and aald that on pcoount
‘ ip of A oonalgnment or
lorpen Newa” wouldl be about two
RIS wedle  Fle said this almcet
Ry, ax though it was an Incident,
estaolyemie phenomenon lika the
to rise for a Tew dayn on me-
A ehortage of planetary julee or
| sxplained to him that In the four
pern of t'ltll’ l;!:bo dﬂhnln‘ler ;dllﬂ'l‘i
axpectint ponding upon the ar-

I of “Soresn News' on scheduis timae.
M whloh the printer csar, with the sar-
touch which Is tha ultimate refuge

®f his profesalon. repiied:
. "Wall, If It ls as Important ma all that,
- got It out on time By printing
wallpapar.*

ng rooms usunlly get the best of
nd of argument. Usually, but not

© SAN right, print it on wallpaper."
fa dld, and hera you are. If the scis.
don't take too many allces at (L It may
in handy to cover that dent In the
ind your head whers the inkwell

_—

»k ﬁm Cunard, eo-star with Francls Ford

.‘

‘the naw Universnl werial “Peg o' the
g hum given out that any ona desiring
of her In the future must

nd 26 cents with the request. There
'a good and sufficlent reason for thia
_became known that she slways sent
when requested to do mo, and the

is that ahe has nctually sent out
than 10,000 photoa in a eummuilvoiy
time.  This has drawn too much on

" income, mnd has taken far too much

in autographing. Sha has made the |

um with regret. The publle has no
what s drain letters, photos and stampa

are on a popular artist.

TrafMic on the principal thoroughfare In
wville, ¥ia., was suspended for over

‘an hour one day last week while Ross

{s. the oreator of the famous Sis Hop-

)tu. strolled across the strect and a Halem
olicked as It rocorded the scene. In
regalla—gingham apron, pig-talls and
ﬂb famillar attributes of the famoun
fu or, Miss Melville was surely sight
enough to make the locsl citizens stop In

I-mlr

-

o

_.~|

‘ u -r lln
. 3
S : E 0- 4

To add to the confusion, many persons
" In the crowd did not know that a motlon
] was belng made, since the director
carefully concealed the camern by tak-
. Ing the scona from the upstalrs window of
. the Mason House, One passer-by, percelv-
! the lone country girl struggling along
her heavy carpet bag, offered to aid
" at the street crossing.
_ Grasping the humor of the situation Mlas
Melville nccepted the proffer and allowed
the stranger to carry the bag to the op-
posite corner, after which she thanked him
©and aald, “In a few woeks you will be able
to see yourself in the movies™

.Due to & cold contracted during the film-

of the exterior scenes work on "The

bond"” — the third of Chaplin-Mutual

fiies In successlon to “"The Flreman''—

Bad to be suspended for aevernl days. while

I Charles Chaplin placed. himsglf under the
Jhtl of & phyaician.

In one of the scenea Chaplin takes n

. tumble into a tub of water in the open. At

the time a chlll wind was blowing and the

water was mnything but warm. Chaplin

 mogomplished the scens anll right, but failed

to dry hia halr, as I8 the custom., That
m he complaingd of a chill und & phyni-
who was summoned, ordered that he

in in bed for a day
~ Chaplin returned to the studio the next

liy. but, acting under the advice of Buni-

Mapager Caulfleld and his phyaician,
nothing more strenuous than to super-
the rehearsal of severnl scenes and the

m&rﬂmlon of several of the Important

Mrs. Willard Pleads for French Women
Mra. Mary Hatch Willard, chairman of
lql.lmllnnul Surgleal Dressings Com-
has fssued an appen! for funds for

lef of the unemployed women of

who have no breadwinners at the

L, through Mrs Rodmah E. Griscom,

n of the Pennsylvania mectlon. “All

ons may be sent to Mrs. Rodman

B Griscom, at the Emergency Ald head-
m 1428 Walnut street, and should

t‘ marked for the “French Women's
~ Puna.”

low 17TTH.
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LESSON 19—The Close~hp

h fallawed by
la eant.

ANY writera meem to be  having

trouble with “Closeups.”

To writa n good meript yon must know
when and where to ule the “olose.aup’
‘l'o WwWrte a good soript It:Is essential to
n;.w* st when and where to bring the

tographile sulifedts (nto the “clope-up.'’

A few yenrs ago the “clome-up wan uned
exténmively, but todny there are fewer uped,
Varlohs  devices are worked to  avold
throwing dhe ploturse constantly into Iarge
fgures. Thin can he (Hustrated by showing
two methode Bf writlng a soene.

m RD—JORADAN'E INNER OFFICH
A I8 shiied atl hin denl, ‘Ths door
and Eriggs enters
e 29 -CLOARE U'P
wor, He Jooks malovolentiy

n
";--“’l!*!"ﬂ ANOLE oF JORDAN'S

J(-rﬂhn Dearn sorme one apel the doar and turne
Atid ;'nr\'- AL Briges

Beenie 23—'LOREK ']

ﬂrtllﬂ n

openm

toward

half
OF.

nfrnld He wniares abt Prisen

nulrtlnr: hln urlm .,
Sr'-m- VIEW OF JORDAN'S

llfﬂl!‘l FIARIN o rise Bt Briess coimss rapid)y
i!h ard him l\!\u! Jordan sinlks wenkly back In
e chalr.  Briegs draws up p chalr and sits
htlc!a Jardan, i talkn ranidly

Seene UT—CLONE U'P

dorduen and Brigns peated,  Helrge han coms to
gt hin revenme, He talks rapldly, ele

If we annlyze thess sconen wa discover
why the “close-upsa” were used Brigen
probably has stored his revenge for yoars
walting for this day Wa coma Into the
“cloke-up' and deplet the gloating estls-
faction of the man as he viewn his hnted
enemy. The “class-up” 18 used to make the
point stronger. It helps the surpenre and
drives home the fact that there Is a bitter
enmity here

Then we show Jordan hearing some one
enter and his turning., As he turng he soes
the one man in all the world whom he
fenrn. We come Into the “closc-up” aguin
to eatch thin exprennion and continue toe
point up the suspense and the value of the
dramatic moment.
After anothor wide angle scene wa oomo
into the third “‘clope-up’” showing Brigen
tnlking. We enteh the expressions of both
men now and walt for the denoument, To
Avoid the use of so many “close-upa’” some
directors would write the scene In the fol-
lowing manner:
Seene L—JORDAN'S INNER OFFIUE,
Joardan is wsoated at his  desk  working. The
doar opens and Mrle enters.  He pausen o
momant at the dooe and eloses It softly, Then
he romes swiftly to Jordan and tnpe him on
the bHack. h:r"llm turns and apring® to his
feot In nlarr
Brene 20—C !n'il-' Up
Jordan and Diciges, [irigzes tolks excitedly. Jor-
||tnt| In arfeald and seekn nome meatn of encape,
ete,

We can do away with the “close-up” alto-
gether, | necousary We ean plant the

%é’%"&-... o E e |

umnf Ini-ml to roRdery,

camern nedr the desk where Jordan s at

By HA!!RY 0' HOYT

tHond of the Metro Boenario Rlaff

oo
Nrigps
" when

work. He v In what ambunts 1o a
up'' at the opsning of the scens
entern and comen into the “close-up
he sits at the denk

If we do It thin way we mum get over
in praviolis pcanes the hatred of Briges for
Jordan and Jordan's fenr that some day
Brigge will roturn, We must plant It
wtrong enough so that the moment Hriges
entern the room the audiende will feel thc-
CUETEN T

Whan Briges softly ¢losss the door and
patEes n moment ta glont over hin revengs,
the audlence must have been prepared and
it most be Bt onde clear In their minds the
full import of the eall The “cloac-up™ In
tUned to make the point clenr and to add o
the suspense.  There are other reAnonus for
usinie the “close-up,” but theme two are the
important ones

Like most other good things the “close-
up” has beon overdono 1t Imn used some-
times o sueh an extant that It ciunes the
metlon to deag.  The moment It does this
voui have destroyved in value In the atory
Thae nudience knows It doesn't need to
be hit over the head with a sledge-hammer
to drive a point home.

If the point to bo made s unusual or
pome  partienlar plece of bupiness needs
dellnention or If some Iay fgure or prop-
orty needs Identification It s wall to tise the
afomesun,’ It s difflendt, for Instancee, to
depliot emotlons ndequately when the char-
netorn are pome dimtance from the camern
The related olrcumstances whould govern
In ench cose

If we have seen i
pevernl scenos we do oot neetl to coma
Inte n “elogs-up” for each ory Cnoe s
guite enough. SClone-upn’” are Invaluable
in elinracter drawing. If, for exumple, n
handit holde up a stuge conch and you have
several different typer In the conch you ean
got o good lnugh by pleking out the churae-
tors one ot A time

This brings us to another use of the
“gloge«up,* If you have a number of the
eharncters Inon seene the audlence will bhe
unable In the gpace of 25 foet to grasp
the varlous types, particularly If there
I8 game important actlon taking place
in the seene. These characters can all be
identified by means of the “close-up.”

The “close-up’ has another usge that may
be mentloned hers, but am far as the
seenario writer |8 concerned, It 10 unnecos-
sary to consider it very desply. It happena
onnlly that some weenes |\'||frl0n'ru||h
y or perhaps there is some other defect
In the scene, By using n “close<up’ of
some of the characters and playing all the
nction tn the “close-up' the defect In the
pleture moay be passed over

We promember one ploture wherein the

weeping heroine In

o0

For Wmdoﬁr Display

Reaching the publle through
he dealwrs’ window with thae
mant  powerful sales  txlk.

Moving  ploturen  of  goods,
showing thelr munufacture, use
And what resulta foliow their
use s a powerful direct form
of advertisine

B
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‘: (R P T ;
I THE
| PATHESCOPE

I8 the maat powerful publielty
agent human genius hns ever
ronrelved Wa hinve plana for
“Wireet touch'™ methods with
the use wof Pathescope maotion
pictuyes which you may loarn
for the anking. Dozenn of the
country's  groptest industries
puccennfully and proftably use
Palhescope Motlon Pletires,

PATHESCOPE, Inc.

Crozer Bldg., 1420 Chestnut st.
Phlludelphia,
Exhibition dally, ¥ n.
until 10 p. m. Woeak
June 20 to July 1.

P

Cpmpany,
All plotin {-
obtalning pietures

14ih, Morris & Iaml-nm Ave
ALHAMBRA it deily s e 470
¥ m.rn.‘.-..t Pleiures
Rupert Jullan

Francells uun“,,',,, in Nnked Hem
A R C A DIA CHESTNUT

lewed before exhibltion.

BELOW WWTH
S. Hm Iin “THE APOSTLE
ml:n“‘llrko n “Cleria's Romance,”" Sth Eplside
MATINEE DAILY
Edmund Breese " ;"5 ik
“IRON CLAW, 11';! Episnds
l g & M, ke
N, K, 030, Y0
Mnrgumte Chrk i GHEEN"
$ITH AND CEDAR PARAMNOUNT
inifred Greenwood . [
"ARCHET OF THE BU IMARINE
FMRMOU -;lu’allh ,:\'F,
Bt Clarion 8 ‘His Brother's Wife

OF VEN(EANCE"
APOI L "D AND THOMFSOX 8T
THE YUKON"
59D ABOVE MARKET
BELMONT S
: PN A
CEDAR AVE THEATRE
~ A OTH AND
Carlyls !Illrk\c'h

PEG O THE RING"

FRANKF RD 411 lt‘luhﬁb‘::‘l".’t)“l'u
Alice Brady in “Tengled Fates"

"WHO'S GUILTY T
MATINEE

5GTH ST 'Eh“tl’e DAILY

. ﬁururn Evge T to 11
——TNIA'\HLF PICTURE—
H.B.W

In "THE MARKET
armer OF VAIN DESIRE
BPECIAL- ?TMT EFIBODE

B "ALORIA'E
__ROMANCE"
BROA CGERMAN-
TOWN ,\\-y;
A I.«-l-mﬂ and
‘ln
3 Dul‘ﬁl | Rumm."

WTH & Hm AT-0
HALI.. r:mun

lnrh'-

ERILS OF DIVOROE"

AVENUE THEATHE

TTH & i’ AVENUE
Uo7 MY NIATER"

bﬂ' Slll!l

HE followlag theatres oblaln thelr pletures through the STANLEY Hooking
which s u guarantes of rarh ahmtiug of the fnest productions.
"

Ank thentre |{I sour loeallty

through the STANLEY BOOKING COMPAN

FORTY-FIRST AND

LEADE LANCAFTER AVENUE
LIONEL BARRYMORE in

DORIAN'S DIVORCE"

L l B E R T Y EROAD AND

COLUMHIA
VITAGRAFH Frenetits

Anita Stewart in “The Suspect”

LOGAN THEATRE. “** 5,0,
Afe i “A Million a Minute”

Itunhmun i
BURKE In “Gloria’'s Romance

JAE
\tm- a0 and 300,

LOCUST ',_*n B B0,

Alice Brady in “La Boheme”
MARKET

Markel St. Theatre — HTHREET
:1":;,",:. ”I"_:l:q:,j nhﬁ “nr@ﬂ Gﬂdf.lher.”
“PEG O THE RING™

GERMANTOWN AND

ORPHEUM (HELTEN AVES

FRANUES NELSON & ARTHUR ASBHLEY in

“What Happened at 22"
PALACE 1314 MARKET STHEET

AYD \\p LOCUST
100
180

FLOWER"

Billia Hurke W ‘“Gloria's Homancs.' #th Epl

PARK RIDGE AVE j

MAT., 2:180. EVE. 648 10 11

In “THE WOoOMAN

CHAR CUHAFLIN in "THE lrLﬂu]l“ ALKHR"
PRINCESS qununﬁr‘r

HETHRO PICTURES Presont
Ethnund Breese "%y "HNy (anuNg

Marguerite Clark = '3
& DAUFHIN BT.
Lionel more O RrauAN
FIREET
oV DAN "&'f‘]al:\'\"'

ﬂ“h\‘rm‘\r\ A\-K
AT TULPEHOCKEN BT.

CHARLES RICHMAN in

"THE, MAN FROM HOMEB"

RU B Y M e e wrnaxy
of

SESSUE HAYAKAWA bt

s TALIEN BOULS" “The Chaat"
S AV 0 Y 1911 MARKET
— mw A BABY mnr-m
TIOG A '™ Axp vexadas s1a.

_l.,-'l. gs-uuw

Mos  onused nn hatation nhul !lu te
hend of an old man, one of the prinoipal
eharnoters.  After the ploture win finished
thin wus discoversed. The ditector took
peveral “vloseape’ of this character aghina
noAeutral background. When the plotiure
wns Annlly assembied thin chaeacter pihyed
his offite sceten montly In “clome-ips, "

Oither charnotern would be seen to knter
the roam, but before the auvdience would
notiea the urnusual halation the "elons-up”
would eome and’ the' scens be played oul
I It If you feel that you are in doubt as
to whethar the “close-up” ahould be used
i the sconario (L I best to lenve It ot

The director will put In all the 'clowe-
ups'" necspsary, When hn taken the soenes
he will Hrow whebe the “close-ups’ should
be and put themnm In If you use too many
“elome<upe” ha will often imagine that you
have too little story and are taking this
means of padding It out

Study the scenen on the sereesn and $ou
will soon mee junt where they are umed.
Wheh you see one, §top A momant and ank
yourself why It was used.  Fou will sea
the reason for ita use If you are A student
of seennrio writing

It ¥ou must show a man reaching for
hin knifa or & gun, get It In & “glone-up."
If the man suddeniy in sean (o have ndenife,
when n mament before he wan emptys-
handed, It is quite likely that the asudiencs
will Imugh Thin s the roanon they show
the act of renchine for hin knife Thn
nitdlenca whould be permitted to know whero
the knife came from

In connection with this It might be men-
tioned that the anct of reaching for n knife
of n gun has heen uped In the same old
way to such an extent that It now getn n
Inugh. If n man s keen to open & drawer
nnd rench for wsomething the audiénce
knows that he is after his ravolver. They
have seen It s6 many times

Tey to think of hew ways to get the gun
or the knife into the possesslon of yvour
charactor. It In the knnek of doing the
old things In A new and original manner
that makes the photoplaywright of value,

Philadelphia Band at City Hall
The Philndelphin Band, under the leador-
ship of Sillnx 15, Hummel, will play tonlght
In City Hall Plnzn.  The program follows
1. fhertuce, ""Loreley ie o b LINE |
2. Hulte e Concart l'l ArI--hh‘nnnl LR
(n) Prefude
b Minusttn,
al Adngietin
(4) La Carlllon
A, Grand aslection (from \tnnnrou Ballat,
Sxeainior ) « v Merenco
4. Contraltn nola, welng
erthn Hrin
. Echoea from |nn Opearn o Thbanl
Pleeoto salo, ““The Humming Bird™ .. Altord
(un Fabag), Solojwt
nnd \Iuhilrru \'Iurr'h fram
v oo Rosalnd
« Fillmors

D' Altltes,

+ Ballet Aunle
Wil HHnm Tel)®

March, “More Fraternfty*

The Falrmount Park Sand, under the
leadorahip. of Righard, Schimidt, plays this
afternoon and fdnight At Pelmont Man-
nlon, A
The progream follown:

PARTI
Aftdrnoan; 4 to 8 O'clock,
o 1 1 ﬂ'é!lll‘m"' s eune s

e Wl

Hve'n Deealy After o r1 IMP
i'hl Mareh, 'The Filrest o e alr,
ﬁnnn of Chgr Naf . Lampe
" AMonekion
; Bimet

from “Thi an{u‘r lllrl I
Infﬂfllil rn‘F'u Slarmen’ P Jarmpe
o Amj
.‘hl wton

' Cabin''
Mnn'm-

. Walw . 1

"
'.I‘ll.“
Housn

e

fryele
. wi on_toe Bwanee River,'' afy
axcerpls from ““The BProken Fdal*

PART N
Evening, K to 10 O0'clock

“*Tarandat’’
“ifoconda '’
fram

E

« oy Laphner
Ponehielli
SR \\'mﬂlnt
: dmn i
n Fameian Poanant l' Wi
Dyorak
Huppe

wertaen.
Motiven from
ial Huatlo Danes, "’

Bymphony'
ih) Kokunka,”

Xriophors. A5t “Jalte Jighbesn'
Hotuint, Mr T’vlrr fawin,
UNarweging . L Ar Hyendson

Walte, "'Un the lhnullhn Hive Danube,

Hirausn
AThame ana \'nrlnflunn from 'Tru- Two
Plgeons'’

!.murr
&, Maloxlies 1+ .m :\11 o fu—}ph:m- JOarrl)
VEtAr-Bpaneled Danner,’

Municipal Band Conecert
The Municipal Hand, under the
ship of Benlamin 1tosshman, will pluy
night at Broad. and Spruce streets,
program follows

“Light Cavalry
hamuore mwp

leader-
to-
The

Lhinrture

. ’ =n nnntn
o) In Kananw,

l‘rr-n
Ganne

(bl L Canrina’’
< Ldgint

banitet. “CEryptisn’'

(n) Allegrn non troppo,

L) Allegretto,

fe) Andnnle nnu! o

(Y An nmn axpr “hn
(ems from ""The Chocolnts Soldier,'
Tenor aujo, a-loﬂu

Bhaw,

f|-n|u1 el ”nn, I'I': ing 1ntehman,’
Valen A1 coneert, “"Ange J'Armour,’

‘"Tha King Fin'’

Birausm

' Wagner

\\ nidtaufel

Topular mediny, wWitmark

REAL ESTATE FOR BALE

Victor and Home

VictorWater Heaters

FOR COAL
new rinaiple
mipplyt 24 o i
& Heats Hadla:

Areatit  nn  wuhatibstes
Thare s nothing
hunt me mond

Hend for Frer Nonkiet,

S. V. REEVES, Mftr.
45 N. Second St.

cons

o i

tore, ton,

rtested

Nt mm ln iin
e Lowd house of O
Wite bt 1911 Wainne .
will He earried o the railros
automobiles driven by !
AENREE Corpn of the Fallrond.
Membara of nim
tars have nlrendy 'ua::rmnf
the ‘woldlors sn roules AL
In}mrmnrf CHantar, of which
Hue |a chalrman, supplisg
to batween 700 and S06
16th Reglment and atag nv
n ki, o chapter alds pxf
$10,000 for the raflat of umuu. u .
Three hundred mien
Pottavilia Chapter, whioh In h
ANnK € Rilay, Minn Gertru
:npnrlo:l that Franklin (‘hq
are of Company F, lﬁlltl 'ﬂ!’
BEunbury Chapter farved ng'nﬁ
midnight Baturday to soldisrs I that 4
For two dayn prior 16 thelr
for Mount Gretna the mambers of o
0, 8th Regiment, ware lurnll‘hu
by the Doylestown Chapter,
beth Rows, the chalrman, ¢
food was supplied by sontract,

~ 10 U. S. BY WOMEN

1700 Members of Raiiroad Chap-
tar of Preparedness Division
Contribute Funds

The Pennsyivanin fallrond Chaptar of
the Pannsvivania Women's DMvislon  for
Natlonal  Preparedness  hao offerod the
United Staten Covernment 500 bade fully
sqtipped for use In the event of war with
Mexion, 'The announcement was mnade by
Mra, Ceotge Dallas Dixon, chalfman of
the chapter. The money for the beds will
bhe conteibuted by more than 1700 mambera
of the rallroad chapter In thé varlous parts
of the Stnte.

Iri Wer plan to propara refreshments for
the troopn passing through Philadeliphin,

INDUSTRIAL MOTION PICTURES.

| MANUFACTURERS

often need something more than words to cone
vince the skeptical. .

v

e

Mim
H e

Your sales force can tell you that there are
as many “show me” men in your own territory [
as there ever was in Missouri, \

Show them all. We tell you how. b

DUFF C. LAW

204 Osborne Street |~ Wissahickon, Phila, Pa,

oll-Edge

The car literally

sold itself. So immediate was the appeal of its roll-edge body, its
chassis simplicity, its riding-comfort and driving-comfort, that within

FIVE months ago we announced the Jeffery Six.

one month after its appearance the Thomas B.

effery Company was

compelled to double its planned output of this spectacular car.

Meanwhile the Jeffer

Four — nationally

accepted as the best car $1000 will buy —sold in
such tremendous numbers that Jeffery dealers
everywhere were compelled to double and
uebiz their original allotments.

As the warm days of Spring came on, the
demand for both Jeffery cars kept on increas-
ing—end at the same time there arose a str
demend for a car combining the qua]:lr 0:3
value of the famous Four with the r
boauty and divan-uxury of the Six—ata pncc
lower than that of the gx.

Today the Roll-Edge Four is ready for your inspection—the first car of its beauty,
quality, size and finish to sell below $1400.
We predict that its success will be as instantaneous as that of the Jeffery Six.

We £now that the planned output cannot be increased —we £zow that the thousands
of automobile buyers who want Jeffery cars are going to be disappointed.

Come and see the New Roll-Edge Jeffery Four—NOW. Decide now that you
will have your Jeffery when you will get the most good out of it—NOW.

HURLEY & EARLEY, Inc.

The Now Rall- Edge Joflery Foury 31095

The Jiffery Six, $1450
" 0. 8. Kenssha

The prices of materials had doubled and
trebled — other manufacturers had raised the
announced prices of their cars—but the Jeffery
engineers had bought large stocks of material

year — at cash prices — when the market

was lowest.

By giving the benefit of
PO oy M Sl el B po o
Jeffery engineers were enabled, to produce
the new Roll-Edge Four — seven passengers —
simplified chassis— and 939 Jetfery built—
for $1095

8. E, Cor. Broad & Race Sts, Phila.
Bell Phone Walnur 700




