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T H E S. T . M ' K N I G H T COLLECTION 

T
HE3 p i c t u r e s o w n e d b y S. T . M c ­
K n i g h t a r e t h e m o s t r e c e n t a c q u i s ­
i t i ons in Minneapo l i s of p a i n t i n g s 
b y f a m o u s a r t i s t s , h a v i n g b e e n 
p u r c h a s e d w i t h i n t h e l a s t t w o 

y e a r s . 
Some c r i t i c h a s ' s a i d t h a t J u l e s D u p r e 

w a s t h e n e a r e s t of a l l m o d e r n p a i n t e r s , in 
spir i t , t o t h e old m a s t e r s . H e w a s p r i ­
m a r i l y a colorist , a n d " A f t e r t h e S t o r m " 
is p r o b a b l y one of t h e s t r o n g e s t r e p r o ­
d u c t i o n s of a s t o r m y , a n g r y s k y eve r 
p a i n t e d . T h e s k y i s a d a r k g r e e n - b l u e . 
H e a v y ' g r e e n c louds a r e - m o v i n g r ap id ly 
a c r o s s t h e l ower s k y w h i l e t h o s e on t h e 
uwper p a r t cf t h e c a n v a s a r e l igh t b r o w n . 
A l m o s t in t h e c e n t e r of t h e p i c t u r e t h e r e 
is a c l u m p of fine t r e e s in t h e a u t u m n a l 
b r o w n t i n t s . I n t h e d i s t a n c e t o t h e left 
t h e r e is a p e a s a n t ' s c o t t a g e w i t h a few 
t r e e s a b o u t i t . T h e d a r k c louds a r e r e ­
flected in t h e w a t e r a n d t w o c o w s g r a z e 
n e a r by . 

" T h e E n d of I h e D a y " is b y t h e g r e a t 
a n i m a l p a i n t e r of t h e Ba rb i zon g r o u p . 
C o n s t a n t T royon . A cow is w a l k i n g u p 
t h e s l igh t incl ine of t h e wel l b e a t e n p a t h . 
T h e l i gh t c o m i n g from b e t w e e n t h e c louds 
c a s t s t h e s h a d o w of t h e a n i m a l on t h e 
p a t h a n d on t h e soft g r e e n g r a s s . T h e 
p e r s p e c t i v e is wonderfu l , b e i n g one of h i s 
"p l en t i fu l p a s t u r e s " t h a t is so s imple a n d 
t r u t h f u l . 

J e a n Cazin is t h e m o s t e m i n e n t of t h e 
ref ined i m p r e s s i o n i s t s . " E v e n i n g " p i c ­
t u r e s a long s t r e e t in a F r e n c h fisher v i l ­
l a g e w i t h i t s red roofed a n d low t h a t c h e d 
c o t t a g e s . T h e r o a d l ead ing d o w n to t h e 
s e a h a s a few p a t c h e s of g r a s s g rowing 
h e r e a n d tr .ere. A b i t of t h e sea c a n be 
s e e n a t t h e end of t h e road a n d t h e g r a y 
s k y a b o v e is t i nged w i t h p i n k f rom t h e 
•«un t h a t h a s s e t . 

" T h e G r e y D a y , " b y A n t o n M a u v e , is 
p r o b a b l y t h e only e x a m p l e of t h i s g r e a t 
D u t c h a r t i s t in t h i s c i ty . H e b e c a m e f a m ­
o u s for h i s forceful s h e e p p i c t u r e s . I n 
t h i s l a n d s c a p e , a c o m p a c t flock of s h e e p 
is c o m i n g d o w n t h e r o a d . P e a s a n t s ' co t ­
t a g e s a r e on t h e r i g h t 

V a n M a r c k e ' s " A S h a d y S p o t " d i sp lays 
h i s i nd iv idua l i t y of t o u c h a n d c o n s u m m a t e 
d r a w i n g . I n t h e fo r eg round a fine r e d 
cow w i t h a w h i t e h e a d s t a n d s n e a r a 
c l u m p of t r e e s . A d a r k b r o w n cow w i t h 
h e r h e a d t u r n e d , r ec l i ne s in t h e s h a d e . 
F a r t h e r b a c k in t h e m e a d o w a g r o u p of 
c o w s a r e l y ing an t h e g r a s s . L o w g r a y 
hi l ls a n d a dul l c loudy s k y form a n effec­
t i v e b a c k g r o u n d . 

" T h e P a r t i n g S u n , " b y George I n n e s s . 
Sr. , looks a s t h o i t h a d b e e n e x e c u t e d by 
one of t h e g r e a t l a n d s c a p e p a i n t e r s of t h e 
Ba rb i zon school . T h e h e a v y c louds a r e in 
a p e c u l i a r b r o w n s h a d e . T h e g r een , g r a y 
sky be low is flecked w i t h a few gold 
c louds, h a v i n g c a u g h t t h e i r color f rom t h e 
p a r t i n g s u n . Seve ra l ta l l t r e e s in t h e dul l 
olive g r e e n a r e on t h e left. T h e g r a s s in 
t h e b r o a d m e a d o w is yel low, t h e b r i g h t 
color in t h e c louds is ref lected in t h e 
w a t e r in t h e fo reg round . T w o c o w s a r e 
t h e only b i t of a n i m a t e n a t u r e in t h e 
p i c t u r e . 

T h e r e a r e t w o of Lou i s Moel le r ' s c a n ­
v a s e s . " T h e Good S t o r y " is g e n u i n e l y 
expres s ive . F o u r m e n s i t in a we l l - fu r ­
n i s h e d l ib ra ry . T h e y a r e a l l a b o v e midd le 
a g e . T h e i r hos t , w h o is t e l l ing a s tory , i s 
on t h e r i gh t . E a c h face s h o w s a differ­
e n t express ion . One ho ld s h i s h a n d s t o 
h i s b e a r d a n d h i s face s a y s pla inly , " I 
d o n ' t qu i t e u n d e r s t a n d . " H i s ne ighbo r 
smi les t h r u h i s g l a s s e s a n d h i s exp res s ion 
is definite. H e h a s a b s o r b e d t h e po in t s . 
A n o t h e r b e n d s f o r w a r d a s if t h i n k i n g in ­
t en t ly . T h e h o s t h a s h i s r i g h t h a n d 
ra i sed , h e h a s p a u s e d in t h e n a r r a t i v e a n d 

h i s w r i n k l e d face, tells* u s . t h a t h e s e e k i n g 
for w o r d s . T h e p i c t u r e i s full of de ta i l . 
T h e b a c k g r o u n d s h o w s s e v e r a l c a s e s tilled 
w i t h books . S o m e b a t t e r e d b o o k s o n t h e 
g r e e n c o u c h b y t h e s i d e of t h e h o s t s h o w 
t h a t h e h a s b e e n ' d i s p l a y i n g s o m e of- h i s 
old t r e a s u r e s . A low tab le , w i t h a b r a s s 
t r a y , s o m e g lasses , t w o b o t t l e s of w ine , 
a n d a box; of c i g a r s s t a n d s be fo re t h e 
g r o u p . " G r a c e , " by t h e s a m e a r t i s t , is 
full of t e n d e r s e n t i m e n t . I n t h e soft l i g h t 
c o m i n g t h r u t h e w h i t e c u r t a i n e d w i n d o w , 
a n old w o m a n a n d m a n s i t before a s m a l l 
n e a t l y s e t t ab l e . T h e m a n ' s w h i t e h e a d 
is b o w e d in p r a y e r . H i s bony , w r i n k l e d 
h a n d s a r e c lasped. H i s profile s h o w s a n 
e a r n e s t exp res s iqn a n d closed eyes . T h e 
figure of t h e w o m a n . sugges t s a d i f ferent 
feel ing. H e r a t t i t ude , a s s h e . l ooks t h r u 
h e r g l a s s e s s a y s t h a t h e r f a i t h i s n o t a s 
i n t e n s e a s h e r h u s b a n d ' s . H e r h a n d s a r e 
folded on t h e w h i t e a p r o n . 

A l a n d s c a p e b y J . >F. Cr'opsey p i c t u r e s 
a g r a y a u t u m n day. ... S o m e cow s a r e feed­
ing in t h e fo reg round . B o a t s a r e sa i l ing 
on t h e l a k e in t h e d i s t a n c e . 

" T h e V e g e t a b l e Seller ," , b y C. Vina l le , 
is full of d e t a i l a n d color. S t a n d i n g in 
t h e long, d a r k b o a t / w h i c h e x t e n d s n e a r l y 
t h e who le l e n g t h of t h e c a n v a s , a n old 
.man i s offering a, m u s k m e l o n t o t w o 
b r i g h t l y d r e s s e d l ad ies on t h e w a l k be fo re 
h im, . H i s boa t , is. l o a d e d w i t h f ru i t s a n d 
v e g e t a b l e s . ,: 

A n u m b e r of g r o u p s a r e on t h e s i d e ­
w a l k b a s k i n g a n d c h a t t i n g in t h e w a r m 
sunlight . . £11 of t h e w o m e n a r e d r e s s e d 
in b r i g h t colors . 

T w o of Alex i s F o u r n i e r ' s l a n d s c a p e s 
h a n g in t h e M c K n i g h t r e s idence . One 
l a rge c a n v a s is especia l ly r e s t fu l a n d 
p leas ing . I n a s e t t i n g of g r e e n t r ee s , a 
n u m b e r of s h e e p a r e l o i t e r i n g a s t h e y 
n ibble t h e g r a s s a l o n g t h e r o a d s i d e . A 
p e a s a n t gir l , a b s o r b e d in t h o u g h t , s e e m s 

T H E O N L Y P E T I T J E A N I N M I N N E A P O L I S . 
In the J. S. Bell Collection. 

t o h a v e f o r g o t t e n t h e s h e e p . T h e t a l l 
t o w e r s of a cas t l e a p p e a r in -the d i s t a n c e . 
"Glow A f t e r t h e R a i n " s p a r k l e s w i t h sun^ 
sh ine . T h e r e is a c lever m a n a g e m e n t of 
l i gh t on t h e r ed - roo fed h o u s e s on t h e 
r i g h t a n d t h e b r i g h t g r e e n fol iage. T h e 
s k y is blue*, w i t h a s c u r r y i n g of Ught c louds 
t h a t a r e ref lected in t h e pools of w a t e r in 
t h e m u d d y road . A n u m b e r of c h i c k e n s 
a r e in t h e r o a d a n d a b o u t on t h e g r a s s , . 

" C a n You Talk,"- b y J . G.. B r o w n , por ­
t r a y s a boo tb l ack s i t t i n g , on t h e b a r e 
g r a y floor wi t l i h i s b l a c k i n g p a r a p h e r n a l i a 
a b o u t h i m . A t a n d o g s i t s on h i s 
h a u n c h e s a n d h i s exp re s s ive face s a y s 
t h a t h e i s t r y i n g t o obey h i s sma l l m a s - , 
t e r a s t h e b o y r a i s e s a w a r n i n g finger. 

" A n E n g l i s h L a n d s c a p e in S u s s e x 
C o u n t y , " is a h a r m o n i o u s w a t e r color, by-
A l b e r t B o w e r s w h o is n o t e d for h i s r e ­
m a r k a b l e foliage. On t h e left, s u r r o u n d e d 
b y t r e e s a' well bu i l t r e d b r i c k h o u s e s t a n d s 
w i t h a b a r n close t o i t . S o m e c o w s a r e 
c o m i n g d o w n t h e b r o a d r o a d . • A t • t h e 
r i g h t a p a t h c i rc les a r o u n d t h e h i g h b a n k 
on w h i c h s o m e s h e e p a r e feeding . L o o k ­
i n g ove r t h e b r o a d c o u n t r y in t h e b a c k ­
g r o u n d t h e hi l ls a p p e a r in a h a z e a n d t h e 
b lue l ake is s u r r o u n d e d b y h i g h l a n d s a n d 
soft fol iage. 

A n o t h e r w a t e r , color is b y L . T i m m e r -
m a n s , p i c t u r i n g t h e t o w n .of T fepo r t ' on 
t h e N o r m a n d y coas t . I n t h e d i s t a n c e 
ove r t h e b lue w a t e r s t h e . t o w n r e s t s 
a g a i n s t t h e low hil ls . A c a t h e d r a l on t h e 
r i g h t looms u p a g a i n s t t h e l i g h t g r e y sky . 
On t h e s m o o t h b l u e w a t e r s t o t h e left 
t h e r e is a m a n of w a r , s eve ra l l a r g e sa i l 
b o a t s w i t h colored sa i l s ( T i m m e r m a n s 
u s u a l l y p a i n t s h i s sa i l s i n b r i g h t colors) 
a r e re f lec ted in t h e w a t e r . R o w b o a t s p ly 
a b o u t t h e w a t e r . On t h e r i g h t a l ong 
b r idge c o m e s t h e full b r e a d t h of t h e c a n ­
v a s . On i t a r e i r iany people m o s t l y p e a s ­
a n t s c a r r y i n g pa rce l s in t h e i r h a n d s a n d 
on t h e i r b a c k s . I t is a n a t t r a c t i v e , finely 
colored p i c t u r e . A c h a r a c t e r i s t i c I rvoon i , 
p i c t u r e s t w o lovers s t a n d i n g on oppos i t e 
s ides of a r a i l f ence in a b r o a d g r e e n 
m e a d o w . B o t h w e a r t h e b r i g h t - c o l o r e d 
c o s t u m e of t h e I t a l i a n p e a s a n t . 

" T h e S e r e n a d e , " b y W . S a t t e r l e e s h o w s 
t h e h e a d of a y o u n g w o m a n p e e p i n g thru" 
t h e low Moor i sh w i n d o w , h o l d i n g - a flower 
in h e r h a n d ready, t o t h r o w t o t h e ga.ily 
g a r b e d c a v a l i e r w h o i s p l a y i n g t h e m a n ­
dolin u n d e r h e r w i n d a w . 

A n idea l h e a d b y a G r e e k p a i n t e r , F a z -
zos, is g racefu l ly posed . T h e fluffy d a r k 
h a i r f r a m e s t h e c l ea r olive sk in of a face 
t h a t is n o t beau t i f u l b u t h a s a dec ided 
c h a r m . 

T w o s e a s cenes p a i n t e d b y George 
Howel l Gay a lso h a n g in t h e M c K n i g h t 
col lect ion. 

T H E J. S. B E L L P A I N T I N G S . 
T h e w o r k s of a r t h a n g i n g in t h e J . S: 

Bell r e s idence w e r e p u r c h a s e d b e c a u s e t h e 
b e a u t y of e a c h p a i n t i n g a p p e a l e d to t h e i r 
o w n e r . T h e g e m of t h e co l l ec t ion is p r o b ­
a b l y t h e D a u b i g n y , p u r c h a s e d r e c e n t l y a t 
t h e Ange lo sa le Tr i ' P h i l a d e l p h i a . I t i s 
ca l led " W a s h i n g o n t h e Se ine . ' " ' Dul l , 
g r a y m o u n t a i n s and" t r e e s s t a n d a g a i n s t 
t h e c loudy sky , whi le a , flock of w h i t e 
d u c k s sw.im on t h e r i v e r a n d a. g r o u p of 
k n e e l i n g w o m e n a r e w a s h i n g on t h e b a n k 
on t h e r i g h t . T h e sof t co lors a r e b e a u t i ­
fully b l ended . i 

A l a r g e a n d espec ia l ly a t t r a c t i v e c a n ­
v a s p a i n t e d b y Rig io^a i te in t h e s i x t e e n t h 
•cen tury is wel l p r e s e r v e d . A f a i r - h a i r e d 
m o t h e r ho lds a beau t f r u l n u d e chi ld in h e r 
l a p , j u s t before l ier ' -a f e m a l e . - w i t h a 
M a d o n n a - l i k e face looks wis t fu l ly for­
w a r d ; a n o t h e r nude ,Ch i ld s t a n d i n g on t h e 
g r o u n d p l ays w i t h t h e i n f a n t ' s fee t . T h e 
d a r k - s k i n n e d n u r s e s i ts1 o n ' a s t e p be low 
fu r t ive ly w a t o h l n g ^ TheM .de l i ca te flesh-
€ints, g racefu l d r a t f e r y r a n d s t r i k i n g con­
t r a s t s in t h e . co lor ing m a k e a p i c t u r e of 
r a r e b e a u t y . 

A sp lendid s h e e p p i c t u r e is b y C. V a n 
L e a n r y i u t t e n . T h e g r o u p i n g is u n c o n ­
v e n t i o n a l a n d a r t i s t i c , ; T h e a n i m a l s a r e . 
l a r g e a n d r e m a r k a b l y f wel l e x e c u t e d . 

A cheerfu l p i c t u r e w i t h t h e b r i l l i an t col 

o r l n g r e s e m b l i n g R ico ' s w o r k s , . }s t h e only 
P e t i t j e a n i n Minneapo l i s , a n d w a s p u r ­
c h a s e d in t h e . a r t i s t ' s s t ud io . - I t p i c t u r e s 
a d i l a p i d a t e d m a n s i o n w i t h ( no s ign of 
life a b o u t i t , b u t s o m e c h i c k e n s f eed ing 
in t h e b r o w n g r a s s . T h e a t m o s p h e r e - is 
c l e a r a n d p u r e a n d t h e s k y is ref lected 
in s m a l l pools of w a t e r left b y a s h o w e r 
t h a t . h a s j u s t passed . ' T h e low h i l l s . in 
t h e d i s t a n c e a p p e a r in a b lue h a z e . 

A n exqu i s i t e a u t u m n ; s c e n e " in w a t e r 
co lors w a s p a i n t e d b y S. R. Chaffee. On 
t h e left s ide of a n a r r o w w i n d i n g s t r e a m , 
a r o w of ta l l , b a r e t r e e s g r o w i n g c lose 
t o g e t h e r e x t e n d w i t h t h e s t r e a m t o t h e 
b a c k g r o u n d . , T h e l a rge .s i lver b i r c h e s in 
the- i m m e d i a t e fo reg round h a v e b e e n p a r t ­
ly, s t r i p p e d of t h e i r b a r k a n d c o n t r a s t 
effect ively w i t h t h e b lue s t r e a m , a n d 
b r o w n l eaves c o v e r i n g t h e g r o u n d . 

One of R e a m ' s carefu l ly p a i n t e d f ru i t 
p ieces h a n g s in t h e Bell d i n i n g - r o o m . I t 
is a l a r g e c a n v a s , p i c t u r i n g r iph, r i p e 
g r a p e s a n d p e a c h e s on a t a b l e a n d h a n g i n g 
below, i t . L i k e a l l of t h i s a r t i s t ' s work , 
t h i s p i c t u r e . i s pe r f ec t in i t s b e a u t y a n d 
i m i t a t i o n , of n a t u r e . 

Two- m a r i n e s c e n e s by ; a Ph i lade lph ia -
a r t i s t , E s s i c k s , .are r e m a r k a b l y good. T h e 
coloring, a n d fine m o t i o n of t h e w a t e r a r e 
s imi l a r to t h e w o r k of t h e g r e a t F r ench -
a r t i s t , F e r n e t . . 

A . d e l i c a t e flower-piece is-from t h e b r u s h 
of ^Florence Wales . . One p i n k r o s e r e ­
poses i n . a t r a n s p a r e n t v a s e t h a t s t a n d s on 
a t a b l e whi le t h r e e o t h e r s , a r e l y i n g 
gracefu l ly on t h e glossy su r face . 

A F r e n c h y l i t t l e w a t e r color b y R. d e 
Cuvil lon p i c t u r e s a p r e t t i l y g o w n e d y o u n g 
w o m a n looking i tno a sma l l m i r r o r he ld in 
h e r band . . 

T h r e e p i c t u r e s b y C h a r l e s Russe l l , t h e 
" c o w b o y a r t i s t , " h a n g in t h e Bel l r e s i ­
dence. , . R u s s e l l ' s w o r k is l i t t l e l e s s t h a n 

"A GOOD STORY."—BY LOUIS NIOELLER. 
- - ' " , In the S. T . McKnight Collection. 

m a r v e l o u s , cons ide r ing t h e f a c t t h a t h e 
h a s n e v e r h a d a lesson a n d s p e n t t h e b e s t 
y e a r s of h i s life w i t h t h e cowboys a n d I n ­
d i ans on t h e M o n t a n a p la ins . H i s cowboy 
a n d I n d i a n p i c t u r e s a r e unexce l led . One 
s h o w s a h e r d of l a rge buffalo w i t h s o m e 
I n d i a n s o.n h o r s e b a c k w i t h d r a w n s p e a r s 
close u p o n t h e m . T h e a c t i o n a n d c o m p o ­
s i t ion a r e s u p e r t . A n o t h e r p i c t u r e s a 
g r o u p of I n d i a n s on h o r s e b a c k c o m i n g 
a c r o s s t h e t r a i l ; b a c k in t h e d i s t a n c e a 

long l ine follows in s ing le file from t i l * 
low p u r p l e hil ls , m a k i n g a fine p e r s p e c t i v e . 
T h e s e t w o compos i t i ons w e r e e x e c u t e d i n 
1897 ' a n d a r e t h e b e s t e x a m p l e s of R u s ­
sel l ' s w o r k . T h e t h i r d p i c t u r e i s a n u m ­
b e r of y e a r s o lder a n d p o r t r a y s a stag! 
s t a n d i n g a t t h e s u m m i t of a r o c k y h i l l 
looking o u t over t h e deso la t e , barren 
c o u n t r y . A d e e r a n d doe a r e r e p o s i n g ott 
t h e r o c k s below. T h e co lor ing a n d a t m o * 
s p h e r e a r e n a t u r a l . 

* « • * * » 

A SHEEP P ICTURE. BY C. V A N L E A N R Y I U T T E N . 

In the J. S. Bell Collection. 
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THE EXPERIENCES OF ; -
MRS. J. MATRIMONIAL BLISS 

She Tells Her Friend, Mrs. Tommy Tapflat, Why Tears ( Are Woman's 
Best Defender, and She Relates How This Old-Fashioned Trait of 
Femininity Has Cleared Away Many a Domestic Cloud From Over 
Her Head and Her John's. 

Copyr igh t , 1903, b y E m i l y H o l t . 

"Tea r s—of course , I be l ieve in t e a r s , 
d o n ' t y o u ? " s t o u t l y confessed Mrs . J o h n 
M a t r i m o n i a l Bl iss , a s she popped a d a r n ­
ing egg in to a sock of m a n l y p ropor t ions , 
a n d d r e w h e r o w n conc lus ions f rom some 
g r i m l ines l u r k i n g a b o u t t h e c o r n e r s of 
Mrs . T o m m y Topf la t ' s p r e t t y m o u t h . 

"No , I don ' t . T h e y a r e a ch i ld i sh in ­
du lgence a n d awful ly undignif ied, a n d , b e ­
s ides , m e n h a t e t h e m , " s n a p p e d Mrs . T o p -
flat, in a c o n t r a d i c t o r y t one , w h i c h h e r 
h o s t e s s p r e t ended n o t to no t i ce . 

"Yes , I k n o w t h e r e is a c h e r i s h e d t r a ­
d i t ion to t h a t effect ," w e n t on t h a t i n d e ­
f a t igab le l i t t le t a lke r . " N e v e r t h e l e s s , 
t e a r s h a v e t h e i r noble mi s s ion t o fulfil in 
t h i s world , a n d I a m so r ry to see t h a t 
t h e y h a v e been a l lowed to go a l m o s t a s 
m u c h ou t of fash ion a s t h e hoopsk i r t . T h e 
h e r o i n e s in t h e p l ays a n d novels no longer 
e m p l o y t h e m even in t h e i r i n t e n s e s t m o ­
m e n t s . J u s t f ancy t h e imper ia l n e w w o ­
m a n , or t h e co l lege-bred gir l , al l b r a i n s 
a n d no w e a k n e s s e s , g i v i n g w a y . W h y , 
t h e y d o n ' t k n o w h o w to do it. They , h a v e 
los t t h e a r t ; a n d al l I c a n s ay is, t h a t 
t h e sooner t h e y r ev ive t h i s v e n e r a b l e a n d 
b l e s sed a c c o m p l i s h m e n t , t h e b e t t e r i t will 
b e for t h e m . 

" N o w a d a y s , w h e n a n y t h i n g h a p p e n s to 
t h e s e s u p e r i o r c r e a t u r e s — w h e n , on t h e 
s t a g e , t h e h u s b a n d is p roven t o be s e ­
c r e t l y fol lowing t h e t r a d e of a b u r g l a r or 
a b o o k m a k e r ; or, in t h e novel , t h e h e r o ­
i n e s b e s t y o u n g m a n elopes w i t h t h e gir l 
w i t h t h e b a r y t o n e h a i r ; or, w o r s e ye t , in 
r e a l life t h e n e w h a t fai ls t o k e e p i t s a p ­
p o i n t m e n t for E a s t e r S u n d a y — d o e s t h e 
s t r o n g w o m a n b o w h e r h e a d a n d w e e p ? 
N o t a b i t of i t . S h e m e r e l y t u r n s dead ly 
pa le , c l enches h e r h a n d s , s p e a k s in, a cold; 
ca lm, c o m m a n d i n g tone , stifles a few h a r d 
a n d pe r fec t ly d r y sobs , w h i c h a r e re l ics 
of h e r swee t , s o f e - h e a r t e d g r a n d m o t h e r 
t r y i n g va in ly t o c o m e t o t h e s u r f a c e , a n d 
o t h e r w i s e p r e s e r v e s h e r f o r t i t u d e i n t a c t ; 
a n d p r o v e s t h a t s h e is a S p a r t a n in p o m ­
p a d o u r . 

"Oi course , t h i s b e h a v i o r is. magn i f i cen t . 
S h e a l so h a s t h e lof ty a n d d r y - e y e d c o m ­
p o s u r e you a r e s u p p o s e d t o m a i n t a i n when-
s o m e foolish l i t t l e mar i t a l - diff iculty a r i s e s 
o v e r t h e m i s l a y i n g of y o u r h u s b a n d ' s s l ip ­
p e r s , t h e l a t e n e s s of t h e b r e a k f a s t * or t h e 
t e m p e r a t u r e of t h e s o u p . Magni f icen t— 
b u t , a s t h e F r e n c h g e n e r a l sa id a b o u t t h e 
c h a r g e of t h e L i g h t B r i g a d e , i t i s n ' t w a r . 
T h i s t e a r l e s s s t a t e of f e m i n i n e s o c i e t y 
i s n ' t n a t u r a l , nor, in t h e long r u n — I g ive 
y o u m y word—so t r u l y effect ive a s t h e 
old, old w a y . 

" T o be perfect ly f r ank , M r s . Topfla t , 
I d o n ' t m i n d confess ing t h a t I ' v e e x ­
p e r i m e n t e d w i t h b o t h m e t h o d s myself , a n d 
I s p e a k f rom t h e fu lness of r i p e m a t r i ­
m o n i a l exper i ence w h e n I s a y t h a t t h e 
t e a r in t i m e — t h e jud ic ious , s i n c e r e , y e t 
f ree ly s p r i n k l e d t e a r — k e e p s m a r r i e d l i fe 
\ dea l s w e e t e r t h a n t h e s u l k s . , A n d t h e 
s u l k s a r e s i m p l y b o u n d t o c o m e w h e n a 
w o m a n c a n ' t o r w o n ' t c ry . T h e m e d i c a l 

p u r e l y h y g i e n i c impoi*tance of t e a r s , a n d 
I be l ieve t h e y k e e p a w o m a n ' s eyes 
b r igh t , h e r h e a r t t ende r , h e r n a t u r e for-
g iveable , h e r l a u g h t e r s w e e t , s p o n t a n e o u s 
a n d hea r t s ' , a n d w r i n k l e s a n d g r a y h a i r s 
f rom p r e m a t u r e a p p e a r a n c e . 

" T h e a r i d a n d u n m e l t a b l e n a t u r e ie 
b o u n d to be moody , h y p e r s e n s i t i v e , and* 
on a n e r v o u s t ens ion . D o e s n ' t e v e r y b o d y 
k n o w t h a t t h e t e a r l e s s grief is t h e m o s t 
d a n g e r o u s in t h e wor ld , a n d t h a t t h e r e is 
e v e r y r e a s o n to bel ieve t h a t d r y a n g e r , 
or j ea lousy , or e n v y a r e q u i t e a s se r ious? 

"If I w e r e a m a n a n d fel t mysel f fa l l ­
i n g in love w i t h a gir l w h o w a s n ' t eas i ly 
moved , I w o u l d avo id h e r a s I would a 
s p r i n g w i t h o u t t h u n d e r s h o w e r s , or a n 
e g g w i t h o u t s a l t . • 

" I r eckon , t h o u g h , " con t i nued Mrs . Bliss , 
r e l a p s i n g i n t o h e r n a t i v e s o u t h e r n d r a w l 
a n d a c c e n t , " t h a t e v e r y b r i de t a k e s t h e 
s a m e silly, so lemn, p r i v a t e r e so lu t i on t h a t 
I r e g i s t e r e d - .when I m a r r i e d m y Y a n k e e 
J o h n . If e v e r ou r d o m e s t i c m a c h i n e r y 
r a n a trifle h a r d , or if t h e p a t e n t , u p - t o -
d a t e , ph i l o soph i ca l , . s e l f - r e s t r a i n t . t e m p e r 
b r a k e s r e fu sed to work '—a. cond i t ion I 
h a r d l y c o n t e m p l a t e d a s ' poss ib le—there 
w e r e n o t go ing to be a n y s cenes or . t e a r s 
on m y p a r t . T h o s e feeble s u b t e r f u g e s of 
m y u n e d u c a t e d f o r e m o t h e r s w e r e t o b e 
r e p l a c e d b y a qu ie t , d i s p a s s i o n a t e t a l k i n g 
i t over w i t h J o h n , by in te l l ec tua l d e b a t e 
a n d - i n a sp i r i t of C h r i s t i a n fo rg iveness . 

" I t w a s a noble a n d v e r y , c o m m o n r e ­
solve. E v e r y b r ide m a k e s I t a n d b r e a k s 
i t . All t h r u t h e h o n e y m o o n i t w o r k e d l ike 
a c h a r m , a n d I w a s so p roud of myself, 
un t i l s o m e t h i n g sudden ly h a p p e n e d . 
.. " A s n e a r l y a s I c a n now r e m e m b e r , i t 

al l - took p lace one m o r n i n g w h e n J o h n 
g o t o v e r w r o u g h t a b o u t a n e c c e n t r i c col­
l a r b u t t o n t h a t finally sk ipped u n d e r t h e 
chiffonnier, w h e r e he p u r s u e d i t w i t h .a 
s t i ck a n d l a n g u a g e , go t a m o u t h f u l of l in t 
in consequence , a n d rose f rom h i s k n e e s 
red , i n d i g n a n t a n d o a s t i n g u n w o r t h y , in r 
s inua t ior t s a t m y good n a m e a s a n e a t 
h o u s e k e e p e r . T h e r e u p o n m y r i g h t e o u s 
w r a t h foamed u p and , I b l u s h to s ay t h a t 
w e b o t h flung w i n g e d w o r d s a b o u t i n - a 
v e r y ch i ld i sh fashion. 

" I t w a s n ' t n ice , b u t i t w a s t h o r o u g h l y 
h u m a n , a n d w i t h a stiff u p p e r l ip a n d a 
h a r d e y e . I w e n t i n to b r e a k f a s t . A t d i n ­
n e r t h e a t m o s p h e r e w a s j u s t a s h igh ly 
c h a r g e d , but - w e l ea rned ly d i s c u s s e d - the 
n e w star_. in t h e cons te l l a t ion of Cass io ­
peia , r e c e n t l y d i scove red b y P ro fe s so r 
P e e k - a - b o o , a s long a s t h e susp ic ious 
m a i d w a s p r e s e n t . T h e r e s t of t h e t i m e 
a s t i f l ing s i lence r e igned . E v e n n o w I 
s h i v e r a t t h e b a r e recol lec t ion of t h a t 
d readfu l f o r t y - e i g h t h o u r s w h e n w e w e r e 
only officially on s p e a k i n g t e r m s , a n d 
w h e n . J o h n — p o o r dea r , w h o c a n ' t c r y h i m ­
self—was w a i t i n g a n d long ing for m e t o 
m e l t a n d g ive h i m a c h a n c e a p e a c e - m a k ­
ing. 

" D u r i n g t h o s e b lack , b l a n k h o u r s ' I 
c l u n g t o m y p e t , t h e o r y of cold-bloode'd 
s e t t l e m e n t b y t h e n e w t e a r l e s s m e t h o d of 
a r b i t r a t i o n . Indeed , w e m i g h t s t i l l b e 

p e a r a n c e s , if, j u s t a s I w a s p u t t i n g t h e 
c r e a m on a h e l p i n g of w i n e je l ly a n d p r e ­
p a r i n g t o p a s s i t , w i t h a f rozen s t a r e , t o 
t h e s o u r - f a c l d m a n a t t h e o t h e r s ide of 
t h e t ab l e , I h a d n ' t c h o k e d a n d a pe l t i ng 
s h o w e r of t e a r s h a d n ' t o v e r t a k e n m e . 
T h e y r a n r i g h t d d w n i n t o t h e w i n e je l ly 
before J o h n , f r i gh t ened a n d . su rp r i sed o u t 
of h i s w i t s , could r u s h t o t h e r e s c u e w i t h 
a big, soft, l a v e n d e r - s c e n t e d m a n ' s h a n d ­
kerchief , a b r o a d shou lde r , a b j e c t c o n ­
cess ions , apologies , a n d s u c h v igo rous 
p a t s on t h e b a c k t h a t you m i g h t suppose 
I h a d been t r y i n g t o swa l low a w i s h b o n e . 

" I t w a s m y s tup id p r i de I w a s swa l low­
ing in s t ead . W h e n I e m e r g e d w i t h a l a r g e 
a n d j o y o u s smi le f rom m y good cry . I 
apologized a n d , conceded l iberal ly, too. 
T h e n i t w a s t h a t I rea l ized t h a t one p o u n d 
of t h e good, o ld - fash ioned h y d r a u l i c p r e s ­
s u r e appl ied t o t h e s e d o m e s t i c difficult ies 
is w o r t h al l t h e n e w scientif ic i n t e l l ec tua l 
m e t h o d s p u t t o g e t h e r . 

" ' W e k i s sed a g a i n w i t h t e a r s , ' l ike t h e 
p o e t ' s couple t h a t fell out , a n d if m y n o s e 
w a s a trifle, p ink , a n d if J o h n ' s s h i r t - f r o n t 
looked a s t h o u g h a cyclone h a d p a s s e d 
over it , h e w a s h a p p y a n d m y eyes Were 
b r i g h t , w e b o t h fel t a b o u t t e n y e a r s 
y o u n g e r a n d t h e r e w a s n ' t t h e leas t , s t i n g 
of t h e l a t e u n p l e a s a n t n e s s left beh ind . 

"S ince t h a t e p o c h - m a k i n g occas ion , I ' ve 
h a d t h e c o m m o n sense to r e s p e c t t h e p o w ­
e r of t e a r s a n d to u s e t h e s e p o t e n t w e a p ­
ons of defense w h e n t h e ocacs ion d e ­
m a n d s . 

" M i n d you, I d o n ' t hold a n y br ief for 
t h e c r y - b a b y , or t h e t y r a n n y of t e a r s , b u t 
I ' ve l e a r n e d t h a t , wh i l e t o t h e m a s c u l i n e 
m i n d t h e y a r e a fearful a n d d i s t r e s s i n g 
p h e n o m e n a , h e r e s p e c t s a n d y ie lds to t h e m 
a s h e w o n ' t yield to t h e m o s t v i r t u o u s a n ­
ger , - or t h e b e s t b r a n d of f emin ine logic. 
A n d t h e y s t i r a l l t h e c h i v a l r y of h i s n a ­
t u r e . 

" L a s t s u m m e r , w h e n t h e h o t a n d b a d g ­
e r e d a g e n t a t t h e r a i l r o a d s t a t i o n sa id , in 
t h e t o n e of voice of a n o t v e r y fo rbea r ­
ing bul ldog, t h a t t h e r e w a s n o c h a n c e of 
m y c a r r y i n g m y t r u n k t h r u on t h e n e x t 
t r a i n , I t h o u g h t , for one wildly i m p r u d e n t 
m o m e n t , of p r o t e s t i n g , r e p r o a c h i n g , or d e ­
m a n d i n g m y r i g h t s . You seer I w a s on 
m y w a y t o a wedd ing , w h e r e I w a s to b e 
m a t r o n of honor , a n d m y m a u s e e chiffon, 
w i t h i t s I r i s h lace mot i f s , w a s i n t h e 
t r u n k . I n t h e h e a t a n d d i s a p p o i n t m e n t , I 
j u s t subs ided in to m y luggage , p u t m y 
nose i n t o my handkerch ie f , a n d le t go a 
couple of b i g sobs . I t t h r e a t e n e d t o be a 
r e g u l a r b r e a k d o w n w h e n I h e a r d t h e a g e n t 
say , in a voice h u s k y w i t h r emorse fu l fear , 
t h a t I w a s n o t t o t a k e on in t h a t fash ion , 
a n d t h a t h e ' d g e t m y t r u n k a b o a r d , if h e 
h a d to w r e c k t h e road . 

" A n d h e did. I t w e n t on t o t h e t r a i n 
l ike a b i rd . T h e a g e n t ho i s t ed i t u p h i m ­
self a n d s w u n g off h i s c a p l ike a C h e s ­
terfield w h e n I g a v e h i m a m o i s t a n d 
g r a t e f u l smi le . A n d once m o r e I r ea l i zed 
t h a t i t ' s b e t t e r t o t o u c h t h e k n i g h t l y 
g e n e r o s i t y in a m a n ' s h e a r t , t h a n to a p ­
peal t o h i s i n t e l l e c t - a l w a y s , aftd t h a t i t ' s 
a f u n n y . t h i n g w e a r e n o longe r t a u g h t 
t o b r i n g o u t t h e n a t i v e c h i v a l r y of o u r 
m e n in—" 
• "If you ' l l e x c u s e k e ; ' ' ' i n t e r r u p t e d M r s . 

Topflat , s u d d e n l y j a b b i n g in h e r h a t p i n s 
a n d s p e a k i n g in a r a t h e r u n c e r t a i n voice, 
" I t h i n k I m u s t go h o m e . " 

A n d s h e w e n t , a n d M r s . Bl i ss is r e a d y 
to lay h e r n e w h a t a g a i n s t a box of c a n d y 
t h a t t h e r e w a s a reconc i l l i a t ion in t h e 
Topf la t a p a r t m e n t b y d i n n e r t i m e , a n d 
t h a t i t w a s n ' t affected b y t h e t e a r l e s s 
m e t h o d , e i the r . '•-.. — E m i l y H o l t . 

$18.00 t o S t . Lou i s a n d R e t u r n 
.Via the. R o c k I s l a n d Ra i lway , - s h o r t e s t 
l ine, a n d .only l ine w i t h double dai ly t r a i n 
se rv ice c a r r y i n g P u l l m a n s l eepe r s . T i c k e t s 
on sa le Apr i l 26th t o M a y 1st, inc lus ive , 
r e t u r n l imi t M a y 4th. F o r i n f o r m a t i o n 
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MUSIC. 
S u b s c r i p t i o n l i s t s f&% t h e M u s i c T e a c h ­

e r s ' conven t ion , M a y 7, 8 a n d 9, a r e 
filling v e r y rap id ly , s e v e r a l h u n d r e d s o ­
c ie ty a n d m u s i c a l people a r e a l r e a d y i n ­
c luded a n d t h e n u m b e r i s g r o w i n g da i ly . 
T h e n u m e r o u s a t t r a c t i o n s offered a n d t h e 
e x t r e m e l y low p r i ce for t h e t h r e e d a y s ' 
se r ies of c o n c e r t s c a u s e s t h e t i c k e t s t o b e 
eager ly s o u g h t for. One of t h e f e a t u r e s 
will b e t h e e v e n i n g d e v o t e d exc lus ive ly 
to compos i t i ons by M i n n e s o t a c o m p o s e r s . 
A n o t h e r is t h e a f t e r n o o n l e c t u r e on 
" M u s i c : I t s R e l a t i o n to L i f e , " b y W i l l i a m 
L. T o m l i n s of Ch icago . Miss F r a n c e s 
D e n s m o r e of R e d W i n g will g ive h e r i l lus ­
t r a t e d l e c t u r e on " M u s i c of t h e A m e r i c a n 
I n d i a n s , " a n d ove r t h i r t y p r o m i n e n t m u s i ­
c i a n s of t h e s t a t e will p a r t i c i p a t e in t h e 
e igh t p r o g r a m s p r e c e d i n g t h o s e b y t h e 
B o s t o n fes t iva l o r c h e s t r a . 

T h e S a t u r d a y m a t i n e e wil l b e a s y m ­
p h o n y c o n c e r t b y t h e o r c h e s t r a . M r s . 
M a u d U l m e r J o n e s a n d Mrs . W . N . P o r -
t e o u s will g ive voca l n u m b e r s a n d M i s s 
E l l a R i c h a r d s of S t . P a u l a c o n c e r t o for 
p i ano for te . 

S a t u r d a y e v e n i n g will b e a g r a n d o r ­
c h e s t r a l c o n c e r t b y t h e B o s t o n F e s t i v a l 
c o m p a n y , cons i s t i ng of A n i t a Rio , s o p r a n o ; 
I sabe l B o u t o n , c o n t r a l t o ; W i l l i a m W e g e ­
ne r , t e n o r ; Emi l io di Gogorza , b a r y t o n e ; 
F r e d e r i c M a r t i n , b a s s . T h e sa le of s e a t s 
opens a t t h e M e t r o p o l i t a n M u s i c c o m p a n y 
F r i d a y m o r n i n g a n d b o t h c o u r s e a n d . s ing le 
t i c k e t s will b e on sa le . 

T h e fol lowing a r e t h e p r o g r a m s for t h e 
o r c h e s t r a l c o n c e r t s : 

SATURDAY AFTERNOON, MAY 9, 
Boston Festival Orchestra, Emil Mollenhauer, 

Conductor. 
Overture. Cockaigne • - > • ^ g a r 
Minuet for String Orchestra Bolzonl 
Aria, My Heart at Thy Sweet Voice, Sam­

son and Delilah : -Satnt-Saena 
Mrs. Porteous. 

Symphony in B Minor (unfinished) Schubert 
Allegro Moderato—Andante Con Moto. 

Piano Concerto in B Flat Minor..Tschaikowsky 
i Miss Richards and Orchestra. 

Jewel Scene from Faust Gounod 
Mrs. Jones. 

Overture, Lenore, No. 3 Beethoven 
SATURDAY EVENING, MAY 9. 

Boston Festival Orchestra and Festival Company. 
Emil Mollenhauer, Conductor. 

Symphony No. C, in C Minor- (first move­
ment) Glazounoff 

Agagio—Allegro Passionate. 
Andante from Quartet in B Flat . .Tschaikowsky 

String Orchestra. 
Siegmund's Love Song, from Die Walkurie. 

Wagner 
Mr. Wegener. 

Elsa's Dream, from Lohengrin Wagner 
Miss Rio. 

Fairy Tales '...-. Snk 
(1) Love and Sorrow of the King's Children. 
(2i Intermezo (Folks' Dance). 
(3) lnterinezo (Funeral Music). 
(4)f Queen Runa's Curse; Love'* Victory. 

Aria, Abscheulicher, from Fidelio....Beethoven 
Mme. Ronton. ,,, . 

Song, Ave Verum ^.'Clough-Leiter 
Mr. Martin. 

Quartet from Rigoletto . ; . . . . . " Verdi 
Overture, Tannbauser Wagner 

H e r r J o h a n n e s E l m b l a d , t h e bas so p r o -
fundo of t h e M a u r i c e Grau - O p e r a c o m ­
p a n y , wi l l m a k e h i s first a p p e a r a n c e i n 
M i n n e a p o l i s a t t h e O r p h e u s c o n c e r t i n 
P l y m o u t h c h u r c h W e d n e s d a y n i g h t . T h e 
f a m o u s l l ede r s inger a n d W a g n e r b a s s o 
wil l n o d o u b t be g r e e t e d b y a l a r g e a n d 
f a sh ionab le a u d i e n c e . H e r r E l m b l a d b e ­
g a n h i s conce r t t r i p in N e w Y o r k Apr i l 
12 a n d h a s s u n g t o c r o w d e d h o u s e s e v e r y ­
w h e r e . A t t h e O r p h e u s concert , , h e wi l l 
s i n g a n u m b e r of " l i e d e r " in E n g l i s h , 
G e r m a n a n d Swedish a n d E r i c ' s g r e a t a r i a 
f rom " T h e F l y i n g D u t c h m a n , " a p a r t 
w h i c h h a s m a d e h i m f a m o u s a t B a i r e u t h . 
P r o f e s s o r G u s t a v u s J o h n s o n w i l l a p p e a r ; t n 
solo n u m b e r s - and wi l l , a l so a c c o m p a n y 
t h e d i s t i ngu i shed s i n g e r on , t h e - p i a n o . 
T h e O r p h e u s c lub ; wi l l p r e s e n t s o m e n e w 

E M I L M O L L E N H A U E R , 
Conductor Boston Festival Orchestra. 

t o r B e r g q u i s t . 
l o w s : 

T h e p r o g r a m i s a s fol-

(a) Melodies . . . ' Lagerchantz 
(b) Evening Song Sciiaeffer Orpheus Club. 
Aria from "Flying Dutchman" 

Herr Elmblad. 
.Wagner. 

Epilog from "A Mountain , 
Ramble" Peterson-Bfrgen 

Orphens Club. 
(a) "Soirees de Venne" Schubert-Liszt 
(b) "Polonaise" Wilde 

Gustavus Johnson. 
(a) "The Miner" Sjolgren 
(b) "Die Grenadiere" Schumann 

Herr Elmblad. 
Chorus of "Returning Pilgrims" from 

"Tannbaeuser" -. Wagner 
Orpheus Club. 

(a) '.'Three Sailor Boys" (English Folk Song) 
(b) "Per Svinaherde" (Swedish Folk Song) 
(c) "Niemand" (German Folk Song* 
Swedish National Anthem. 

Herr Elmblad and Orpheus. 
T h e t i c k e t sa le will beg in M o n d a y a t t h e 

Me t ropo l i t an Mus i c s to re , w h e n s e a t s m a y 
b e reserved.- . T h e a d v a n c e sa le t h r u t h e 
O r p h e u s c lub m e m b e r s a n d pa t roness .es 
h a s b e e n v e r y l a rge . '. 

T h e L a d i e s ' T h u r s d a y Mus ica le will hold 
i t s l a s t m e e t i n g of t h e s e a s o n on T h u r s ­
d a y in t h e U n i t a r i a n c h u r c h a t 10 o 'clock. 
I t wi l l be a n open m e e t i n g a n d 
e a c h m e m b e r of t h e m u s i c a l e is e n t i t l e d 
to b r i n g .one f r iend on h e r o w n t i cke t . 
I m m e d i a t e l y a f t e r t h e p r o g r a m t h e m e m ­
b e r s wil l h a v e a b a s k e t l u n c h in t h e b a s e ­
m e n t s of t h e c h u r c h . T h e p r o g r a m is a s 
fol lows: 
Two Pianos, Overture Solennelle..Tschaikowsky 
Mrs. Edgar W. Runyan, Miss Eulalie Chenevert, 

Mrs. Ml P. Vander Horck, Mrs. 
• George L. Lang. 

Song, Elizabeth's Prayer (Tannbaeuser).Wagner 
Miss Magda Dabl. 

Piano. Sonata in Cmajor, op. 53 Beethoven 
Allegro con brio. Adagio, Rondo Allegretto. 

Miss Wilma Anderson. 
$onis— ' "•: 

(a) Aufenthalt .* Schubert 
(b) Der Tod und das Madchen Schubert 

———»»••»•»•—»»——»«»««——»»«———«»»•• •»«»< 

•I 

Violin —<-
Miss Myrtle Thompson. 

Songs— 
(a) Nymphs and Shepherds PorceH 

(b) Eventide Agathe Grondahl 
(c) Meine Lieber 1st Grub Brahms 

Maud Ulmer Jones. 
Piano, Polonaise Van Doorert 

Miss Wilma Anderson. , 
Quartet, Spanish Gypsy Gi r l . . . Lassen-DamroscU 
Miss Alberta Fisher, Miss Mabel Runge, Mrs. w* 

S. Marshall, Miss Mynn Stoddard. 

George H . N o r m i n g t o n h a s dec ided to) 
g ive S t a i n e r ' s s a c r e d c a n t a t a , " T h e 
D a u g h t e r of J a i r u s , " for t h e m o n t h l y n u « 
s ical se rv ice S u n d a y e v e n i n g , M a y 3 , i n 
St . M a r k ' s c h u r c h . T h e p r e v i o u s m u s i c a l 
se rv ices h a v e b e e n v e r y success fu l a n d -
well a t t e n d e d . On M a y 3 Mr . N o r m i n g t o n 
will b r i n g f o r w a r d one of h i s b o y s o * 
p r a n o s w h o s e voice g ive s g r e a t p r o m i s e . 
T h e t e n o r a n d b a r i t o n e p a r t s wi l l b e s u n g 
by efficient m e m b e r s of t h e choi r . R e v , 
Mr . Hi l l s , t h e r e c t o r in c h a r g e of S t . : 
M a r k ' s chu rch , is q u i t e a m u s i c i a n , a n d 
h a s dr i l led a n u m b e r of l a r g e cho ruses* 
H e cons ide r s St . M a r k ' s c h o i r o n e of thar 
b e s t boy cho i r s in t h e c o u n t r y . T i c k e t * 
of a d m i s s i o n for t h e c a n t a t a c a n b e h a d 
f rom Mr. N o r m i n g t o n a n d m e m b e r s of thm 
cho i r free. 

Mis s Zu la Zoller, a pupi l of H e r m u u i . 
Zoch, will g ive a p i a n o r e c i t a l T u e s d a y -
e v e n i n g in t h e U n i t a r i a n c h u r c h . S h * . 
will p l ay n u m b e r s f rom B e e t h o v e n , Men-* 
delssohn, S c h u b e r t a n d L i s z t a n d E . Leoqr 
R o o k s will s i n g t w o se lec t ions . - \ - . | 

A p i a n o r ec i t a l wil l b e g iven Thursday 
e v e n i n g by Miss E v e l y n M c M u r r a y , a pupi l 
of Miss C h e n e v e r t , a s s i s t e d b y M i s s Ade lo 
Maloney , s o p r a n o , in c o n s e r v a t o r y hall . 
Miss M c M u r r a y ' s se lec t ions wil l b e f rom • 
B a c h , H a y d n , R u b i n s t e i n , Rhelnberger . 
S c h u b e r t a n d Raff. " '"'•tM 

In H i g h l a n d P a r k P r e s b y t e r i a n churctf 
t o - m o r r o w m o r n i n g the/ fol lowing musid 
will be g i v e n : P r e l u d e , " A v e Verum,'* 
H a y d e n ; a n t h e m , "Chi ld of Borrow,** 
D a n k s ; offertory, " T h e T e a r , " SchuI t*J 
solo, " N e a r e r , M y God, t o Thee ,"" M i s » 
C h a r l o t t e L i t t l e ; pos t lude , " G l o r i a , " M o - / 
z a r t . E v e n i n g — P o s t l u d e , " A r i a , " Mozart ; ' / ' 
a n t h e m , " W e Sha l l K n o w , " W . S. N ick le ; "'" 
offertory, " I m p r o m p t u , " M a r s h a l l ; a n ­
t h e m , j u n i o r choir , "Wi l l You L o v e thft 
S a v i o r ? " T u l l a r ; pos t lude , " A l l e g r e t t o , " 
B a t t m a n . Miss H . C. Rief l ing i s the o r»r 
g a n i s t . vVV# *"*'' 

T h e conce r t of t h e D u r i n g ' s Swed i sh 
L a d i e s ' q u i n t e t in P l y m o u t h c h u r c h , 
W e d n e s d a y a n d S a t u r d a y even ings , M a y 
6 a n d 9, is looked f o r w a r d to wi th . -a g r e a t 
deal of i n t e r e s t . . 

T h e D u r i n g q u i n t e t t a k e s i t s n a m e from 
t h e n o t e d S tockho lm m u s i c i a n a n d s i n g e r . 
P ro fe s so r E d w a r d D u r i n g , w h o organised 
a n d se lec ted t h e p r e s e n t s p l e n d i d o r ­
g a n i z a t i o n from t h e l e a d i n g l a d y s i n g e r s '; 
of t h a t l and of song . T h e y h a v e a grea t ;] 
n a m e a n d f a m e in E u r o p e , a n d for m a n y 1 
y e a r s t h e y h a v e b e e n f avor i t e s in, L o n d o n , 
P a r i s , Ber l in , S tockho lm, Dusseldorf , " 
M u n c h e n , St. P e t e r s b u r g , S t e t t i n , L e b a n , , 
R iga , e t c . T h e y a l so en joy t h e d i s t i n c - •" 
t ion of h a v i n g c rowded t h e g r e a t a u d i ­
t o r i u m s of t h e l a r g e r A m e r i c a n c i t i e s , x 

T h e p r o g r a m t h e y will g ive in t h i s cHf W 
wil be a popu la r one , i n c l u d i n g m a n y of Hi 
t h e s w e e t old Swed i sh folk s o n g s of t h e i r . 
f a t h e r l a n d . T h e first p a r t of the p*o^ ' 
g r a m is s u n g in h a n d s o m e e v e n i n g g o w n s , 
a n d t h e l a s t ha l f in t h e p i c t u r e s q u e cfm- -
t u m e s of old S w e d e n . ' - h 

T h e q u i n t e t is a s s i s t e d b y d u r t i s tfc.* 
Morse , t h e n o t e d B o s t o n h u m o r i s t , w h o 
will b e h e a r d in a n u m b e r of popu la r \ i 
h u m o r o u s , p a t h e t i c a n d e l o c u t i o n a r y s e ­
lec t ions . F o r y e a r s he h a s b e e n one dt*\ 
t h e s t a r a t t r a c t i o n s of t h e B o s t o n R e d - £ 
p a t h b u r e a u . _ . . • _ . . * . . : ' j 

'A 


