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By HENRY McBRIDE. | Man's Land st night and Into the | e . Iﬂuvr‘rnn. in short, I a highly desirable | with special reference to its former | intervals of lelsure and rellef from | William Zorach. The thihl‘ﬂﬂﬂ win
ME quick sympathy (hit hn-l'l',"' my trenches, kllling (wo or three | 4 v ; thing, and If the Latin bleod that | activitiox oy Long Island thelr otherwise arduous labors, which | be open dally ll’rnm 1 to 10 1% M, In-
s Shet ! B hes before the signal of nierm got § |courses through the veins of the pros- I'nder the genernl designation of [ they devoted to carving or etching on | ¢luding Sundayw.
been aroused here for Lemors | goinded and then making thelr way ent writer sometimes prejudices him | “wild life In art” the museum bas | bone or (vory, mainly of whales' "
dant and for Lemordant's ples hack under flre but in safely to their | into momentary enthusiassms for the | undertaken to assemble an exbibition | testh, Various objects of utllity were The New York FPublio Library's
fures, now on view in ihe beautiful | trenches, A Southern soldier, & mere ‘ miid geniusen who defy the public, be- | of tha work of contemporary American ' produced with getails In carving of & | prinis division has transter rad 1'-" ex-
gallerles of Gimpel & Wildenstein, 1| PO, told of the first and only charge | | [Veve him, It is only momentary, and |artiata in sculpture, painting and black | decorative charncter. such l‘_:"w""' hibition “The Making of I'rints™ from
i o s 8 aaret In which he poarticipated.  He sald his | nw moon aw the AL pagsen he reallzes ns | and white dealing with animal life, | or reels for winding yarn, “JOMEINR [ ihe ploture gallery (room 3“1'““ l!“
enly one more instance of the genera |i-r|mhl|'\' could scarcely waft for the 1 | well aa the gentle reader that Interest- | This exhibition will be representative | wheela” for working patterns on ple | qhird finor to a speclal room (No, 112)
endahip that exisis hetween the two | command o attack. When it came | | Ing an sternal glory may be in theory, | partly of the artists who have been em- | erust, handlas of varlous Implements | o 440 nain floor, near the Fifth ave-
sonntries and which answers to every | they plled out of thelr tréenches, | |In practice worldly success in irre- | ployed for (llustrative purposes (rom a | (Including those used for extracting | ..a entrunee.
{est. The Americans love the French | VW eaping, yelling, whistling, the offi- | || mistible, selentific point of view In natural his. | teeth of saflors), and many 1““""”"‘::: In nix fioor cases this show offers &
Patause that Old World nation has: " IAURhINg and my young man | ! Miss Genth paints female nuden. | tory museums, umong whom there are |objects besides the etclieq designs compnet {linstration of the processces
added enthustastically, "1t beat any | ° | Bhe |s almost alone among our artists many men of veal distinction, and it | pletures on whales' tecth, some of by which etchings, line engravings, |

#o0 much of the quality this New World
lacks, the quality of irrepressible and
Onquenchable youth; and the French
_h!.‘. us in return, chlefly, 1 think, b«

patme they like being loved. Our boys
'9\.'“ there last summer were never
pubjected to criticism, They were not
held off at arms lengih to be exam-
fned &t lelsure. They wers adopted
At once as brothers, and long before
tha famous Chatenu Thierry
"l'un AVEN OUr OWN NEWSPapers wWere
fAr from belng optimisiic as 1o the
quelity of history we were lo make,
tha average French molatened
with enthusiasm when the Yank was
mantioned. Whatever he did was per-

drive,

L 3

fect. e seemed to captivate (he
French imagination instantiy,
In the early summer, when groups

.f American boys tumbled ecstatioally
back 1o Paris on leave after their first
wentures over the top, they
that caused the hair on conservative
Ameriean heads at the Cafe de 1 Paix
s siand on end. They had become
what they never had been at home—
yaung. They had become terribly, and
to the American ears into which they
poured thelr tules, Indiscreetly young.
They told of two or three who, just
for a lark, mades their way across No

told tales

—ay
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rabbit hunt 1 ever saw.” |

Troubled somewhat by these npor- |
tiodox methods of warfare, I men- |
tioned them to a French friend, a Cap-
thin In & tank division, who got back
one night, covered with mud from Yhe | |
front, and sald, 1 was afrald our boys !
were Imprudent.”  He roplied, “That's
what we need. We've got to be im-
prudent to win this war.”

Bo asg the two .-nunlriu woem 1o lmm{
an Instinet for esach other, any envoy
that the French might send here could |
count upon a weleome, but when the |
|envoy happens to be a distinguished
pnln!n one who was blinded in battle, |
Ione wiio was a hero among many, one

who gave up n cerialn career for his |
I-ounlr\ & service, then It is all the

N R

’ﬂm

[ mora fine that the twe countrien should |

| have been 0 united, as It gives us n Animal GTOUP by Gracc M johnscm
claim of our own upon Lemordant

' We can amd we have as promptly

!mlaplu-d him us the French did our

rmoldiers. He has been hers only a few |[ant’  “Then 1 undersiood.” sail lLe-

days, but he has been honored already | mordant, who was relating thess mem

by Yale, the artists of New York have
given him a dinner and all New York
will go to see his work.

The exhibition flis three galleries,
With deawings from models and celor
| schemer for decorations In both oll and
wanter color. 1t proves that M, Lemor-
dant has a robust talent with much in

cries to me with calm simplicity
“He understood, und still had will and

litta Breton who was dving near him,
At lasi, after five mortal davs, he was
pleked up with the rest, He only had
to assuage liln feverish thirst a mouth-
ful to dflnk, whether of sour wine or

it that is essentinlly mnd typleally | vinegar he knew not. He was taken
French, He draws strnightfofwardly | from siable to stable, from hosplial to
rnn«l commandingly after the tradition | hospltal.  among the  wounded, the
of the Benux Arts. It might give an | dving the gangrénous, in the frightful

Idea of the style to those who will not | odotr of the charnel house, where the

courage enough to comfort and ald a

| M

| completed by
eyves of the apectator would h

(#ee the exhibition to say that It has | German sucgeons, not Knoewing whom
{certaln qualities of draughtamanship | 1o care for fArst, had (o e summoned
In common with that of L.uclen Simon. | by Lieut. Laemordant to operate apon
I'Tn color M, Lemordant is strong. He | &n unfortunate who gusped with the
.In A Breton, and the atmospheérs nfl death rattie In his throat.
Brittany with It brilllant blues (s re. YAt lnat he wax carried away, his
flected In his palette, wounds badly dressed, hadly nursed,
There ure so mnany studies of work- |10 the Bhine clties which he bhad
|mrn in the collection that one might dreamed of seeing, but svhich were in-
| jump to the conclusion that Lemor- | Vislble because of hos bandges
| dant had chosen “Work™ ss hils theme “He was u prisoner, wounded and
8 la. Meunler—mbiut this is scarcely a weak, and it was In Uus condition
I fati ‘conclusion. since the artist isstil] | that twice he escaped and refused to
young, and not even he himself may Eive s wond of honor not Lo stlempt
sy how his career would have shapod, | '@ Wy again.  The first time he was
His chief commizsions before the war | 'hrOWn into a fortress and again in-
had bean the decorations for the the. | terned In a reprisal camp whers he |

afre at Rennes and for the Fisheries | was couscious of horror and suffering

and QOyster Breeding Syndicate of | At tast ha wan taken to Bwitserlani
[ France. For the theatre celling he did | NRG returved to France. 1 have secn
lone of the most Jovous scenes {hat him umong hin pletures and drnv\m_.-c:-;
lHl'nmru- presents, o long wsiving of :‘h.u;"..n“.”“.h::'; Nig"‘rhu‘:'l‘i’:ntr”:rl!
pensants duncing on the green of o)™ 1* "' "“‘_' - r;{gh s r'llf" 2 l.IIe
| ot day, For the syndlcate his siub- ‘ t'lTlF 1 u’li : ."“;‘ n ]“.'I‘I T.I"l.?'l ‘l i : [
Lject was “The Sea™ and it lead him :::::,im .;{"'"::::j'q.:.‘_l."hm'l' ““]:E‘f
into studies of all the activities of the hl‘- hl:t.tl i I:':mriurm. .n.n :“hl" .‘;’3!’!1" il]l
| ﬂl'h.\"rll'lrn Chumpamne gnd In Artais.  IF he coul?
| Phe drawings will give great pleas- | recoter his sight he would retirn

| ure—they are so direct—to siudents '
land, 1t I8 to be hoped. 1o collectors

Lemordant studied art apparently in

| the traditionnl manner, but he was not

¢ie to e swamped by tradition. He

| uped his acquired method sponta-

neously and in a quite personal way,

and there can be no doubt that as {ime
went on the Heaux Arty eloment in his

| work would soften and diminish and
the personality would develop, he
gound workmuanship that s every- |
whete in eyvidence ought to bave .'lrll
Invigurating  effect  here,  especially
jamong our yvoung people, who are In- I
:L'[jllf‘ll to shirk the work that leads to

upnderatanding,

The catalogue har been sumptuously
turned out and contains graphic ac-
cournts not only of Lemordant's ex-
ploltm in war but in peace froni several |
sources, Gustave Geffroy, director of |
the Gobeling, In these worndas tel's l-fl
(the tragedy 1 happened to the ar- |
I ist

|

Wit

‘He voluntesrs.
for wetive
place 1o the
{dent  wpirie
speeding toward
victory, toward
death, and, woree
tyrdom,

“"Lemordant joins those armles
which struggle at Charlerol tryving to
arrest the progrexs of the barbarian in-
vaderg of Belglum who want to -»\'rl-l

changing territorial
avtist giving
with the same ar-
whith munifesis [tself
the Lattlefeld and
defeat ulso, toward
still, toward mar-

ARI'Yive 1he

aoldler

tween his fainting spolle le
noide of battle, the heayvy
Germans who mareh

Hears the | Rennes
steps of the ] “Lemordant,
and over | to the war, was to achisve his erention

hnek

| ths

n few yenrs Inter. prior shas o

oo sty

On view Mrs. H P

forward ;

Whitney's Studio.

churming,
Bachanal of the countryside which Le-
mordant has been able o spread upon |
the sky of a tReatre, all (rembling with
ngile feet and whirling skirts, with the

g
tensity,
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the same fleeting and tender |
beauty of life as revenled to the trav-
eller who stops in gurprise befors such
4 fete—a bright spot with its vivid)
costumes, In the solltudes of the cross- |
roads und the moors

“The design of this celilng wes to

COmp

leted by

n siriking

keene palnted upon a drop curtain uI]

have lieen
deep  rod
which

colors
ver
Innd
of
the dan

of

the

o

draperiea
were pigted (o disclose the de-
seent of & swhrm of women,
and children

in

Thun

celling
the movement

edged

the
and
the

inty

with gold

maidens

garments of brilliant

embroidered with goldl and sil-
It is the continuation of the gar
prolongment

xication of

decoration of the |

theatre would have bwen concetved and |

the

Eame urt

izt, and the

¢ found

1l

no break berween the dancing flgures of |
the amphitheatys and the
Jovous descont batween the folds of the

the sky

vrimson aurtain

of

Miss Genth's Paintings at
Milch's

Misa Lilllan Genth,

whose

painting=

remaln on view o the Milch Galleries
has recelved many honors

until April 5

ut the h

falr  dan

oMicial

| him; he hears the ories of the wounded { by decorating the eslling of the thes

9 Ellt 59“, Stroel .I--ulll.uv for their 'IIIUIPI#‘.I'», thedr 'Mam, i.—.r:-i of lennes. Thot garland of dan
| A% the Bretons nhout him say, and the erz of southern Hrittany, bright liwed
PAY, EVENING AND f""d"‘_“: those “"f’ "";f "l'l' somnthing | nnd smiling, which he hoad arranged In
. & 0 drink or pray for denth A brutul ! rhythmic and bdanced curves sbout
SUNDAY C]ASS]'S j!u.ml ulnr-* hi nk Held ;.I-u;r-wn frimm their | the plpers grouped In the middlie of bis
j Btrap; he makes an effort 1o defend composition: o wreath g lovely witli

Season Catalog on Request || inem and u blow of o gon loir o 1l

[ of ¢ " ' v his  jis ifference and froshness of trest-
X — ;'Ilru--t hurls him back 1o the ground. | ment as thios graceful garlnnds whicly
.. o remning there ball falmting. cov-] derorste Ik Viens nori of voung
4'\1'1: P;‘e n:vermm:( forms close |.r.| with Wlood, trying to see. pulting fmen und giris holding each other's

ursdays at noon inimum space | the hand that he still hos gee of tos ¢ hands, dancing as they datees In Beli
=30 lines, agate measurement, | W rd hiv  ervpshed  fourehead, toward [ 1apy, 5 charming dance of quivk thine,
Rate, 45 cents per line per issue l'n.u exes that he ix seeliing, e inter |..f lnked hands and free, of encirelen
Y e A ¢t b | -..f.\lu- ore of the wounded near by, | walsts cscaping to he clasperd again,
"o sements mus e Bet Wit Is happening? s It night or|of facen which converge with smi'en
within the well known limitations. Idn_\? ‘It is broad daylight, Lieuten- ‘aughter and away backward and

" |
¢ \

T

eX hlbi lons
v 1,

ide of the
and flidte a numhbaer ol
t v

N s

noud o

thea

= pe i

shionld
poasiie

"

Americ

an oMeials
rt museums

erod thronghout our

0y an )

Ky how
CICLRR FRIC N

to do this. Practically she has a mo-
nupoly of nudes, 1t is no longer can- |
Blderead quite the thing far gentlemen
artimts to paint nudes. The reason for |
thix American stata of affairs s not
known, 1t hams been said that our
artista’ wives db not care to have them
do that wmort of thing, bur 1 think It

much mora likely that the wives of our !

collectors do
upon the walls of the drawing rooms
whern they glve thelr teas. Whatever
the reason may be, nudes are scarce,
and so Mlss Genth, with greater ease
than she would hayve had in
epoch, has obtained o specinlty

But what pleases our gentlemen art
Jurors with Miss Genth’s work in not
8o mueh the motdf —for to do the gen-
Lleimen art Jurors Justice they ars no

R s e i e

ki
Study by Lemordant.

1 A rule “frea” in thelr tastes—hut
he unfaltering manner with which
Miss Genth attacks the motif. Jum
wonuse art Juries have so much Inde-
“wionn  themsplves thev Joathe that
wlity jn others. und so Miss Genth,
AL ba deciaion personified, bowls them
ey flist sight Another
dng thin artist’s o
Jia of view 1= tl at

at
mn
Jrrint

from
shie paints

v Or

not care to have nudes |

will partly represent the paintere and
sculptors whose paint of view has been
dnnuutl\r nnd artistie and who have
liruwn thelr subject matter from
pnimals and piants

Ax regards the relations of pletorinl
art to nature It should not be forgotten
that the earliest art works of primitive
man, nemely, those of the cave men af
the paleolithle period,
animal 1ife Although this was prob-
nbly n phase of o belief in magle which

were devoled to |

which have a highly artisue character
and all of whieh are of remarkable hu-
[ man interest. The drawings on lvory
and bone made by the American Fa-
Il-.lmn In the Northwest American Arc-
'|l:~ territary mey have very probably
sugrestod this clags of work to the
whaling sallors. Aslde from this ar-
! tistic or semi-artistic interest the spe-
cinl relatlong of the Brooklyn Mu-
seum Department of Natural History
| to Long Island, the relations of the

| conaidered thnt succesa In the chase | Whaling Industry of Long |l|8nd“trﬂ
land power over animala were obiained | natural history atudles of marine life

unother |

FtTong |
the |

with the usual palette. Hoer things are |
apt to fit In conxequently with all the
sther pletures that the Jury has al-
ready Hked.  Then, ton, Miss Genthi's

rudes are exressively
never anything
able that pluck ut

birn clevee, and
more  guestion-
water lilies or listen

o

to orioles And best of all, Miss |
Gienth's motifs are all very mueh nijke
To sucesved with Juries one must stick
to the same line

Miss Genth's faults, s00l as the
are, are nol worth sentiongng In
suecess the thing that interesis
dogts Js msuceess, Nobody is much in
terested in George Washington's inls-

takes. What we chiefly wish to know
Is how he got there. Just so with Miss
Genth. 8he has her faults, no doubt
Most of them are, to horrow n had

néyed phrase, “the fanlta of her v

tues” ifer mind, like that of another
celebrated modern mind, “is n single
track reallromd™ Onee she decldes on
the slight variation In the pose it
will be suficient for the new pieture
she forgets all phout the ldea the pose

Is supposedd to prepresont and goes
hammer and tongs after the linla-
menin of the model. Thesoe nudes In

cnnsequence  instead of
“DHana’ or “Despair” or “Calumny”
look for il the world like some of the
lndies one has Just seen out on Bifty
eeventh street, and one observes with

rhocked surprise that thelr feet are
rather larger than one had thonght
| ol that their hands too are somewlhing
husks Wihth #uch a tendency to
models eatlor thian mobde, Misgs Gonth
.."UI'*'- very well try placing some of
her next nudes in moonlight. The =in.
light of her present exhibition I alto-

’ rin and subjugate France e I
BRA US Ga”eﬂes wounded gericusly enought 1o e re-
Exhibition nf New I"sintings Ly movedl to i base hospitai, ye! he 1o
fuses to leave the fleld: he has his
E. va(ng Coase, N. A. || wound dressed temporarily, and later
I promoted to a lleutenancy on the
‘_ﬂdA[bert Gro!l’ N. A, battlefield He drops back with the
] army in s strategic retreat and takes
March 24th 1o April 81k fndmfu- part in the battle of the Marne. . : - !
2123 Broadway_/«!m Wounded afresh, he agaln refuses to  : i TSRS d
St. | [leavo the lines. He is with the troops [ Woman and Parasol, by L:Ihan Genth. On view Milch's Gal»
that puraue the enemy, taking part in
- =~ | the battles of Champngne. Hig third leries.
. . wonnd strengthens his will to aceom
SPECIAL I'XHIB]TI()!\ ;l'”-"‘h what he considers his moral those plaves 1 you sbould ask him | work From a worldly paint of view
!f RECENT PICTURES by J‘I'“" why he did not have his first wound | therefore she must be called sucoeas- |
“We find him sgaln I Artole, | gressed he would repds that a leader | ful, since to suvcesd during one's Hife- |
Ho R ATIO WALKER wourded anew but sl at hix pest s feapongilie], thut  oue sho b | time be 1o stoceed with the world,, "0
. Ustil Aprll Stk Inclusive This Wme, after his thighs aul |-|n“.]->hm“.- of sending men to deatn must | succeed with the world is the llrmln
linve been pleced by frugments of shell, | aee ompany them, e remalng ns he | of every practicnd soul's ambltion. and
MONTROSS GALLERY his right arm struck and almost use- | always was,  His ldeas of a free ¢iti-  pithough there are records of n few
lesa, he Is hit again in the leg, his koee | zon, of o republican, he hag prescrved, | crazy diots—-mostly, thank God, of n
L . Ahove Farly. '5! penetrited from eida to wide and the| It 18 because he saw France and his Latin extraction, who hiave bunked
§50 Fifth Avenuc Fifth Strast {Joint stiffened. When he takes part|ideals endangered in the dark days of [their all upon posthumous fame -the
\ S | before Arras in the assault upon the August and Seplember, 1914, that he | vast mafority st tie present time pre-
Germin trenches, hie I8 obliged, in or-| has given the best of himsell unre- | fop to have necess 10 the Beshpols. To
Cer to be nble to walk, to have his leg! servedly He has been an officor of | ghese the work of Miss Genth may be
|ho-h\ by bayonet acabbards, as one ties| France and of the republic. We shadi ceommendsd ax well as any for study
- | the broken bravueh of a tree, and it in] remember in Parig that be was b fore The Avernge fury at ‘1,',, \'.”|,.m...-
- i this condition that with his company | all an artlst, as thiz exhibition, which Jhew Mins Genth's work: the commit-
2 a‘b’ Ih;' takes the Germun trenches and ma- | I8 under the ausploes of the Governs pee that Lhuys pictures for the Metro-
chine gun posts. Then, at the mo-| ment and the army, testifies. May all it s LN t ol & 0
CHINESE, ANT!QUES {ment of fAring upan the commanding | those visitors who admire his foreeful 3,?:‘ :,::.1:2.:,, ,..Illn H:;':;-ul..l _..I f‘ :n.\‘-'_t, ‘,:
48 East 57th Strest Officor In front of him. he Is struck in | and brilliant genius also evoke while Cezanne's: the usual artist of limited
Between Madison & Fark Aves the forehead by a German bullet, ¥ie | among his works the soldlor of resiat- ml‘_;“‘m":n who cottvives Lo met upon
thinks for a moment that his eves are | anoe and of our coming victary, the all of our commitiess for artistic en-
{Apringing from thelr sockets, thut Yis | Franch champlon of justice and Jib terprises approves of Miss Genth un-
!Ill-.nl I8 bursting nnd he falls erly eperved)y Those who would ke o
| “He remains five days and nlghts M. Geffroy also glves this descrip. get Into the Academy, into the Metro-
\ll!: the spot where he has fullén Be- [ tlon of lemordant's decoration at politan Musenm. and Into all the nied

gether too revenling

Animals in Art and Camou-
flage.

A novel combinntion exhl ion s
annotnced on behall of the Mrook!vn
Museum as Iwing open to the publi
wn Waednesdoy, April 2, to be procecnd
by a first view rveceplion for members
and friendm of the musenm on Tuesdn
April 1 The genernl point of view of
the exhibition Is (o combine the In
tereste of the natural history deport
ment with those of the art depord
ment In u single exhibition, which will
e partly deyvoted to wild e In oard,
partly o camonflage sid partly to the
now out of date relies, iniplem ritl

meanovimiondin of e wihaling

FUERgEesting |

by piotorfal reproductions, the vigor
and the Adelily to nature In the broad
pense of the art in question are widely
recognized, Thu= the oldest &rt of man |
was devoted to the representations of |
pulmule In later times and sspecially |

T ';'.'.“"-‘w-‘--v—‘_ lq—

RELONEE T T . " ak A
On view at Gimpel & W|ldcnslccn s,

in the seventeenth contiry,
Snyders and many other
espmcinlly of the Flemish school
noted for their Interest In thi:

Lulwns,

nre
ind of

| well

| Museum exhibition are of a
variad and comprehensive cliar- I

painters, |

in general, and the relations of the
whallng industry to the general com-
| merelal relations of the early days of
American nistory, are all pointa to be

| consldered, Tnasmuch as the imple-
mrnm of the old whaling Industry
!are now out of date they properly

| become relles and reminders of the life |
uf older days and have remarkable in-
terest from the stondpoini of early
American history and indusiry, as
an from the standpoint of the
scientific study of the whales them-
Kelver The rellos In

ably
| meter.

|
|

the Brooklyn |
remnric- |

| —
i Notes and Activities in Art |

! World.

C, W, R, Nevinzon,
iu;i who will arrive In the United
| Btates about May 1, Is one of the mont
| talked of painters of the maodern schonl
of English art. e will bring to the

| United States & new message to ar-
tistn generally and to the public, and
he la bound to make s very declded im-

présgion upon the people of Naw York

Mr. Nevinson will an
tion of hig atchings and lithographs on
Fast Thirty-ninth street, and New
Yorkers will have an opportunity of
rot oniy seeing iz work but of talk-
Ing to this very delightful exponent of
the new art. Iis work during the war
has attracted i1remendons attention,
Pot boecpuse he opsnesd dp any new
lines of depicting war scends Lt s
of the foree and truth
with which he reproduced whnt he san
of the flghting in France., from the
ground and from the air Before the
war Nevingon was one the wall
Known leaders of the futurist
ment, associating himseslr with
nettl, the founder of the violent futur-
ist gospel. Nevinson im o firm heliever
In the commonpiacenves of art wnd Jw.
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Heves that the whole community shonld
ise art o feed {ts intellectual self

| whevein hie ecloims lies happiness g
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| “Toam nbisolutels aguin=: the "High

| Braw’ In arr and It 4 iy desire 0
| bring the beautiful to the people, At e
indulging in violent movements  ue-
comp:ishes this purpose | am for the
violent movement Interssting the |

| publie In art in one mighty good way
(of getting them away from the physi-
cal life and physical enfoyments and

art, and in our own times and in our |
oW Solntry the number of ol % l"l\'mt Hu»m‘ intellectual  food snid
who' hete  devotrl  thrmbelves 1y Nevinson to Tiw Svx correspondent
animula |5 very birge, The sueorsy of Americans are going to like Nevin
Amerivan  artiss U the el o for a numier of differmnd reasons
Workla Fais of 153 innot less strsking | 112 I8 Juxt exadtly what an Amerlonn
than  the continued Interest Ui | WOukd mever expect o find in an Eag
Aeld which has sinee develojod ;I'"T”"'“ Perh his pecord in the
In the fleld of animal sculp « ArmMy will explain 4 democratie man-
small dimension the success of -».:1""”""“ He enlisted in the army in
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American artists s notorious, aml as|
reganids the collections of the } working along the French, British ond
IFn Museum the important ““:..!h'ltliul lines hetwoeen the const and
ol Myrve's work leads us to (hink of | YPred He worked continuoyusly at this)
Fnropean success in this  direction, | SNRercus occupation until he was in-
The exhibition 1% of an cel .__Il:ndhll-d Out o e rm 1914, 1hme
cumpreheneive PR ing the s L) Vi
Live e Bonds represented . through Neu 4 t < 1
most recent and most wdvanem ideons thut wers Inter | T Yol
has not boan nosloctsd A TRC ._!!:nllll' uf e mast L £ i 1y
rilsts represonied are the foll ] fexhiblied in Lon Ty W1
fnmes Enrl Fraser, Anna V., Iyatt Aar the trath and s 4 sich
Fugenio F. Bohonsnd, Paul Herzel, I-‘llld"ll"“l * o dmpresstons of  the horrible
| Harvey, Mre, Converse, Bossie DPottep | 8ide of the wiar that the censor pro
Vonnoh, Robert H, Rockwoll, Antonlo | Dibited the public seeing sovernl of his
Miranda, Dwight Franklin, Gaston La- | best efforts
chaige, Elif Nadelmann, Carton Modre- This artlst's desive 10 break down
pork, Henrl Caro-Delvallle, ¥, W, Hen. I”"‘ conventional fdeas held by a great
won, Chacles B, Knlght, Chirles Liv-|( number of Iis contempornries lins
Mgkt wll, Gerndl Thaver, 2. “'l heen mvich commented upon in lan
Priteliard, 11, 1L Teehudy, Carl Itun- [900. AR recent banauet glven by 1
kivs and Jullus Rolshoven oet Club, w hyre his hrowaedd
Anvther feature and phase aof s 1wy of ver=e helid fort lengthily o
somblnation. exlilbltion relate to ma- | "R and hlay el Novipsnon was
rine amoufage It owill b thies Apst called upon toshare o the programme
publle exhibltion of the kind ever| He wruse, and 1o ihe astonishment of
made In thix countey. and represonts | the asscmbled poris \Vinericnt
the original studlo and planning mate- i"" nosong entited 1 : Tin imi-
rial, including both models and dia- | AUDE with' ludicrous  perfoction the
grams, which, has heen used by the|Volee and alrs of a real "eooh sHoute
Lnited States Shipping Board nnd thy the JTtoyul  Ackdem ol
United States Navy Department The m there "“_ _"“ nn '_I
exhibition & thus o loan of 'nited s wlileh Al ‘_ Fsiny
States Government moterinl of wn ex. (Plltted for the aniding W M
tromely  intorestiy important  and [ IOTHLL AL AH Tew Vi RUMLOF Th
niedl alarmod er e fart it ,_,|1h. denls with W a0 i o
systemn of muitary and army  ciamoen l”" L < 3} I' witt
Niuge ierived 14 LS8 11 ! L
pring of provective col wion In ! ' WL W
anin oEtspeind 1% oxplained by the the enen UL e rend lprnss
notable puthority of  the Amaorican | 0F what gocs o on -t @t
palnter, AulLott I Thayver, and other | earth
wrtigts, ngnin offers o point of contiot | His Hi vk el o
el relntion Betwoen ure il scienee Prractesd tanasa )t tent la 11
M obs trae that n e camoutlinge \\1Hlnr the print room at the British M
Bibged (o ddephnit widely 1 i~ | ST hir docliared one of N J
PRy | L i M IRIR! pritou o e, | OHhAracterist ek 1 | Olie th
I 1e e now LT deeenid | inest Bl hogvapiis We . it
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1 whir wrt P L 1 1 the pret veds i rents 1 1]
Lope :dn-:uu;'.'fl' Thin hira ' N
Bven I i 3 o dEaT) _,ll‘.\'n"!\ hey arn prpl |
of the whnling ry doh ape a | BREIDTIRLIVG G Ll
thivd fostuese of the M N1 wilh I Wil i 1 il
exlithition, theee will Le [0 1 nn i1 KIin) A Wil
toventing  1huse of ant dnoa colleation i diring tin o will s
af the curious work Kiwn am findd ) i f
Maw it PSS, - ah ikl pere g L rERsINE Indel i X h
Vo L] (| ' Tl lispw | Botter pirn of " artist v x T
b ot I iy him not onl e ting hul o ple
Plhrge ol nug i LU (UL TR A
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I | ' il w Jaig iy A T
i.ﬂl‘ of the Pengn K Kasi BFittes §
| street, commencing  April will
pedude the Tollowing wrt LY
'gu-' obert Amisnt, Ven Houn, 0, T
tinnrdt, ba Fonhn b I w1
rky Jdahp ! ' Habiory ) wn, H
Priesinled Himiliton Fis I 1edd
Charles Favewodd, Woosl Ciasio Mo
Jnrl (FETLENET Wi hu (L 1
wehaise, Greoregs 0O Jabhn 'aria LY
I e e—— o ‘ phionse P v i Man It Mug
Robus, 1'aul 1tohdnnd ITenry it
I'l‘lymr. M., Taneji, M, Triccm and

mezzotinty, wood engravings, Japanssa
color prints, lithographs and proocess
prints ars produced., The toola and
printing surfaces ara shown In each
case, and there are descriptions which
1ay strema on the characteristca of
ench process, Thus the Influence of
the medium, always present in all art,
im emphasized, Each process, of courss,
is accompanied by the final produot,
the print.

The exhibition, technical though 1t
Is, In attracting not only those directly
interosted In the subject, hut the “gen
eral publie,” and to a4 noteworthy de-
gree. .

The Temporary Group will hold@thsr
annual exhibition at the gallery of
The Penguin, commencing April 7and
continuing for three weeks. This ex
hibltion will be open dally from 1 to
10 1*. M, including Sundays,
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