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CHARLIE

GOT HIS HALF

MILLION ' [

Of course, Chanlin's sharve of the next year's profits weren't delivered when hie signed the Mutual's [

20,000-word contract, but President l'luu!cr, on the lot, hunded a $150,000 check to the fumous comedian
and fh.ulm vurned it over to his brother, Sid,

who stands

lu.-lwuen them

Shakespearean Interpreter

: Interprets the Photoplay

A Few of the Reasons That Caused

an English

Actor-Knight to Take the Movie
Plunge

By SIR HERBERT TREE

8tr Herbert, Tree iz at the Trianple
fectios  in Clafirored fininiiog i@
fore the camera sompe m‘ Tin winat fa-
mous roles, *Macheeh' s hur - aeler redl

an lhrlmflurjl AL hlrh

}.nu!!s?. urmr
Lis reastua Sfor going
nto the mmlr =
IERIE seems to have heen some As-

tonishment in this country that I was

wufliclently interested in the photo-drimn

to conalder an appearnnce thereim [ in
turn am axtonlahed nt the astonlshment.
¥ Can it be that you in Amaoeriea, where
“ths photoplay has developed =0 an

Ingly and become mo largs o part of your

irecreational e, are behlnd

{ogltion of ity high arctlutle Importance? I
Bardly think so.

For mysolf—overlooking the fwcet thut

A hove nlreandy appeared In two photo-

dramas In England—1 would be ashumed

~ bot to be mowt keenly Interested in this
new and impetuous nre,
Surely thea artist who s nlive must

meeds be interested In every now develops
it of the art to whitch hik Hfe s de-

yolad ; only the moribund lacle Interest In
whit I5 new,

Besldes, 1 am an eclogtle person. In
At T wn oo soclalist, I want whatever

gift of art 1 hove to belong to thie

us In recogs:

multl- |
| tha

tude. And s not postority o multitude?
The notor hitherto has lived but for his
Keneratlon, The clnema hos given him |

the enfrisnchisement of posterity. This nt
gnee o spuy ond a warning b ambitlon.
We can no longer Hve on our reputitiony,
but, on the other hand, wo cnan spenk to
milllons where before we could reach only
ousands. Thik Is an inestimable privi-
lego that 1 would be the last (o belittle
Yes, every facet of an art must be (ns-
tinating to tho prilst  Sclenee hos given
U8 this new fucoet. It is our opportunity
o give our best endenvors to its highost

It han been put to for the salke o. the
nolle destiny that It Is so eertainly ep-
prosching

The theatrs can do what the cinemn
cannot do; the cinemn can do whnt the

thentie can not.

hnvo its
of

alwnys
iptiess SO

The spoken word will
arpead It Is an ex
baguty that will grow In our rs il
affectlons, the more the silent drumn holds
tho bosrde. We will nover loss onl dosjre
o hve the aretlst Himsoll in our presance,
to be touchad und bhe hypnotized by the
daze of hils peraonality

on the hand,
develaped of
Bswift,
matie,

Ll tihot
pletorial
sure,  direct and intensely
thit makes the wide world s
stage, renders the lmpoasible posaible by
it fantasntic necromacy, and st regintors
with infullible precision the porsonnlity of
it players .

What would we not pay to sen the dis-
tant past upon the screen an olenrly s
W Eeo current events projected. to wi
the pageant of history back to the «
of Nupoleon's battles, or of Shakespisre's
proasontictlon to Ellzabeth! Yot that ls the
sort of legacy we are lsaving our childron.
By the
student nml
of the nr-

other
n form

milny han
narrative,
dra-

And we can do more for them
painstaking rah of the
constructive Img nation
tist we can reprodud with remarkabls
nipcurney upon the ‘wen miny of the
crucinl evants of history, thus revivifying
them for the snger 4 of the childron
that are to come. Thin Is an undertallng
ad stimulating as It In worthy, and |5 oo-
cupying more
of big-minded producers.

It Is but n step from this type of ple-
ture to the historicnl droma, but It s i
utep from recording to creative art, Truo,
the narratlve of record may be the iue

Rehlevement, Ignoring the unworthy uses Contlnued on Page Four
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WHEN SAM BERNARD WORE A “FRIGHT WIG” |

i S o ) ’

- IlE engagermunt of Sam Berpard at ) There were many of the same type of

B. F. Kelth's Theatre next week, in | German comedinng in those days, Weber

B oatyle of cruedy virty ¥ unknown | and Flelda, who are again In vaudeville:

10 the stage of the preso diy, moakes | Morvls and Flelds, Watson oand Ellis,

" Um umk  “What haog ome of the | Murphy and Shannon., “Duteh" Daly and

- make-up comediun of exnggerviled type?' | u fow others, who will he reamembered by

Some of these *moke-ups" ure sti)l seen | thosa who used to patronige the Grand

=60 the burlesque stage nnd every once in | Central Theatre in this olty and other

K ‘while one appesrs In \.unh»\ill. but | Bmusement of Its oclass, Like

fuct remuing thet the scaggerated | Weber and and several others,

trpe v almost extinct pnd the compdlons

"'_ Wwho possess the talent can Eet nlong vaery

well without depending on make-up.
Bernard 1y one of the latter class
of comedinng and his made good (0 musl:
Pl roles, chnractor parts and even senth
mental roles; yet he wan one of the "old
Odmol ul' camedians who 25 venrs ago
the =u;ueralud muake-up with a
Wiu wig" and loose fitting clothes

Sum Bernurd bogon his career ns n com-
edinn on the Bowery in Now York, first
doing o “mixed teamn' with his brother,
Diek Bernard,
At that time
“trylng out” and recelved nothing but
thelr board for thelr lnbor, while Sam
Hernard and his brother received a aulary
nt $16 n wuek It was a dispute over
this salary which really forced the Ber.
nard boya out of the
“beor hall" class and
gave themy W start n
the "varietlea™ There
were L”“ theatrical
ctntracts in those days,
and Manager (Qansberg,
q{ Kronheln's Gardan,
simply  Mept n  book
in  which he entered
the nemes af the
acts and tha amounts he
Intended to pay them
On Baturday night of
the Boernard boya' opens
ing week they ware
handed §15 for the two,

Weber and Flelds were

They undermtood It was
to boe 515 aplece, and
when they lost tholr

arguiment with the man-
ager, as well as the other

Hi. they declded they
bhad had enough. That
night they were forced
to wieal thelr one trunk
from the theatre and
carry U thres miles to
thelr home, Latur Sam

and Dick pressinted thair
“mized aot™ in one of tha
variety halls in New
Yurk eity, Diek olug the
“woman" half of the set,
and for severml
they were fumillar Hg-
ures on the bills, ad-
vaucing steadily with the
progress of the varisly
bBusiness, now kuown ag
polite  vaudoville, in
rsosnt years Sam Ber-
nard has galned Intwne-
:}W BA W atar
! puualeal » D
tne pf L
4 ¢ .

and more of the attention |

years |

[Ir YOU DON'T LIKE A
PART, PLAY IT
| BADLY

|

"The one thing for the talented young
fictre to do when glven o part not to
her i K nt the stort of hey coroct in to

‘ play It ny badly as ohe possibly oppt™

This {eon it of ndvice in prof-

[ fered by M1 y Johin, of ““Tswin Beds,"
| at tho Gareld vho suggests thuae If you
| dp nox helleve the rle #she lnyn down
cast vour mind's eye Lack over her awn
| darenr, which baw been n consatant Arig-
Bl nygadnst  “type paets,” and  Imngine
whnt would Have happened te her It only

ghe hadn't playved hore fivst unlikalde paet

|
%“:m ull #ho had In her,
| “If I han bungled that part as T now
roa I should have 1 would hoave hnd u
| Httle harder thme the next one)
| but when' 11y Ul hive been
ng diferent nw stbhlo from the opne 1
had niled ':: nikd Miss John
I the next one hid been equilly as
vrely differant—1 would hia hiried
iy fullire; but nobady tnkesd the

oLy sorioyuly

M Vory

i young svoman who alme-
I ebogo will be given ehnncos—
| not Important but numeérouy
| “The thing for her to do I to \\'ll't’
| untlt something comes to her that leads
L up aned then put all her power Into it [
| Bhe will have her suctess.  Something o

Hitle bettor ecom IFinally, salmost be-

fora she Knows ity she will have broad-

ened out In her work—her opportunities
| wil] be varied—ahe will arvlve at her sue-

cesn, The golden rule 15 to get your big

wurcesn lnte, not early ‘

Vou ask me ow miny youngsters you

ein convinde of T The answer, brief-

1y, 18 nong dlomd thelr denr henrts, they

will do anythi that comes, anild pouy

inth It every shred of abllity they have

| exohanges
! tha

| thelr
Pplotod P

tad | the producer. but the exhibitor.

lWHAT MAKES A

REAL SUCCESS IN
PHOTOPLAYDOM?

The Views of a Prominent Di- |
rector of Photoplays on the
Real Secret of Popularity

|

|

By CECIL B. DE "r'[IHl' |
Dleeatst Upnars! af the Jeane Laaky

Feature Play Company '

Tha motlon-pleture producer apendp

| from six 1o ten weeks In producing r-‘
fl ture: pleturs He hns done hin bhost
work townrd making the pleturs o sic-
coad, and when the fNlm 0 dalivered to
the disteibuting compnny hingwark In over,
although but 80 per eont. of the succens

Ir'f the pleturs Iz accomplishod

After the plotire In delivared, It rests

entiraly with the releneing company, the
and the exhibitora as to what
of the pleture will bhe The
rolensing company and the oxehnnges put
hest efforin toward advortining the
nnd bringing (t bafore the
publle until it goes to the axhibitor, With
N rentd the grent siocess of the pleturae.
Caraloss projection or wrong musle mnay
ruln [t am mueh as If the producsr had run
a bhroad, blpek pencll mork through oacoh |
of tim Musle and the atmosphiore

AUccoUn

foot

| are we espentiod to the photodrama s they

nro to the spokaen drioma, |

Many theatres are abollshing the stage
antirely and blending thelr fereeh nto lh-.|
sthome of the house, 1 think this s «
itood plan, na the stage 18 senentially rmu|
mil and a more intimate feeling can bo
establighed Lotween the audlence and the !
pereens by the abeonce of the cold barrier |
of platform. |

The pcreen on a stage was first used in

the motion pleture thentres to erente the |
Impresslon In the minds of nn observer
that they waera watohing n sllent tle.

atrieal performance.  But now the photos
drioma has tnken such strides that T think
It better that the public be impressed with
the fact that they are watching an dctunl
chaln of events, something ocourring in
the Hyves of certidn peopla to which they

are o privileged observer. Rather the
Impreasion  that they are sitting at a
window observing incldents In the strest

outside than sitting in n thentre watching
actors. Interprat emotions,

There Is n groat denl of paychology
ATy in the proper presantition of
n photodramn,  Atmosphers must be cres
nied that the audlence may be ear-
rled alome with the story of the pleture
Thid can be done In muny ways, A scenle |
fim run prior to the orsgentictlon of W |
fenture has w great deal of effect townrd
putting the audience in the prop froome |
of mind, For o slmple, quiet production,

sy

neenes of country Hfe and viewn of eltlen
Are  NetoeNaRry For dramatic pletur
seenes showing citlen in action, 1ife, rusie- |

there I
Inte the
nre about

Ing swaters, anything in which
netion, to onrry the audience
wplrit of the production they
to witness.

Many exhibltors go to great lengths to
¢rente thia 2o espential wtmopsphere.  For
Jnpanese plotures they will decornte thely
stige and thentre with Japaness settings
For Spanish pletures th witl give their
theatre n Spanish tone, that the audi-
encee |8 carried immedintely into the atmos-
phere of the production No detalls
should be overlooked to greate this atmos-
phers, us 1t 18 as cesent!al to the syccessful
produdtion as our work In the studio

Then there In the musle. which ahould |
bie given the greatest conslderation. Tho
wrong musieal note will Jar an andipnce
. much as 1f one of the actors steppod

complotely out of tha chiracter, Musie
should be studied with a great deil of
cire,

One of the greatest faults 1 hnve no-

tieed In running o fllm off In a hurry In
ofder Yo sgueozo In nnother performance,
The director has timed ench movemont for
the proper osxpression during the taking
of the pleture, and when the artlsts aren
made to run through thelr performianes by
un industrious operator It not only hurts

{ Wiy

[S THIS THE

I“JND (]F‘ THE

“FLASH BACK?” I

We hardly think so
nt the

same moment, instead of pursuing the people of the plot

from

But here we find a World direclor shooting his esmera
aneg

of n

it

house
i an

Into every room
floor Lo i wther.

interesting experiment at Il'illll"l]' !hu confusion—th r)uph. nlgo, the variety—of quick shifts of scene,

THE ART OF THE
PHOTOPLAY
By MME, BERTHA KALICH

1 hinve hitd to apologlze to mysell since
I bogan posing for the sereen

In the diove befors [ knew nnything
about the business wt all 1 belleved thot
motion pleture work wns degrading. mid
that I could never bring myself to appene
inn Mm. Now—why, | am #o deeply in-

D terested i 1t 1 want to leasy moro and
I want to know all there i to
about the work, and | sde tremoen-

dous ponsibilities thit wery never anppie-
ent Lo me before,

Oh, T ahidl never glve up the spehking
finge I helang (o that, you sed Hut this
I repard an An entleely difforent gart of
thing, bringlng Inte now  ldet oW
avenuen For the wilizoation of one's nrt

In my neting upon the @ ng stnge
the thought of poplng never entored my
miml. 1 alwaya have tried to feel the role
of course, to enter into the sapirit of it
nnd, ns nearly as posgible for the time
beln vt the Lfe of the porson Twis on-
deavoring (o reprodent Will, In this now
fleld 1 fhad thiat It ds gulte natural Tor me
to do the work without effort, nor do |
hiive Lo ro tto pantoemime Lo any axtent
It Is trus M s no actunl pirt ta learn
but there fire s, and 1 naturally have
the stoyy of the geenn T am dolng in my
hend. ‘Then every possible upe of faeial

| expression 8 mode cnd new opportunitioys

dellnentlon of the charnoter unlold
continunlly. Ol It is deeply
And | am quite heppy in omy
with Mr. Fox—I am planning
splendid things oo plotorind
an—Dblg, Nne things

for the
theniselves
Interesting
engugemant
womae really
for later

THE DIVINE

SARAH PLAYS A CA

THEDRAL

l

By WALTER PRICHARD EATON
NI IS8 GRACE GEORGE, with the addi- | hrand new, witive drama, to start LGar
ion of T T - Ot asan with
; 1 1-' e s ”t I,’ ”:I = ‘_ | z\u to the Intest play In her renertoirs,
TS, SHENN, 10 MR SERFELOIBNINS, tha. Biav: Earti.” though the weens and the
howre, now hiol four dramns to her erodlt, clera are Hoglish, the real subject
all of them well dona and worth doing- * Ip mo clogely paradleled by jours
whd ot one of thé seonditians in o this country "that 1t
it new plag, I]|<|"I R Very :1:-!1“1?:\ \Ii.‘l!” for us’if the
first pr AGEtIon [ s it net of *“The BEarth” wers ad good as
a revivid of Langiday | the other threer that iw if the salutlon
Mitchell's “The Now |Were of aqual intereat and plaunibiiity to
Yark 1den.” il play [ABe problem, the ¥ might take A high
10 vonps old Hie | PlRCe 0 contemporary drama,.  Unfortus
§ '-"..h d production nitily, however, o " "““." 14 the casty-—g
¥ i val  of | e author hies beon  unabio to untangla
The Liar whicly | his wab with anything lke the guccasa he
s noarly yep e nehleved In tan "--Is it, and the play falls
old |i'.'-l' third pro- | down at the tinish
duction wns 1-![ The plot s simple. The Right Hom
Shaw's “Mnjor Bar. | Denzll Trey .l the author of &
bara,”  which was | wage LI e ¢ the t) of leginlas
new to Amoerien. to | tion being puihed by Lloyd orge bafors
- . be mure, but which | the great war and denounced in eertain
WALTER P ATON wis produead in |,n1 juarters aa Socinllstic, The bitterest op=
don nimost o ||1| ade ago. Now she 4 itlon ton thig Wil comes from Sir Felix
ndded to her repertolre Mr. Fagan's A man wha controly an immanse
about British yellow Journallsts, supp number of newspuapers with fabulous glps
fto be i fot very much velled atthwek on | ¢ulntions, and v preaches ons thing
tho prosent ownier of the London Tioe in hiw editarial ¢ e pnd practices ans
which hos long been avallable In prin ather In  hip colunmns in this
In this oou yooand w even tried out | partienlar case, of cours=e, the great edls
here at one ne by 49 nil Hreese tor, who posen the champlon of the
We nrp not stiting these facts inoeritl-  poepul ilng the wage bill as &
elapm af Mias Ge Rather are they an  blow ot 1 i libertios, the sacrid frecs
indieation of th anilaeds she ks get  dom of the Ividual;, hiding behind: this
herself at the Pla wise.  She in evidently uteh phrase his re . whilch s
determined to produce only comediea with  to legialat toward an ultls
literary morlt, with a distinet favor, The | Mkt n t}.-- expanslon of suoh Ins
aritielsin Is rather of our Amoerlein dep- | dividua Il.mulf Ho  will thundar
mutiets, whi have had nothing to ner | agninst truats, but never admit that
which she econsiders worthy of Incluston he I8 o Hews trust, a8 it wers, that he
I H wo ourdelves were o playwright at the has the power to polson thste dnd prejus
present time, and had any mnbitlon to | dlee oplnlon to o dangerous extelit
write & high comedy of American contems Now it o happens that among the
porary life, wa could Imngine no bhotier | yuests nt Sir Felix's house party are ths
ahin for n good ]\r--{l\ulnln than Miss | Barl of Killone and his wife lI o Countess
Goorge s off vr|m: rtalnly, by next | : s
year, she should be uI h' 1o announge o (onllmmcl on Mage Four

“rRind no bittarmoes

“The Barth Isths Stage

and the Newspaper World

/. P. Eaton ‘3005 Gr"we George in Her Fourth

Offering This
This

sason and Writes of It in
V\:’eeh S Ncw Y m'h Letter

W. H. CRANE

fil'\ll!f}!!-: im no love lke the old love and
o many «goerns of tho last gen-
wration ther no finer stuge Ngure than
Willlam H, Crane

theatre

His ¢arver under Froh-

mat wie one of artistlo achievemeant.
Where s there more pleasure to be

found than In hoenoring & person who de-

werves the honor given himT At least,
that was the altitude of the 400
guonts at the dinner tondarad Mr. Crane
& few nights ago In New York. Men of
prominonca  from nll flelds of drts and
sclences pald homoge to My, Crane on the
soth anniversary of his stuge career
Such  well-known people as  Danlel
Frohman, who =acted i tonstimaster;

Willam Winter, the prom-
nent aritie; President Nicholas Murray
Butler, George Ade, the humorist, and a
large number of *heutrical
joined in making thia
gathering unique.

Among the many
tributes pald Mr. Crane,
Mr Henry Millars
sparkl-d with ths Joy
of tha ocgasion.

it secmn uniecossary
to offer you Any

David Belaseo,

celobritics

for me :
estimate of Mr., Crane’s
art that s of walue

w0 gensrally apprecinted
and so long determined.
1t s wall to remembor

howaver, Lthat ho prove

hisa worth when 1tk

gtandards of acting wl-
the highest; there U5 O
doubt of that—wh's Hu‘j,u‘
wtandard-haarers, dob ¢ “ap,

(L

as many of Bod.
remember, P

I

rott, MeCy”

idur

Mavy

Laov adsd il A

Juflors Fiivene . o

son, Urane, Haymond, -l
Goodwin, the elder Soth-
ern, Stoddard anpd that
splendid  wctor, Willlam |
Warren uwhd Ny,
many ethers of their b
slalure. I was only = |
raw reorull standing on
the threshold of my B
theatrical pdventure
when 1 locked up and 'I
saw that line of stal
wirts — that princsly
ounpany, e has come

down through the Yeurs
and oxpurienced the
ANy COMStANt ChANEe
that bave taken plece—
that bave

The

of
3 |
]

A

‘ARISTOCRAT OF THE THEATRE' |

| his ®oul, no diseontent, no disgruntied
wenss of holding In contempt the pressnt
In comparison with the past. He has

proserved unto himself and to us an evers
youthful heart. his grest kindoess and
never-falling modesty.

“In truth, ladies and gentlemen. taks
him for all in &ll, I cannut summarise
hig qualities more sloquently thun by mlls
ing back the re and saying: as that
actor sald 38 years ago, ‘Billy (s & damn
fine fellow."*

Mr. Crane, In his turn, spoke simply and
carmestly :

"Gontlemen, T thank you. T should be
untrue to myself If these were not the
first words be spoken by me at this

moment No one could be the reciplent
vf so distinguished an honor without a

Contlpued on Pase .'I'-

) .
|
WILLIAM . G <



