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NO. 1->A. CHARMING HALLWAY, WITH VISTA INTO RECEPTION AND DRAWING-
ROOMS BEYOND. , . ,UJ. NO. 2—A GENERAL HALL CON VERTED INTO A LIVING ROOM. 

NO. 3—A MODEST HALLWAY CONVERTS D INTO HALF RECEPTION ROOM AND 
HALF LIBRARY. 

I C , says : "We "wish sugges t ions 
regarding the furnishing of a 
reception hall of a new house 
of modern style . It i s about 
10x14, has a small bay window, 

with window seat. A s ix- foot opening 
into parlor. What wi l l t a k e the place of 
the hatrack you condemn? What shall I 
u s e for curta ins for windows and g l a s s 
in door? H o w would a rope port iere do 
for the opening into parlor?" 

A B a reception hall represents a com
bination of hall and receiving-room, you 
are quite r ight not to w i s h to decorate i t 
•with the object ionable ha track. As a 
compromise, I would advise e handsome 
F l e m i s h oak table. If you can find one 
which i s square a t the corners and longer 
than i t i s wide, I th ink that i t would fit 
s o neat ly against the -wall, and would be 
s o convenient a place 'to lay coats , etc. , 
that you would be thoroughly satisfied 
•with pegs for h a t s . As I do not know 
w h a t color you have in your parlor, or 
•what co lors you fancy, I can only say 
that I would curtain m y leaded panes wi th 
th in silk. Or, if you u s e point d'esprit 
w i t h a border, l e t the border run across 
the bot tom of the curtain so that it i s 
out l ined against the g lass . I have a preju
dice against rope port ieres s ince they 
have been adopted 'by the Pul lman cars . 
Why not use for th i s curtain some pretty 
soft stuff which harmonizes wi th t h e co l 
or ing of your hall and parlor? You need 
but one curtain, and t ie i t back or draw 
It back in straight c lo se folds if you so 
desire . 

A n I n d i a n Ha.l l . 
D. H. C—I think your hall w i l l be de

l ightful w i th i t s Indian, decorat ions and) I 
s e e by your diagram, that i t i s am exce l lent 

shape. You say tha t you have Indian 
b lankets for the floors, black, white and 
red, that your woodwork i s white cedar, 
and you have for wal l Indian pictures, 
Indian baskeffe, and saddlebags. These 
things, if we l l arranged, should make an 
extremely artisitic effect. * I would sug
g e s t that you throw out a shelf over the 
top of a doorway or a small one beside 
the frame of a door, to hold an Indian jar 
or basket, and that the Indians' 'bows, 
which are so gaily painted in black, white 
and red, are a l so very decorative to cross 
wi th the feathered arrows against the 
wall . They are not a t all expensive, but 
are very bai"baric looking. I think a soft, 
dull, Indian red would be an excellent^ 
color for your wal ls and cei l ing. You 
could vary the cei l ing by having it above 
the picture mold a shade l ighter than the 
wal ls , though I think I wculd prefer it al l 
a l ike . You say dthat your parlor wal l s 
wi l l be t inted green and that you have 
Turkish rugs for the floor. Why do you 
not carry the color' of your nai l on up
stairs? I think it would h e better to 
nave the hallsi a l ike, perhaps making the 
upper one a shade l ighter. A word as to 
t h e p lants itf 'your hall. An Indian jar, 
w i th papyrus growing in it , would 'be in 
keeping wi th your furnishing. 

S u g g e s t i o n s f o r P a r l o r , H a l l a n d 
D i n i n g - r o o m . 

Mrs. J. A. M.—Why not color your hal l 
and dining-room green, carpeting and co l 
or ing exact ly al ike? You can then use 
the ye l low at your front door as you sug
gested. I l ike the idea of putt ing the 
thin lace against the glass and us ing the 
yel low si lk tied back behind it. Your 
ferns wii l look beautiful on the flat shelf. 
Use the old rose in your parlor and flute 

si lk of old rose against your transoms 
over window. The outside tr imming of 
house need not interfere with the color 
scheme for this window. If your din
ing-room i s green you wil l find that whi te 
muslin and green l inen taffeta will be 
prettier than anything you can use in here 
for windows. The linen taffeta looks ex 
act ly l ike the heavy, raw silk, but i s much 
less expensive. You might use port iers 
of old rose jute velours between parlor 
and hall , they would look we l l in your 
green hall . You suggest Brussels carpet
ing of soft green and reds for the floor in 
hall and dining-room. I think th i s 
would be handsome and appropriate. Use 
t i l ing of plain ivory white in dining-room. 
Such beautiful chairs of mahogany are 
brought now in the graceful and s ta te ly 
old colonial shapes that I should think you 
would not have any difficulty in furnishing 
your parlor pretily. Generally speaking, 
I prefer mahogany (a few pieces at any 
rate) for a parlor. This can b'e mingled 
with wicker or Turkish upholstered 
pieces. For a dining-room there are va 
rious oaks, golden, antique, F lemish and 
the beautiful brown Austrian. These are 
a lso most effective in a l iv ing room or 
library. You wish to know what to place 
on a parlor table, as you do not use a 
lamp. There are exquisite, vases of fancy 
g lass brought now, and you could have 
nothing more ornamental for the center 
of your table than a large, loose c lus ter 
of roses in a handsome vase . Around 
this lay a finely bound book or two, a bit 
of Japanese carving or a small bronze. 
A mat for vase of Battenburg lace or fine 
white embroidery or a piece of beautiful 
brocade bound with gold galoon, a l l of 
these th ings are pretty and in good taste . 

C. L. B., Peoria, 111., wr i tes : "I w o n 

der If you would he lp 'me? Enclosed 
you wi l l And a rough p lan of the lower 
floor of a house I have to 'select paper 
and paint for. I like- art i s t i c t h i n g s / but 
do not know h6w to go about gett ing the 
desired effect. The woodwork in this 
house will have to be painted. Would 
you please tel l me what color and kind 
of paper and carpet, and what color paint 
to use, also what kind of furniture for 
those two rooms—something not too 
dainty. I have rugs for s i t t ing-room and 
dining-room. The s i t t ing-room rug is a 
Smyrna , dark blue and tan are the pre
dominating colors wi th a touch of old 
blue, rose and golden brown in it. 

"The dining-room rug is in oriental 
colors , and a dark wine color, and old 
blue are the prominent colors in that. As 
you see , the hall i s small . The banister^ 
and mantel are oak, the rest of the wood
work is painted "white now. The only 
l ight in the hall is from the doors. 

"I would be very grateful to you if you 
will help me . I do not even know whether 
you do such things, but hope you do. The 
parlor and hall are worrying me more 
than t h e other rooms." 

• Do you l ike the rich glow of a crimson 
carpet and mulberry red wal ls in a hall 
or do you think you would prefer a soft 
shade of tapestry blue in here? In the 
latter case I would advise wal ls of dull 
blue Fabrikona or burlaps up to the pic
ture molding and the ceiling^ washed with 
a pale . tan or cafe au lait down to the 
picture mold. This brings a band of tan 
at l eas t two feet deep above your wal ls . 
Your carper should contain both the blue 
and the tan used. This l ight cei l ing will 
render the hall l ighter in every part. If 
any part of the;woodwork in the hall is 

oak, I would "have the rest of i t painted 
and grained to correspond. It can be 
painted, you know, to represent oak. A 
parlor and s i t t ing-room with walls of 
mulberry red would open richly from the 
blue hall. Beautiful crimson papers for 
side w a l l s , are bought from the dealers, 
which present a plain or a brocaded sur
face. A cafe au lait cei l ing a l so goes well 
with red walls. If you wish to use ma
hogany furniture in Colonial shapes your 
woodwork should be the white of old 
ivory. If you prefer F lemish oak furni
ture have the woodwork painted black 
wi th an ebonized finish. This wil l make 
a very rich and strong room, artist ical ly 
speaking, and you may fear that the ef
fect will be gloomy, but I assure you it 
wil l be brill iant instead. Your dining-
room Would be sunny and cheerful in 
effect if papered with pumpkin ye l low 
with paler yel low ceil ing. The woodwork 
in here could be either black or white 
or a yel low which matches with the figure 
of paper. Dealers are now bringing from 
England some stunning designs in 
pumpkin yellow in various grades of pa
per. White muslin curtains look partic
ularly fresh and pretty with these wal ls . 
Over curtains of yel low raw si lk ma> be 
used with .them. 

T h e I d e a l i n D e c o r a t i o n . 

B. L. E.—You ask what I mean by "con
veying an idea" in the furnishing of a 
room. I mean just th i s : If you can, 
through the furnishing and decoration of 
a room convey some intel l igent idea at 
once to those who enter it, you have suc
ceeded in treat ing the room artistically. 
They may no t realize just what you are 
trying to express, but they are pleasantly 
conscious of an exquisite harmony in the 

whole whioh i s restful and agreeable. In 
such a room things do not play at cross 
purposes, no bit of decoration i s wasted, 
but everything tends toward the produc
t ion of some one complete effect. Take, 
for instance, the flower idea for a bed
room. A daisy, perhaps is the theme 
around which we have to work. For a 
young girl's bed chamber nothing could 
be more appropriate than this flower. 
Recognize first the sent iment of the daisy, 
or marguerite, which is purity and ex 
treme simplicity. You realize at once 
that ht is you wish, above all things, to 
preserve in your treatment. Nothing rich, 
heavy or gaudy must enter into it. Next 
take the material side of the flower, color 
first—it is white and yel low and a certain 
shade of green. White predominates 
there i s a l i t t le yellow only, in the heart 
of the flower, and the stem, leaves and 
calyx are green. Here you have your color 
scheme. Final ly we will, to a reason
able extent, carry out the l ines of the 
flower. There are s l ight curves, many 
l ines that are straight and slender, al
ways del icate in suggest ion. There is 
nothing curled or twisted, nothing rich
ly folded, as i,n the leaves of a rose, 
though the slender green s tems may be 
worked into arabasques on a freize. A 
sure proof of your success with this room 
would be T\hen you have finished it, to 
place a bowl of dais ies in a conspicuous 
place in it. If the surroundings lend new 
beauty to the flowers, and the flowers 
seem to blend perfectly wi th their s e t 
t ing you may congratulate yourself. 
Other flowers will doubtless look well in 
this pretty room, but nothing will deco
rate i t so charmingly as daisies. You will 
perceive at once that they are perfectly 
at home here. You have unconsciously 

followed In the wake of nature, whose u n 
erring hand prepares for every flower s 
s tem and leaf whose color, l ines and quali
ty are so designed as to show the flower 
in i ts highest perfection. When, for ex
ample, does a rose show to such s ta te ly 
advantage a s when set In her o w n foliage. 
In my letter last week I gave a scheme 
for a l i t t le dining-room whose color, 
s traightness of l ine and general t rea t 
ment suggested an ir is; this may help 
you toward understanding me. Of 
course, this somewhat fanciful idea may 
easily be carried to an absurd extent. I 
would not advise the suggest ion of a 
flower in a l iving-room or drawing-room 
or even a hall , and yet here a lso perfect 
harmony of color and a certain conformity 
of l ine must be kept, or all poss ibi l i t ies 
of beauty wil l evaporate in your handling. 
The idea which it i s most desirable to 
express in these last-mentioned apart
ments isT"Tbat of a comfort In which 
beauty has not been sacrificed for the 
l iv ing-room; a certain s tate l iness and. 
conventionality combined with both beau
ty and ut i l i ty in the hall , and real e l e 
gance and expensiveness in a drawing-
room. Unless one can afford really hand
some furniture, rare objects of beauty and 
art, rich draperies and fine rugs, it i s in 
better taste to eschew a drawing-room 
and, as I have suggested, combine com
fort and beauty in a living-room. 

A library should suggest culture. Let 
no trifling ornament adorn i t s walls, be 
especially careful of the prints, photo
graphs or paintings that you hang there. 
The subject of these pictures should be 
something to suggest "high thinking" and 
should disclose a certain familiarity with 
the finer works of art. 

* SOME FIGURE STUDIES 
feBYA-WHAH - AtlAIEUR 

l i t t l e study, but that i t requires patience 
with i the model, patience in the dark 
room, and hard work and patience wi th 
one's self to attain good results . 

A. J. Swanson of Faribault, whose work 
wi th the camera was recent ly described 

I n T h e J o u r n a l , i s a personal friend 
of Mrs. Swift's and she has obtained many 
hints from him. As he prefers farm 
scenes and Mrs. Swift l ikes children's 
portraits, there is no danger of a conflict 
of interests . 

A NEW STAR IN ENGLAND 

SCION OF THE BULWER LYTTONS 

Young English Nob km an Who Gives Promise of Credit to His 

Forbears. 

"OLD LADY PET.TEIlCi.lLLV E V A H G E L i n £ 

!?&r t> 

ilRS. A»C. Swift i s a charter m e m 
ber of the enthusiast ic l i t t l e 
band of amateur photographers 
who have organized the Town 
and Country Camera club and 

her prints scored n ine ty - seven points at 
t h e recent exhibit ion for January. The 
print of the young gir l in her Scotch 
grandmother's wedding gown is a charm
i n g bit of work and received warm praise 
from a N e w York demonstrator. H e de
c lared that i t w a s a work of art and alone 
had more than paid for Mrs. Swift's 
camera. 

H e r first experience w a s obtained four 
years ago w h e n she v is i ted her old home 
In Maine. S h e took w i t h (her a _„ 

film camera and, when the professional 
who developed the roll confessed tha t he 
had spoiled nearly a l l of the films, she 
felt she could do no worse and decided to 
do her own -developing. Since then she 
has developed, printed and finished al l of 
her photographs. The china closet was 
converted into a dark room and an e lec
tr ic wire was brought up from the base
ment to l ight a ruby lamp. 

At first Mrs. Swift snapped everything, 
good, bad and indifferent, and obtained 
l ike resul ts . She realized that s h e could 
not reach any degree of success w i t h such 
an a imles s method and decided t o devote 
herself to child portraiture, as that i d -

hardest of all work for an amateur, but 
Mrs. Swift was so interested that she did 
not mind the work and failures never d i s - . 
couraged her. 

She uses a 4x5 camera, w i th n o extra 
attachments , and her background ar-
rangements are of the . s implest . A tal l 
clothes bar i s draped with sheets , blan
ket s or painted background as occasion 
requires. Mrs. Swift does n o t make many 
-experiments, but she i s an indefatigable 
reader of everything nertalning to p h o 
nography, and i s only Too ready to adojpv 
good suggest ions . Her experience has s a t 
isfied her* that good work cannot be 
w g h M ^ ^ short route,,. f e w / p l a U s , or 

Correspondence of The Journal. 
London, Jan. 25.—If there is anything 

in heredity, a young man who has just 
come into public notice for the first t ime 
ought to do something worth while. He 
i s the earl of Lytton, who was selected 
for the heavy function of seconding the 
king's address at the opening of the 
house of lords. 

As the mover and seconder of the ad
dress front the throne are not -expected 
to say anything in particular, it has 
been the custom to choose for t h e - s e c 
onder of the address at least, some young 
legislator wlio has not ventured pre
viously to open his mouth. The result ing 
speeches are/ not ordinarily brilliant, but 
on this occasion the youthful earl really 
did well . " "It is my deliberate judgment," 
said Lord Rosebery in the house of lords 

afterward, "having heard many movers 
and seconders of addresses in this house, 
that his speech stands out as by far the 
best ever delivered in my hearing on such 
an occasion." Coming from the finest 
orator among the peers, that was praise I 
worth having. j 

The earl, who is only 26, is the son of i 
"Owen Meredith," whose "Lucile" was | 
the most popular poetry of i ts day, and • 
grandson of Bulwer Lytton, the novel- I 
i s t - s tatesman, who was made a baron 
for his work as an ambassador. The sec 
ond Bulwer Lytton, who was made an j 
earl, died in 1901. The present earl w a s 
born in India and is a handsome, modest 
fellow, who has not yet followed his 
father and grandfather into the field of 
l iterature. He is rich, has -a fine old 
mansion to l ive in and would be a splen
did "catch" for some American girl. 

Lena Ashwell, Who Has "Arrived" in "Mrs. Dane's Defense/* Se

lected for Henry Arthur Jones' New Play. 

LIKE THE MOON. 
Yonkers Statesman. 

Bill—Tfour friend Crim&dnbeak reminds me 
of the moon. 

Jill—Because he's out late nights? 
"No; because he appears to be brightest 

when he's Nfull.T' "v"""" 

^ --n 
IN HARLEM. 

Brooklyn Eagle 
Mr., Pincherfiat (inspecting flat)—You say 

there is plenty of steam heat. How about 
the hot water? 

Real Estate Agent—Hot water? Oh, er, the 
Janitor will keep you in the*" „ 

SHOCKING. 
Brooklyn Eagle. 

Mr. Doubleduff— I suppose you know it is 
now possible to Bee the person with whom 
you are talking over the telephone. 

Mrs. Doubleduff—Goodness' And I tele
phoned to the Rev. Mr. Steenthly this morn
ing while my hair was in curl papers! 

BROTHERLY CRITICISM. 
Mrs. Newlyblessed (gushingly)—Don't you 

think baby is a perfect miniature of bis 
papa? 

He* brother (wickedly)—Yes! I think as a 
miniature -baby rather- flatters his papa! 

Correspondence of The Journal. — 
London, Jan. 25.—There is a new star 

in the theatrical firmament, although she 
will not begin to twinjtle until Henry 
Arthur Jones is ready to s tage the play 
he has just finished, and with which he 
hopes to follow the luck he had with "Mrs. 
Dane's Defense." The star "is Miss Lena 
Ashwell , whose performance of the name 
part of "Mrs. Dane" last winter was gen
erally held to have entit led her to a 
place in the front rank of emotional 
actresses . Miss Ashwell was chosen for 
the part of the adventuress by Mr. Jones 
himself, and her triumph so justified his 
belief in her powers that he straightway 
engaged her for his new play. 

"I wish I could tell you something about 
the new play," Miss Ashwell said yes ter
day, "but Mr. Jones has my solemn prom
ise not to breathe a word about it before
hand. I can tell you only that i t i s 
nothing at all l ike '•Mrs. Dane's Defense,* 
and that I love my part in it and am 
simply suffocated with eagerness t o play 
in it ." 

Miss Ashwell l ives in a delightful l i t 
tle house in a fashionable part of town. 
Her tastes are reflected by the furnish
ings of her special "den," notably by the 
well-filled bookcase. The, actress a lways 
hod a talent for music, and on the wal l 
there hangs a framed certificate of F e l 
lowship in the Royal Academy of Music, I 

an uncommon distinction recently be
stowed on Miss Ashwell of which naturally 
she is proud. The opposite wall is deco
rated by one of her dearest possess ions , 
a tasteful frame containing an autograph 
page of Henry Arthur Jones' original 
manuscript of the cross-examination 
scene in "Mrs. Dane's Defense," franked 
by & dedication from the playwright in 
which he thanks Miss Ashwell "many, 
many t imes" for her performances of the 
part. Among the many signed photo
graphs of stage celebrities which the room 
also contains is one of Robert Taber, the 
American actor, who is one of Miss Ash-
wel l 's best friends. Miss Ashwell a p 
peared with Taber in his wonderful "Bon
nie Dundee," and they have been c o 
workers again in "The Mummy and the 
Humming Bird," in which Taber plays the 
unprincipled Italian. 

Miss Ashwell is not one of the actresses 
who have jumped into fame at the outset , 
but h a s the satisfaction of having made 
her great success after several years of 
hard and conscientious work, in the 
course of which she veritably has 
"played many parts." 

Although Miss Ashwell spent several of 
her childhood years in Brookville, On
tario—she was educated in Toronto and 
has e brother in Philadelphia—she never 
really has v i s i t ed the United States . She 
says , however, that to p lay in America I* 
one of her chief amhUinno, > ; 
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