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L BAEDPEKER
PENTNG,
Afiventure,"
the Freneh by
. Ann Mur-
fB=1rens Franklin, ihe
s, and & varled bill,

- "Hindls Whales,'
tghtlon, produced for the
i city.

“Dumaged Goolds” by

| CONTINUING. ,
HES“A Paly of Bigesn' farce by
.Pl'rl& Two business partners
golt

popular

hand, 1the winner (o retain
fesn, the loser to bhecome hia
nt for m year, Maude Ebhurns
fuhny as n sinvey.
“Bari.” Hungarian operotta,
I Hajon and Trene Powlowska,
L s Bart, an Hungaeian
ported to Parte, le inimitably,
0 Jast eaptivating, Miss
wings opsraticeally Eand
i "The Debuldante new mu-
il somedy, with book by H. B, and
"Bmlih and musle by Victor Her-
A trite plot, enlivened by biis of
Bilng mtwle, with Hazel Dawn an
oy aver,

"The Story of (he Rosary.'
rately staged melodrama, which
Weary stme In the flrst act and
S others to the last, appreciation

matier of tnsle,

DRAMATIC ART

Iden Payne Declares Pro-

ucers Must Interpret Dra-
patists Instead of Hacking
lays—Dubious Dramas.

Ha at tho Littla Theatre the other
- B, lden Payne was direoting

ml of “"Hindle Wokes.'
® bofore the nctors, Mr. Payns
thelr “"business'—which means
nnd action on the stage—by al-
Imperceptible movements of one
Himself repeating the lines, he
; the actors In the modulation or

@ the volce,

Palnstakingly perwistent, he was in-
“an expressing every shade of mean-
S avery tone of emotion, Before com-
W 10 this country, Mr. Payne sarned a
reputation aa a producer In Man-
" Bhgland. with hls repertoirs

Ty
5

- i Ghitnge will ‘take place in ths pro-
‘of dramas” sald he. chatting
‘Piitses of rehearsing. It has been
oy for producers t0 take a
Mitiat's manuseript. practleally tear
L BpArt, rewrite It, and distort the au-
concaption. Drama hps been too
jwsly produced Ins thix mechanlcal

| &and the author ignored,
& publle wanta unity in the drama,
oun ensemble. The majority of
ro simply hodge-podgesn. From
experience I beliave thut the publie,
In Dngland and America, is be-
& !mpatient with the mechanlcally
drama. There is a movsmant
the Intellectual and artlstic pro-
of dramas as the author (ntend-

3 to be produced.

‘producer should primarily follow the
Otherwise originality, Intent and
are lost. When a dramatist
[és n play he haw a definite concep-
| in mind. The duty of the producer
Interpret that conception. He must
an fntultive sense to do 0, and he
do more. He must indeed some-
know more about tha author's
than the author does himuelf.
sasentinl to the highest art in the
. We nre getting away from the
- The tims will come, I am sure,

“Littls Theatre. o this city, with
' : New York and Chicago, s
ek It has what regular theatres do
a0 atmosphere of s own—

1 Intimate, qualnt. Buch thes-

e have besn famillar, of course, In
el London, delightful bijou affairs,

he intellectunl and brilllanty Bo-
e of theme tities foregmthered.

o

1

i1l

John Drew, coming to the Broad, at

his home on Long Island.

-q )

jon may be, Shaldon did n remarkable |

“stunt,” and one cannot but pdmire his
verve and courage. Charles Prohman, In
the early daya of the production, stated to
the press that he considersd It n greatl
play. Did Mr, Frohman change hs opin-
lon? For he decided not to produce It In
New York. However, A. H. Wooda wan
told of the play, eame to town to see it,
Iiked it, and bought (t from Mr, Frohman,
He will produce It In New York,

Brioux's "Damaged Goodws,” which will
come to the Walnut next week, in an-
othar drama pralaed and condemned pro
and eon. Banjamin B, Hampton once
sald It was an Thaen plot earried out
with a Inek of good manners, The bril-
t aditor of the 8t. Louis Mirror, Wil-

Marion Reedy, I a Brieux fan, To
wit:

“Brisux says we can'l take the young |

man Into the stricken home; to the orlb
with Its misshiapen baby;: to the hospital;
Lherefore, lot um put on the stage the
things he might see In those placen,

“And thers goen up n howl agalnst
stch stage playa. T ean't see why., “Tin
the mission of the stage.’ says the great-
ent man who ever wrile for the stage,
"to hold, as ‘twere, the mirror up to nn-
ture.' Brieux's play doea precisely that
thing. Hin play tells soclety that the
thingm it refuses to dimcuss are the very
Lthings which, hecaune of the silence kept
about them, are undermining soclety, not
wnly physlcally, but morally.*

“The Beautiful Aventure”
a Triumph Over Comstock

“The Beautiful Adventurs,” which An-
thony Comstock tried unsuccessfully to
suppresa when It appeared In New York.
will opan a weel's engagement at the
Broad Monday night.

That Anne Murdock, of charming his-
trionle ability, or Mra.—pardon, dear Mra,
—Thoman Whiffen, who will make her
Iast appearmnce after a stage caresr of
50 years, are In the cast, arouses not so
much Interest as the fact that in
assalling this play as naoghty, Com-
#tock was “stumped™ In his tedlous and
toc-long tolernted foolish Interference
with publlahers, play producers and ple-
turs dealern.

"The Heautiful Adventure' is adapted
from the French of R, de Flars and A.
de Calllanet by George Hgarton.

The play begins with the final prepars-
tions for the wedding of Helene de Trevil-
Ince, & romantic spirited mirl, to Valen-
tin e Barroyer, a methodical, unimagina-
tive, though well-meaning Individual. The
Kuesls are assembled when, through the
precipliate arrival of her coualn Andre,
whom she really loves, but who, through
the machinations of an unserupulous aunt,
she belleves no longer cares for her, she
diacovera her aunt's tremcliery In time
and flees with her lover to her grand-
mother's cottage in the country, ta the
great conaternatlon of the wedding party,
The grandmother eagerly awaits the ar-
rival of the bride, and naturally assumes
that Andre I8 the bridegroom. Hy hils

Wilda Mari Moore, “Damaged Goods"
—Walnut.

Eraclouns attention he captivates the old
Indy so entirely that it 1s impossible to
correct the mistake.

Mre, Wiiffen fa sald to have achleved
one of the greatest trlumpha of her long
career as the witty, tender, old grand- |
moather,

My! A Princess

.
Seven Times |

Annla who plays the role of |
Frincess Venetin In "The Story of the |
Hosnry" at ths Lyric Theatre, has noted
princesses in the course of her 'lmmnr-
ances In the melodramas by Waiter How-
ard seven times

“I adore women of action,' aays Miss
Baker via her press ngent's matter, **The
Princess Venetin Is Mr. Hownrd's beat
woman character, becruse she Is the
most human. Her emotions are wvary
slneore, her grief s very real, her love
very true and strong. Mr, Howard has
written the play so slmply and sincerely
that it has naver yet failed to reach
an audience, as do all simple and wlncers
thinge."

Miss BSaker, we are told, has one
“recreative devotion'—golf—and “nlsp
possesses the ambition to be a success-
ful playwright.”

Mr. Puumler produced In London Misa
Saker's play, “A Pamsing Cloud,” which
“may be done In this country befors she
leaves,” “This was written,” says the
presa agent, “when she was but 16 years
of nge.’" Fe does not tell us how long
ugo! Last season Misa Haker was about
to head her own company {n Bouth Africa
in such plays as “Mra. Dane's Defense”
and “The 8acond Mrs. Tanqueray.'" "Byt
Mr. Howard wiote Princess Venetia for
her and prevalled upon her to remaln In
London.”

HBo how could ahe reslst?

Saker,
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. B. EDAY, 35¢c and 80c
EATURDAY Hlﬂ__ﬂ_l;ili 285, 800, Tbo
Foaltively Oaly Phlla. Frsugement This Season

MATINEE
TODAY
LAST TIME
TONIGHT
“WITHIN
THE
LAW"
Eaacted
by One
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CantsEver
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| '}-{_ov;r “Potash and

Perlmutter” Began
BY MONTAGUE GLASS

Of the Innumeralile inquivies with which
I have been bombarded ever since the
“Prtash and Perimutter storien first mw
the lieht of print, the ona ofteneat re«
pented Is whether or not Mantague (eI ETE]
Ia my right name,

Now, for the confesslon: The surnameé
“Qlans’’ was practically forced on me, =0
to speak, for my father, James D, Glnss,
was n linen rerchant In Manchester.

Lot us paxe on to the neaxt Inquiry:
“YWas T #ar In the cloak and sult busd-
nem ™ 1 will not deny it further than
to say that 1 have never been in any
business but the Iaw busipness, which In
New York elty Is the trouble department
of evary other business in the directory
from “Architecturnl Tron Work" down to
“Yarpe, Cottons and Wonlene"

Many readers hiuve asked: "TWho are
the Orlginals of Potaah and Perimultar,

3 hers,
Henry D, Peldman, Sammett Brot ]
Klinger & Kiein, ete.7" To nll of wl:;:

I mike reply that there aren't any.
and Morris are composite charnclers, AS
in Hanry D, Feldman. )

Of courss, Potash and Perlmutter's ad-
vontires are pure fiction, but thelr wposch,

Carolyn Liljs, “Potash and Perlmut-

Anne Murdock,
“The Beautiul
Adventure' —
Broad.

Anna Pavlowa—Metropolitan Opera
House, November 23.

[lhnnuht and action ars m;f-':’mm by
" At for ten yeam
':ll‘:nnnlth tl!nil_v at  hankriptoy meetings,
| cloning of title to property nrid t\l‘ﬂlfl‘r-
ehoas with eefarence to the entering Inte
| ar fissolution of copartrerahips.
i hnd An opportunity to see many Pot-
asnhes and Perimuttera stripped to the
| #kin, for there In nothing thal more "E
fectunily pealy off A mAan's Jnoket o
| acqtiired politenesa and manners thun‘:
good old-fashioned :vhnnlgvnr A redl eatal
0 tnoerehlp diffioulky.
W“rl:om:lﬂa clrrulnuan of the Baturday
fivening Post contributed largely to the
popularity nttafned by thems stories, anid
ft wasn not long heforas the stuggestion
wan made that Abe and Morrlh be put
on the atage.
"Potash and Parimutter,'”

The play, 1 dome: to

haned on Mr, CGinss’ stories, wil
the Oarrick November &

Anna Pavlowa ‘
Coming to Metropolitan

With the largest company of duncers
alie han ever brought to Amerion, Anna
Paviowa will come to the Melropolilan
Opora Houne November 28, Mlle, FPave
jown will give now ballets and novel
dancing foatures and will have with her
# eomplete symphony orchestra, econ-
duetad by Theodore Htler, of London.

Of the new membara of Mile, Pav-
lowa's compnny, M. lvan Clustine, dl-
roctor of the ballet, was for many years
premier danseur classique at the Bt.
Potershurg Imperial Opera. His kil
an a producsr led to his sppointmpnt
to the port of maitra de ballet of both
the Bt. Patersburg and Moscow Opera
Hotises, A position he retalned for fiva
veurs, M. Clustine was nt the Paris
Grand Opern for the past two seasons.

Among the leading rolo Aancers are
M. Alexander Volinine, Miles, Htephanis
Plaskowlennlin and Stasin Kuhn and M.
Warsluy Wanssinakl., M. Vollnine, pre-
mier danseur classique of the Moscow
Imperind Opera House, wns leading dan-
gour with Milles. Katherine Geltser and
Adeling Genen in this country.

in addition to the Introduction of new
balleta and effective divertispaments, n
modern ballfoom solree will be offered
by Paviown for the first time in her
carear,
| In this part of the progrim Mlls, Pav-
| lown will dance the gavolte Renals-
gnnce, the musle of which was written
by Philip 1. Jacohy, of San Franolseo;
thi Cgarinn walte, with music by Henry
B. Ackley nnd Harry Auerhach, of Chl-
eno, and the Paviowana, with munsic by
Edward ', Moore, of Chleago, Mlle, Pav-
Jown gave a $600 prize to ench of thesa
composers.  The dinces are all orig-
inal with Mile. T'aviowna.

Next season Paviown will tour Aus-

trnlin,

v

Automobi'es Worth 50 Cents
a Pound, Chorus Girls $8

Here I= a presa agent story. It is un-
edited. Let 'em talk:

"It has been fAgured out from & oon-
seusus of fgures furnished by big pro-
ducera that the average musionl comedy
production costs at the rate of 1000 per

! charus girl, Thut (s, a production with
4 girla will cost $0.000 to stage; one
with 60 girls, $60,000. As the usual chorus
girl welghs 125 pounds, a musical ahow
will cost 88 per each pound of chorus
kirl therein,

“It I» Interesiing In this connection to
know the ratio betwean chorus girla' in
musical shows and automoblles, Auto-
moblles const 50 cents . pound If you
figure that a 00 car welghs 1200 pounds.

“An excellont proof of this s in
Thomea W. Ryley's musieal comedy,
‘The Queen of the Moviea,” which will
soon come to the Forrest Theatre. In
this production there are 40 chorus girls,
The producing of the play ocost Mr,
Ryley 370.000 to the penny, It being one of
the costliest musical comedy productions
that ham ever graced the American
slage. It may also be mentioned that
Mr. Ryley's blg six-oylinder touring

ter"—Garrick, November 23,

‘Damaged Goods"

about play of Bugens Brieux, will opan a
one week's sngagement at the Walnut
Monday night.

car., which welghs #000 pounds, was pur-
chased by him for just one-half that
numbar of United States dollars, Thore-
fore a chorus girl in a joy ride has a
at thc Walnut value of JRE0 m pound. A chorus girl
i anywhere else has a value of $8 &
‘Damaged Goods,” the much talkad- | pound,'”

Welll Well! Well!
We assume the difference hetween the
cout per chorus girl and what the chorus
glrl recelves goes to the stage settings,

~

-_—

For Benelits nt Lyric & Adelphl Theatres, Ap

ADELPHI

Mat. Today 2:20. Tonight at 8:20
THE FUNNIEST FARCE
IN THE WORLD
The BANNER Laugh— Best of

the Year!
Never Lets Your
LAG or FLAG!
A BIGNAL Triumph
Wholesome Funl

It Interest §

in

POPULAR §1 MATINEE
THURSDAY

REGULANR MAT. SATURDAY
BEVENINGS 8:30

“A BIG BCREAH”-—M;“

Seat Sale for AUl Performances uf the

“Continses to Fhladel In s Luat Woek, includioy Thanksglving Mat-
'] us  laughler. —Pross. inee and Night, Opras Monday Marn}

NEXT ATTRACTION AT THE ADELPHI '
ST O D A Y’ A VITAL AND VIVID DRAMA OF NEW
BEAT BALE OFENS NOVEMBER 16-MAIL QHUOERS NOW

Mat.Today 2.15 feieesiuseively Hunwomer
LYRIC Jonight at 8.15

Bulletla—"Immenss Batisfaciion*
(‘0!:‘;’0@‘ & GEST Pyesent o Thrilllug

Pross—"Nothing flner has been shown.*
Heeurd—'Aroused applause of large sudisnce,
Melvdrama of Modern War and Bternal Love

1
BIG SCENES!
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BROADWAY

2 BHOVID D LY
MATS: AT 8 PM
3% AND SO+

G

BAKERS

BELL PHORE 3395 FiL

BFICEITHS

EEN
NY=s

SEATD AWATS AVJUEEK IN ADVANCE

- RIDAY NOV- 2714 :
XT WEEK THANKSGIVING MLLAS{}YH#E%M&%%& FOY ~~—

VISITORS TO NEW YORK SHOU

B. F. KEITH'S PALACE THEATRE

Tt‘l' e
25 oo

~
CHAS- &
FANNIE VAN

KEYSTANE 2150 RACE

A NOT FAILL El ]
4TTH NT, A:’ln
"l WA
BEAUTIFUL HOUSE IN T"O“AI‘ "Illl.l‘)

WONDERFUL SHOWE IN THE MOST

Advanced Broad and
Vaudeville Snyder Ave.

Grand Festival Bill

An Aggregation of Stars Never
Before Seen at Populsar Prices

Hoey & Lee

CHARACTER PARODISTS

First Time st Popular Prices,

Robert L. Dailey & Co.

IN “OUR BOR"

Farrell-Taylor Trio
IN THE MINSTREL MAN"
Harmonious Village
Choir

EXPONENTA OF MELODY

Clegg Hartman & Co.

IN VAUDEVILLE ECOENTRICITIES

Warren & Francis
IN NKIPTY NONSENER

THHENR SHOWS DAILY—2:16—7—0
Mats, All Bedts 100 Evge 10, 20, S0c.

Commencing Monday, Nov, 16
orBRRE TR
J.-ul_.gglgric Hill
Darktt;wn isdlicu

THEARCH

AMERICAN

THEATRE STOCK CO.

Franklin Steeet and Glrard Avenne

4 Evigs 20¢, Bbe, Shc. Qallery 10g,
Prices 8" oatiy Bx psi e

MONDAY—STARTING OF THE
REGULAR WINTER SEASON'

Management af Stage Direction
Willium W. Millar | Gearge W, ¥iarbler
and Compaty, Harold Hennedy

REORGANIZED COMPANY
OLD FAVORITES NEW FACES
Bernard |, MeOwen  Frances MoGirath
Thuddous Gray Carcie Thatcher
Gea. W. Burblar EMes Darling
Clyds Batss Pear] Urey
Harold Kenpedy Jullett Maherta
Max Driscall Maud Langdon
Gertride Lenn

.-I'uh: l’lhﬂm

e o ne Faull Coolk

Johe M, Kline Wom, ;? Thomas
And Hosts of Auxiliaries In

“HEARTS
AFLAME”

A Beclaiy Play by Genevieve (i, Haines
¥ W, ADAME X
: ¥ Iy

POSITIVELY

Last Week!!

British Prison Ship ||

“SUCCESS” |

Oldest & Moot Historte Oraft Aflest

SRR




