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NEWS AND COMMENT IN THE WORLD OF ART |

By HENRY McBRIDE.
OLLECTORS and patriots will
enjoy an exhibition of poriraits

C by Cilbert Stuart that has been

arranged especially for them in the
Ehrich Gallerles. It contalns no lesa
than three portraits of the Father of
©Our Country, one of them being the
“Baker” full length. The marked in-

creass of public interest in early
American portraits, particularly of
celebrities, will insure them much at-
tentlon.

1n the "Gen. Peter Gansevoort” and
the “Mr. Webhb, Jr." theres is much
beold direct palnting to please those
who rate art wbove history. Those
who do not may prefer the “President
John Quiney Adams.” But the “Ganse-
yoort” not only shows easy characterl-
gation but records an engaging and
breesy personality who undoubtedly
impressed C(ilibert Stuart. ‘There In
nothing perfunctory about the work.

‘Why Rockwell Kent
Went to Alaska

The most interesting event of the
weel—und, from an American point of
view, the yeoar—Is occurring In the
Rockwell Kent is
mads In

Knoedler Galieries,
showing the drawings he
Alnska.

It may be that the reader will not
have known until this that Mr, Kent
went to Alaska.

.

In that case the

ey
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EXHIBITION

AT THE

LADRS

GALLERIES

oy

An Intetesting Collection
of English, French & Italian

Antique Furniture

' Just Arrived
’ from Europe

Also Petit Needlework Sofas
and Arm Chairs, Crystal
Candelabras, etc.

| Inapection Cordinlly I noited.
554Madison A ve. At55th St.

Branch~4 06 Madisen 4dvwe.
|

— |

OLD ART FIRM
IN NEw HOME

Fatablished 1384

. Clausen
Art Rooms

Incorporated

Paintings Engravings
Etchings Art Mirrors
Picture Frames
Unique Lamps Decorations

746 Madison Ave.

BETWEEN #4th AXND gith STREETS
Sidiadl

\

| the tfriends was great

A SPECIAL F}&HI BITION
L
RECENT

AMERICAN
SCULPTURE

for Tawn and Country Houses,
urounds and Gardens,

May Gth to the J7th inclusive
at the

MILCH GALLERIES

108 WFST 57th Street
(adjolning Lotos Club)

"Mrs. St. John Alexander |

Exhibition Galleries

B WEST 41th STREET

A Group of
Antique Paintings

FROM EUROPE
Freach and lallsn Renalssance Chalrs
and an unusoal Refectory Table

J
CHINESE ANTIQUES
48 East 57th Street
Betwest Madises & FPark Aves
‘

THE

Palette Art Co.

Everything in Artists Materials
including

Complete Sketching Outfits

Pictures Plcture Frames
Cameras Photo Supplies

L327 Fifth Ave. (33d St.)

]
To drtiate, Ari Teachers, and Students

F.W.Devoe&Co’s
| ARTISTS’ MATERIALS

I: For Studlo, School & Outdoor Use
Are World Standard

SKETCHING trom NATURE
REQUISITES

For Kalw at all well equipped
refatl At Mupply  Hieves,

Fulton & Willilam Sts., N. Y.

reader must be warned that he or she | topped mountaine, dreary wastes and
could live In closer proximity to the|the cruel Northern sea with its hard
centre of the art world than appar- | horizons at the edge of the world whers
ently he or she doea, for all of US| Infinite space begins. Here skies are
knew that Rockwell Kent went to|clearer and deoper and, for the greater
Alnska as soon as he went, wondera they reval, a thousand times
In fact we keep & close watch upon | more eloquent of the eternal mystery
all of his dolnge. than those of softer lands. 1 love this
His exhibitions, within the recent | Northern nature, and what I love I
years, have been pretty well looked at | must possess.
by his contemporaries. Ha has shown The Northern wilderness Is terrible,
paintings of icy waters beating upon | There Is discomfort, even misery, In
the rocky coasts of Maine and of the |being cold. The gloom of the long and
snows of even farther north, and in lonely winter nights Is appaliing, and
these pictures there was vigor, and | Yet do you know I love this misery
breadth, and an almost suspliclously |and court It. Always I have fought
easy accomplishment. ‘Then came|and worked and played with a flerce
symbollc mystical compositiona, with | energy and always as a man of Nesh
curfous ships on midnight seas, flerce | and blood and surging spirit. I have
lights beating upon lonely cabins|burned the candle at both ends, and
whers fate had just been knocking|can only wonder that thers has been
at the door, and constellations of un-|left even a slender taper glow for art.
usual planets dotting all the skies. Tt | And =0 this sojourn In the wilderness
was an event to the artist's friends|is in no sense an artist's junket In
that he should have turned mystic.|search of pilcturesque material for
If he had turned into something quite | brush or pencil, but the flight to free. |
different they would have followed him |dom of a man who detests the petty |
with equal enthusiasm, for by thia|quarrels and bitterness of the crowded |
time Rockwell Kent had secured his world—the pilgrimage of a philosopher |
friends with hoops of steel. But no | in guest of happiness!

|

great furor was noticed among the! But the wilderness s what man |
public, the buying public, and T believe | brings Lo It; no more, 1f little Rock-
Mr. Daniels stlll has most of these Well and 1T can live In these vast

weird paintings to dispose of.
The drawings In pen and ink that
began to appear abeut this time fared

sllences besgide the heartless ocean,
perched high up on the peak of the|
earth with the wind all about us, (f

no better. As drawings they were |We can stand here and not flea from |
fully as agcomplished as the snow |the terror of emptiness, It Is because
and marine paintings had been, but |[the wealth of our own souls
there was a shred of an iden in each, | warms the mountains and sea and
somelimes a poetical idea, and draw- | peoplea the great desolate spaces. For |
Ings with leanings toward poetry in |the time we look Into ourselves and |
them, frighten our magazine editors |are not afrald. We find here life, truo

to death. They would none of them, In
apite ~f the obvious decoratjvencss
and the clean lines and solld blacks
that wonyld huve made them so casy
| for the engraver.

| TRockwell Kent *as
\wis o fallure,

life—life rich, resplendent and full of
fear

love. We have

lenrned not to

an {lustrator
The consternation of
but most of
‘lhtm secretly envied the arbst and
would gladly have been so interesting
& fallure themselves, Of course Kent
| could not know this, and so in despair
salled away from chilly New York to
[ still chilller Alaska, courting the more
| bearable misery, he confesses in a let-
| ter you shall read, of the terrible
| wilderneas of the North.

And now he has come back. The
drawings on view at Knoedler's num-
ber about sixty. Is It any wonder
that the faithful evinced more than
the usual curiosity? They went and
| saw not only that the artist had

galned In power, but that the curious
| constellationa of stars that had been
a0 evident in the plctures had taken
earthly form In the shape of little
blue wafera and were perching saucily
on most of the plcture frames. These
[aura indicated “sales.” Something
psychiologic had taken place, The in-
different public had melted and was
buylng Rockwell Kent's drawings as
precipitantly as though they had been
Baksts. Rockwell Kent, in fact, was
now to undergo the severest test of
all—publlc success. It seems a time
for his friends to stick closer to him
| than ever.

| ¥e has wisdom, he suys-—you shall
read the whole letter presently—and
I belleve him. The first time I met
|hlm he gave me a sample of it, It
|was At one of the opening dass of
| an exhibition In Mra. H. P. Whitney's |
studio and he had been Introduced
|to me by Carl Zigosser to whom the destiny, but to live for the heaven that |
| present exhibltion In Knosdler's has |can be made upon earth

been dedicated. We got along very | 'Often 1 think that however much 1
well and as T wam golng Mrs. Foroe sdraw or palnt, or however well, T am |
CAMO uUp to us, saying, "1 didn’t know | not mn artist as art i generslly under-
Wh!"“\!‘.." to Introduce you two or not | sload. The abstract is meaningless (o
! didn’t know what kind of rotices me save ns & fragment of the whole,
e gave you. What kind does he give
you?*

which Is life Itself I ¢can only see

line as o human gesture, 4 gesture

“l think he gives me bad onea,” re.|thut has no value apart form what it
plled Kent, laughingly. und shaking | signifles, It is the ultimate which con-
harlq'ﬂ more cordinlly than over. cerns me, and all physical, all material
Higher than that wisdom cannot jthings ure but an expression of It
reach. Hut at the same time it is| 10 planning & pleture [ am a8 one who
easier to apply wisdom to the {n-|merely plave his appointed part, 17 1

driw superman he (8 but the embodi-
ment of my (nner and onter vislon, a
c¢reature huge and glorlous, striding

dividual than to the moly, Tas King my
brains, 1 can think of 1o slngle in-
stance of an artist who hus beon per-

miunently helped by fashlonable ap-|over towns and clties, rivers and
plause, and I can think of many who | mountaln  peaks, with arms out-
bave been shipwrecked by it. Shelley | 8tretched, ralsed high into the lumin-
sald at the time when he was dolng| U8 s#brss  1s this art? 1 do not
his greatest work that he wrote for | KNOW-—or care |
five or six people only., Those “five| Wo have scarched hard, my Kath-
or six" are sll a serious artist needa, |l0¢n and [, for the Great Happiness,
and if an artlst be deeply serious he Yet 1 can readily sec that the strig-|

will gometimes address but one, gle would have been for nothing with-

There remalns a word or two that|out the constant hope of peace before
should be sald wbout the present ‘-ol'['lli s over, Always we secn, at loast
lection of drawings. Some of the best | 0 Ourselves, to gather a littla more

are to be found (n the series called witdom wlong the pathway 10 some
. ] ¥ . i 1 1,

“The Mud Hermit" Othor mubjects | wonderful free land. Jt is this that

have Deen taken from Nietzsche and ! We 8re living for, and art is but the

from the ploneer life in Alaska. Such | 9utward record of our progress, You'll
g, " oane TN o Y W o 4 0 he 1

titles as "Cain,” “Nostalgin," “Morebod- | FD¢ .“' l ( .!‘“Trfl.lh l_%rmlt I-!.‘:‘ u\ t T 1.1”-'
ln“" "“‘P“E"‘hnll'rﬂ " “Eestasy. " ROnl I wen reacn AN it

“Prison Bars” abound. The arilst !;l“ “show™ for which I triust you may

| some day prepare the catalogue shall

read the Book of Job and has probably |
been incited to this reading not Ly the |
oxhortations of his splritusl adviser,
but by the drawings of Willlam Hlake,
He has turned over other despalring
puges and has gone out alone &t night
to interrognte the heavens. But for all
that trugedy has not as yet tinged hin
style, and It Is impossible to bo tragic
over him or his work. Mr. Kent's life
Ers not been tragic, but, en the con-
trary. and In apite of his own words,
it has been distinetly larkish. No one |
will be much misled by the open und |
gny statement, “I have burned the!|
candle at both ends"—a remark most
sinners whisper in tears In the con-
fessional—nor the “fight to freedom™
of the artlst who remains away ecight
months

The quality in the drawings
commends them s not 0 much
fundity as pure physical exuberance. |
It is a cheering spectacle to seo so
much youthfulness, vivacity and vital-
Ity, and the exbibition cannot but be
encouraging to all the young artists I
who will now see It. Artists have a
way, too, of drinking hope from the
evidence of sales, even the salea of
| others; bhut they must be warned agaln
that such thoughts are evil, and mu-li'
be put firmly aside,

be called “Puintings of Paradise™

So here you have a sort of profes-
wlon of falth. We are part amnd parcel
of the big plun of things We are

Thiat
pro- |

An Artists _Confes-
‘. sion of Faith|

The following was written to Dr.
Christinn Brinton, who arranged the
catnlogue for Hockwell Kent's exhibi-
tion of drawings:

Fox Taland,

Nesurrection Bay, Alaska,

| Winter, 1819.
| Dear Dr. Brixvox: It |s dificult to
| know whut to write down for you, as
(1t has always been hard for me to un.
y derstand myseif, to know why I work
land love and lve. Yet it is fortunate
{ that such matters find A way of caring
for themselves. T cume to Alaska be-

caee | love Lue Mol 1 crave snow

A

Gen. Gansevoort, by Gilbert Stuart. Ehrich Galleries,

f
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Two Race Horses, by Hunt Diederich. On view, Bourgeois
Galleries.

simply instruments recording in d4if-
ferent measure our particular portion

of the inNnite, And what we ahunrb] s

of it makes for charucter, and what
we glve forth, for expression,

Alnska is u fuirvland inh the magic
beatty of (ts mountulns and waters.
The virgin freshness of this wilder-
nese and ts utter isolstion are a con-
stunt source of Inspiration. Remote
and free from contact with men, our
life I8 simplicity itself We work,
work hard swith back and hands felling
great trees We row snemss thirteen
milea of treacherous water to the
newrest towr
trip, nnd the days and nights,
and months alone with my son dur-
ing which time [ have learned to see
his wonder world and know his heart—
such thing: me the glory of
Alaskn. In living and recording these
experiences | have senped o fresh un-
folding of the mystery of life, | have
found wisdom, &nd this new wisdom
must in some degree have won its
way into my work. Falthfully yours,

Rock well KExT.

Two New E:c?lﬁ)itions
of Modern Art

There ia an unusual show of activity
in the gallerics, and after & week or
two of apathy, most of the shops have
put forth ambitious exhibitions. The
Jourgenis  Galleries are devoted (o
modern urt and the Montross Galleries
have arrnnged o special show in which

weeks

#are to

there is much of the lntest tendency,
Arthur 1. Davies heads the Mon

LR T gd
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and the dangers of that| &%

t

RS o oy

e

Drawings in Alaska, by Rockwell Kent. On vie

TV

. S ‘JJI('

Galleries.

Lross galaxy with three now pa'inungm processes as that of the countries of

with poetic titles and contents, five | Europe.

drawings and =
etchings,

complete set of his
Van Deering Perrina senis

It s the result of a supér-
position of incongruous European ele-
ments on a lost continent finally re-

hfteen drawings, most of them chil- | discovered,

dren lightly touched upon dark back-
Rrounds,

Henry Fiteh Taylor, Allen | indian tribes.

American folklore belongs

,There is no concur-

Tucker, Maurice B. Prendergast, Wall | ;on0e hetween these people and the

Kuhn, W. J, Glackens and Max Weber
ere among the others of the advance
guard. Max Weber I8 represented by
his well known “Women in Tents,”

one of the finest essays In modern art | svolut!

to have been produced in America.
That the Montross Galleries, in ad-

mitting the new, does not mean to for- |

sake the older forms, is seen in the
Inclusion of such artists as Albert I
Ryder, Horatio Walker, Childe Has-
sam, Winslow Homer, and R. A. Blake-
lock In the same collection,

The Bourgeols exhibitlon |8 execlu-
sively modern—is very modern, Amid
much that is striking, Walkowitz's im-
pressions of Isadora Duncan and her
pupils stand out as {mpressively as
any., The one of Isadora is a large
watercolor showing this ludy doing the
“Marselllalse” by the sea.
require a label.
vaguest style, yet one glance in sufti-
clent to place it. This 8 a compliment
both to Isadora and to the artist.

™
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emigrants who drove them back bes
fore them, How could we expect that

| the impetuous and eager conguerers,
| stamped already by thelr own human

It does not |
It I8 in Walkowitz's |

For | they

{ Study of an Indian, by Maurice Sterne,

on elsewhers, could suddenly
forget all their traditions and become
as simple as &t the time of the first
wppearance of man on earth?

Bince Colimbua to thes day those wha
come (o America bring with them thelr
memories in their lugguge. and these
memories are tlis Europe of their past
and the!r desires.
Europs continues to regulate the beats
of American artery to its own proper
rhythm. The newcomers In America
for a long time undoubtedly were com-
pelled to neglect the spiritual values
in onler to give their entire effort to
the material diMculties which bound
them. Meanwhile as spiritual values
are Indlgspensable to man as much ns
material values, and as indestructibles

to the!

Thus the heart of |

persisted nevertheless even |
P51 W . BEss k3

=

Saidiony
On view, Bourgeois

Galleries,

1

|

|
|

{and

ossoteric formula. Could it be other-
wise, art being the savory frult of the
tree In full growth, the fruit is assur-
edly unable to ripen on a puny tree
whose sap flows poorly.

The impersonality of the Americans
in the result of thelr spiritual truth,
Impersonaiity which unfolds itseif on &
value which they attribute to Europe
with or without yeason, but living only
crn its falth, Therefors let Europe dis-
perre 1taelf In Individualism, America
gathers itself in a mass., It Is posaible
that to-morrow Europe forms itself
again & whole, but to-day America has
already an entity.

To look at each isolated Individual
in America, to judge him from the
European standpoint, would be a grave
error. American art should be seen In
its ensemble—in concordance not In
discordance, by its Inner growth not by
ita exterlor appearance, and this will
be the means of finding joy and secu-
rity, to understand It and to love it not-
withstanding Its weakness,

Art has never had as an end the ma-
terinl imitation with its manifold re-
sults and multiple compromises; art |
has always Leen the plastic covering
of a spiritual value giving breadth to |
a fractlon of the whole, and to-morrow
wg:l Le a universal spiritual value,

Notes and Activities
in World of Art

Taking advantage of the moment
when moat of those who have country
homes and country gardens are think-
ing of fiying to them, the Milch Gal-
laries have arranged an exhibitlion of
decorative sculpture. This hranch of |
sculpture has muoch developed In
America of recent years, hut It needs
to develop more, for both our gar-
dena' pakes and our artisis’,

Some of the works in the display
linve been seen in other exhihitions,
guch aa the "Rish Boy" hy Misy Scud-
der, the "Duck Boy" by Mrs, Parsons
and the “"Offrande’’ by Miss Hoffman,
but owners of gardens. hesitating over
a chaolce, may lke to gee them in com-
parison. A new work Ly Miss Hoff-
man s “The Sacrifice,” a design for
a memorinl after the fashion of ca-
thedral tombs. T'or this memorial she
had a genu!ne Inspiration in choosing
the legend: “Leave there thy gift be-
fore the altar and go thy way,"” |

Other exhibitors are Mabel Conkling,
Isndora Kont!, Mario Korbel, Edward
McCartan, Renee Prahar, Albin Pola-
gek and Mra. Myers, Mre, Myam sends |
a new caricature of feminine fashlons
ns witty and clever as Its predecessors,
which is saying much.

The gallery of tha Hotel Majestic
is showing a group of works by Acade-
miciang O, T. Chupman, C. C. Conper,
Gilbert Gabl, Albert L. Groll, C. C.|
Curran, W. J. Whittemore, Glen New-
ell and Edward Potthast are among
those exhibiting Two small plctures
by the twna Jast named, “Hauling
Wond'" hy Mr. Nawell and "The Furr"
by Mr. Potthast, represent the highest
that the group have to offer.

Final plans have been perfected hy
the Municipal Art Rociety for the un-

velling of the Ewvangeline Wilbour
Blashfleld Memorial Fountain at
Queensboro Bridge Market. It will be

remembered that Mra. Blashfield was
most actlve in the preparation of the
fountain planned as the Soclety's gift
to the eity and that the intended pres- |

entation, as originally planned, was |
postponed  becuuse of her untimely |
death, It wus then decided to make

the fountain a memorial to Mrs. Blash-
ficld and {ts formal prescntation will
take place on May 13th, The exer-
cises, to he held at four o'clock, will
inciude a speechi by Albert 8. Bard,
President of the Society. to which
Commissioner Jonathan C. Day will re-
spond in acceptance for the eity. Ad-
dresses will e made by Dr. Royval
Copelind  wnd Alfred J. Talley and a
speech of acceptance will be made on
behalf of the miurket people,

The Pollce Band will furnish musle
The design of the fountain which has
hecome familiar through previous de-
seription in the press includes @ mosale |
by Edwi H. Blashfield and seulpture |
by Ell Harvey. The wrchitectural de-
sign s the work of Charles W, Stough-
ton.

o

o 1

The students of 1he New York
School of ¥ine and Applled Art will
hold the annual exhibition of their |
work at the gchool building from May |
12th to 20th inclusive. The exhibitlon |
this yvear wlill be given with the regu- |
lar classes of the hool in =ession, |
except Saturday and Sunday, May 17th
18th. when no classes will be In |
attendance, The exhibition apen
from 10 A, M, to B . M. week days |
and Bunday from 1 to 6 . M,

As a fitting closo to sucvessful
seapon in its mew louse the Groller
Club opened yesterday to the public kn
exhibition of historieal bookbindings |
rung!ng from the earliest forms of |
inding used In Burope to the end of
the eighteenth The exhibl-|
tion will include the early gold and ix -
jewelled covers which protected price-
lens manuscripts, “chalned
bonk.” mund the over thlck

]

I

|
|

a

contury

i massive
leather

| 1 i . 1 ! . 3
{one thing Walkowite loves to extend | though they enveloped themselves in | boards used by the early printers, who

|
i

the arms and no
mike arms scem lung as Jaadorn
1t would be casy to pick flaws In the
workmunship had any one but Warke

witz been the artist. If Childe Has-
sum had sent out Agure with such

one oW1 earth oan

Bl

i

wihibly feel and sucli a lnck of form
hehiingd the red rag of & costume thes
would have been a general protest

But Childe Hassam didn't send (1 out

and for Walkowitz, who hus a most
wilful muse—in some respects the
most wilful muse In town-—thers are

different rules, It is suMelent that the
picture has rich color and makes a
strong impression In its own way,

The Zorachs, Josoph Stellg and Her-
hert lespinasssa come out strongly in
thin gathering, and others who con
tribute worthily are Emile Branchapd
who was “discovers=d" at this vepr's
Independant; Puul Burlin, Lotis Bou-
che, George Of, Jullette Roche, M-
rice Bterne, Oscar Blucmmer, Albert
Gleize and Hunt Diederich,

Mr. Gielze, who has been sojourning
in America for several years, has writ-
ten an essay for the Bourgeois cala-
logue, of which these are
cerpls:

1 have often heard American paint-
ing and American sculpure censured
for lLelng but feeble distortion of
European  palnting  and Faropean
soulpture, and 1 have in vain endoay -
ored to vconceive what an original
Armerican art might be.

The organic construction of

uw few ex-!

Amer- 1

the frail poetry of old things nostalgic,
thus can we understiand without being
thocked the repotitions and imitations

| the

of Eorops that encumber the new |
vontinent
We can say that in Europe there in

were thelr own binders and publishers
as well., These nare followed by a
werles rich In beautiful leathers, gold
tooling and mosale work exemplifying
worls of the great binders of the
sixteenth, seventeenth and elghteenth

} delphia;
| bourg, Paris: "Sur les Tolts," National
|Gallory. Eydney, N. B. W.

more originslity than In America. It enturies—the Eves, Le Gascon, Saime

v manifestation of cause and effect. | uel Mearne, Padeloup, Moger Payne
Bt it ds the very weakness of Kuro- jand many  others—and  thi sy les
pEanoart. Fvery work of art desires to | which characterize sucoessive periods
e original & priort, starting indepen- |  The exhibition will appesl not only|
dently Let us not turn toward the | to all lovers of the besutiful. to the

Kuropean past exclusively, but toward | collector, and to the practical binder

the past of mankind in {ts entity,

What do we Nnd?
The proof that whenever the uni-
versal consclence drew near its ultl-

mnte expression there followed a great | have been preserved
Kurope |

explogion of art Axlie, Africm,
bear the marvellous =oirs
ments of splrituallzation

of thess mo-
Where the

specles cryatallized t=elf Into one sole | in which they caused them ta bwe pr

booc, where the individual was the de-
voted servant to hix faith, epochs of
Impersonal art sprang up when the
human substance reached the divine
The artisan wus Impérsonal and cons
sclously dependent Thus In disci-
pline monumental works of great and
lasting worth were given birth, The
originality of European art is, or was,
the result thelr spirftunl distress,
originality that enfolds (ts=lf only )
an objective materlalism or in the
of intellectual and isolkted
tluns

And always in =pite of the confusion
gwteriallsm pervades either in the arts

nf

0r
iRy
spE Ui -

fca bas in oo way folluwed the aame‘snd:allru realistic gr o the art with an

l

and worker in design, but In hardiy|

lesa degree to the student of literaturs
and history, who will see how and by
whom the great aof the ages
and who will find
the tustes und folhles of famous pers
sonages of I refls in the
books which they owned and the dress

boaks

the 151 ted

13
served. Indeed one of the great charms
of many of the books i the exhibition
will be found In the assoclutions which
they recall,

There are books with the crescent
and intertwined “H" and "D of Henrl
IL. and Plane de oitiers, and with the
design of by thes

marguerities used

benputiful and learned Marguerite de
Valois, wife of Henry of Navarre, A
volume presented by the oty of Paris
to Louls XV, bedars his arms on one
cover, and thosa of the eity on the
other; while two of the tragedies of
history are recalled by a book which

wa* bound for Mary

during her happy days iu ¥Frauce, ..n.li "

A

Quern of SBools,

another with which Marie Antoinei
played at the Little Trianon. Clare.
teristic bindings mads for the variyy
Tudor and Stuart rulers of Englang
may ba soen.

There are also many of e treas.
ures of the library of Jean Groller
prince of book collectors of the gixe
teenth century, from whom the Graoller
Club takes Ita name, and of many
more who set styles In binding, angd
for whom the best work of their pe.
spective cras was done.

All of the volumes exhibited haw
been drawn from the Hbraries of mem.
bers of the Groller Club., It i» doghi.
ful If such & comprehensive oxhibitiog
werea ever brought together In 1)y
country, and no one should noeglact
the opportunity to view the collection
—an opportunity which may not b
repeated In & lifetime,

One of the first and principal {nite.
tors of the modern art movement (n
Lithuania was Antoine Zemuitis, wha,
freshi from the Ecoole des Beaux Arts
in Paris, where he studied from 1004 te
1807, took the initlative in founding a
Hoclety of Arts In Vilnlua upon his pe.
turn there, The start was a4 favorahls
one, such artisis as P, Rim=u, Clurlle.
nis, Varnas, Stapells, Kualpokas, Slag
Stabrauskas, larosaltis, Zikaras, Ul
enskis, Alexsandravicius, &c, alding
Zemaitls without ulterior motlve und
without the hope of rewnrd

The first exposition of thoe Tithuan
fan Beaux Arts was soon organized
und met with great success, 114 artista
participating. Tt outgrew its original
quarters and was tranaferrcd to Kau.
nas and thence Lo Miga, whers (i
initial succeoss wasn repented. Sincs
then expositions have been an annual
event In Lithuanla,

Henldes Zemaltlis the distinguished
trio Bllas, Kalpoksa and Varnas ars
behind the Eoclety of Arts. Of thess

| the last named, Varnas, s the exquisite
Nandscape
f:mrh beautiful fidelity and simplicity

painter who renders with
the fields, the Lithunnian sky and the
Lithusnian birch trees In the autumn

Charles Hoffbauer has recelved abowt

' all the recognition that French art has

lo offer: Honorable mention Parls
Sulon Artlstes Francals, 1508: second
class medal Paris Salon, 1583; bronsa
medal, Parls Exposition, 1900; Bourss
de Voyage, 1802; Prix Nosa Bonheur,
1902, wnd Anally the highest of all
awards, Prix National du Salon, 1004
His works include "l.es Gusux,” Mu-
soum of Rouen: “The Nuof Garden®
Carnegle Insatitute, Plttshurg; "Revolle
des Flumandes” Memaorial Hall, Phila-
“Coin de Batallle” Luxem-

THE CoLony SHops

Early American, English
French & Italian

ANTIQUES

& OBJECTS of ART
GINSBURG & LEVY
397 Madison Avenue

Above 47th Btrest. y

Plaza Art Rooms
Inparperaled
Edward 1. O'Reilly President
CONSIGNMENTSR (mpited nF

WORKS OF ART

Old and Modern Puointings and
Prints, Antiques and Falthful Re-
productions., other Art thiects wnd
Artistic Furniture and FPurnishines,
for Private Bale or by Auition—on
oNF men premises,

Experi Appraisgla

'nurval inducemonie fo Eatates & Collsctont

57 EAST 59th ST. At P

Avanue

SPECIAL EXHIBITION
Paintings and Drawings

Nellows Blakelock Davies
Glackens Hasam Homes
Kuhn Miller Perrine
Prendergast  HRyder Tusker
Walker Waeaber

MONTROSS CALLERY

850 Fifth Ave., abore Forly Fifih &

Exhibition of PAINTINGS

Ineluding Workas by

Inness Dewey Leigh
Ballard Williams
Wm. Ritschel

At The Galleries of
R. Dudensing & Son
45 W. 4th St—bet, 511 & 61n Aves :
[ EXHIBITION I
of Paintings by ‘
GEORGE INNESS
A lnf‘l?im'lm';' a-—\ rtists
v MADISON GALLERIES
106 WEST *|"ufil¥".~?| VENTH )

|
Exhibition of PAINTINGS

LANDSCAPE and MARINE

By |

CLIFFORD W. ASHLEY

during Moenth of May

ARLINGTON GA LLERIFS

274 Madison Ave. af {0tk Stroel
e -
THE SUN is the only new

(- |

paper in America that ex
from an entire twelve page
tion of its Sunday edit:
other advertising than that
taining to Art and Decora®
It is also the only Sunday news
paper that has an enure
sized Art page regularly. A/
tising forms close Wedne
6 P. M. Minimum space
lines; maximum, 100 lines Rate,
45 cents per ling per issu:
advertisements must bie set

: 3 IS ni .1.| Y

in the well known limita _

e




