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FEAR MARKET,"
E RIVES' PLAY
GOOD AND BAD

" Early Season Impressions of Yvette
" Quilbert, Before Philadelphia
Thought to Hear Her,

By WALTER PRICHARD EATON
4 'l'm..m RIVERS play, "Tha Tear Mar-
A}H'." Baned on the Town Toples revela.
tians 4 few years ago, 1s an oxtremely had
Py, which (» extremaly good entertain-
mant. It ia n bad play because the author
dossn't know how to put & play togethar,
sapecinlly In the Important matter of mnak-
ing all her little detalls and causes and
Her
of aventa won't atand scrutiny.

I good entartainment, however, ha-
extten 1t In extromely well aoted, becauss
1he esasntial theme, an attnck on the slimy
Journallem of the old Town Toplea. Is one
to Inspire aympathy and interest, and be.
causs the author's asnse for amusing or
fart charnotorigation and pithy oconvarma-
tlon In pronounced.

The play has muoh in common (n thess
Inst respects, with tha comaediea of Clyde
Mich. But Clyds Fiieh would never have
Doty gullty of the Princess Troubstakoy's
plotting. For Instance, the editor of the
slimy paper will not let his daughter rend
Ris publication, for he loves her nand
dossn’t want her to find out what his busi-
ness In. She, however, consumed with
onrfonity, la living at a hotsl, whare It
flas In the newn stand, But, of courss,
it she wersn't told by her lover, the daunt.
foen lawyer who ls exposing her father,
what the husiness ls, the play would have
to be all rewritten. How many hopeful
draman have we seen fall of the place

thelr author's real Inteillgence entitlad
themn to, just because of this fundamental

inabllity of the author to bulld a logical, I

truly knit dramatio structure!

Mr. Fiske has roturned to the mana- |

georial ranks as producer of this play, and
ho has ploked an excellent cast, who give
fine account of themuelves. "The Fear
Market" 18 so noarly first-class in many
pospects that It makes one griave to with-
hold from it the pralse wa would like to
glve. It ls a very good bad play.

One of the most parfoct artista In the
world reached New York early t™s sea-
son After an absence of several Years,
afd gave a recital In the Lycoumn Thentra
to half a house. We refor, of course, to
Madome Yvette Guilbere. It is plensanter

tor attended, and the third and fourth
#old out the house. She then depnrted
on & concert tour of the country, and,
if she I8 not groeted everywhere she goes
with large audicnces, It will mean that
sverywhere she goos theatre patrons will
miss one of the rarest treats the stage
now affords,

No country but France, of course, could
have prodoced the Incomparable Yvettoe.
Her sntartalnment consists of songs—and
#he has no volece. It conslets of songs

“ALL ABOARD!"

These two Englishwomen of the “Nobody Home"

chorus have

heen spending their odd hours learning the jobs of engincer
and fireman, so that when they return to England in the sum-

mer they may take the places of men needed at the front.

But

what will the men say to it?

Fine Feathers May Make
a Man or Clothes
the Bird

turned into dramas—and for all we know
ahe would faill as an nectress. But what
d0ea that matter to her, a French artiste?
She has something bettar (nan volce, sho
has parsonality plus. She puts on a dress
#o subtly designed that it alone almost
repreates a poeriod, and then she bewinas
to sng a song of that period. Lo, In &
moment thoss rather large hands of hetrs
bécoma beautiful In their [nfinite ox-
preasivensss. Thaot face without a regular
faature In It bacomes lovely to look upon.
That wvolce, so unllks Melba's, gets
eadences which canress. And verse by
Yarse a little drama bullds up, pathetic,
gomle, tragle, ironle, naughty, an the case
may be. which actually peoples tho stage
With characters, sets (t with scenery, and
{8 touched, furthermore, by the crown-
ing grance of beauty, for there Iln some-
thing about this wonderful woman and
her delicats, cameo wrt, which givea the
touch of beauty to everything she does.

Bhe sings songs of all kinds and all
poriods—court satires of the time of
Louls XV, songa of the peopls, songa aof

ihe King's soldlers, songs that thrill you |

of the French Hesolution, songs of ths
Inborers, fongs of the boulevards. She
Also sings songs In Engllalr. When she
slngs “The Keys of Heaven,” a ballad

Affected by many an American artist, you | there

Not so many yenrn ngo Melville Eills,
who will be at Kelth's next week, de
slgned the costumesa for the Shubert musl-
cal comedies, His costuming anlways ran
to the dainty, striking
effects. Good taste was the koynota of Mr
Eille' (deas, Mr, Ellls has decided viewn
on dress paychology.

“To Indlvidual in
means to be badly dressod.

“The primary purposs of dresa should
he to establish the true relationship of
pargon and personallty with environment
and soclal color, and to do this with that
exquiuite pense of the cternnl ftness of
things, without which all the art and cun-
ning of tha fashion crentor are in valn
Most women lose sight of the faot that dis-
tinction a8 the nlgn of clasa In dress
In designing the costumesn for n chorus
of & musicul show, I huve always put
my theorles into practice and befors com-
ing to a final decision I have had the
voung women of the chorus spend sev-
ernl afternoona In my study where I could
study them and the result has always
been satisfactory.

“In designing the filve gownsa worn by
Misa Irena Bordonl for the nct in which
we ore now appearing in vaudeville. I vans
confronted by an entirely different sit-
uation. Here the object was not to estab.
Hah tha relationship of personality with
snvironmeont, but to bring into high relief
the predominating characteristic of an in
dividunl womnan's personality. In Miss Bor-
donl's case, thls characteristio was chlo-

Hers was n woman whosse every

ature, whose overy line of figure, whosa
avery movemaent of head or body, spelied
chio. After my first interview with her,
followed a general ransacking of

attractiva, color

ba dress usunlly

raalise most keenly why sho Is so great. | my memory for some clue—a bar from

When, In the last verse, the lover offers
the maid the keys of his heart and pro-
posea marriage, and then the maid, hap-
py that at last he has realized her worth
Rnd hearing the words she longed to
hear, cries, "Oh, yes, I will walk,” the
pinger gives a Iift to the little drama
out of the realms of mers comio balladry
into the realms of touching feminne

ology. It i8 a masterstroke. But

art cannot bo described. Go to hear
her., Bhe has no rival in the world to-

sorme half-forgotten French chanson—a
saucy fgure looking out from some dim
old canvas, which might eventually lead
me into fnding just the right style of
framo with which w surround and en-
hanee her pilquant personality,
“After two days of cogltation
this lihe, 1 wsuddenly recalled John Sare
gent's famous picture, ‘Carmencita’ 'The
figure of the famous Spanish dancer be-
came a motif and In all the five gowna
which I proceeded to design for Misy Bor:
doni the Spanish Infiuence Is parumount.”

along

YVETTE GUILBERT, CHANTEUSE, RETURNS I

N Yvetts Guilbart comes to the stage of the Adelphl Theatre next Tuesdny
afternoon she will be surrounded by conflicting memories, Those who heard
her when she was the Yvette—not so much of the poem printed balow—but of

the eversecslightly wicked chansonstte of the days of “Linger Longer, Lou"
“Heor Golden Halr Was Hanging Down Her Back,” will not know her.

L £

and
as she
now I8 alnging “the pity
of unpitied human
things. Others recall
ths wonderful entertain.
ment when she came to
the Acdemny of Music
with Albert Chevallar—
already the new Yvelte
Bince then—it was some
ten yours ago—she has
bean here onos in vaude
ville. Bhe retwns eos
Mme Bernhardt return-
el and as Rejane might
return—as from another
world to & generation
who knows nothing of
them except their me
perishable namss, Tues-
day afternoon Mme.
Gullbert will sing songs
of many diffprent peri-
ods of history, and for
each period she will be
eppropriately dressed
Vanishod the long, black
Wlovea! Vanlshed the
fantastio gloriea of the
#'sl Ouly Yveile re
malne — and memories
Ons of them, by Arthur
Bywons, follows:

BERT WILLIAMS
LIKES A WALK

THE MOVIES USE IT
This large conservatory is included in the grounds
of the Lubin ranch at Betzwood.
of the feature films which the company produces,
A live movie producer needs all sorts of things in
this backyard.

It figures in many charova

THE BALLET RUSSE “AT LEISURE"
But only for the moment.

Mme. Gont-
and MM. Massin and Larionoff

were merely taking their ense in Switzer-
land during the rehearsals which preceded
the descent of the company on America.

The Face or Figure
Which Do You
Choose

It
truth that the chorua girl, or. properly
speaking, the is losing her
figurs. Nay, that will pever be, But this
most cherighed of all attributes recelved
a savere jolt recently In the assembling
of the girls who
the clothes and look pretty In “A World
of Plea LA Lyrie
next Monday,

Those who responded to the first call
and there wero several hundred, were
startled |f not shocked at n notice posted
on the stage, It woas Interproted as o fore-
runner of & pew and vnheard-of menaoe

cannot bs sald with any degree of

show girl,

wera expected to wear

which opens at the

to the poor working girl whose lUmousine |

la suppos lstered Lo match her
latent frock.
and stamped thelr pretty diamond-studded
heels "till tha rhinestones really rattlad.

WANTED
perfect teeth and lips that ouri

1 to be uph

Girls with
up &t the corr

A~——=Lliris"
8 fesl 7 inch

H—{}ris" halght
B feot 5\ inec ey

C—0Oirls’  holgta
G feat 4 Inches

Hapart Wintar Garden

A (Hrls ut 0:80,

B diria at 4:30,

C Girle &t 0:89,

It carried with It the terror of & Zeppe:
Hn grape—a few laughed, but others were
wont o ery, Home were on the polnt of
leaving at once—they always sre—but
stayed Most of them gualified it s
trus that the Ivory Inspection was not
conducted by a murgeon of dentistry, but
all of the gold-capped ocuties were wesded
uut of the ranks by the sharpeyed stage
direotor, who made It plain that the Win-
ter Garden had declded 10 discontinue all
free pdvertising of the bridgebullders and
crown heads of America

Proteata were of no avail It was
the advent of the smiling show girl, »
feature which has for & long tims caught
the attention of the walchful eye of the
stage producer of tthe lighter musical
showa.

A theatrieal student of pasychology Is
reaponsible for the statement that §5 per
cent. of the audlence watch ths faces of
the girls rether than thelr flgures. ‘Tests
have boon made with one girl In the
chorua &t ths Winter Gurden noted for
her ever-ready smile It was found in
all groupiugs In which this partioulsr girl

measure; minimum,

messurs, minimum,
measure. minimum,

stage today,

They read with Indignation |

]

A Vaudeville of
the Movies

HERE is a great deal on the

screen these days besides the
five-part feature. Indeed, there
has always been. Gathering to-
gether the one-reel novelties that
the big producers are issuing—
notably those of the Paramount—
and adding a few “reissues” from
the early days of Griffith, any
club can get up a unique and enter-
taining program of genuine nov-
elty, Here is what the Merion
Civie Association will show its
members Monday in the Merion
model schoolhouse:
“How Flowers Grow"™

A “trick” film showing na-

ture's processes speeded up.

Mary Il'lick{ord in “The New York
at”

The famous star in a short
comedy.
“Inbad, the Sailor"
A silhouette movie, by C.
Allan Gilbert.
“The Battle of Elderbush Guleh™
One of Gilbert's productions
for the Biograph, featuring
Lillian Gish, and a cast o
present-day stars. A study
for the battle scenes about the
eabhin in “The Birth of a Na-
tion."
“Human and Animal Motioa Ane
alyzed"
Men, dogs and horses shown
at a snail's pace.
“Farmer Alfalfa's Catastrophe”
A Bray cartoon comie,

appeared nine out of ten of the audionces
on whorn this test wus made followed this
girl's work. Another girl, whose mnile
rivalad that of the first, was then in-
vluded In the expertment and the attsntion
was divided. A third uwnd then a fourth
were added., with the =same results 1,
thorefore, became aApparent that Iif all of
the giria knsw how to smlle the attention
of the audience would be Incressed many
fold The perfest smile must be ®acked
by perfect testh.

IS THIS WHAT DOES THE TRICK?

Kilkenny Theatre
of Some Years
Ago

| Peopla often quote the saying about
[ “nghting like Kllkenny cats,” but cats nre
not the only things with the name of Kil-
kenny that are worthy of note, The Kil-
kenny ‘Theatre, at least, desorves some
consideration, even If the pugllistic ten-
dencles of the cats are lacking,

About the latter half of the elghteenth
contury It had become the rage In fash-
| fonable soclety to Indulge in amatour the-
atricals, FPlays were presented st Lugan,
In Armagh, the seat of the celebrated
Willlam Brownlow, also at Thomas Con-
oly's, Castletown, County of Kildare, and
at the residence of the Duke of Lelnster,
Canton. In 1774 amateur theatrioals were
|In-\uirurnte(! In the County of Kilkenny,
It was at Kilfane, in 1708, that the Kil-
kenny Theatre really originated, under the
nusplces of Mr, Richard Power, afterward
Sir Richard Power. The compuny was
persuaded to go to Kilkenny and open a
public theatra in ald of the charitable in-
stitutions of that elty. The theatre was
opened February 2, 1808, and continued
for & period of 17 years, the flnal per-
formance belng given October 28, 1819.
During the theatre season, which lasted
two or three weeks, the city was flled with
the most Influentinl peopls In the land,
Whole familles came annually to make
Kilkenny thsir home during the time of
festivity, which was called the Kilkenny
Carnival. Thomas Moore, the Irish poet,
was & member of this company, also Bos-
wle Dyke, who afterward became the wife
of Moore In 1513, Eliza O'Neill, who
later became famous A8 AN ACiress, wWas
wiso & moember of the compaty Great
friendship and soclal intercourse exlsted
wmong the members of the company, It
is recordsd that these amatsurs reached
& proficlency in their art equal o that
of the best professlonal actors of the
age. The story of Filake O'Hara's new
play, "Kilkenny," ls an invention in which
the author has tried to preserve the at-
moaphsre of the tlme
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DANCING

PREPAREDNESS

Bpring s here and sunuger ls -
leg, and everywhers tl:fa dl.lm‘ta
duncing-—esceabore, mouRl . COumtry
pnd af bome A course of danclug
les this school of lon
wil W always ready
Har are wvery day T

10 o m o 10 p = by sa siclent
corpy of “specialist™ Instrectory.

The C. Ellwood Carpenter
Studio of “Correct” Dancing
1123—Chestout St.—1123

- al
prejiite you
¥

WITH THE AGILE CAMERA MAN ON A TRIP UP AND DOWN THE AMUSEMENT WORLD

KEYSTONERS AT HOME
Harry Gibbon, on the left, is
pointing to his favorite dog and
telling Chester Conklin & funny
one about the unresisting animal.
The porch and house, as well as
the dog, belong to Mr. Gibbon.
And both gentlemen are at the
command of the patrons of the

Arcadia,

Do You Want a Place
to Make Love
In?

“Where do they find such lovely places?"

Froquently the question hans beon asked
by persona who are watching a motion
pleture. They wonder where the photo-
play producers find the sconery,

Out at the studlos of the Jesse ., Lasky
Feature Play Company, at Hollywood,
Cal,, there I8 one man who does nothing
but ride around In his big Automoblle and
“discover” pinces that are Idenl for baok-
grounds to be used In motion-pleture plays.

At the studio he has a big card Index
gyatem by which he keeps account of all
these pinces. It saves a Jot of time.
When the director of a production wants
a nlee, gqulet plnee for o love scens or o
nice, nolay place for an exciting chase,
#ll he has to do Is to look It up In the
card (ndex. Then an entry I8 made on
the card, stating that the scend has been
used, because the same scene {8 never used
twice In a Lasky production. Persons
who see¢ photoplays remember gcenes,

ORCHESTRA PLAYS |
FRANCK SYMPHONy:

MEMBERS ASSISYIE

Concertmanter, and Neaw Fleay
"Cellist Are BSoloists in g
Brahms Concerto .

F THE patrona of the rh“""‘ﬂnhh o 11

chestra are not all musie lovers,
et |

must hitve boen a sharp diviston 1n
number yesterday afternson when tha
After m .

pulr of oonderts wan begun,
overtiure, varlously known . s
Cave” and "The Hebrides" r:l‘pm:lm
the program offored hut twa num‘bﬁ hy I
Brahms concerto for vinlin and Vislom
collo, In which Mossrs, Rich ang Kindug
wore the mnsistihg artlsts, and Comp
Franck's symphony, Wi only ane, n
minor, It may be heterodox o P "
that patrons may ke ons of theny g’
mualo lovers the other, What wa ;“.lh N
Himply that patrons were very m . .
pleared with the pinying of two af
omhesira's  bhellnnt
with #n nAnItely Kremte .
!;In.:.-m: n;umily w-ﬁl f.; Iu!‘l'lt:fh't::}:!..' .
A Brilllant adtists, with the exchplion o

aof those tiwo,
That Mr. Rich and Mre Kindiae

piay well was to bo expeoted, byt e

noL HEL the first movoment of the mprnm

from Ita plt of Wighly (ntellne
fully worked out diillness l:: II":?:' ]
ler had one or two moments of gt‘vg[
banuty, but it remnined fop the aﬂllam
rellglous andante to bring both -mlui:u
thelr eapacitien of tone and to -lhn |
of thele power of expressing feoling, s i
‘eollo 18 the favored Inntrument I'm\ i
the violin in the canriofiis and diverting
finale, so that cach playor had his timm,
L and ench eultivatod it tandoerly, >
The virtuosity of Mr, Rich, noted In hig B
piaying of the Paganinl -:uﬂceﬁo Tnnt
year, wan not so marked, and, indn@ {
should not have been. He neored g o
clamorous muceess, bhut he held to m-’
work as a eapuble and exosllent nrilst,
Mr. Kindler, surviving the ordeal ot
cal eyes, both bafore and behind hlg"'
was beyond giving promiss of :
Ing work. He gave fulfilment v
Franck's Symphony was not playesd |
hore last year, the 25th since his ﬂlw:

artiat

year until the 60th anniversary, and pos
sibly every year therenfter to the cofe.
tenary.
ing and the most amizing workmnanship
ita appeal might be unlversal If sjpme
ciatlon of emotional expression were nots
g0 limited. Under Mr. Stokownkl's
ton, the symphony took on unusunl ool
slon and was rich In the unfolding )
theme and varintion. It bore n strangs
and legitimate resomblance to the ofches
teal music of “Tristan und Isolde g
from that comparison something of the
fire and force of Cesar Franck may be
deduced, The symphony hax the gadnesy
of enrthly thingw. Its famous question ®
s not of smull things, and such answe:
aa there I8 In the symphony |s the anwée
of renunciation. What this has to do
with the poem of passion and desire of
Wagner I8 not obvious, for wo hae
learned to think that the Iast frenzy of
nctlon and the last suffering of renuncige s
tion are irreconcilably apart, Wouldat
It be precisely In musle that wuﬁu\tl,
learn the truth? L ]
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CING,

You Can
Quickly Learn

to Dance

Inour Mirrored Studios,
where You can walch
yOur own progress,

Individual
Instruction

6 Lessons $5

Open Day and
Evening
Phone

Locusl 3162

The
Cortissoz
School

1620 Chestnut St,

A — A
A DAWSON for DANCING

1715 Chestnut Street
Mo erom L ¢ '‘n the
world for reducln osut peeple
t 1 dha e Takies aff

d of super-
My muthod §
reducce you |
to jyour |

¥ oI
i finah
ching
vhile adding
njoyment

Private and Class Las
wiim Ty and Bvaning

Six Strietly Private |
Lessons, $5

Prootice Clabs Mondny §
and Thursday RYEs

Hell, Locust 8404

The School
of Clean

The OAKES 3

Gin. Ave., 12th & Ontario Sts.
DON'T BE DECEIVED
The Only Original School of
Old Dancing

ADULTS' DEGINNERS' CLABS MONDAY,
TUESDAY. THURSDAY & FRIDAY EVGS.

NDAY EVE. CLASS WITH ORUHFESTRA
Reception Wed. and Sat. Evgs,
THE SCHOOL TI!AT INVITES, APPEALS,

TEMPTH THE HCHOOL OF

£ pthod .
l‘;:l‘ri:;?!‘lr::t] lDB.llcul' I
To ths Faint = 3
1730 N. Broad

Phone Dla. 538

Heholars' D I
Tuses. & ﬂ
]

Praotlos
Thurs,
Wed & Sat. T

o-Step
1]

Wagner

Privale
Le#nons

Usu

Mon.,
“rop."
Dunoe
Bend 130
description of 0§ modsm
hits: 1-8tep, Fox Trob
ulck-Step und Rengaw (
Walte

Decided Hit

A

Everyone
Ploased

4 AND WINS.
HEPINEMINT AND DISCIFLINE.
School of Dancing

CLARAL 1643 N, Broad St,

Beholarm Every Tuesday and Thuriday BEves,

Philadelphia Six-Step Taught

BASY TO LEARN BY OUR METHOD

Reception Every Sat. Eve.

o Lessons by Apvalpntment

Privat
CLARENCE H, BRADY and EVA M. BARAL

"The Towers Academy

Clm.de *, LARGEST & FINEST ACAD-
B EMY — Towars Theatrs Bidg
lmu Mounday and Friday Eves. Linw
C Lesaon 8§ ¥, BL Dancing Tl 1L
Thursday Evenings

Novelty Party '

H 8.50 Tl 12,

Reception Saturdays ¢ J1' 5.,

Orehestra, §:00-11

"EDWARD A. COLL

41st and Lancaster Avenue
Preparatory Class Mon., Wed,, Fri.

Week-End Dance Every Saturday Eve.
F. L. COLL. Musical Direator

LOESER’ ™8 Woa

y NIXON THEATRE HLDG,
CLABSES TUES AND FHI

84 B8 00d Bu
OHCHESTRA
ONE-STEP CONTEST
Prizes, Dancing 8:30 to 12
High School Class Friday Afterucon, 3 te §
tions Mon., Wed. and Sat.
"COURSE OF 8 PRIVATE LESSONS §5
CHAS. J. COLL
BSTH AND MARKEY STHERTS
Dances Monday and Saturday

New Drawing Rooms *# 20UTH sre

STRERT
EXHIBITION DANCE

WEDNESDAY EVG. DANCING TILL 1%

FOWLER'S PRIVATE STUDIO
EROLSREIT BLGLE RO

SUBOD s okt
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1710 NORTH HROAD 8T

Prof. J. Figel and Miss E. Copa

INETRUCTORS AND DEMONSTRATORE S
Beginners' Class Tuesday Nig

dee -7
FOLLOWED BY RECEPTION—OR ol

Receptions Every
Wednesday, Friday and Sature y

WM. ROTH'S ORCHESTRA—SPECIAL MU
Prof. Figel and Mise Cope In Exbibitions

Al. White's .3 Chestout
Novelty Dance : Wednesday®

SCHOLARS' NIGHT—TUESDAY d
RECEPTION—SATURDAY .
Private Lessons (o Modorn snd Siage

SPECIAL INDUCEMENT *

5. E-C“o '- .

Hall to Rent fur Bpeclal

Colonial Dance Castle’
5524 Germantown Ave.
Phila.’s Hippodrome Dance Falsés

. Roterta'  eriglns! mlm e
qu‘ﬂm;- Toes,, Thurs. apd l""fi -
scholar nights BN or '"".“ sww > -
tend Bat. eveging reeptions . .
Novelly Becoptivn UOpen n\ul':i‘ .;;‘-.
bunje nrvhanu:mluwuu “h:“ ?:'n-
B . privals » GO e =
c;:;ra» ballding. Privats lluaﬂll-l ire.
evening. 8 for §3. Fhoeos, (2118 i 3

DANCE THE OLD
DANCES TONIGHT
The achool of reflnement.

GDERN DANUES Mosds
NCILD DANCES W

15-PRIZE :
. (NG,
CarP Rarelay, 8 b b Tuioyed R

hils come .

It might profitably be played ngain every .

A work of the profoundest feal-

' MARTEL’S ACADEMY



