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Maybe You'll “*Screen

.“H 1))
pletures.

Ever notice how often you read tha
phies of screen luminaries?

HAD about given up all hope, w
He did—and today he is a star.'’

": Maybe You Won't

hen a friend advised him to try moving

t—or something like it—in the biogra-

It seems to have become a stock story with the press

departments—sounds sort of romantie and saves the trouble of thinking up & new

story for each of them. And if there js a

nrthing a publicity man loves nowadays

it is something that will save him the trouble of thinking.

But the worst of this standard yarn

is that it gives the average fan the im-

gression that the movies offer n career to any one who hasn’t managed to make
good in any other business—that they are an easy thing to hold in reserve to
brandish finally in the face of the wolf when he comes howling at the door.

And you unconsciously find yourself

believing that any one at all can walk

fn front of a movie camera and later be projected perfectly satisfactorily on

the scrcen,

But the cruel fact of the matter is that the best way to sceare the wolf
from the door is to let him see the screen portraits of most of us when they are

projected through the film that the mov

sie enmorn mnokes,

If anything in the

world has distorted vision, It ix the glaring and heartless eye of the cinema lens.
If anything has a ghoulish and perverted sense of humor, it is the outfit with

which motlion pictures are made,
L -

HERE’'S nathing it likes better th

an to take some one like Cleopatra

or the Queen of Shebu and make her look like Jack Dempney after

the fipht. And then, in a fit of snr

hairpin and project her like Atlantic

worst of of ia that nobody ean tell, §
claga the movie camera will put ua
. .

E nearest thing to a definite staten
man to mnke I8, ‘“'She looks as if
experienced he s the more vague he wil
human eye can see a girl as the lens wi

danic malice, it will take a human
C'ity on Easter S8unday. And the
uat by looking at you or me, which
into.

L]
1went you ean get an experienced movie
she might screen well.' The more
| make his remark, IMe knows that no
11 see hier. If it does, the man behind

the eye ought to conxult an oculist or a commission in lunaey.
Ount of doors, in the sunlight, almost any one will reproduce with fairly

matisfactory results.
a8 we are accustomed to see it in our «

That is beeause the light is all coming from one direction,

yrdinary lives, The lines, the shadows,

the high lights and the half tones are just as the eye sees them and, after years

of looking at things this way, we have fn
to have them so,

illen into the habit of always expecting

The minute we see them differently, we get an unpleasant sense

of something wrong, something grotesquely out of arder. ]
And that i= what happens on a 2et in a studlo, All around you are artificial

lights—on both gides, above, sometimes even from behind and below.

check bones are a trifle high in real life
glare down and cast a distorted shadow
shrunken and sallow.

If your nose is just

If your
, some malicious light above them will
over your cheeks and make them look
a trifle long or pointed, some

arc is bound to «py it and send ont one sharp ray of light that will mnke that
piquant tip the most conspienons thing in the pieture—shining ahead of vou like
the grotesque nasal moke-up that brought fortune to Mansfield fn Cyrano de

Bergerae,

HERE isn't anything personal about that camern.
insulted when a director tells you that yeu haven't screened well.

doean’t mean you aren’t heautiful.

hasn't sense enough to see how ravi

L] -
O FAR as mere features are concerne
fairly safe guess as to how vou will

You muatn't feel
He
ITe asimply means that the lens
shingly beautfiul you really are.
L
d, most veteran movie men enn make n

sereen.  But, after that—ahead of it

sometimes in importance—comes the mystery of color,

The lens records in ouly one color—black.

through it to the sensitive film causes a

ehanges the nitrate of silver to metallie silver,
It may be auy kind of black, from n solid to a soft half tone.

Every ray of light that goes
chemical action that, tn the developer,
And metallie silver is black.
But it i= all black.

And every color in the spectrum and every mixture of colors bas Its own

photographic value in blacks.

It is no unusual thing for a girl with the most beautiful natural coloring

to screen like n gaunt and haggard woman of fifty.

And there are women of

fifty who, through some peculiarity of coloring, sereen so that their mail is

loaded down with mash notes from lovels
. .

STOOD beside a director not long
they?'' I hazarded,

He was a veteran who har beer

He shrugged and pointed to the camera,

tall,'" he said.

made of aeveral very pretty girls,

rn vollege boys,

L]
ago while he way having some feats
“They look pretty good, don't
1 in the game from h‘iq early dayn,
“There's the boy who will

“You and I don't know anything obout it."

GARRULOUS GARRY |
JUST RAVES OVER
COLLEEN MOORE

By HELEN KLUMPH
GAHRY had a letter from a friend
the other day who had seen "*“When
Dawn Came,"” the Hugh Dierker pro- |
duction, five times, and Garry was im-
medintely stricken with jealousy. She
bad seen it only four times,

Not that ecither of them liked the|
picture, but oh, how they loved Cﬂllvmhl
Moore in it! So, though tho day was
bot we sought out a secluded theatre)
and saw it again.

“I don't wonder that they all want
her,"" Garry sobbed, wiping her eyes as
Colleen, as the little blind girl, came
on to the screen.

“Even hard-hearted directors can't
Jlook at her without thinking of for-
get-me-nots and family albums and |
the old homestends and that sort of|
thing. I've heard it was her work in|
this picture just as much as in 'Dinty’
that made John Barrymore decide that
ghe was the only leading woman for
Bim in ‘The Lotus Euters.'

“And maybe that was what made
them her ‘Blippy Mefee."
Aren't you rcrazy to see that? Every
one who read the book will want to see
it to see if they've tnmpered with the
ptory, and every one llke me who
didn't read the book will want te re-
pair the omission by seving the picture.
“And, of course, every one will want
gee it anyway because Colleen and
heeler Oukman are in ft."

-
HERE are they now?' I asked.

“"Have you heard from her?"
“*Oh, didn't I tell you?"' she gasped.
1 don't see how it happened. I've
worn my last letter from her thin |
earrying it around and reading It to
pplc. 8o I'll bave to tell you.
“The compuny went to Nutchez,
Ias., just o little while ago to make
exterior scenes for the picture.
Lolleen said that she had never known
hotter, dirtier trip, and she wag so
out when she got there that she
ghought she would just drop into a
‘taxicab and rush off to the hotel be-

|

select for

to
“U

i
C

“"But do vou know, the whole town
was out to meet them, and Colleen had
g0 ride on a sort of glorified throne

‘and Pat O'Malley following close be-
. Every one from the Chamber of
merce nnd Elks to the Ladies' Aild
the Girl Scouts must have been
s Judging by the crowd, Colleen

nd, of course, she was terribly
that she hadn't been ambitious
ggh to get all dressed up just before
teain pulled in, ‘It must have

m a terrible shock to them to find
| actress dressed in an old dusty
when they were all so fresh in their

by organdie dresses,' Colleen wrote.
[ course, I've always told Colleen
t she owed it to people to look more
mporamental. Instead of looking
and unusual and exciting, she

most people are just perverse enough to
want her sweet and natural on the
screen, but terribly posey off.

HE asked me day what 1
would suggest in the way of a pose,
nnd 1 confess T couldn’t suggest one.

We were lunching at Sherry's at the
time,

L1

one

**Just then Constance Talmadge went
by with a dlamond nnklet on and Fifth
avenue to g man stopped and stared,

““As epon as we got home Colleen
tried my dog's eollar on her ankle, but
she didn’t seem to eare for it,

“But going back to Natchez—the
firit morning she was there the biggest
bakeéry in town sent her an enormous
box of French pastry. You know how
she loves it. And some little girls
brought her home-made fudge, nand
everything was so lovely that she just
felt like settling down there to grow
fat and old.

““And then, of course, evegphody
entertained her, 8o I suppose by this
time she is as tired as though she'd
been in New York. They've decided to

Garry Just Loves Her |

COLLEEN MOORE
“Fven hard-bearted directors,”” says
Gurry, “‘can’'t look at her without
thinking of forget-me-nots and fam-
ily albums and the old homesteads
and that sort of thing,”

stay there for six
interior  seenes  in
houseys there.'’
“She'll be lucky," I finally managed
to edge in, *'if she doesn't have the
same kind of experience Norma Tul-
mudge had when she went out to n hog
furm in Keokuk, la., to make part of
‘The Wonderful Thing." An old mun
hung around for days trying to get in-
troduced, and when some one did finally
take pity on him, he said, *Well, Missn
Norma, 1 guess you'll look mighty
pretty alongmide of all these hogs." "'
“And I'll bet Norma smiled at hin
just as sweetly as though he'd made
the most gallant speech in the world,"'
Garry odded, getting the last word, even

weeks and take the
the geonuine old

s just like the wort of girl you wish
%39 la ke with, Aod

though the story was mine, “'Bhe
would"

PHILADELPHIA BOY IS MAKING GOOD

PHILADELPHIA BOY

The picture shows Arthur Stuart I
mary Theby in

IS MAKING GOOD
IN MOTION PICTURES

ROM bookkeeper in a Philadelphia

bréwery to leading roles on the stage
and sereen s the enviable leap made by
Arthur Stuart Hili, whoe was born in
this city, attended the publie schools
here and has elimbed at length to a po-
sition of eminence on the sereen,

Mr, Hull's most recent work of note
was his important role in Youis J,
Gasnier's production, “‘Good Women,"'
distributed by Robertson-Cole,

Mr, Hull made m reputation here
geveral years ngo as bass soloist in
Holy Trinity Chureh. He also nursed
professlonal ambitions as a singer, but
destiny carried him to the camera and
the screen, where, owing to his sue-
cess, he probnbly will remain for many
years,

When George W. Lederer and his

company visited Philadelphia with a

musieal comedy several years ago, Mr.

!l_lull obtained his first job in the thea-
re.

Four weeks after his first night in the
chorus of the Lederer show at $12 a
week, Hull was singing the leading role
and doing a mighty good job with it,

L] ] L]
HEN bass volees went out of style

for a time, Hull turned toward the
dramatic stage, making hia first nppear-
ance as leading man in “Mrs, Wiggs of
the Cabbage Pateh.' Ile later was
seen in other important leading roles,
among them in ‘““The Time, the Place,
the Girl,"'

It was while touring the Pacific Cons
in the musical comedies, "'Goin p'
and “‘Ladics First,"" that Hull beeame
interested in motlon pictures and deter-
mined to nbandon the stage,

O’Malley Tells How
Movies Were Once Made

OW at the top, working In large,
perfectly appolnted studios under
the most favorable conditions, Iat

ull, formerly of thix city, and Rose-
“Good Women"'

Thc ]I
LOVE STORY H
of a |
MOVIE STAR |

CHAPTER XVII

IKE the reckless thing I was, 1

made up my mind to wait at least a
weelt before looking for anything to do.
Remember, this was my first real holi-
day for ages. Any one who has ever
worked in stock knows how exhnust-
ing it is both to mind and body.

I had luxurious visions of lying in
bed as late as I liked, untroubled by
thoughts of rehearsals ; of speniding long
afternoons going about looking at the
pretty things in the shops—I am not one
of those persons who cannot enjoy sec-
ing things beenuse I eannot hope to buy
them—and of going each evening to the
theatre, Julin Marlowe, Mande Adamsy,
John Deaw, 1 would see them all for
the first time in my life. It would be a
new and delightful form of study to
wateh thesa great ones of the stage and
learn, if possible, the secret of their
snecess.  For I was not silly enough to
believe that I had yet learned even the
A B O of my art.

What a happy, care-free week T had !
I have never had one quite like it since,
I laged about deliciously until after-
noon, pottering about doing odd bits of
sewing and repairing for which during
the past year I had never been able to
find the time. I even bought some pretty,
light material and moade myself a new
gown which turned out to be a great
success. Indeed, if my landlady, Mrs,
Burkstadt, could be believed, I had only
to wear it when I went to see a man-
ager, and I would be able to make my
own terms.

Of course T had told her nll about my
Lhopes and fears. She was the sort of
person in whom one just has to con-
fide. When ghe saw me strutting before
the mirror in my new erention, the tears
came into her poor, faded eyes.

“People said that 1 was pretty, too,
long agy," she sighed, “although 1o one
would believe [t to look nt me now.

“1'd believe it,"" T cried warmly. Anid
I added, **I think you'd be Immiy.mn.-:
yet, if only you looked a little happler.

She only shook her hewd sadly by
wayv of reply,

When it came to golng to the thea-
tres, 1 lncked the cournge to try to get
in on my “‘card’’ as I had heard some
of the women in the company N[Im.-\l:t of
doing, 1 felt that I should die if I
wara refused. And rcfulm-tl I almiost cer-
tainly would be. Who in this great bee-
hive had ever heard of Nella Moreland.
an obscure member of an obscure stock
company in a little bamlet ncroes the
river? )

Besides, 1 had made up my mind to
ask Mrs. Burkstadt to go with me, I
felt n strange timidity about going about
at night alone, I didn’t feel that ‘t was
quits *‘nice.’” 1 would certainly lock
more important i T had ’!fun‘h an im-
wsing looking duenna. I.]Il("-'l. too, 1
‘mr! i genuine desire to bring n little
rleasure and gayety into her deab life.

Any doubt that I mi ht have enter-
tnined as to whether sbhe would enjoy
it vanished, the minute I proposed my
scheme to her, Her face lighted up like
o child's, to cloud over nguin almost
instantly, She thanked me very much,
I wns very kind, ete. Dut she really
couldn’t aceept. 1 had the most dread-
ful time getting at her reason. As
more than half suspected, it was be-
cpuse she didn't have a decent rag to
her back., She admitted huving more
than one trunk packed with old things.
Bu they were all hopslessly out of
style. The boys on the street would
hoot at her if she were to appear in any
one of them.

After o tremendous smount of plead-
ing, I prevailed upon her to let mo see
some of them, rpmindmi her that ghe
had slready Trnlnml my skill ns o dross-
maker, nnd declaring thot the only way
to prove to me that she had meant what
she suld, was to let me “‘build"’ a new
costume for her out of these relics of
bygona splendor,

rlulf an hour later she appeared in
my room, her arms piled high with cos-
tuies of every description, There wera
walking costumes, afternoon costumes

ull of beautiful materials, and n$eu
i

.

O'Malley finda keen delight in golng
back to those days whon he was the
juvenlle, heavy, character and property
man—all at the age of eixteen, And
that wns only n few years ngo.

O'Malley, now n member of the hand-
pleked cast pleturizing *“*Slippy  Me-
iee,'" the second Moroseo produetion,
began his film career in 1012 after he
alrendy hnd accumulated eight years'
stage oxperlence, Ile arrived on the
stage at the tender age of eight as a
tight-wire walker!

“Those were wonderful dnys.'" says
O'Malley. “We had no studios, no
props—just one camera and endless en-
thusinsm, The leading lady wrote all
the scenarios and also looked after the
wardrobes, The leading man was as-
sistant carpenter and easting director,

“With enly wvague plans we would
etart out to make pictures, We began
working the moment of our departure,
We used every avallnble person on the
trains and at the stations where we
stopped long enough. When we arrivea
at some likely place to finish the pleture
we had most of it 'shot.’

“WWe mnde several trips abroad, using
the same system of working en route.
In Ireland 1, because of my name, was
selected to go from door to door and
horrow the pecessary props. Many times
e —— irate lenders of furniture were foreed
| renlly aplendid evening gowns, in ﬁ.(llu‘ltn sleep on the floor because we were
{tion to several opera cloaks, | using their only bed."
| *Phese nll eame from the old eoun- — -
try, mostly from my dear Sweden,'" she
| gnid. **And these,'' pointing to two
|nf the evening gowns, “‘were made in |
| Parls. They were for when I was Iirull
married."’

1 feared she wns going to burst into
tearg, so I hnstened to admire them,
| holding them up one by one. I did not
have to pretend. Considered as fab-
| rics, they left nothing to be -{--.-'trnd.|
But she certninly was right about fear-
ing that she would excite remnrk if
she were to appear in any one of them
on the street. As 1 looked at them, I
could only think of some old fashion-
| plates that I had seen in the property
room at the theatre. Heaven knows
whnt exact period they represented, but |
they might to all intents and purposes
have been made before the Civil Wur,

To Ba Continued Monday

This Is How the Story Begins:

ELLA MORELAND, maost famous
of acveen atars, hears fthat a
poung girl, Annette Wilkins, has
fallen in love with Roland Welles, a
idol of the geveen. Miss Moreland,
to save Annette, writea the story o
her own tragio love affair wil
Welles, intending to send it ta
Annette ao she may know the kind
of man he is,
She tella how, while a pianist in
a movie theatre in a Western Penn-
sylvania town, she met Welles wheln
| he made a personal appearance’’
there, how he invited her te come fo
New York and said he would place
her in the movies, how she came and
the ehilly reception which he gave her
in the atudio. Then, becoming infer-
ested in her, he gets her a job in a
amall town stock company for the
i erperience, promising fo  sce her
often,
| Kitty, a membey of the eompany,
| proves her best friend, but the man-
ager, whom ahe nicknames **Beaver
| Face,'" hecomes olmozions ioith his
| @ttentions. She threatens him with
a revolver, leaves the company and
| goea to New York to find work.

| Now Go On With the Story

.

War Veteran In Talmadge Film

Daspite the foet that n German shell
tore off the baeck of one of his hands nt
the battle of the Bomme, Captain Gor-
don Iume Bmith, M. C., Croix do
Guerre, is not going to permit this
maimed member to interfere with his
carecr as A screen actor.

Captain Bmith played his part so well
as a member of the cast  supporting
Norma Tolmadge In ““The Wonderful
Thing'' that he {8 going to be given an
apportunity to play a hig role in an-
other Norma Talmadge productien for
Associated First National relense,

The veteran has returned to his home
in Toronto, Canada, to undergo an
operation to liave his wounded hand
straightened, Director Herbert Brenon
speaks very highly of this Canadian of-
ficer, whom he met in France,

FOR YOUR SCRAPBOOK OF STARS |

WHEREFORE ART THOU, ROMEO?

The modern Juliet is standing on her wooden balcony, fifty feet from the
ground, while In front of her the director and cameramen record her

pleas from a high platform,

It's all belng done for Will

Iogers”

“Doubling for Romeo,"" which Goldwyn is making

FROM CHOIRS |
TO COMEDIES |
FOR JIMMIE ADAMg |

OM choir singer ;o N'"‘lllﬂ

might be the Horatio
deseription of the career :g]n;m
Adams, who Isn featured in M, '
Comedies, released through Edyes,
Exchanges.

(1}

Adams was born in Paterson .
October 4, 1805, and wheq ..N. ';
slip of o boy he developed such o m |

derful volce that he be
singer. It was while h:“;:.' chole

gaged that the production of * |
unteor Organist’’ wag ornninzl:hi:' ]
home town and Jimmie wans oﬂma&
position. He was only thirteen, by jy
finally won over his parents by

ing to send half of his weekly
home. But when the season engd
found that the salary of $18 a we:il
the rond was not conducive ty gy
and he reached home broke. Hig fathe
immediately decided that the yout

get much better training b |
work in a Pat

week.

erson sllk mil .{ol

L

BUT the plan did not appeal

Jimmie, and the night the y
was broached he ran away and fo]lqu
the occupations of messenger, bel)
and office boy In various cities unti]
renched Milwaukee. There he obty
a position ns entertainer In the Badge

heey

o

Room of the Wisconsin Hotel and
he made the acquaintance of twg
youths, with the result that the g
comedy team of Adams, Beverly
West was formed and soon began to
“‘big time'" in vaudeville, It was w
the trio was playing an engagement
T.os Angeles three years ago that A,
was tempted to become a member of
:‘I;a company producing Sunshine Comee
PH, |
It was hers that he made the g
quaintance of Jack White, who s
charge of producing all Mermalds, aad
at the Sunshine plant he appeared un-
der the direction of White in the fimt
lion comedy ever mnde. He rems
thered fo;-htwo )Tulrnd and aft :
played with severnl independent screen
organizations, but when p:\‘hlle organs
ized the Mermald Company he went with
him and apeared in the first produg.

EDWIN CAREWE HAs”i
GATHERED STAFF OF
| TECHNICAL EXPERTS

INE years of motlon-pleture ex-
perience has taught Edwin Carewe.
the director, that the best asset in mak-
ing films is an able and efficient staff
of workers, Carrying out this idea,

Carewe has n staflf of experts that he |

takes with him from studio to studio.
1t is o rule with this director that
unless the studio agreers to employ all
his workers he will not take a job.
More than once Cavewe hag turned
down big money becanse n certain studio
would not take his eameramnn or one
of his nssistant directors. '
For the Inst four years the snme stalf
has been  with  Carewe, They
Robert Kurrle, cameraman, and Al

in addition a technical man and prop
boy.

L] -

URING the time these men

been with Carewe he has worked in

more than a half dozen stutlios, in-

cluding Metro, Drunton, Katherine

are | picture with Miss NHtewart.

Return of Photographs
in Movie Beauty Contest

HOTOGRAPHS submitted to our

Movie Beauty Contest may be
obtained by thelr owners any day
between 10 A, M. and 0§ . M. until
Wednesdny, July 13,

Call at the EVENING PUBLIC
LEDGER offices, Sixth and Chest-
nut streets, Go to the SECOND
FLOOR,

tion, A Fresh Start."" Buch a senms-
tion did he create in this pleture that
he wns immediately made a featured |
Elnyor. That this waa justified is shown
y the attention that he has attracted
“Nonsense,”’ ‘High

and Dry" |
“Ioly Smoke."" 7 lﬂ

' Singer Now Silent

has made guch pictures as
Grande'' and ‘‘Isobel,"
bearing his own name: *‘My

and four specials with Anita Stewart.

Just at present Carewe is finishing
" lis fourth
The other
“Plavthings of Des-
(Gireen, his assistant; Wallace Fox and | tiny,"”” ““The Jnvigible I'ear’’ and **The
Ray Davidson, assistant directors, and | P'rice of

“A Question of Honor,"

three ave titled,

Happiness,"'

Theodore Roberts Back on Sick List

Theodore TRoberts, veteran charae-

have | ter actor, is agnin confined to his bed
by illness, but his physicians say there

& nothing eritieal about his condition,
though he |s

MacDonald and Louis B, Mayer, and suffering.

“Rio
produetions
Lady's
Latchkey,” with Katherine MacDonald

undergoing considerable

JIMMIE ADAMS

PHOTOPLAYS

PHOTOPLAYS

.——._4
PHOTOPLAYR

The following theatres obtain their pictures through the
STANLEY Company of America, which is a guarantee of
early showing of the finest productions. Ask for the theatre

in your locality obtaining pictures through the Stanley
Company of America,

APO] I 0 82D & THOMPSON BTA
MATINEE DAILY
JEAN PAIGE and SPECIAL © ;i'l.' in

“BLACK BEA

Broad St.at Erle

GREATNORTHERN *r°3°.%5"!
WANDA HAWLEY

In “THE HOUSE THAT JAZZ BUILT"

ARCADIA CHESTNUT Bel. 16TH

10 A, M. to 1118 P, M.

ALL-STAR CAST In
“THE LITTLE FOOL”
KLIN & GIRARD AVE,

ASTOR MMATINEE ALY
MARION DAVIES

in “BURIED TREASURES"

BALTIMOR
VIOLA DANA

It “"BLACKMAIL"

BENN ™ ARG NEE DALY, & o

ROSCOE (Fatty) ARBUCKLE

in A DOLLAR-A-YEAE MAN"
Broad & BSuquehanns

BLUEBIR Continuous 2 untl 11
CONSTANCE TALMADGE

In “"GOOD REFERENCES"

B15T & BALTIMORE
EVE. 480, BAT. MAT,

BROADWAY = & sorter Ave
THOMAS MEIGHAN

in “THE CITY OF SILENT MEN"
722 MARKET ST,

CAPI_TOL_. 10 A M, 1o 1118 P, M.
SESSUE HAYAKAWA

in "BLACK ROSES"

Gin, & Maplewood Aves

COLONIA 240, 7 and 0_P. M.
THOMAS MEIGHAN
] “THE CITY OF SILENT MEN"
DARBY THEATRE
CLARA KIMBALL YOUNG
In “STRAIGHT FROM FARIS"
EMPRES A AT F.b:i"t?: l‘l.t‘;“
MARY PICKFORD

in “THROUGH THE BACK DOOR™

B A M. TO MIDNIGHT

FAMIL
ALI-STAR CAST In
“The Ranger and the Law"
S6TH ST, T™BATRE Baiow Spruce
CLARA KIMBALL YOUNG

1o “STRAIGHT FROM PAKIS™
FRANKFORD #7i® Fiicronn
ALILATAR CAST (o o
~THE BRANDING IRON”
A1 ORE 5001 MARKET BT,

LOB 20 pnd A0 to 11

M OME TALENTH
GRANT 1= “’“".s‘rfi-r?lf{;‘i.;_ !.MIIJ
CARMEL MEYERS

in “"CHEATED LOVE"

THEATRE—1311 Market 8t

Maots, 2:80; Evgs. 7 & 0
M MOORE
in “HOLD YOUR HORSES"
3 Germantown Ave. and
Lehlgh Palace Leh ﬁh Avanue
MEDY

MACK SENNETT'S CO)

“HOME TALENT”
LIBERTY BROAD & COLUMBIA AV,

MATINER DAILY

VIOLA DANA

In “CINDERELLA'S TWIN"

IMPERIAL 7 & WaLNUT ST8.
TO

D& IIA\ERTORE
AVENUR

MARY PICKFORD

h__ln_‘_"_'l.‘ltll_.lll'ﬂll 'fl_n-:_ll_._\t‘l( DOOR"
PALACE. 1214 u.\uu!nt'“.;t'ri}a;m'r_'
JACKIE'COOCAN" "™
i TROR DAL MRS
PRINC S0 A M. to 1116 M.
ROSCOE (Fatty) ARBUCKLE

In “"A POLLAR-A-YEAR MAN"

REGENT MARKET 87. teiow 1770

A5 A M. to 11 P OM

WILL ROGERS

In “THE GUILE OF WOMEN"

RIALTO _cemprmati e
l“__‘ RIDIN' Rnsll‘:(l"
RUBY MARKET s nuimw_fr'u‘l
BERT LYTELL' " ©
__lr “THE MISLEADING LADY"
SAVQY 1 hf.“f.“:ﬁn -nn;r'.mnmuu'!‘
MARY PICKFORD

u
8T

PA* Bultimore Av,

y . % BEVE, 0:30

MK, AND .nltn. CARTER DFE HMAVEN In
N BEDS”

STANLEY Jrecer ar wom
THOMAS MEIGHAN =~ ™
i'\illl'l‘l-: AND UNMARRIED'

STANTON 1018 A M 14 1118 P.M
JACK PICKFORD

In “JUST OUT OF COLLEGE"

MARKET Above 10TH

333 MARKET, /"% Tipams

CLARA KIMBALL YOUNG

In “RTRAIGHT FROM PARIN®

VICTORIA 3ARKET 57 an v

PRINC In

REPUTATION®

KET 8T, ab. nrH

L[]

ML The NIXON-NIRDLINGER
THEATRES

52D ABOVE MARKNT

BELMON 180 & 8: 0300 11 M

ALL-STAR CAST In Edward Knobleck's
“BLIND WIVES”

CEDAR 7% &.°500% 4™
BEBE DANIELS

in “DUCKS AND DRAKES"
COLISEUM m;k:. Y ?’.';'.hn“?f' 1 1. r.‘:.
EEFTRR Tl

FRONT BT. & OIRARD A
Jumbe June. on Franktord *I°

JUMBO
ALL-STAR CANT In
“WOMEN WHO WAIT”
LANCASTER AYR

LEA.DER aos MATINRE DAILY
MARY PICKFORD

In “THROUGH THE BACK DOOR"

LOCUST 522 4ap raouse wrasep

"URAEEBED WOMEN"""

NIXON “L‘r AND HAR};L;: :'ll'l-."
HAROLD LLOYD

in “NOW OBn NEVER"

STRAND GERMANTOWN A rixet
THOMAS MEIGHAN

In “THE CITY OF SILENT MEN"

AT OTHER THEATRES
MEMBERS OF M.P.T.O.A.

Germantown "4 Siud"
MARY PICKFORD

in “THROUGH THE BACK DOOR"
B—
20t & Dauphin S8,

JEFFERSON MATINFE DAIL
ELLIOTT DEXTER

in “THE WITCHING HOUR" i
RIDGE AVE. & DAUPHIN (8

PARK lnf?s. ufm.g Hvwa 0:40 10 1,1“:
BPECIAL CANT In MARSI 4

“Bob Hampton o? Ii’l:w

anth & Alle H"f
4

WEST ALLEGHENY '3 b
ROSCOE (Fatty) ARBUCKI®
in LLAN-A-YEAN -

“A DO

14




