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IV—THE S. T. McKNIGHT AND J. S. BELL COLLECTIONS By Ruby Danenbaum.
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THE §. T. MKNIGHT COLLECTION
HE pictures owned by 8. T. Me-
Knight are the most recent acquis-
itlons in Minneapolis of paintings
by famous artists, having been
purchased within the last two

years.

Some critic has said that Jules Dupre
was the nearest of all modern painters, in
spirit, to the old masters. He was pri-
marily a colorist, and “After the Storm
is probably one of the strongest repro-
ductions of a stormy, angry sky ever
painted. The sky is a dark green-blue.
Heavy "green clouds are moving rapidly
across the lower sky while those on the
unper part cf the canvas are light brown.
Almost in the center of the picture there
is a clump of fine trees in the autumnal
brown tints. In the distance to the left
there is a peasant’'s cottage with a few
trees about it. The dark clouds are re-
flected in the water and two cows graze
near by.

““The End of the Day" is by the great
animal painter of the Barbizon group,
Constant Troyon. A cow is walking up
the silght incline of the well beaten path.
The light coming from belween the clouds
casts the shadow of the animal on the
path and on the soft green grass. The
perspective is wonderful, being one of his
“‘plentiful pastures’ that is so simple and
truthful.

Jean Cazin is the most eminent of the
refined impressionists. “HEvening' plc-
tures a long street in a French fisher vil-
lage with its red roofed and low thatched
cottages., The road leading down to the
sea has a few patches of grass growing
here and tkere. A bit of the sea can be
seen at the end of the road and the gray
sky above is tinged with pink from the
sun that has set.

“The Grey Day,” by Anton Mauve, is
probably the only example of this great
Dutch artist in this city. He became fam-
ous for his forceful sheep pictures. In
this landscape, a compact flock of sheep
is coming down the road. Peasants' cot-
tages are on the right

Van Marcke's “A Shady Spot" displays
his individuality of touch and comsummate
drawing. In the foreground a flne red
cow with a white head stands near a
clump of trees. A dark brown cow with
her head turned, reclines in the shade.
Farther back in the meadow & group of
cows are lylng on the grass. Low gray
hills and a dull cloudy sky form an effec-
tive background. .

“The Parting Sun,” by George Inness,
8r., looks as tho it had been executed by
one of the great landscape painters of the
Barbizon school. The heavy clouds are In
a peculiar brown shade. The green, gray
sky below is flecked with a few gold
clouds, having eaught their color from the
parting sun. Several tall trees in the dull
olive green are on the left. The grass In
the broad meadow is yellow, the bright
color in the clouds 1s reflected in the
water in the foreground. Two cows are
the only bit of anlmate nature in the
picture.

There are two of Louls Moeller's can-
vases. “The Good Story” is genuinely
expressive. Four men sit in a well-fur-
nished library. They are all above middle
age. Their host, who is telling a story, is
on the right. Each face shows a differ-
ent expression. One holds his hands to
his beard and his face says plainly, "I
don't quite understand.” His neighbor
smiles thru his glasses and his expression
is definite. He has absorbed the points.
Another bends forward as if thinking in-
tently. The host has his right hand

raised, he has paused in the narrative and

In the J. §. Béll Colleétion.

his wrinkled face tells- us that he seeking
for words. The picture is full of detall
The background shows several cases filled
with books. Some battered books on the
green couch by the side of the host show
that he has been displaying some of his
old treasures. A low table, with a brass
tray, some glasses, two bottles of wine,
and a box of eigars stands before the
group. “Grace,’”" by the same artlst, is
full of tender sentiment, In the soft light
coming thru the white curtained window,
an old woman and man sit before a small
neatly set table. Thé nian's white head
is bowed in prayer. His bony, wrinkled
hands are clasped. His profile shows an
earnest expressign and closed eyes. The
figure of the woman suggests a different
feeling. Her atjitude as she .looks thru
her glasses says that her faith is not as
intense as her husband’'s. Her hands are
folded on the white aprom.,

A landscape by J. F. Cropsey pictures
a gray autumn day. , Some cows are feed-
ing in the foreground. Boats are sailing
on the lake In the digtance.

“The Vegetable Seller,”. by C. Vinalle,
is . full of detail and color. Standing in
the long, dark boat. which extends nearly
the whole length of the canvas, an old
.man is offering a muskmelon to two
brightly dressed ladies on the walk before
him.. His boat is .loaded with fruits and
‘egeta.bles !

A number of groups are on_-the side-
walk basking and chatting in the warm
sunlight. All of the women are dressed
in bright colors.

Two of Alexis

Fournler's landscapes

hang in the McKnight residence. One
large canvas is especially restful and
pleasing. In a setting of green trees, a

number of sheep are loitering as they

nibble' the grass along the roadside. A
peasant girl, absorbed in thought, seems

THE ONLY PETITJEAN IN MINNEAPOLIS.

to have forgotten the sheep. The tall
towers of a castle appear in the distance.
“Glow After the Rain" sparkles with sun-
shine. There is a clever management of
light on the red-roofed houses on the
right and the bright green follage. The
sky is blue, with a scurrying of light clouds
that are reflected In the pools of water in
the muddy road. A number of chickens
are in the road and about on the grass.
“Can You- Talk,'" by J. G..Brown, por-
trays a bootblack sitting on the bare
gray floor with his blacking paraphernalia
about him. A tan dog sits on  his
haunches and his expressive face says

that he is trying to obey his small mas-

ter as the boy raises a warning finger.

“An English Landscape in BSussex
County,” is a harmonious water color, by
Albert Bowers who is noted for his. re-
markable follage. On the left, surrounded
by trees a well bullt red brick house stands
with a barn close to it. Some cows are
coming down theé broad road. At the
right a path circles around the high bank
on which some sheep are feeding. Look-
ing over the broad country in the back-
ground the hills appear in'a haze and the
blue lake is surrounded by highlands and
soft follage.

Another water color is by L. Timmer-
mans, picturing the town of Treport on
the Normandy coast. In the distance
over the blue “waters the ,town rests
against the low hills. A cathedral on the
right looms up against the light grey sky.
On the smcoth blue waters to the left
there is a man of war, several large sail
boats with colored sails (Timmermans
usually paints his salls in bright colors)
are reflected in the water. Rowboats ply
about the water. On the right a long
bridge comes the full breadth of the can-
vas. On it are many people mostly peas-
ants carrving parcels in. their hands and
on their backs. It is an attractive, finely
colored picture. A characteristic Irvooni,
pictures two lovers standing on opposite
sides of a rall fence in a broad. green
meadow. Both wear the bright-colored
costume of the Italian peasant.

“The Serenade,” by W. Satterlee shows
the head of a young woman peeping thru

{ the low Moorish window, holding a flower

in her hand ready to throw to the gaily
garbed cavaller who is playing the man-
dolin under her windaw.

An ideal head by a Greek painter, Faz-
zoa, is gracefully posed. The fluffy dark
hair frames the clear olive skin of a face
that is not beautlru! but has a declded
charm.

Two sea scenes palnted by George
Howell Gay also hang in the McKnight
collection.

THE J. S. BELL PAINTINGS.

The works of art hanging in the J. .
Bell residence were purchased because the

 beauty of each painting appealed to their

owner. ‘The gem of the collection is prob-
ably the Daubigny, purcha-aad recently at
the Angelo sale in Philadelphia. ‘It is
called “Washing on the Beine* Dull,
gray mountains and trees stand against
the cloudy sky,
ducks swim on the river and a. group of
kneeling women are washing on the bank
on the right. The soft colors are beauti-
fully blended.

A large and especlally a.ttran:tlve can-
vas painted by Rigio late In the sixteenth
.century is well preserved. A fair-haired
mother holds a beautiful nude child in her
lap, ' just before hér a female -with a
Madonna-like face looks wistfully for-
ward; another nude child standing on the
ground plays with theé infant’'s feet. The
dark-skinned nurse sit® on a step below
furtively wateching.. The.delicate flesh
tints, graceful drapieryand striking con-
trasts in the.coloring make a picture of
rare beauty.

A splendid sheep picture is by C. Van
Leanrylutten. - The grouping is uncon-
ventional and artistic,,
large and remarkably well executed.

A cheerful picture with the brilliant col-

while a flock. of white |

The animals are,

oring resembling Rico's works, is the only
Petitjean in Minneapolis, and was pur-
chased in the artist's atudlo.- It pictures
a dllapldated mansion with' no sign of
life about it, but some chickens feeding
in the brown grass. The atmosphere.is
clear and pure and the sky is reflected
in small pools of water left by a shower
that has just passed. The low hills in
the distance appear in a blue haze.

An exquisite autumn: scene :in. water
colors was painted by 8. R. Chaffee. On
the left side of a narrow winding stream,
a row of tall, bare trees growing close
together extend with the stream to the
background. The. large silver birches in
the. immediate foreground have been part-
ly. stripped of their bark and contrast
effectively with the blue stream ., and
brown leaves covering the ground.

One of Ream’s -carefully painted fruit
pleces hangs In the Bell dining-room. .It
is a large canvas, picturing rich, ripe
grapes and peaches on a table and hanging
below it. Like all of this artist's work.
this picture_is perfect in its beauty and
imitation.of nature.

artist, Essjcks, are remarkably good..The
coloring: and flne motion of the water are

artist, . Viernet.

A delicate flower. piece 1s from the brush
of Florence Wales, One pink rose re-
poses in. a transpsrent vase that stands on
a table while three others. are lying
gracefully on the glossy surface.

A Frenchy little water color by R. de
Cuvillon pictures a prettily. gowned young
woman looking itno a small mirror held in
her hand..

Three pictures by Charles Russell, the

“‘cowboy artist,” hang in the Bell. resi-
dence. . Russell's work is little less than

Two marine ‘scenes by a Philadelphia:|

similar to. the-work of. the great French.|

“A GOOD STORY.”"—BY LOUIS MOELLER.

In the S. T. McKnight Collection.

marvelous, considering the fact that he
has never had a lesson and spent the best
vears of his life with the cowboys and In-
dians on the Montana plains. His cowboy
and Indian pictures are unexcelled. One
shows a herd of large buffalo with some
Indians on horseback with drawn spears
close upon them. The action and compo-
sition are superk. Another pictures a
group of Indlans on horseback coming

across the trail; back in the distance a

long line follows in single flle from the
low purple hills, making a fine perspective.
These two compositions were executed in
1897 'and are the best examples of Rus-
sell's work., The third picture is a num-
ber of years older and portrays a stag

standing at the summit of a rocky hill
over the desolate, barren °

looking out
country. A deer and doe are reposing om
the rocks below. The coloring and atme-
sphere are natural, o

A SHEEP PICTURE, BY C. VAN LEANRYIUTTEN.

In the J. S. Bell Collection.

THE EXPERIENCES OF
MRS. J. MATRIMONIAL BLISS

She Tells Her Friend, Mrs. Tommy Tapflat, Why Tears Are Woman's
Best Defender, and She Relates How This Old-Fashioned Trait of
Femininity Has Cleared Away Many a Domestic Cloud From Over

Her Head and Her John's,

Copyright, 1903, by Emily Holt.

“Tears—of course, 1 believe in tears,
don't vou?"' stoutly confessed Mrs. John
Matrimonial Bliss, as she popped a darn-
ing egg Into a sock of manly proportions,
and drew her own concluslons from some
grim llnes lurking about the corners of
Mrs. Tommy Topflat's pretty mouth.

“No, I don't. They are a childish in-
dulgence and awfully undignified, and, be-
sides, men hate them,” snapped Mrs. Top-
flat, in a contradictory tone, which her
hostess pretended not to notice.

“Yes, I know there is a cherished tra-
dition to that effect,” went on that inde-
fatigable little talker. “Nevertheless,
tears have their noble mission to fulfll in
this world, and I am sorry to see that
they have been allowed to go almost as
much out of fashion as the hoopskirt. The
heroines in the plavs and novels no longer
employ them even in their intensest mo-
ments. Just fancy the imperial new wo-
ynan, or the college-bred girl, all brains
and no weaknesses, glving way. Why,
they don't know how to do it. They have
lost the art; and all I can say is, that
the sooner they revive this venerable and
blessed accomplishment, the better it will
be for them.

“Nowadays. when anything happens to
ithese superior creatures—when, on the
stage. the husband is proven to be se-
cretly following the trade of a burglar or
& bookmaker: or, in the novel, the hero-
fnes best voung man elopes with the girl
with the barytone hair; or, worse yet, in
real life the new hat fails to keep its ap-
pointment for Easter Sunday—does th2

strong woman bow her head and weep?
Not a bit of it. She merely turns deadly
pale, clenches her hands, speaks in a cold.

ralm, commanding tone, stifles a few hard

and perfectly dry sobs, which are relics
of her sweet, sofe-hearted grandmother
trying vainly to come to the surface, and
otherwise preserves her fortitude intact,
and proves that she is a Spartan in pom-
padour.

s= ssurse, this behavior is magnificent.
She also has the lofty and dry-eyed com-
posure you are supposed to maintain when
some foolish little marital difficulty arises
over the mislaying of your husband’'s slip-
pers, the lateness of the breakfast, or the
temperature of the soup. Magnificent—
but, as the French general sald about the
charge of the Light Brigade, it isn't war.
This tearless state of feminine society
i{sn't natural, nor, in the long run—I give
you ‘my word—so tru]y effective as the
old, old way.

“To be perfectly irank, Mrs. Topﬂst,
I don't mind confessing that I've ex-
perlmented with both methods myself, and
I speak from the fulness of ripe madtri-
monial experience when I say that the
tear In time—the judicious, sincere, yet
freely sprinkled tear—keeps married life
a deal sweeter than the sulks. And the
sulks are simply bound t6 come when a
woman can't or won't cry.  The medical
nrofession is willltig to stand 1ip for the

purely hygienic importance of tears, and
I believe they keep a woman's eyes
bright. her heart tender, her nature for-
glveable, her laughter sweet, spontaneous
and hearty, and wrinkles and gray hairs
from premature appearance,

“The arid and unmeltable nature ig
bound to be moody, hypersensitive, and
on a-nervous tension. Doesn't everybody
know that the tearless grief is the most
dangerous in the world, and that there is
every reason to believe that dry anger,
or jealousy, or envy are quite as serious?

“If I were a man and felt myself fall-
ing in love with a girl who wasn’t easily
moved, I would avoid her as I would a
spring without thunder showers, or an
egg without salt.

“I reckon, though," continued Mrs. Bliss,
relapsing into her native southern drawl
and accent, “that every bride takes the
same silly, solemn, private resolution that
I registered. when I married my Yankee
John. If ever our domestic machinery
ran & trifle-hard, or if the- patent, up-to-
date, philosophical, . self-restraint . temper
brakes refused to work—a. condition I
hardly contemplated as posslble—-thera
were not going to be any scenes or. tears
on my part. Those feeble subterfuges of
my uneducated foremothers were to be
replaced by a quiet, dispassionate talking
it over with John, by intellectual debate
and‘in a spirit of Christian forglveness.

“It was a noble and very.common re-
solve. HEvery bride makes it and breaks
it. All thru the honeymoon it worked like
a charm, and I was so proud of myself,
until something suddenly happened.

‘“As nearly as I can now remember, it
all took. place one morning when John
got overwrought about an eccentric col-
lar button that finally skipped under the
chiffonnier, where he pursued it with a
stick and language, got a mouthful of lint
in consequeénce, and rose from his knees
red, indignant and oasting unworthy .in-
sinuations at my good name as a neat
housekeeper. Thereupon my righteous

wrath foamed up and, I blush to say that

we both flung winged words about in.a
very childish fashion.

*“It wasn't nice, but it was thoroughly
human, and with a stiff upper lip and a
hard eye I went into breakfast. At din-
ner the atmosphere was just as highly
charged. but' we learnedly discussed .the
new star_in the constellation of Cassio-
peia, recently discovered by Professor
Peek-a-boo, as long as the suspicious
maid was present. The rest of the ‘time
a stifling sllence reigned. Even now 1
shiver at the "bare recollection of that
dreadful forty-eight hours when we were
only officially on speaking terms, and
when John—pootr dear, who can’t cry him-
self—was walting and longing for me to
melt and give him a chance a peace-mak-
ing.

YDuring those black, blank hours I
clung to my pet theory of cold-bloodéed
settlement by the new tearless method of
arbitration. Indeed, we might still he
Uving on.thie hideous hollow crust of ap-

pearances, if, just as I was putting the
cream on.a helping of wine jelly and pre-
paring to pass it, with a frozen stare, to
the sour-faced man at the other side of
the table, I hadn't choked and a pelting
shower of tears hadn’'t overtaken me.
They 1dn right down into the wine jelly
before John, frightened and .surprised out
of .his wits, could rush to the rescue with
a big, soft, lavender-scented man's hand-
kerchief, a breoad shoulder, abject con-
cessions, apologies, and such vigorous
pats on the back that you might suppose
I had been trying to swallow a wishbone.

“It was my stupid pride I was swallow-
ing instead. When I emerged with a large
and joyous smile from my good cry. 1
apologized and , conceded liberally, too.
Then it was that I realized that one pound
of the good, old-fashioned hydraulic pres-
sure applied to these domestic difficulties
is worth all the new scientific intellectual
methods put together.

“‘We kissed again with tears,’ lilke the
poet's couple that fell out, and if my nose
was a trifle pink, and if John's shirt-front
looked as though a cyclone had passed
over it, he was happy and my eyes were
bright, we both felt about ten years
vounger and there wasn't the least: sting
of the late unpleasantness left behind.

“Since that epoch-making occasion, I've
had the comrmon sense to respect the pow-
er of tears and to use these potent weap-
ons of defense when the ocacsion de-
mands.

“Mind you, I don't hold any brief for
the cry-baby, or the tyranny of tears, but
I've learned that, while to the masculine
mind they are a fearful and distressing
phenomena, he respects and yields to tham
as he won't yield to the most virtuous an-
ger, 'or the best brand of feminine logic.
And they stir all the chivalry of his na-
ture,

“Last summer, when the hot and badg-
ered agent at the rallroad station said, in
the tone of voice of a not very forbear-
ing bulldog, that there was no chance of
my carrying my trunk thru on the next
train, I thought, for one wildly imprudent
moment, of protesting, reproaching, or de-
manding my rights. You see;, I was on
my way to a wedding, where I was to be
matron of honor, and my mausee chiffon;
with its Irish lace motifs, was in. the
trunk. In the heat and disappointment, I
Just subsided into my luggage, put my
nose into my handkerchief, and let go a
couple of big sobs. It threatened to be a
regular breakdown when I heard the agent
say, in a voice husky with remorseful fear,
that I was not to take on in that fashion,
and that he'd get my trunk aboard, if he
had to wreck the road.

“And he did. It went on to the train

like a bird. The agent hoisted it up him-
self and swung off his cap like a Ches-
terfield when I gave him  a moist and
grateful smile. And once more I realized
that it's better to touch the knightly
generosity in a man’s heart. than to ap-
peal to his intellect always, and that it's
a funny thing we are no longer taught
to bring out the native chivalry of our
men in—
- “If you'll excuse me,” ‘interrupted Mrs.
Topflat, suddenly jabbing in her hat pins
and speaking in a rather uncertain voice,
“I think I must go home."

And she went, and Mrs. Bliss is ready
to lay her new hat against a box of candy
that there was a reconcilliation in the
Topflat apartment by dinner time, and
that it wasn’'t affected by the tearless
method, either, - —FEmily Holt.

- §18.00 to St. -Louls and Return.
Via the. Rock Island Railway,- shortest
line, and only line with double daily train
service carrying Pullman sleepers. Tickets
on sale April 26th to May 1st, inclusive,
return limit May 4th.. For information
call 322 Nicollet avenue. 7 - .- T T

MUSIC.

’ Tl RILL

Subscription lists fex the Music Teach-
ers'’ conventlon, May 7, 8 and 9, are
filling very rapidly, several hundred so-
ciety and musical people are alrea in-
cluded and the number is growing daily.
The numerous attrattions offered and the
extremely low price for the three days’
series of concerts causes the tickets to be
eagerly sought for. One of the features
will be the evening devoted exclusively
to compositions by Minnesota composers.
Another is the afternoon lecture on
“Music: Its Relation to Life,” by William
L. Tomlins of Chicago. Miss Frances
Densmore of Red Wing will give her illus-
trated lecture on ‘‘Music of the wwmerican
Indians,” and over thirty prominent musi-
clans of the state will participate in the
eight programs preceding those by the
Boston festival orchestra.

The Saturday matinee will be a sym-
phony concert by the orchestra. Mrs.
Maud Ulmer Jones and Mrs., W. N. Por-

teous will give vocal numbers. and Miss: '

Ella Riehards of St. Paul a concerto for
piano forte.

Saturday evening will be a grand or-
chestral concert by the Boston Festival
company, consisting of Anita Rio, soprano;
Isabel Bouton, contralto; Willlam Wege-
ner, tenor; Emillo di Gogorza, barytone;
Frederlc Martin, bass. The sale of seats
opens at the Metropolitan Music company
Friday morning and both course and single
tickets will be on sale.

The following are the programs for the
orchestral concerts:

SATURDAY AVFTERNOON, MAY 9,

Boston Festival Orchestra, Emil Mollenhauer,
Conductor.

Overture, Cockaigne veiespeass Slgar
Minuet for String Orchestra. . e oluont
Aria, My Heart at Thy &weet \ulce. Ham-
son and Delilah ..... ~Saint-Saens
Mrs. Porteous.
Symphony in B Minor (unfinished)....Schubert
Allegro Moderato—Anflante Con “Moto.
Piano Concerto In Flat Minor. Tschall-owsky
Miss Richfrds and Orchestra.
Jewel Sceue from Faust
Mrs. Jones. 4
Lenore, No. «+... Beethoven
TURDAY EV LNH"«G— MAY 9.
Boston Festlrul Orchestra and Festival Company.
Emil Mollenbauer; Conductor.
Symphony No. ¢, in C Minor- (rst move-
ment) Glazounoft

Gouncd

Overture.

Agnglu—Alle ro Passionato.
Andante from Quartet in B Flat. Tuchnikowaky
tring Orchestra.
Slegmund's Love Song, from Die Walkurie.

Wagner
Mr. Wegener.
Elsa's Dream, from Lohengrin..........Wagner
Ml!s Rtio. T
Falry Tales .....voiveveaasan NI |
(1) 'Love and Sorrow of the” Klng & Children.
{2) Intermezo (Folks’ Dance).
(3) Intermezo (Funeral Music).
(4)f Queen Rupa's Curse; Love's Vietory.
Arfa, Abscheulicher, from Fldelio....Beethoven

Mme. Bouton. .
Song, Ave Verum ...“A........._CloughLeitf_:
r. Martin.

Quartet from Rigoletto ok o'n Tehmihie s oo AT
Overture, Tannhauser Wagner

Herr Johannes Eimblad, the basso pro-
fundo of the Maurice Grau: Opera com-
pany, will make his first appearance in
Minneapolis at the Orpheus.econcert in
Plymouth church Wednesday night. The
famous lleder singer and 'Wagner basso
will no doubt be greeted by a large and
fashionable audience. Herr Elmblad be-
gan his concert trip in. New York April
12 and has sung to crowded houses every-
where. At the Orpheus concert, he will
sing a number of ‘lleder” in English,
German and Swedish and Eric’'s great aria
from *The Flying Dutchman,” a - part
which has made him famous at Baireuth.
Professor Gustavus Johnson will appear in
solo numbers -and will also. accompeany
the distinguished singer on . the ' piano.
The Orpheus club’ will present e new

numbers under the lea.deriﬁ@ it J. Vie-

Gor‘!ductor Boston

EMIL MOLLEN HAU ER,

Festival Orchestra.

tor Bergqulst. The program is as fol-

lows:
ia]Melodleu .................. + v+ . Lagerchants
b) Evening Song ...........cceus....Schaeffes

Orpheus Club.
Aria from “l"lyﬂ.nﬁe utchman''
T

........Wa er-
r Elmblad.. s

Feterson-Bergen

.Bjolgren
.Schumann

'Epé}:s from “A Mountain
" "Orphens Clnb.

Esl ‘‘Soirees de Veune' ........ Schubert-Liszt
b) “Iolonalse” ......... Wilde
Gustavus Johnson.

(s; “The Miner’” .........
(b) “Die Grensdiere’ ...............
Herr Elmblad.
Chorus of ‘‘Returning Pllgrims” from
“Tannbaeuser'’ Wagner
heus Club.
fa) “*Three Saflor liora -++. (English Folk Song
(b) ‘‘Per Svinaherde" ....m\ve ish Folk ‘-‘mng}
(e) “Niemand"’ ........... (German Folk Song)
Swedish National ‘Anthen.
err Elmblad and Orphens.

The ticket sale will begin Monday at the
Metropolitan Music store, when seats may
be reserved.. The advance sale thru the
Orpheus- club members and patronesses
has been very large.

The Ladies’ Thursday Musicale will hold
its last meeting of the season on Thurs-
day In the Unitarian church at 10 o'clock.
It will be an open meetlng and

each member of the musicale is entitled
to bring .one friend on her own ticket.

| Immediately after the.program the mem-

bers will have a basket lunch in the base-
ments of the church. The program Is as
follows:

Two Pianos, Overture Solennelle..Tdchalkowsky

Lll's. Edgar 'W. Runyan, Miss Eulalie Chenevert,
hrs M. P. Vander Horck,

eorge L. Lang.

Song, Eliubeth s Prayer (Tmmhneuuer; Wagner

Miss Magda Dahl.
Piapb, Sonata in  Cmajor, op. 53.....Beethoven
A‘Ilem corl brlo. Adagio, Rondo Allegretto.
Miss Wilma Anderson.

So
l‘s) Aufe.nthﬂt ............... +«» Schubert
(b) Der Tod und das Madchen. ...’ .Schubert
. Murs., Parthena De Witt

Mrs.

{zart.

Violln ..v....
Miss Msrtle 'I'hompson.
SBongs—

(a) Nymphs and Shepherds .......... Purecell
(b) Erentﬂle visasssssssesses Agathe Grondahl
(¢) Meine Lieber ist Grum..... «s+s+ss.Brahms

Maud Ulmer Jones,

Piano, Po]onnlse ..« Van Dooren

iss Wilma Anderson.

Quartet, 8 anlsh Gypsy Girl.. Ln-an—D ) |
Miss Alberta Fisher, El Mabel Runge, %
Miss Mynn Btod:

#. Marshall,

George H. Normington has decided to
give Stainer's sacred cantata, ‘Tha
Daughter of Jairus,"” for the monthly mu«
sical service Sunday evening, May 8, in
St. Mark's church. The previous musical
services have been very successful and
well attended. On May 3 Mr. Normington
will bring forward one of his boy so=
pranos whose voice gives great promise.
The tenor and baritone parts will be sung
by efficient members of the cholr. Rav.
Mr. Hills, the rector in charge of St.
Mark's church, is quite a musician, and
has drilled a number of large choruses,
He considers St. Mark's choir one of the
best boy choirs in the country. Tickets
of admission for the cantata can be hadf
from Mr. Normington and members of the
choir free.

Miss Zula Zoller, a pupil of Hermui'_ 3
Zoch, will give a piano recital Tuesday

evening in the Unitarian church. Bha
will play numbers from Beethwen, Men-~
delssohn, Schubert and Liszt and H, Leom,
Rooks will sing two selections,

A piano recital will be given Thursdaw.
evening by Miss Evelyn McMurray, a pupil
of Miss Chenevert, assisted by Miss Adels
Maloney, soprano, in conservatory hall
Miss McMurray's selections will be from
Bach, Haydn, Rubinstein, Rhelnbm
Schubert and Raff.

In Highland Park Presbyterian churolf
to-morrow morning the following musid
will be given: Prelude, “Ave Verum,”
Hayden; anthem, “Child of Borrow,™'
Danks, offertory, “The Tear,” Schultss
solo, '‘Nearer, My God, to Thee,'™ llhl*
Charlotte Little; postlude, “‘Gloria,” Mo~
Evening—Postlude, ‘““Aria,” Mozart:
anthem, “We Shall Know,” W. 8. Nickle;
offertory, "Impromptu,” Marshall; ‘an-
them, junior choir, “Will You Love the
Savior?'" Tullar; postlude, ‘Allegretto,”™
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Battman, Miss H. C. Riefling is the or«

ganist. 5

The concert of the Durlngs Bwem
Ladies’ quintet in Plymouth church,
Wednesday and Saturday evenings, May
6 and 9, is looked forward to with a ;‘lut
deal of interest.

The During quintet takes its name
the noted Stockholm musician and singer,
Professor Edward During, who :
and selected the present splendid o
ganization from the leading lady :
of that land of song. They have m
name and fame in Europe, and for ma
vears they have been favorites in
Paris, Berlin, Stockholm,

Munchen, St. Petersburg, Stettln.
Riga, etc. They also enjoy the
tion of having crowded the great
toriums of the larger American ei

The program they will give in this «

wil be a popular one, includlns mansy

fatherland. The first part of
gram is sung in handsome evening
and the last half in the plcturm
tumes of old Sweden.

The quintet is assisted by
Morse, the noted Boston humorist, |
will be heard in a number of popn.lgr
humorous, pathetic and elocutionary ‘se-
lections.
the star attractions of the Boaton n.c
path bureau.

For years he has been one of -
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