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NEWS AND COMMENT IN

‘'WORLD 'OF ART |

. By HENRY McBRIDE.

HRISTOPHER RICHARD
' WYNNE NEVINBON has ar-

rived in this country and ls
showing his etchings and lithographs
in the galleries of Keppel & Co. He
is sald to be & lvely, forceful, orig-
fnal young serson, and it is to be
hoped that he will do something to
amuss us during his stay In New

York, as we sadly need entertainment,
The only bulletin that has been lssued
from his headquarters to date Is to
the effect that he “llkes New York
anmd s enraptured with our sky-
scrapers.”

mr it 1s scarcely falr to judge of
hls orlginality by his first utterances
and so we must possess our souls with
patience and await his sober second
thoughts, These forelgners have a
babit of saying one thing when thoy
rome and another when they go. For
fnstanee, no one has forgot the right
about face that was executed by
Gorky upon the occaslion of his

(C. W. KRAUSHAAR
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memorable visit. “The very waves in
the harbor danced In glee and seemed
to whisper ‘Liberty’,” Mr. Qorky
was quoted as saying upon hls ar
nival; but after our best hotels had
shut their doors upon him and he
was forced to fly the country he de-
clded that the waves In question had
used m quite Alfferent expreasion.

Mr. Nevinson shook academlc Lon-
don to its foundations, so the cables
have led us to belleve first with his
futurism and afterward with plain
and slmple cublem. Our artists, espe-
clally our cublist artlsts, will envy Mr.
Nevineon hls Leadon, London Is so
receptive—after the first week or two
of holding you at.arms’ length, . It
is easier to get along In London even
than In Parils. Parls, for that mat-
ter, Is entirely too receptive. It ac-
cepts 80 much that there in no dis-
tinction in ft. . if thers is dlstine-
tion, there is only that and nothing
more. London’s approval Is expressed
in coin of the realm—Iit is the real
waighable distinction—the sort that
Amerioans ysarn for.

Mr. Nevinson explained cublsm to
London and London likes to have
things explained. London and Mis-
sour! have that tralt In common. Mr:
Nevinson d!d not go out of his wWay
to seek for beauty nor take any trou-
ble to perfect his touch. He was eon-
tent merely to show that there was
cublsm in nature. There Is cublsm In
nature, of course. There ia anything
in nature that one cares to look for
Nature, liks the Hible, justifies every-
thing. It is that fact that led willy
Mr., Wilde (we still mister every one
In this country, even genlumes) to ex-
claim that nature copied art. But the
facts of cublsm, that even the com-
mon man could understand, brought
London fams to Mr. Nevinson, for the
common man s of more Importance in
that town than he was four years ago;
and more numerous,

Bo whether or not Mr. Nevinson has
a touch, or A message, or A genuine
style—the French poohpooh all the
English ¢cubists and say no—the faot
remains that his method suffices for
the English and that they respond to
it. It s a great thing to have a pub-
li¢ for art, even for cublsm; and Mr.
Nevinson's London success Is a re-
pronch to us. We too have cublsts,
clever as he, but we haven't a public
s clever aa his to be amused by them.
Cublam can from no angle of optimism
be regarded as having had a chance
here. It appeared In America as a
pnullnrlf weak and miserabls llitle
foundling, and as far as soclety was
concerned was promptly consigned to
the workhouse,

If Mr. Nevinson really wishes to
have a good time, he might aak some
of our museum directors what they
think of cublsm!

The American sympathy with the
French is not a thing that was con-
Jured up for war purposes. It waa
founded generations ago and is at-
tested whenever French and Ameri-
cans meet. Since the two nations met
in the war service In closer unlon than
ever before the sympathy between the
two pecples hus Increased by leaps and
bounds,

A chance for Americans to ald prac-
tieally in a French reconstructive work
Is afforded by the collection of con-
temporary French art, brought here by
the Comtesse Ch, de Fontenaliles, and
to b sold in the Kingore Galleries for
the benefit of the hospital at Hericy,
France. This hospital, which Is under
the directlon of Mme, la Generale Cor-
nille, takes the wounded who have
been cured as far as the military hos-
pitals can cure them, but who are not
yet in condition to earn their Mvingm,
and fits them for this task. Those who
know France and who have read of the
enormous number of mutilated men
that have to be reestablished in life
will not need to have the importance
of this work emphasized,

The Comtesse de Fontenailles, who
has served us a voluntary nurse dur-
ing the whole course of the war at
the great milltary hospital at Issy les
Moutneaux and who ia still attached
to this institution, generously em-
ployed her first leave of absence in as-
sembling and bringing this collection
to America

It makes no pretension to fully re-
presenting any particular phass of
French art, but it will be found inter-
esting throughout. Sometimes the in-
terest is purely artistic, as in the
| strong Naudin sketches, made at the
| front, and sometimes the intorest is
|nr an “assoclation” quality, as In the
aguarelles of the fHags taken from
the Germans. Thess last have all been
autographed by Gen. Berdoulath, the
military commander of Paris. There
is n whole series of spirited drawings
of 1sadora Duncan by Grandjean, and
another series of the German types
that were seen by Migot In Brussels
during thes occupation. These charnc-
ter studles, we are assured, are
not caricatures but falthful studles
from lifa. There are also works by
| Domergus, Jouss, Migot and Girard
Cochet,

With the pletures arsa shown some
books, both classie and modern, sump-
tuously bound, and & number of posat-
ers, including the rars first moblliza-
tion poster. The exhibition remalins
on view In the Kingore Galleriea un-
til May 22.

Mr. Gallatin's Study
of War Records

Albert E, Gallatin deallvered an ad-
dresa before the College Art Assocla-
| Uon of America at tha Metropolitan
Mussum on May 18 on the “Pictorial
Records of the Great War” Xr. Gal-
latin gave a warm appreciation of the
work of the Britlsh war artists, and
in comparing thelr records with our
own arrives at some painful conclu-
slona,

Two contrasting excerpts from his
| paper are as follows:
‘ The greatest possible credit Is due
| the British and Canadian Governments
| for the splendid manner in which they
| wont about obtaining plctorial records
| of the war, They sent their hest artists
I‘ to the front, and these artiste covered

all phases of the war In a most thor-
oughgoing and masterly fashlon.

One would have Imagined that the

official British artists would have been
chosen fromn the conservative and un-

Inspired painters of typical Royal
Academy anecdotes — the popular
But nothng of the sort was

shams.
done, On the contrary, England sent
‘h-—r most vigorous snd origing! maon.
Strass should also be lald upon the fact
that Great Hritain gave her artists an
absolutely free hand and imposed no

Amsterdam Ave, at 87th Street

restrictions of any kind upon them;
they Were at perfect -lberty to go

where they chose and to do what they)
wanted. This accounts in large part
for the excellence of thelr work.
Great Britain chose wisely In select-
ing miuch artists as Sir Willlam Orpen,
C. . W. Nevinson and Eric H. Ken-
nington to depict the mctivities of her
armies in France, and James McBey to
record her campalgns in Palestine and
Egypt, and no living artlst could have
reconded the environment of the British
army and the NMoyal navy half as well
as Mulrhead Bone. Excellent ‘0o are
the sea paintings of 8ir John Levary.

Drawing by Naudin, French

These artists, to mention but a very
few, not only produced work quilte
worthy of them but in many (nstances
thelr art was actually broadened and
developed by the war, The majority
of these fine works, it s gratif¥ing to
know, are to be deposited in the Impe-
rial War Museum In London.

Bir Willlam Orpen has painted or
drawn about 200 pletures, including |
portraits, studies of types and of bat- |
t'eflelds. His portraits are most dex- |
terous and brilllantly clever pleces of
painting: rapldly executed, with the
backgrounds often left unfinished, they
posseas the fresrhneas of aketches, 1
am sure that all of Orpen’'s portraits
are capital likenesses, and also that he
has got considerable of the sitters' per-
monalities fixed upon his canvases,
Painted with a very high keyed palette
as are the portralts, Orpen's plctures
of battleflelds are also very realistic.
The pencil drawings are full of interest
and show much technleal abllity, al-
though It must be admitted that com-
pared with the lithographs of Stelnlen
and Spencer Pryse they are rather hol-
low and lacking In feeling.

No artlst has touched upon as many
sides of the war as Mr, Bone, the fa-
mous etcher, and no artist has given
us more falthful and artistle records,
He has sketched at tha pavy yards, he
has visited the Crand Flest, and he
has made many drawings on the west- |
ern front. Mr. Bone's draughtsmanship |
Is well nigh faultless; his landscapes,
executed in pencll and wash, rank
with the greatest landscape drawings |
made since the time of Rembrandt,'
with whose drawings, in absolute mas- |
terly and emotional appeal, they ar!
comparable. Jamea McBey, a smtnl}

|

man, known before the war for his
beautiful drypoints, made some very
senaitive and charming pen and Ink
drawings, washed with water color, in
Palestine and Egypt

With & commendable pirit of hroad-
mindedness and falrness Great Britaln
Included among her artists converts
to the teachings of Post-Impression- |
iem, Cubism and Futurism. t‘hiefl
eEmong thess artists was Mr. Nevinson,
whosa art was largely developed by
the war and which interprets the war
to an extraordinary extent. Eoldlers
are unanimous in saying that his
palntings and lHthographs depict the
very soul of the war, The rhythm and
motion he gets Into eolumns of march-
ing men Is really wonderful. but It s
when depicting seroplanes In flight
that he attains his greatest and most
convinging results Paul Nash las
succesafully painted the utter de=ola-

tion of the shell torn landscape,
1 shall close this brief paper with a
fow remarks on our plctorial records
of the war, Unlike the British artiss,
LA

(&

Troops Resting, by C.

c Aty e W NN
R. W. Nevinso
the American artists lacked proper di-
rection and were not glven proper fa-
cilities for earrying on their functions
Moreover, It wns the purpose of the
War Department not to send painters,
but illustrators, whose work was sult-
able for reproduction In ths preass.
This was au great mistake. Even as
drawings suitable for publication In
the press the pictures were not a suc-
cess, as la shown by the very small
number that the magazines weroe will-

ing to take,
It was In the spring of 1918 that

n. On view, K

Art, in Kingore Galleries.

the elght lllustrators oMcially desig.
nated to make records of the activities
of our armies in France embarked on
thelr undertaking. Thessa men wore
appointed captains In the Engineer
Corps as their dutiea would take them
to military zones not open to clvillans.

Nearly 200 of thelr drawings were

shown at the Allled War Salon in New
York last December and In a falrly
satlsfactory manner they reflected the

spirit of our men, thelr backgrounds

and the incldents of thelr lives, al-
though they were, as a collection, dis-
tinctly disappointing. Capt. George
Harding’s pastels of marching scldlers
nand mcensa right at the front were
well drawn and Capt. Wallace Morgan
also made some spirited drawings, but
most of the drawings were mada too
far away from the scenes of confict.
Bome Interesting paintings and draw-
ingn were executed by Mr, Samuel J.
Woolf, who was not one of the official
artists. It is not necessary to speak
herm of the innumerahble palntings
which have been exscuted In America
of atrocities and battlea and submarine
encounters. Thesa plotures are nel-
ther of interest historically nor artis-
ticnlly,

It is certainly much to be regretted

Drawing of Duranty, by Degas. On view, Metropolitan Museum.

eppel & Co. Galleries. .

that those responsible did not have
the vision of the Canadians and the
Britlsh and that they did not send
some of our greatest palnters to
France. Mr. George Lukes, who has
painted gome fine pletures in this
country, including one of the *Bilne
Devils” marching down Fifth avenue,
should have gone, as should have
Menssrs. Willlam J, Glackens, Mahonri
Young, Childe Hassam, Hargent and
many others. Why was not Lieutenant-
Commander Henry HReuterdahl with
our fleet? America has no pictorial
records of the wonderful achlevements
of her navy during the Great Whar.
Every forelgn country knew the value
of propaganda and made particular
effarts to tell thelr people what thelr
working forces wern doing. Admiral
Sims was anxious to have the active
itles of our overseas fleet recorded,
but the Navy Department thought
otherwise,

In conclusion, why has our Govern-
ment made no plans for a muyseum to
housa plctorinl records of the war—
that is, such records as we do posseas?
Even Australia, whose artists made
# splendid record of the part her
troops played In the Great War, has
done that.

Landscapes_t;; Inness
Placed on View

Admirers of the work of George
Inness will And a group of plctures by

him forming a specinl exhibition In

l

that present unusual phases of his
| talent.

| Theroa (s the
| Etretat, France,”
|a molten sun just sinking below

“Natural Bridge at
with a gray sky and

| acenn horlzgon; the “Sacred Grave at |
Home,” also with a lowering sky hutl
| with lluminated hiils In the fore-

ground upon which cattle graze; an
early gray view of the clty of Venlee;
and smaller sketches of Tivoll, lualy,
and Montclair, N, J.

|
\N’n exclusively to Ameriean works,

.

the Madison Galierles on West Fifty-|
seventh street. Among them are soms | Ruskin.

O . A5, SR BN . .
Town Pump, by Clifford W. Ashley. On view, Arlington Gal-
leries,

the |

The galleries are glven up ut pres- |

and in the supplementary exhibition
are to be meen: A characteristic ma-
rine by Mr. Waugh, epirited Indian
riders by W. R. Lelgh, several colorful
views of the Western plainsg by Mr.
Groll and ploturea by Henry Mosler,
Bruce Crane, Frank de Haven and the
late Henry Hanger,

Arundel Print Show

in Brooklyn

Beaginning to-day the Print De-
partment of the Brooklyn Museum
will open an exhibition of the chromo-
lithographs of works of old masters
published by the Arundel Society.
This exhibition will continue through

the summer. It is generally realized
that the most Important pleturos pro- |
duced during the first three centurles
of historle Itallan painting, namaely
the fourteenth, Afteenth and alx.|
teenth, were the frescoes or wall
paintings. Without miinimizing in
any degree ths great value and Inter-
est of the panel paintings of the same
period, it is stlll trus that the best
appreciation of these panel plctures
must move from a point of viaw
which bas first studled and appre
ciated the wall palntings. \

It naturally follows that a firat-
hand acquaintance with  Itallan
painting ought to begin In Italy, It
follows In the sccond place, since the
Italian panel paintings are the only
ones which can be transported, and
consequently the only ones which rnn!
be known at first hand In the gal-
leriea of Northern Europe and the
Uniteq States, that some means of ac-
cess to A Knowledge and study of|
Ttallan wall palntings ought to be|
avallable not only to thoss who have
visited Jtaly, or to those who Intend |
10 do ®o, but also to thors wWho may |
be unable to reallze this amblitlon. |

Hence the wvast importance of the
cMromo-lithographa of .the Arundsl
Eoclety as the only publication which
offers to students a comprehensive se-
ries of reproductions In color of the
old Ttallan frescoés., Photography (8
also an Indispensable nssistance to
such. study, but only with the previ-
sion that its great deficlency, the ab-
sence of color, Is corrected elther by
a general knowledgn of the color
sthemes of Italian art obtalned by a
visit to Italy, or otherwise obtained
by & knowledge of thesse chromos,
And In this matter It must be remem-
bered that a proper knowledge of the
color schemes of Ifallan fresco can
not be obtalned from a study of Itul-
fan oll palntings, that |s to say, of tha
transportable and transported pane
picture,

Under thess clrcumstances, when
wa consider that there Is no other
complote sot of the Arundel chromo-
lithographs in any publle Institution
of Greater New York, some further
nceount of the given publication may
he offered here.

The Arundel Soclety was founded in
1848 and {its publications ceased 1.
1807: 1t was not a commercial soclely
The dues of members pald the ex
penses of the reproductions and the
coplea sold enabled the soclety to con
tinue its work. It was named aftee
Thomas Howard, Earl of Arundel, th
distingulshed patron of art who flour
ished In the relguns of Jaumes I. and
Charles 1. Among those who formed
the first council were the Marquis o
Lansdowne, Rev. H. J. Liddell, Lor!
Lindsay, Samuel Rogers and John
Monographs of great interes

- TR

connected with  the chromo-litho
graphie publications were written by
Lord Lindsay, John Ruskin, Sir A. H
Layard and others,

The abandonment of tha Arundd
Boclety publicatlions In Ik.‘h,w:i.u due 1o
the lack of further publle support, and

| this again may have had two causes
First and foremost, the diffusion and

use of photography, In splte of its de-
Aciencies as & means of study, and
perhaps aleo the great increase of Tral-
lan teavel and the consequent fucilities
offered the general public to obtaln A

el v o

|without the usunl glaze. Commercial

first hand knowledge of Italian paint-
Ings.

Although the publications of the so-
cloty ows thelr greatest importance to
ita publications of freascoes, not only]
were 4 very large number of prnel
pletures and ofl paintings by Itallan,
artists included but the work was also
extended to the Flemish, Dutch and
German schools of painting, whicl
wore always limited to panel paintings

(In northern countries during the
fourteenth, fifteenth and sixteenth cen-
turies the wall space which was taken
up by fresco in Italy was taken up in
the northern churches by stained glass
windows. Of course it is also to be
uriderstood that the painting art of the
given period in all European countries
wid almoat wholly religious and al-
most wholly confined to the decora-
tion of churches, chapels and ecclésias-
tical bulldings. Notable inatances In
the cake of certain Itallan secular
buildings must, however, be mads, but
hgre aguin the pictures in question
wira wall paintings.) ,

It hds been mentioned that the
chojoa‘of subjects mada by the Arun-
dél Soclety was comprehensive, It
was by no means encyclopedic and
it never made professions in this di-
rection. It was a well defined alm of
the society:to.chooss first and fore-
most,_pictures which were exposed to
decny and which were consequently
disappéaring or losing thelr quality.
Here agaln the Italian wall paintings
were the ones first- to-be considered.
Anide from this special purpose, the
subjent chosen wns naturally always
one of importance, .

The "process of reproduction em-
ployed was, In the first inatance, the
production of a water color copy by a
first class artist, following the color
snd form as carefully as possible, be-
cause it had been found that water
color or gouache offered the best
means of reproducing the colors used
in, fresco. Chromo-lithography Wwas
solected for the final reproduction,
each stone being carefully treated for
the .transmission of color. QI colors
were used for the final printing, be-
cause the stones gave a softness to the
color which preseryed its resomblance
to fresco. A finished Arundel produc-
tion is therefore really an oll plcture

chromo-lithography has a glaszed sur-
face and differs therefore from a real
Arundel.

When the Arundel Soclety closed
its career in 1897 the then unsold
coples of fts publications were taken
over by the Boclety for the Promo-
tlon of Christlan Knowledge, which
has since remainad the cohief owner,
although some dealers Limve gince mude
accumulations in trade. The present
rarity of unbroken seta Is attested
by the fact above mentioned that no
other public institution In Greater
New York has obtalned one,

The Brooklyn Museum s indebted
for its own complete set to the gen-
erosity of Mrs, Joseph Epes Brown,
who presented the collection, together
with a wvaluable collectlon of books
and other prints, in memory of her
hushand, the late Joseph Epes Brown,
who was a member of the Arundel
Boclety. The total number of Arundel I
chromo-lithographic printa of old mas- |
ters is 201, and such subjects as ma)'l
not ba hung owing to lack of space
will be accessible to the public on ap-
plication to the librarian.

‘I‘!‘.uqltbrnr}' also owns the hand book,
or Catalogue Ralsonné, of the collec-
tion, published for the Arundel 8o-
ciety by the Manchester Whitworth
Instituta In 1907, written by W. Noel
Jolinson, and published in 100 coplee; |
a quarto volume of 167 pages, wllh_'
many photogravure lllustrations,

Notes and Activities
in World of Art

The Mncbeth Galleries have ar-
ranged a comparative exhibition of the |
works of the old and the new Amer]-|
rans. The Hudson River group of
Bamuel Colman, Sanford R Cifford, |
Willlam Hart, David Johnson, Jeryis |
McIntee and James D. Smillle is con- |
trasted with the work of such men :1‘¢i
Winslow Homer, John H. Twachtmun, |
George Inness, Homer Martin, Alex H. |
Wyant, Charles L Davie, Ralph A,
Blakelock and J, Francis Murphy, |

One of the Homers 18 an example |
of his great styis, the “Driftwood.” |
It shows, as Homer has oftan shown |
hefore, the power and fury of thel
sullen northern sea breaking u:u»r:l
the rock bound const. There s one
rure green wave that Is o marvel of

painting, and in the distance the
griys of the sea are astonishinglv |
trie, One of the landscapes by |

Twachtman seems to be quite as much |
of & tour de force In its quist war, |
as this vigorous marine—avery atruﬁ.vl
In it counting for beauty,

One of the Blakelocks, showling !hul
shanties of the "sguatters”

in the up-
per part of the city, will surprise
many people by (ta intensity, Al thire
of the Charles M. Davis banadsca paos

have eapecinl charm, and thers s
Arthur B. Davies, & sketel of
era” thut In a Eroat
new manner,

“Luin
success in his

It 18 most attractive in

color and {8 hghly dec arative =

L]
Knows
The

best

At least Clifford W, Arhley
i good village whon he sees o
various wvillaige pletures ars the
things in hia exhibltion, now o
ing the Arlington Galleries, Puor)
it in always the same p

viilage seon from
new angies. but frum whig
II'_ Is viewsd, {t looks well Ther
great trees, with old 1

nestling under them, and endlees sug
Restiong in the mere luy of iy

for poasibllities In the way of a‘.::]|1|
talnment for the small boys \‘.h‘n. al-
ways seem 10 abound in au:'n vill ur:m- .

Mr. Ashley'n second Jove NEOmy '-u'
he the sen, and his “Filving T':.r-".--
mAan" I8 by no means bad as decora. |
tion. This artist paints vigarousiy
nnd freshly, but does not AlWHYS get
away from the consclousness

of palnt |
He s #o desirous of going tha |

almiat .l!:
the way of force Lthat I

lim somotimes |
putls a straln upon the plgments makc- |
Ing the akles opaque, |

Albert Eugens Galintin, wha was

chalrman of the committes on Arts
and Decoraton for the Mayor's Com- |
mittes on Natlonal Defence, has|
written a chronicle and record of the

l

important part played by artists in

the war It In called “Art and the

threat War” and wil] be published Wy |

e
-
|I

P,

1 it

Dutton & |
I thera (s o
posters, Lhe

wtivities,

Ca., In September
study of the war's
officinl  records of war
the marine und miltary |
camoufilage, Raemaeker's cartoons and

the work of th:n.rulﬂvm s 1
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Art Rooms

Incorporated
Paintings Engravin
Etchings Art Mirrosr:

Picture Frames
Unique Lamps Decorations

746 Madison Ave.
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J
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~
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ON FREE VIEW |
RAKKA and PERSIAN FAIENCLES |
and ENAMELED CGLASS, i
PERSIAN and INDIAN MINIATURES, |
CGREEK and ROMAN SCULPTURES |

KOUCHAKJI FRERES

719 Firth Avenue
e

-

Last Days —Today. Monday. Tiesday |

ANNUAL EXHIBITION
OF STUDENTS WORK |

NEW YORK SCHOOL of FINE AND APPLIED ART |
2237 Broadway, Cor. 80th St. l

OPEN

— | to & P. M

w e

Toeday (Sunday

Monday & Tuesday—I10 A M

to b

T'o driists, Ae! Teachers, ard *

F. W.Devoe&Co's |
ARTISTS’ MATERIALS |

For Studio, School & Qutdoor Uae
Are World Standard

SKETCHING from NATURFE |
REQUISITES

Far Esle al a T
L)

"

uden’y

()

N. 1.

S

Fulton & William Sts.,
"

While the HEGEMONY OF |
THE SUN IN THE WORLD |
OF ART is due to the influence |
of THREE editions (Morning
Evening and Sunday), the d
nant force is the SUNDAY
tion, regularly before the art |
lic on the day for rest, and for br
ing read with care by those 1
naturally in the most receptive
moods. Both Art Page tex!
art advertising are thorous
edited. with resultant missiona
amd alluring effects, An entcing
visual appeal is always ol
ment when backed by interesting
text and supplementary advertis:
ing tastefully presented—the lat
ter of a piece with the adage that |
“goods well displayed are more |
than half sold.” Minimum space |
w20 lines; maximum |
Present rate, 45 cents per line per
issue; after June 188, 50 cents per !

[

100 lines

line per issue, agate measurement
All advertisements must et
within the well known limitations J

be




