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PmACTICS less exquisitely rash than thoe
jhi of "Peter Pan" and '"Leonora" are em

ployed In "A Kiss for Cinderella, ana yet

tht modest Carrie still dares greatly In

l!..i. fnntasv with rays from the lurid
Iprlsm of the present war. Anything more

Pr.iainl than Armageddon and the clas- -

iVc. fairy tale of childhood It Is hard to

feconcelve. And perhaps that Is the very
Irtison why Bairle sought to fuse them.

The call to merge thus delicately fact with
(fancy was too tempting to be resisted,

r Sidestepping the war has become'a com-'sio- n.

practice on the English-speakin- g

stare. Musical comedy makers Ignore it.
nd, Paris cafes and Monte Carlo espla-

nades are still their favorite settings. A

few crude war melodramas have been
written. Usually the verdict of "bad
taste" has consignee mem 10 speeuy uis-titt- r.

Certain British dramatists hae
lately flirted with the war theme In the
lightest of comedy offerings. Margaret
Anglln is said to have tuch a piece In
"Lonely Soldiers," which she Is soon to
submit here Most of Broadway's new
plas contain passing references to the
European conflict but their essential subject--

matter runs far afield
Unfettered as he Is gifted, Sir James Matt-

hew Barrle evolves an enchanting fantasy,
sympathetically uttuned to the heart of
childhood and yet fully cognizant of tho

MISS ANGLIN PLANS

REPERTOIRE SEASON

"Lonely Soldiers" Will Open Her
Series of Plays at Little

Theatre

It Is net gencially known that Margaret
Anglln, who comes to tho Little Theatre on
Thursday of next week, began her career on
the stage In a low comedy role. It was E.
It. Sothern who gave her the first chance
to make her appearance on tho stage, and
he cast her for the part of Meg, the little
slavey In "Lord CJiumley." It was not long
after that she attracted tho attention of
Charles Frohman, who put her at tho head
ef his Empire Stock Company. After her
great fcucces hi ".Mrs Dane's Defense" It
teemed aa If Mi Atiglln's managers were
determined to murine her effoits to the por-
trayal of emotional! v overwrought women.
But the germ of comedy had been firmly
Implanted in her by her early experience
and as soon as she became her own man-
ager she cast about for a suitable play that
would convince her audiences that sho had
not forgotten how to laugh.

Her opportunity came when she was
able to purchase a comedy by A. E. W.
Mason which had failed In London, with
BIr George Alexander In the leading role.
It v, as called "Colonel Smith," but MissAnglln saw the possibilities In the central
idea and she rewrote It and renamed It.
The result was "Green Stockings," whichwas not only a great success, but-on- which
till maintains a prominent place In her

repertory To prove further that her be-
lief In her talent as a comedienne was
rounded on fact Bhe embarked In a series

f Shakespearean revivals, which Included
"As You Like It" "Twelfth Night." "TheTaming of the Shrew" nnd "Much Ado
About Nothing" Her successful advent In
the realm of comedy, however, did not cause
Miss Anglln to lose her Interest In the more
serious tide of her art, as was proved by
ber subsequent appearance In "The Awaken-ing of Helena Ritchie." "Lady Winder-mere- s

Kan" and "A Woman of No
and 'The Lioness." In her first

Jfferlng at the Little Theatre, "Lonely
she will return to comedy, but herfuture plans Involve the production of at

fsst 'hree serious dramatic works at thelittle playhouse In De Lancey street, with
, jne possible addition of two Important re-

vivals.
As an additional test of her remarkahle

jersatlllty Miss Anglln plans a series ofCreek tragedies at Carnegie Hail In NewTork during the early part of February,
inese performances will Include productions
S... J'1?.lara'" "S'edea" and "Iphlgenla In
i irii w,th the assistance of the New
""Symphony Society under the directioner Walter Damrosch who has composed
VQe lndflpnfnl vtiiln .11... ..-- .- . i in..- -. ...uati., Alio IIMCU WUrKB VIII

Jo be given In Philadelphia at th Acad-- w
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limes In which his maglo spell Is cast.
Nothing could be farther from a "warmay than "A kiss for Cinderella." Thevery allusion to this category, if unex-pl- a

ned, partakes of absurdity. Pranklshly
whimsical, droll, satirical, poetic, Imaglna-tlv- e,

wlso and naive, reallsllo and ex-
travagant, this "fancy," as the author calls
It, echoes often of "Peter Pan." But that
now celebrated deity of Kensington gardens
declined to grow up Barrle's Cinderella
does, A dreamer of dreams, a more than

In fairy godmothers, she pro.
claims herself a patriot, and her "three
wishes" touch!ngly Illustrate how the war
has Invaded even Mr. Barrle's elfland.

This cirknvy humanitarian would nttend
n ball, would nurse the wounded, would
have a "true lover" The blending of ro-
mance nnd realism bespeaks the unique
Carrie genius Who elso but the Scottish
necromancer would have made an ancient
myth so tenderly pertinent to civilization's
hour of trjal?

Wlstfulncss nnd pathos are overtones
throughout the play. They are poignantly
present In Cinderella's mothering of her
International brood of charming children
In their "Penny Shop" eyries. Kven some
of the nonsense Is pointedly directed to-

ward Britain's role In the titanic drama of
ictual llfn. "Lord Times' Is Impishly e.

As acted by It Peyton Carter he
Is a delectablo satire on the "Thunderer's-suprem-

but his relation
to fact Is plainly evident In the midst of
some of the most telling foolery of the
drama.

TT IS the underlvlng note of seriousness
manifest throughout the "fancy" that

Inspired the observation In the Evening
Ledokr's review of the piece last Tuesday,
that "A Kiss for Cinderella" for all Its
whimsy, seemed headed for tragedy, for
which the author finally exhibited a third-ac- t

repugnance. So far ns youthful patrons
of the play are concerned, the

mood was perhaps
advisedly sustained. For grown-up- s of
more critical judgment the somewhat
sugared ending seems almost weak. There
nre Indications, moreover, that the author
realized this, too, for ti Inspiration ap-
pears to waver toward the close. In Im-

aginative power, the first two acts are
equal to nnythlng Barrle has written. The
rather lame conclusion prevents "A Kiss
for Cinderella" from being one of his

masterpieces. Doubtless he could
not tolerate the thought of confronting chll-dre- d

with the poignancy, toward which,
none the less, the earlier action took its
course.

Barrle, Indeed, has a falling for this
sort of procedure. His apparent prepara-
tions are not nlwavs developed. Robert
Louis Stevenson complained because the
sunny opening of "The Little Minister" gave,
no hint of the tragedy that was to follow.
The author, to whom tho words of "It. I
S " had ever a sacrosanct Import, heeded
them when he adapted his tale of Thrums
for tho stage, and the dramatic version
of "The Little Minister" was simply light-hearte- d

sentimental comedy without other
pretensions.

Working within smaller compass, there
are two short Barrle plays that are con-
sistently woven of the stuff of tragedy.
Philadelphlans were enabled to realize this
when they witnessed John Drew's superb
performance In "The Will" several years
ago. Opportunity to appraise the other
piece will come later when "The Old Lady
Shows Her Medals," far and away the most
touchlngly sincere war play written by any
dramatist, Is produced hero later In the
season.

This little gem, representing the pathos
of Barrle at Its noblest and wholly

by sentimentality with which an-
other playwright might have disfigured the
playlet, had a few months' run on Broadway
last season. Plans for Its revival on a
road tour are now afoot. Curiously enough,
this masterly one-a- drama was originally
billed with a one-a- Barrle piece entitled
"Drink," In which the author's tragla de-

sign so in accorded with his characteriza-
tions nnd settings that a shocked public
demanded Its withdrawal. The little play
ran for only five nights.

Nothing so stnrtllng as Its shift of mood
Is. of course, observable In "Cinderella."
Faults discernible In the close of this foot-lig- ht

product fall to compromise the charm
of two-thir- of It They merely Inspire
the human reflection that geniuses, like
other mortals, may nod momentarily.

particularly winning In the
"Penny Shop" and ball scenes, It can-

not be said that Maude Adams's slavey Is

quite equal In sincerity to that vivid cock-

ney portrait she contributed some years
ago to Pryce and Fenn's touching one-a-

play, " 'Op o' My Thumb." The meohanlcs
of her now .almost conventional "artless-ness- "

are rather disconcertingly evident In
the opening scenes with Morton Selten,
whose depletion of the whimsical artist
by thr. way, could hardly be bettered. As
the piece progresses, however, the star's
personality Is more successfully submerged
In her role. All In all, this popular player
Is much more suited to the modern Cinder-
ella than she was to "The Legend of Leon-

ora," that remarkable comedy which tri-

umphed In spite of the handicap. Norman
Trevor's "Our Policeman," revealed In the
original New Tork cast of "Cinderella," Is
said to have shown rare artistic virtues,
but William Boyd, Incumbent of the
role at the Broad, is so admirably sym-

pathetic that one longa for little Improve-
ment save In the direction of modifying his
rather too palpably American accent.

UnHn.VTINO CHEATBrtS" Is the sort of

J play that corks up the critical Ink-

well. To dissect the piece In which Inge-

nuity of plot Is the audience's chief delight

Is to dlspet the appeal of a refreshingly ex-

travagant melodramatic farce. It was less

fatal to divulge the secrets of 'The Thir-
teenth Chair" or even "Seven Keys to Bald-pMte- ."

In Justice to Playwright Max Mar-ci.- i,

however. It may be added that, delight-

ful as Is his faculty for surprising play
patrons, he exhibits also notable skill In

tho delineation of character types and the
production of forceful, telling, racy dialogue.
But duly to appreciate these virtues one Is
advised not to seek to penetrate his dra-
matic riddles before being comfortably en-

sconced In his theatre chair.
The present cast differs In many respects

from that which first Interpreted the play
In New York last season. Some of the sub-

stitutions are excellent, particularly that of
Jaines C Marlowe, replacing Robert

Jr, as Steve The newcomer en-

acts the role on somewhat, broader lines
titan did his predecessor, but both por-

traits have legitimacy and value In a play
of this type;

Maijorle Itambeau. now an effulgent star
In "The Eyes of Youth," Is somewhat missed
In the chief feminine role as Mr. Marcln's
play la now given at the Oarrlck. Evelyn
Vaughan Is capable and painstaking, but
with more personal magnetism the value
of some of the best scenes might be ap-

preciably enhanced. Conspicuous In the
array of good actors the cast provides are
Edouard Durand, as the bogus Italian muslo
teacher and Frank Monroe, as the cowardly
"shyster" Uwer

The latter'a portrait Imparts a suggestion
of the tlm'd and untrustworthy Bellalrs of
Stevenson's "The Wrecker" One wonders
If Mr Marcln had been rereading that cap-

ital yarn before writing "Cheating Chea-
ters" In any event, the Bellalrs reflection
carries conviction and ha an authentic
brng on. actual exlatenc even In a wld

'13, 191?

Play.
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Clara Kimball Young (above) will
be starred in n film version of Suder-mann- 's

"Madga" at the Stanley
next week. Louise Huff (below)
will be featured in 'The Ghost

House" at the Strand.

Realism at
AS WE raptly tcitness "Cheat- -

Cheaters," which is such a hit,
Docs this question come

Through our noddle: "How
teas it

That Max Martin knew so keenly
How to draw two gangs of

crooks
Fighting, fining, ever meanly?"

Surely it was not from books

NEW FARRAR MOVIE
HAS CORTES THEME

Able Cast to Support Diva in Picturiza- -
tion of Conquistador's

Exploits

One of the features that are expected to
make "The Woman Goo Forgot" one of tho
notable cinema plays of the. year Is the
cast selected to support the star, Gcraldlne
Farrar. Most of tho n artlsU
who appeared with the diva In "Joan the
Woman" again play opposite her In tho
new DeMille spectacle, to bo presented for
the first time at the Stanley Theatre In tho
near future. As leading man for Miss Far-
rar, Wallace Held portrays the principal
malo role In the new screen drama. Hi
will have the part of Alvarado, favorite
captain of Cortez. As Montezuma, Emperor
of the Aztecs, there will be Raymond Hat-to- n,

the sterling Laaky actor, whoso many
characterizations In Art craft and Para-
mount pictures have won him a large
following.

Since "Joan" Mr. Hatton has appeared in
various successes of the screen, lncluain,
Mary Plckford's "The Little American," In
which he portrayed the role of the Frenc.i
army oflicer. Hobart Bosworth, who was
also In "Joan" and recently In "The Little
American," again leads an army Into battle
against Mme. Farrar. In the plcturlzatlon
of Hernando Cortes, the Spanish conquis-
tador, he Is said to exceedingly forceful.
Walter Long, Charles B. Rogers, Olga Grey
and other popular screen artists are allotted
parts fitted to their talents.

UNCLE SAM'S

reilsvM irDWiK, nan,
&tkMfcMmmWb, .'

V. S. Hart (above) will be tho
Arcadia's star of tho week.
"Rcsista," the will-pow- er expert,
will appear in person as n head-lin- er

of tho Nixon's varied bill.

the G arricJ
That he studied doublc'crossing

Plots, hypocrisies and shams;
Tricks of sordid, shameless boss-in- g

And .of meekness, aped from
lambs.

And the answer, far from pretty.
Dawns upon us while wo

clap:
Marrin once lived in our city.

That explains it. Vcrbum sap.
H. T. C.

O'NEILL TOUCHINGLY
PAINTS "PALMY DAYS"

Actor, Celebrating Fifty Footlight
Years, Eulogizes Great Artists of

tho Past
Friends and associates of James O'Neill,

the distinguished actor now appearing here
In "The Wanderer," tendered him a
luncheon at the Hotel Vendlg last Thurs-
day In reeognltlon of his completion of a
half century on the stage The guest of
honor had been expected to describe his
first lntimato acquaintance with tho foot-
lights long ago In Cincinnati, and this he
did with much vividness and 'charm, but
the main course of his reminiscences was
less distinctly personal than It was touch-
lngly eulogistic of tho great gantfl of the
drama with whom he had been associated
In youth.

For a full hour Mr. O'Neill held his
auditors spellbound with acute and loving
analyses of the, art nnd character of For-
rest, Salvinl, Booth. McCullough and Ade-
laide Nielsen "Edwin Forrest." he de-
clared, "was so superb that ho was often
positively terrifying to his coworkers He
stands supreme among the great actors I
have known Nothing In stage art Is, to my
mind comparable with the majesty and
tragla splendor of his Lear. McCullough
was the most lovable of Inspired nctors,
Edwin Booth the most generous. Profes-
sional Jealousy played no part In his per-
sonal make-up.- "

PATRIOTIC ALL-STA- R
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The Victoria will submit Harold
Lockwood (left) in "Paradise
Garden." Madge Kennedy (right)
will bo piquantly presented in the
celluloid version of "Baby Mine" at

the Palace

MUSICAL SEASON

BEGINS BRILLIANTLY

Charpentier nnd Dvorak on the
Coming Orchestra Programs ;

Friedberg the Soloist

The Philadelphia Orchestra's opening
concerts have rightly come to be regarded
as Inaugurals of new musical seasons With
tho performance of the patriotically Amer-
ican program scheduled for the Academy
of Music this afternoon a long and Inter-
esting series of musical events may be
considered ns fairly under way. Time was
when two or three winter months alone
were devoted to musical art In this City.
Now tho season opens In October and Is
reluctantly brought to a conclusion with
tho arrival of hot weather. Prospects for
the period now begun appear exceedingly
bright in no field can loftier achieve-
ments be.forecast than In that of symphonic
music. In which Mr. Stokowskl'a organiza-
tion occupies so proud a position.

The programs for the Philadelphia Or-
chestra's net concerts, to bo given in the
Academy of Muslo on Friday afternoon
and Saturday evening of the Coming week.
Include a colorful and vivid number by
Gustavo Charpentier, composor of "Louise."
Tho composition listed Is this Intensely mod-
ern musician's "Impressions of Italy." The
"tone Is a result of Charpentler's
resldenco In Homo as winner of the grand
prize The score reflects Italian feeling,
but It Is nono the less distinctively French
in musical thought, as Is all the works of
this typically Parisian composer's regret-
tably meager output Anton Dvorak's fa-

miliar ' Fioin the New World" symphony,
with Its felicitous employment of negro and
Indian themes, that fascinated the gifted
Bohemian during his visit to the United
States a generation ago, will he the other
purely orchestra feature of the bill.

The soloist will be Carl Friedberg, the
distinguished pianist, who mado his bow
to tho American musical public three years
ago He will appear twlCe on the program.
In compositions which will give his hearers
an opportunity to Judge of the wide range
of his lnterpratatlve powers. In the first half
ha will play the Cesar irancic "Symphonlo
Variations," and he will bring the concert
to a close with the brilliant E flat con-
certo of Liszt.

i

The first appearance of the year of the
Justly admired violinist, Fritz Krelsler,
will be given In the Academy of Muslo on
Saturday afternoon, October 20. Mr. Krels-
ler began his season's work In Dulutli
October 5 and now Is plunged Into the thick
of one of tho most extensive tours that
has ever been marked out for him. By
the time he ends his work next spring he
will have played at least 125 times.

Tho program next Saturday will' be as
follows :

I. Bonata. in O minor..... ...'.Tirtlnl
(Andante I'ruto AllttTitto)

(b) Harabando, DoubU and uourre In
II minor. Bach

(For violin alone)
II. Scotch I'nntaav Max Bruch

1. Introduction Grave, adaslo cantablli.
1 HchKrzo: Atlfero.
3 Andanto sustenuto.
4 rimtlv Allcaro guerrlero.

Ill (a) Oravf In i" minor. .. .Krltdamann Bach
(b) Cavatlna In U flat major IJttthoven

(c) Mlnu-- t In 1) major... Haydn-Bchub-

Tranacrlbed by Carl Hrldbrs
(d) Hondo in I) major, . . .Ilaydn-Schuba-

Transcribed by Carl Frledberr
IV. (a) La Oltana. Arranred by Kralalar

(Arabo-Hpanti- h Oipiy tone of th lrh- -
ireiim ,iiiuiyi

in, (Serenade). ...... .Krelilar
Wavra at I'lay Edwin Qraias55 Polonalae in A major WWMawikl
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What film fans consider to be the most sparkling galaxy of movie favorites ever screened together are appear-
ing in a cinema drama recently staged to stimulate interest in the Liberty Loan. In the particular climax
of this production abovo Mary Pickford turns bandit and at the .point of "Bill" Hart's own famous six
sfcooter raunijo

picture"

?.'. ATtt- - '

XEW ATTJtAOTIOKB
ADELPHI "Mary's Ankle." farce by May Tully. Tlay Is said to abound In plquantrf

funny situations and surprising climaxes. Irene Femvlck Is prominent In a cast 1

that includes Walter Jones, Zelda Sears, Bert Lytell, Leo Donnelly and Adelaide
Prince. , '

ronitniT-"T- he Grass Widow," musical comedy, with book by Channlnjr PolTtsV' f
and Itcnnolil Wolf, and ecoro by Louis A. Illrsch. Natalie Alt essays nht ',& Ja
Others In tho cast nro Otis Harlan, Victor Morlcy, Jess Dandy, Rose Kossner, Sol T n- - JS
Alkcn, Tom Ollaro and Marguerite u, Frltts,

LITTLE THEATRE Soldiers," comedy of vrar time England by T. Tenny-
son Jesse and II. M. Har ood, with Margaret Anglln, who opens a season at this
houso In tho stellar rolo play. Is said to
Opening Thursday night.

ro.vr.vt'.vo attractions
UnOAD"A Kiss for Cinderella," Sir J M

Ilarrle'n three act fancy, a gem of senti-
ment nnd satlro, whimsicality and ten-

derness In which a London charmald de-

lightfully attains the heights of her cock-ne- y

Imagination. Maude Adams, the
star. Morton Selton, William Boyd and
Peyton Carter contribute admirable aux-

iliary portraits.
QARniCK "Cheating Cheaters," breezy

melodramatic farce in which two bands
of magnificent crooks exert all their re-

sourcefulness In a Mile of astonishing
nnd diverting situation. In tho cast are
James Marlowe, Martin Allsop, hydney
IJooth. Evelyn Vaughan, Edouard Durand
and Frank Monroe.

LVntC "The Drat," written by Maude
Fulton, who portrays the name part.
Amusing llttlo comedy that ought not bo

misjudged by its rather unattractive
title.

UETXOPOLlTAh' OPERA USE "The

Wanderer." superbly staged and vividly

acted biblical spectacle. Lead'ng roles
James O'Neill. Nanceare Intrusted to LewisO'Nell. Charles Dalton, Frederick

and JeanSidney Herbert, Lionel Braham
Stewart

AT POPULAR PRICES
1rAIr-"Br.ng- .ng Up Father Abroad "

a new muBicai ci- - of
i ...lnnn. from the pencil

George McMantn. Heading the.cast .r,
John E. Cain, as the droll ''""':
Illancho Newcomb. Marlon "",
leen Neal. Madeline Gray
nice. .

ORPHEVU "Shore Acres," Jan;"
mel-odra-

V
I erne's admirable and lonWopuUr

of New England 1 fe. A wen

balanced company Is promised and a
scenlo Investiture duly accenting the notes

of realism which predominate In tnis
Play.

FEATURE FILMS
BTAXLBY "Magda," a screen adaptation

of Herman Sudermann'B powerful drama.
Clara Kimball Young will essay the name
part, which has been a ravorlto with foot-lig-

stars for considerably more than a.

generation. All week.
ARCADIA "The Narrow Trail," a new

Western life film play In which y Ullam
S Hart will have the teadlng role. AH
week.

VICTORIA 'Taradlse Garden," with Har-
old Jjockwood, first half of week. "Bab-
bling Tongues," with a etar cast, last half
of week.

PALACE "Baby Mine," with Madge Ken-
nedy, first half of week. "Arms and the
Girl." with Blllle Burke, last half of
week.

REGENT "The Flbbera. with Bryant
Washburn, Monday and Tuesday. "Lifes
Whirlpool," with Ethel juarrymore. Wed-nesda- y

and Thursday, --rhe Call of the
East." with Sessue Hayakawa, Friday
and Saturday.

STRAXE "The Man from Painted Post."
with Douglas Fairbanks, first half of
week. "The Ghost House," with Jack
Pickford and Louise Huff, last halt of
week.

LOCUST "The Hostage," with Wallace
Held, nrst half of week. "The Sunset
Troll," with Vivian Martin, last half of

week.
VAUDBVILLB

KEITH'S Lucille Cavanagh In, three
dancing specialties and eong features.
Charles Grapewln and Anna Chance In
"Poughkeepsle," a playlet; Leonard Oau-tier'- s

animated toyshop ; Clark and Verdi,
In a musical act; Syiva Clark; Bob
Knapp and Chris Cornalla, the Bourglnl
Brothers, the Four Nlghtons, and third
part of "The Itetreat i the Germans,"
war films.

GLOBE "Forward March," patriotic com-
edy; Conrad Paganna, Gleasons and
O'Houllhan In a musical specialty act;
May Ward, Itawson and Clare, Edmunds
and Leedom, and Monroe and Grant In
a comedy tramp feature.

BROADWAY A. Seymour Brown, In a
musical melange, "What's Your Namet"
Billy McDermott, Newman, Anger and
Newman In a surprise act. and "Double
Crossed," photoplay, first half of week.
"Too Many Sweethearts," with Slim Kel-lu-

Bob Hall, Louise and Johnson,
"Parentage," photoplay, last half of week,

WILLIAU PB.V.V "Out and In Again,"
musical comedy with Francis and De
Mar; Hawthorn and Anthony, Palfrey,
Hall and Brown, Cooney Sisters, "The
Lone Wolf," photoplay, first half of
week. "Petticoat Minstrels," Manning,

DANCING STAR MADE
FIRST BIG HIT HERE

Lucille Cavanagh, Now Vaudeville
Headline, Must Thank Philadel-

phia for Recognition

A few years ago a dainty little girl made
her first appearance In this city at the Little
Theatre, presenting at that time a barefoot
dance In a piece called "Ills Majesty the
Fool." As will be remembered, tho dancing
of this slip of a gin created emphatic
Interest In this city, and It was not long
after that this dancer was starring on
Broadway with her name blazoned ,i

electric lights. The girl was Lucille Cav-
anagh, who Is today one of the admitted
dancers of the American stage. Miss Cav-anag-

name has heretofore been linked
with a male partner In her vaudeville offer-
ing, but she comes to B. F. Keith's Theatre
aa the headllner of next week's bill, not
only as an Individual star, but as the pr.
ducer of her own act. With her will be
Frank Hurst and Ted Doner.

Prior to Mlas Cavanagh's appearance
at the Little Theatre In this city, she wan
unknown to the stage. She gained her first
idea of the theatrical profession when she
was called upon to substitute In one of the
annual productions given hy her Instructor
at tho Academy. This was the real be-

ginning of her travel over the road to star-
dom. After appearing In this city, she
was with Gertrude Hoffman In "From
Broadway to Paris," and later appeared as
one ot the featured principals In several of
the big musical productions on Broadway,
among them being "The Follies of 19IS,"
In which she scored one ot the biggest In-

dividual hits.
At the conclusion of this engagement,

she entered vaudeville with George White
as her partner and for tne last two seasons
has been a recognized vaudeville star.

Paramount Releases at Colonial
Announcement Is made that hereafter the

Nixon-Coloni- al Theatre, Gtrmantown, will
be the horns of all Paramount
and Artcraft pictures In that part ot Phlla-dalphl- a,

The stars who will appear will
Include Mary Pickford, Douglas Fairbanks,
Paulina Frederick, William S. Hart aa
other screen players in new productions,

V;v

bo ns delightfully amusing as It Is timely1.
-

lealy and Knoll, McLoughlln and Evans,
the Kanazawa Japs, "The Silent Sellers,"
photoplay, last half of week.

CROSS KEYS "The Final Arbiter," with
Lawrence Grant and Company; "Four
Melody Maids," Frank Farron, the Lav-ell- oi

and Loro and Towers, first half ot
week. "Tho Millinery Shop," Adrla Alns-le- y,

Dunbar and Turner, Boyer and John.
Frank La Dont and Knurman and Lillian,
last half of week,

EMPRESS "Too Many Sweethearts," one-a- ct

comedy with Slim Kellum: first half
of week. "What's Your tame?" with A.
Seymour Brown In the leading role, and
other varied acts, last naif of week.

COLOXIAL "Solitaire," a comedy playlet!
O'Nell Sisters In "The Melody Lane
Girls"; El Cota, xylophonlst; Ray Cum-mln-

nnd Edna Shelley In a musical act,
Fields nnd Holiday In "The Raw Re-
cruit"; Slgfranz'n Troupe, whirlwind cy-

clist; nnd "Doublo-Crossed,- " with Paul'
Ino Frederick, photoplay. ,

Y.YO.V "Reslsta." In feats of will power
strength; Brooki and Powers, Charles
Nichols and company, Webb and e,

"Motoring With Death," a motor-
cycle act; and "Conscience," with Gladys
Brockwcll, photoplay.

GRAND "The Sidewalk Cabaret." a dl
verting danco act with Helder and Pack-
er and eight girls, Adelaide Boothby.
Stepper and Cooper, the Misses Sims and
Smith, Wit nnd Winter and photoplays.

BURLESQUE
CASINO "Dllly and tho Seminary Girls,"

a burletta by Joseph Mitchell, Introducing
Jack Conway and the "Liberty Girls."
Harry Melton, Patricia Baker and Hilda
Giles are In the company of entertainers.

TROCADERp "Tho Follies of Pleasure."
with Clydo J. Bates In a stellar role,
Mllo, the classic dancer, will bo a spe
cial feature among a round of musical
comedy specialties.

C01IIKO ATTRACTIONS
OCTOBER It
KEITH'S Blossom Seeley, Olga Boris.
OCTOBER to
GAJIRIOK "The Boomerang "
FORREST Zlegfeld "Follies."
BROAD "Come Out of the Kitchen."
KEITH'S "The Oirl on the Magazine

Cover," Marguerite Farrell.

FEMININE WHES

UNDER FIVE HEADS

Gladys Brockwell Analyzes
Screen Lovemakirig in Her

Latest Picture

When Gladys Brockwell's next William
Fox photoplay Is thrown on the screen of
the Nixon the members of the nudlence may
learn several new things about g.

In "Conscience," which Is the new produc-
tion Miss Brockwcll deliberately employs
no less than five separate and distinct
methods of manifesting feminine attraction,
and the basis of all five, she Insists, is the
same.

"In films the woman's method of ap-
proach." says Miss Brockwell. "Is popu-
larly known as 'vamplrlng' I think that
term does not fit tho work I am doing In
'Conscience '

'To capture a man's affection, a woman
has only to adapt herself to the peculiar
requirements of his character and tempera,
ment. The ways of making love, then,
vary as much as men's characters do. So
there Is no end to the various methods
which can be u?cd.

"Ono thing, however. Is' constant. The
smile must bo there. No matter what
method of offense a woman adopts,, she must
carry It through with a smile on her lips.
That above all.

"In "Conscience' I am using five different
methods of approach to the hearts of men.
They can b- -t be distinguished by the five
motives which prompt me to make any
effort whatever In the picture avarice,
passion, vanity, hate and rovenge. There
Is no real love toward any of the Ave men;
merely a motive to captivate, backed by a
reason for exercising my wiles of the
screen.

"Tho approach to these five men Is differ
ent In each case I must adapt myself to
tho peculiar traits of each, and usually
those traits correspond to the motive which
urged me on Thus, when I ensnare a man
for his wealth I court his favor by com-
plete surrender. Passion finds me more
v Ibrant and responsive, with the result that
the game ends more quickly. In beginning
the campaign for motives of vanity I show
myself as and proud. It Is a
hard fight, but It wins.

"Hate Is restless and fiery, and It
strikes with surety. Revenge, the most
difficult battle of all, ends In murder. But
It leavpa me cold, contented.

"Altogether, I believe that 'Conscience'
Is going to be the greatest lesion In screes,
wiles ever set forth "
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