject matter from
animals and plants.

Ah regards the relations of pictorial
art to nature It should not be forgotten
that the earliest art works of primitive
man, namely, those of tho cave men of
the paleolithic period, wero devoted to
onlmnt life. Although this was prob-
ably a phase of a belief in magic which
considered that success In the chase
and power over animals were obtained
by pictorial reproductions, the vigor
and the fidelity to nature in the broad
sense of the art in question are widely
recognized. Thus the oldest art of man
was devoted to the representations of
animals. In later times, and especially

at Gimpcl & Wildenstcen's.
in the seventeenth century, llubens,
Snyders and many other painters,
esoclally of Uk Flemish school, are
noted for their Interest in this kind of
art, nnd In our own times and In our
own country the number of .rculptors
who have devotoJ themselves to
animals Is very large. The hiiccsa of
American artists at the Chicago
World's Fair of 1 SS3 is not less .striking
tltnn the continued interest In this
field which has since developed.

lu the field of animal sculpturo of
small dimension tho success of iccent
American artists is notorious, nnd as
regards the collections of the Brook-
lyn Museum the Important collection
ol Barye'i work leads us to think of
Furopcnn success in this direction.
The exhibition is of nn eclectic and
comprehensive character as regards
tne schools of art represented, and the
most recent and most advanced tchool
has not been neglected. Among thn
artists represented nro the following:
.lames Kail Fraser, Anna V. Hyatt.
Kugenlo F. Schonard, Paul Hrrzel, Kll
Harvey, Airs. Converse, Bessie Potter
Vonnoh.l Robert H. Rockwell, Antonio
Miranda. Dwlght Franklin, Gaston

EH Nadelmann, Carton Aloore-pnr- k,

Henri e, F. W. Ben-foi- i,

Charles B. Knight, Charles Liv-
ingston Bull, Gernhl Thayer, '.. H.
Prltchard, II. li. Tscliudy. Carl Itun-klu- s

and Julius Bulshoven. ,

Another feature and phaso of this
combination exhibition lelatc to ma-
rine enmoutlage. It will bo tho first
public exhibition of tho kind ever
made in this country, and represents
the original studio and planning mate-
rial, including both mqdels nnd dia-
grams, which has been used by the
United States Shipping Bonrd nnd the
United States Nnvy Department. The
exhibition is thus a loan of United
States Government material of an ex-

tremely interesting. Important and
novel character The fact that the
system of military and tinny camou-
flage s derived from tl-- - theory and
principles of protective coloration in
animals, espec.lalls as explained by the
notable authority of the Ameiican
painter, Abbott H. Thayer, nnd other
artists, again offers a point of contact
and relation between art and silence,
it is true that tnnrino camoullage wns
obliged to depart wldelv from the prin-
ciples nt stake In military camouflage,
but Its inception was wholly derived
from it. Alnrino camoullage was. of
coiiisp, actually designed and executed!
by men who were artists and decora-
tors.

liven in the reins nnd memoraUllla
of tho whaling Industry, which aie a

third frature of tho Hrouklxu .Mueiim
exhibition, there will be found an tn- -

teresting phase of art in a coiieciton
of the curious work known scrim.
kIi.mv (or scrimshaw n. and there are J

various other Mieilmusi Tho hi dors
f tl.r ..1,1 whalem uuMrIU bad manv

Wildcnstecn's.

mmm,m.wmu ....iii.hi i...mi .,w..-.-r"-"

Intervals of leisure nnfl relief from
their othcrwlso arduous labors, which
they devoted to carving or etching on
bone or Ivory, mainly of whales'
teeth. Various objects of utility were
produced with details In carving of a
decorative character, such as "swifts"
or reels for winding yam, "Jagging
wheels" for working patterns on dIg
crust, handles of various Implements
(including thoso used for extractinsr
leeth of sailors), and many Interesting
objects besides the etched designs and
pictures on whalos' teeth, some of
which have a highly artistic character
and nil of whleh aro of remarkable hu-

man Interest. The drawings on Ivory
and bono made by the American- Es-

kimo In tho Northwest American Arc-
tic territory mry havo very probably
suggested this class of work to tho
whaling sailors. Asldo from this ar-
tistic or semi-artist- ic Interest tho spe-

cial relations of tho Brooklyn AIu-eu- m

Department of Natural History
to Long Island, the relations of tho
whaling Industry of Long Island to
natural history studies of marine llfo
in general, and the relations of the
whaling industry to tho general com-

mercial relations of the early days ot
American history, are'all points to be
considered, Inasmuch ns tho Imple-
ments of the old whaling Industry
are now out of date they properly
become relics and reminders of the life
of older days and havo remarkable In-

terest from the standpoint of early
American history and Industry, as
well as from the standpoint of tho
scientific study of the whales them-
selves. The relics in the Brooklyn
Museum exhibition nro of a remark-
ably varied and comprehensive

Notes and Activities in Art
World.

C. W. B. Nevlnson, the London ar-
tist who will arrive in the United
States about May 1, is one of the most
talked of painters of the modern school
of English nrt. Ho will bring to the
United States a new message to ar-
tists generally and to the public, and
he is bound to make a very decided Im-

pression upon the people of New York.
'Air. Nevlnson will open an exhibi-

tion of his etchings nnd lithographs on
East Thirty-nint- h street, and s

will have an opportunity of
not only seeing his work but of talk-
ing to this very delightful exponent of
tho new nrt. His work during the war
has attracted tremendous attention,
not because he opened up any new-line-

s

of depicting war scenes but be-

cause of the forcefulness and truth
with which he reproduced what he saw
of the fighting In France, from the
ground and from the air. Before the
war Nevlnson was one of the well
known leaders of the futurist move-
ment, associating himself with Alarl-nett- i,

the founder of the violent futur-
ist gospel. Nevlnson is a firm believer
in the commonpaceness of art and be-

lieves that the whole community should
use ait to feed Its intellectual self,
wherein he claims lies happiness and
contentment

"I am abso!utelv agnlnst Hie 'high- -

brow' In art. mid It Is my desire tn
bring the beautiful to the people, and if i

indulging in violent movements ac-
complishes this purpose I am for the
violent movement. Interesting tho
public in art Is one mighty good way
of getting them away from the physi-
cal life and physical enjoyments and

them Intellectual food." said
Nevlnson to Tup. Srs-- correspondent.

Americans are going to like Nevln-
son for a number of different reasons.
Ho is Just exactly what an American
would never expect to find in an Eng-
lishman. Perhaps his record in th"
army will explain his democratic man
nerisms. He enlisted In tho army In1
1914 ns a motor mechanic and driver,
working along tho French, British and
Belgian lines between tho coast and
Ypres. Ho worked continuously at this
dangerous occupation until he was in-

valided nut of the arniv in l!lfi. Dur
ing the operations that he went '

through Ne Insun got a bnsn for his
Ideas that were later Incorporated l'i

'

some of the most Ntnrtllng pieturcs
ever exhibited ill Loudon. They were
so near the truth nnd gae such
definite Impressions of the Vorrible
side of the war that the censor pro-
hibited the public seeing several of his
best efforts.

This artist's desire to bieak down
the conventional ideas hold by a great
number of his contemporaries ban'
been inui h commented upon iu Lou-- ,
don. At a recent banquet given lij the,
Poet's Club, where "high browed"
writers of verse held forth hngthll in
epic and blank verse, Nevlnson was'
called upon toshate In the programme
Ho aro.ie, and to the astonishment of
the assembled poets sang an American I

coon song entitled "Texas Joe," Im-
itating with ludicrous perfection the
voice and airs of a real "coon shunter ''

At tho Ilnyal Academy of Arts In,
Loudon there are now on exhibition j

five pictures which Air. Nevlnson I

painted for the Canadian War Am-

monal at Ottawa. Tho largest of tiie
five deals with .war in the air. audi
th"re Is probably no artist liettei
qualified to paint aeiinl loinbal. for,
Nevlnson has nianv times fiuwn uxti
the enemy lines to get real linpiession.-- i

of what goes on 15,000 feet above thej
earth. )

His lithographs, especially. liae at-

tracted unusual attention. The curator'
of the print mom at the liiitlsh Alu- -

senm lias declared one of Novlnsnn's
characteristic pi hits to be one of the'
finest lithographs of (lie present da..
Collecioi-- s of iar lithograph, who
have been exccedlualv a. live .luring
the pari year, luve created nn unusual
demand for this branch nf Nev Inson's
work. They are probably Hie most
nuthoritative and cunceutniteil utter-
ances of the war as depicted on (.invns.

Xevinson's stay In Ameilea will lie
brief, but during that time he will un-
doubtedly find m opportunity of Im- -

ITessinir indelibly his Ideas upon tho
better part of our artists, who will lln.li
him not only interesting but a pleas-- 1

lug nnd most iittrnetiw pei xuiatilj .;
a man.

The Temporary Clump, win. h will I

hold its annual exhibition at t tin (iiil-ler- y

of tho Penguin. S ICast Fifteenth
street, commencing April fi. will in
clude the following artists: John Al- - I

ger, Robert Anient, lieu Henii, .I. Met- -'

tinnrdl. Louis !niie)ie. Hora.-- e Hi mi- - i

zki John I'.ivert. Robert Doran, Hunt'
Iiie.lllth. IJnnilltnn, Kater Field
t'barles I'atiniid. Wood (l.iylni It. rn-ar-

IJussow. W.ill Kill n, (!.itn '

l,aehalfc. (irnrge Uf John l'arker
I'alumiio. Man l!a. lltisn

Uobus, l'aul llohland. Henry Fitch
Taylor, M. Tanejl, M. Trlccn and

William Zorach. Tho exhibition will
be open dally from 1 to 10 I M., In-

cluding Sundays.

The New York Public- Library's
prints division has transterred Its ex-

hibition "Tho Making of Prints" from
tho picture gallery (room 318) on the
third floor to a special room (No. 112)

on the main floor, near tho Fifth ave-nu- o

entrance.
In six floor cases this show offers a

compact Illustration ot tho processes ,

by which etchings, line engravings, j

mezzotints, wood engravings, Japanese
color prints, lithographs and process'
prints aro produced. Tho tools nnd
printing surfaces nro shown In each
case, and there are descriptions which
lay stress on tho chnracterlstcs of
each process. Thus tho Influence of
the medium, always present In all art,
Is emphaslzod. Each process, of course,
is accompanied by tho final product,
tho print.

'The exhibition, technical though It
Is, is attracting not only those directly '

lntorosted In the subject, hut tho "gen- -
oral public," nnd to a noteworthy

The Temporary Group will hohlthelr
annual exhibition at tho gallery of
Tho I'engtiln, commencing April 7 and ,

continuing for threo weeks. This ex-

hibition will bo open dally from 1 to
10 P. Af.. Including Sundays.

SPECIAL EXHIBITION

Peachbloiv
Sang de Boeu f

Apple of Roses
and other RARE

Sclf Color Porcelains
At tUf Galltttt nf

Waison & Co. Inc..

Old Chintse Po:ctklns

560 Fifth Attnuc Netc Yorh

f'rtraucf throvh Prelr t fn.
or bj icav of f'ortiftuti Slier t

HOWARD

YOUNG
GALLERIES

620 Fifth Ave.
Announce
their first

EXHIBITION
of

13
PAINTINGS

GUY C. WIGGINS

SPECIAL EXHIBITION

R E CE N T
PAINTINGS

LILLIAN GENTH
March 20 let April .

MILCH GALLERIES
!08 West 57th Street
'adolmnc l.olcn C'lubi

The Colony Shops
Early American, English

French & Italian
ANTIQUES
0 OBJECTS of ART

Ginsburg & Levy

397 Madison Avenue
Abo 47ih Street.

America's Biggest Art Show f

THIRD ANNUAL EXHIBITION f

Society of
Independent!

artists f
DAILY end SUNDAY

10 h m in 10 ii in
WALDORF-ASTORI- ROOF

fifth Avnui" mill 54th ."trrrt
ALMIf.riCN 25 CENTS

r
'I he

Belnord Galleries
Special Exhibition

Recent Paintings
Frank De Haven -

Amsterdam Ave. nt 87th St.Opfii ; irawm. i Th jttinord."

R.Dudensing&Son
hthlll'" SS1

Oil Paintings

and Water Colors
by

American &Foreign Artists,
45 West 44th St., T7&&h I


