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Copyniaht, 1910, inacried.
By M. K. WISEHART.
Panis, March, 1919
T LIKE to tell the stery off Alra

Calian in Paris, but that anterosting

All rights

slory must he ent short for what Le las
to say 18 to the coming of a lijerury reve
In the United States
that

lution in Ameriea.
those
Caban wrote a novel, The Rixe of David

wha  don’t  know Abrahiam
Leginaky, diseussed in some of the lead-
ingr French reviews as a picee of veal hiter
ature from Ameriea, probably know that
he s the founder and editor of fhe Jow
wh Dady orward.

As European correspondent Cabian i
now hving in the midst of things in the
Place de la Sorbonue, to be exact, atl the
Totel Seleet, so that when ahan gives
Jus address to a man that man i3 sure to
“Well—is it1”
answers, “Nol =0 vern.”
at the Iotel Seleet an clderly

UV, and Caban always

Now there Hves
Freneh
woman who hias n ense of nerves and is
disturbed when, in Calan’s room, voiers

literary Onee the

rise in dissension,
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~ A Talk With Abraham Cahan i

r\-r_\tin.h;:‘ they say s ecalvalated, we
chamweal.  There 15
cerity in what they writs then a< there 4
talk at a logh wa.  There

winre tine writing than irsiery aod genu-

as little roow for sin-

e smadl
:na- feeling, and there s Yar ore plod
and desigm than Life. T is s thongh
these men of talent, when they come to
wriling Iterature, ot themsclves be dom
The plot looks over their

write and tells thew to

intind ||_\ ll]r!f‘
shouller as they
do this thing lere and the other thing
thers, aid thus the real stuff of hif'e s
pushed aside and left out 1or mere me-
chanteal effects.

“I have wateliod the carcer of many a
hiezhly gifted American writer, and 3L i
hearthbrenking to see native merit of o
1ll'r"ll arder lu'iug_f i---'l?.lu'-l ont of existenes
1o make room for 1he mweehanieal deviees
of vlot machinery and character deawing
that really draws no charscter but offers
cmndges  onder the guise of charaeter
shetehes — well- mannered pretenee,

“Ieople  in eive  Americans
eredit for almost supernatural officieney
and mventive genins in the matier of pro-
l!ul'!ﬂ}',' l‘l.ll'll]l dutomobil= anidl of trans-
porting a gigantie army inside of twelve
morths.  Also they give us ereldit for
kindliness and human sywpathy in res-
cuing & nation like Belgium from starva-

Furope

1919.

reatimeg a groap of pew wrilers, better
stapdend<, better tuste, bt when the war
wt . her B progee=s was nuber-
rmijied

“At present | Lnow an’y ane writer in
the Umiteed Sinnes who wonld get an
audienee ull over Europe -and he will
vt ity toor—und that s Theodore Dreiser,

“Awericon ok reviewers who attack
his work obeet 1o him simply and chiefly
bevavsse theyre not used (o appraising
work of this R, He is essentially a
Enropesn writer of Ameriean life. In
sinptie 0k los navels he bas becn diseursive,
ramhling, jowmalistically overproductive;
buf, in the first place, he has produced
savh o rovel a5 Jewnie Gerhardt, which 1
think the best story of real American life
ever written ; in the socond place, every
one of s hooks eontains a vast amount
ol remarkable art,

“Wis I inaneirr, for instanee, is far too
lone and overburdened with detail that
would e more appropriate in a storieal
trealize on commereial life in Philadelphia
fhan in & novel, but at least half of the
hook 15 made np of staff of sculpture-like
meisiveriess,  There are three or four
charneters in that novel that stand out in
one’s mind as hviner ereafures of flesh and
blood of the ineifaceable kind, The father
of the lieroine, the old eorfupl politician,

——— —— I

n Paris

aftor his Hiepst sueepssfnl «ffeets there B
always an ai“ger
tim, eleser arulienTsssel <—ntial wars
g for a purpose,

“Thes resder of bierature on lise
tnent 15 a cultured man wlnle le vouls
Ins povels, just as he = a enitured G
when he goes into a drawing room.  [le
has outhved the story of plot a:ol happy
ending.  Artistie portraval of life, pamt-
ing of ehargeter, almosphere, in all their
complexities and subtleties -these are his'
great sources of asthetie pleasare, Plot,
conventional moral lesson and all the rest
would he arustiv gaeridege to his taste. In
this respecd we are §fty vears behind him,
and 1 f.-rl’?mt one of the effeeis of this
war will be to ohliterate these 1ifty years
between us.

“Russian literatare of the pre-war pe-
riovd bad a growing vogue in England,
and beeause of these qualitics that are the
very soul of it. As a matter of fact Rus-
sian literature is not the only one {o-day
that derives its inspiration from these ar-
tistie ideals. The Norwemans have built
up a remarkable literature in reeent years
that is just as simple and natural; as devp,
rogred and real. Knat Homsun, the Nor-
wegian, in many of his stories is almost
as amazingly human as Tehekoff, whom
many American readers bave leamed to

Con-

M desigm, rulg}.la-

j
-3

Biy's Kaetking e i o o tion, but the Furopean doesn’t know that  in his domestie utmosphere and in his appreciate and admire. Of Nexo's five *
gation off altogether, but latterly &0 Uipele Sam has a vast smount of literary  public hfe, is & wonderful picee of por- volume story I would say that the first
agrecment has been entered into, form- treasures in his mind ond heart. They (trait painting taken from the heart of volume reached a high altitude of artistie
ulated by Cahan as follows: don’t know it, because pur novels and life. So is his daughter, the heroine. Take  strength and beauty, while the rest, to my

“Madam, let it be understood that when 'PAPAMNES don’t "“‘J‘-" it ‘ that book and eut it down half, Jeaving mind, are scarecly worthy of the suthor
tle excitement in my room gets too noisy e coming UF_J-WUJ—"I" Americans the rest tmmw]lm! fmd fum]et\_a as it of the first. P
you are 1o rap on “the wall three times. i 1la_¢ PO e oSt "_""1 played by  might wpper, and it i3 a masterpicce that “In Italian nn-l_ Spanish literature there
This will be a signal for the immediate thees in the remaking of Eurvpe eannot - would be read with engerness on the Con-  are many fine things to-day. As for th;o
batement of diseussion.  IT this is not h"h'.h“‘ ng the effect of bringing the two Livent. His “Grenius” is perhaps half full French, lfw-tlun}.ﬂ of Romain Rolland’s
pons coir 1 shall have to bant an- continents in mueh eloser contact than we  of jownalism that can't be taken s~ dean Christophe is of the same substanee
iy }"I; h“‘lu Ir: .wrv diffientt Y57 dreamed; and just as it is absurd to  rieusly, but the remaining 50 per cent. is as Tolsloy’s or Dostoieflsky’s and ofien
Ol};r.'r ia Parie.” g ’ imagine Burope eould helv buying Ford erowded with living ereatures highly in- almost as good. Anatole Franee is a ;
. ,."1'1_.1!1 chahes 1 that ofter the thinl 0% I feel it would e absurd to imagine dwidualized, delicately drawn. 1 can't writer of the first order and Henri Bar- Cr

e hi‘pww.“- ]: it; o n-m ‘rr'r ation of that we're going to continue produeing  think of any of the great conventional busse has wonderful strength and insight. '
which this. " e iI ado \i duwl i and rending novels whick could evoke only  sueessses of American literature that offer 1 fear that if any of these writers from
e d”ﬁ']h .I-l'““;r.- l:d‘ll'vl:!.; ui:u'mrI sneers on the part of the readers of anything like it. Knuet Homsun down had written in Frg-

:{:: :-l-!:it‘:‘::«:’-::\l'l'iwt.‘-‘ilurlu't::n:-_ o France ot: Italy. I think thalt Fngland is “Booth Tarkington, for instanee, has lish ll::_\‘ would never have found pul-

P "il : it was the sight “of u khaki ‘"""’h_ in the process of recasting her  produecd many interesting types and sit- lishers
e i vy & o and fio literary ideals as we are, exeept that she uations, but not in a single instance has — —

o .;-‘:n“”ll 5].-"”:"".:)“'““' that 18 a little ahead of us. England started  he achieved that highest of literary val- Dan Marquis has writlten a book ealled
L‘:‘l":]_z;:.u‘;h;"] p::.;;it'; l.‘u&tm:; !‘ﬁl';'l of tllw auspicionsly five years ago. She was just  ues absolute artitie sineerity, Trailing Prefaces, and if it ever gets started——1

war, obliteration of “fifty years of differ- = e - Sidasiiidn

enees” that have isolated Amernican wrters HARPER & BR E ESTABLISHED 1817 r
from Continental readers. He said: OTHERS— X

»A great revolution is going on all over ;
Furope, but aboul Aweriea 1 ean prediet
only one revolution positively. Thal will
be in liternture, and it will enme within o
vear or o or 45 soon as people Lave D .

;.fli!l o scitle down. The presence of
over 2,000,000 Americans in Franes can-
not fuil to produee certain results as to
our literary tastes. T don't ruean o say
that the soldier bovs and other Ameri
cans who have been in France have fallen
undir the influcnes of French hterature,
fusteed, 1 don’t think many o them have
reald any French literature during their -
wtuv in i‘:m-, nor indeed in French hiera
ture heing ad mueh by the Frenehman
himself in these limes. The effedt will
come from deepor causes thfn  mere
reading.

“The war anid the overthrow of the old 3
threnes of Burope really mean the end of
some of our deep rooted prejudices and
superstitions.  There's a feeling every-
where in Burope that problems both po-
litiea! and literary will be uppm!arl.q--l Th -~ - -
now with fur more simplicity and sineer- A t S Cl b
ity, with more frankness and courage. e n l- utctde u
To my mind certainly the change applies
to our artistie standards as well as to Five of them— thrown together —caught i the s datk bek of dcstin}-

‘""l'l;:.siinn United States T see a vust three of them would go one way - (three out of five always did in this Club)

amount of literary talent of the genuine —the other two— |

st bak d f“;l s H:T’t;l,' focmad :'Twa:-‘t; What they did is the amazing story so powerfully told in 2.

expression. see the literary genius

ﬂlf" Inited States erop up in onr daily _ -

srearnn vt THE CITY OF COMRADES

tion or psyehologieal poetry by way of in-

troduction to a report of n sensational .

erminal trial or a stirring publie event. B B ol Kn

There are days when my newspaper is - y as' lng |

studded with gems of literary talent. Of ) : | - -
conrse it is seatiered—a paragriph here He is uot alraid of the dark of things—he genius for friendship—the man with ih= §
or a paragraph there —sometimes a whole it too great an artist—he pictures life power of rebuilding other men —society .

eolumn. T find a great deal of beauty, naked and stnppgd of its f;ham —yel he women— t_hwves —a score of people woven ‘il
deep insight, telling strokes, artistry of has touched all with a spiritual fire. e into this interesting story. -
a high order—all this seattered. The has seen the underneath of things - lie is e _ ‘ . P
beauty of it all is its high sineerity, lhe ¢piritual Balzac. = And it gives you a picturs of New 3"'1"-

) ) x 3 7 With unforgettable vividness, they move the New York vou know -~ yes » “and o= i
b po i e iy before you—Regina, the girl ¥ho dared li f the New York lon"t know e =
eharm. Yon feel that it ig done straight ! gina, the gir 10 darec _glimpses of the INew York you don't know

. p break her engagement when she knew she —the one you would like to know - which
fruiiheahoude; Wi, & st 30 couldn’t love the man— Lovey, the strange is different-—which you'll learn to look .
RO l““'l’:‘""h!l-'!'f;]l‘*ﬂ']‘::"l'- but an uncon- old man with Lis terrible secrer, and 4 for after you've read this powerful bnok
Brons ontharst ol beanty.

“Tnfortunately, bowover, when  these . ;
very talents Lake to purveving literature G et lt To d ay at 0 nce—at You » Bo ok se ller s. :
to the magazines or to hook publishing 31.75
houses they become provokingly formal.

They get into their evening clothes and HARPER & BROTHERS - - - Cstoblished 1817
x -'ﬂ‘:
R .-.m—f“- e - ‘_4- — ___‘_L—__“_‘__.:__:.:_ - .




