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“PUNCH” SETS SEAL
ON C. CHAPLIN

Still Does Chas. Cause Critics
to Scrape—Punch Takes
Off His Hst

Muny times have our most sincere
eritics  fought  over the irrepressible
Charile Chaplin, and many peoplc “sim-
Ply cannot stand his jow methods,” but
at lost the personification of high brow
fun and humor steps forth from the
shadow of war v add his weight of
epinlon, and that & =t2id BEnglish view,
by Jove. No less a funmaker than
“Punch™ ls on our Charlie's gide:

“Whether or not Charlie Chaplin in, as
18 dlaimed for him by certaln not disin.
terested people, the “funniest man on
earth.” I leave to cothers 1o decide. Two

personE mrely agree on such nice polnts,
and 1 retire at once from the artitrument
becaose I don® But

kuow all the others

that he is funny & beyond question. I
will swear to that His humor 18 of
much elemental vacioty !
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disttTbotes a myrvind black eyves, 4 myriagd
faliz. He ekr sbundntitly and = abund-
antly Eicked. He rune and §s pursucd.
There Is no physical iodipnity that be
doee mol suller—and Inflict In
pivtures ‘Churlie hus no immediate rival,
although on the actuml variety stage 1
have seen severul drolle very much in
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pame of Karno. One detocte the Karno
brand at once, but in Churlie Chaplin, on
the symihesizing film, it haos an extra
drop of nervous fiuid. He has none of the
btland masterfulness of the urbane and
adventurous Max Linder; he has none of

LOVELIEST OF DANCERS
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For ecorrecling msnnerisms
nothing Jike secing onc's self on the
screen. You met an idea of how you losk
mnd dn and whal yonr faulis sare that
you can get In no other way, No friend
will tell yom what your feulte are, bul
the camera s merciless and shows up
your kmperfeclions nlong with your vie-
tees, I koow now that since | have seen
mysell ms others see me I can correct =
mumber of Httle things § never kovw that
I @id while I was scting.—Lsurs Hope
Crews.
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THE REVOLVING STAGE AT LAST

“@ R FPRICE" comes to the Broad

Monday night as sn untried play,
but it brings with it & mechanical device
that has had long years of successiul
operation on the Continent, s device that
has made playgoing a considerable de-
Eree pleasanter and plays far more lllu-
sive. It is the revolving stage.

New York has at the Century and the
Little Theatres twe of the very few
American examples of this great dlsk cut
in the centre of the stage and permitting
four or five scenes already met to be
swung Into view In a few seconds. No
American manager hae yet tried to adapt
to our theatre the sliding and “wagon®
stagts which are also o part of Conti-
nental development; they are sectiops of
stage on wheels which can be rolled Into
position in tmoe with the
soenery a'l ready upon them.

The producers of “Her Price,” however,

nod B o i s 1 these
constructed o
species of revolving stage which fits upon

i

mormant's

the permanent boards of the Broad. On
the stage are placed two tremendous
platforms, or tables, each 26 fect in length
and graduating in width from three feet
just back of the tormentors, where they
are pivoled, to 16 feet at the end of
the table. Two immense king-pins form
the centre on which each platform re-
volves, the King-pins being carried
through the stage and solidly bolted
beneath. Different sets are constructed
on the two platforms and swiung suc-
cessively Into position behind the curtain,
Thug, one platform. with Iis seitings, is
visible while the other is resting in the
winge ready to be reset. By this means
the seven scenes of the play can be shown
with virtually no break.

In front of the tables there Is placed

an immense pold picture from 26 feet
long by 14 feet high, the frame Itself
18 inchea In width. Masking In the

soenery are two Moorish curtains, dull red
in eolor, closing to mark the end of each
scene and reopening at the beginning
of the next period. What iz most
pertinent and surprising in the working in
this special stage and curtains iz that
but four seconds are requirdd to transport
the nuditors from thelr observation of one
geene Inlo intimate connectlon with the
next.

5. aleo, the equipr
wrdinary. “Her Pric 2
switchbouard, dimmerz and
assoriment of lomps of varying
colora to give the necessary tooch to
each separate scene. The switchboard
15 5ix feet squnre; there are 16 larg:
mers controlling 10 lizhta each
all dimmers controlling 5 lig)

d ssary ia from -
it fs of 10-Watl value and there
are 150 feet of cable used.
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MUSIC AND THE EXHIBITOR

You can make up a two-honr enter-
tainment, but what are you Jdeing to have
the best mesic? It is the musical prop-
osition that needs attention. Yon have
got to Improve your methods. Flay a
fittle odifferent musie, Take the
trombone and use the “celln. Good, con-
strictive musie can be gotten oot of &
piane, Mr, Lyman H. Howe used only
one plane for his piclures,

Have an iotroduction in your musle,
Some piece from a foreign country. Ilnve
n little piece here and there to run in
aceord with the piclures. When there Is
s parade in the picture I have two or
three  phonographs plasing  marches,
This makes the scene more realistie, he-
sides giving the audience a noveliy. I
try s have a litle varlely In my show,
Something new or novel to correspond |
with' the pictures, Continuity of  all
these s a greal belp in bringing perople
te your theastre.—Sumuel Rothapfel

nway

Mrs. Veinon Catle, of “Watch Your Step!™ charmingly photographed
by Ira L. Hill, who catches the airy grace of the airiest of dancers.
Not an easy thing to do in the still poses of a photographic studio.
Mrg, Castle, it may also be remarked, is as e¢xpert a wearer of
advance modes in clothes as she iz a daneer of the very latest steps,
All these qualities, which Mr, Hill reflerts so skilfully in his pho-

tography, will soon be

visihle at the Forrest.




