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" #*Wilhelm Tell,”’ Saturday night.

Saturday Evening,

May 6, 1905.

AT

THE THEATERS

= —

BILLS OF THE WEEK.

Twenty-four Hours,”’ farce

matinees.

Thursday and Saturday.
2. 3:30, 8 and 9:30 p.m.

with daily matinees.
noon and evening.

. METROPOLITAN—Harry Corson Clarke, May 7, in ‘‘Lost—

apolis amateurs, in ‘‘A Crazy Idea,’’ farcical comedy, May 8

i and Wednesday matinee; ‘‘Young Mrs. Winthrop,’’ society
comedy drama, May 9 and 10. i
Milwaukee German Dramatic Company in ‘‘Alt Heidelberg,'’
May 11; in ‘‘Minna von Barnhelm,’’ May 12; in ‘‘Die Jour-
nalisten,”’ matinee May 13, and in ‘‘William Tell'’ May 13,

ORPHEUM—Modern Vaudeville.

BIJOU—Al W. Martin’s spectacular ‘‘Uncle Tom's Cabin,’”’ all
the week, with matinees Sunday, Wednesday and Saturday.
LYCEUM—Ferris Stock company in ‘‘A Royal Slave,”’ Mexican
melodrama. All the week, with matinees Sunday, Tuesday,

UNIQUE—Continuous Vaudeville. Four performances daily, at
Bill echanges Monday.

DEWEY—“‘Miss New York, Jr.,”’ burlesquers.
Ladies’ performances Friday after-

comedy. The Players, Minne-

All the week, with daily

All the week,

A

Metropolitan — ‘‘'Lost,
Hours.'’
“¢Lost, Twenty-Four Hours,”’ a three-
act comedy by W. A, Tremayne and
ogan Fuller, which had its first pro-
uetion in this eity ten years ago, will
be revived by Harry Corson Clarke for
bis elosing performance tomorrow night.
Mr. Clarke will appear as Dick Swift,
the young husband who has overslept
bimself twenty-four hours, therehy
missing a train upon whieh his w@t‘e
was to arrive, and producing a series
of complications of a ludicrous order,

Metrapolitan—The in Two

Comedies.

Responding to the requests of numer-
ous friends, who wished to see them in
surroundings worthy of their achieve-
ments, The Players, a local dramatie
organization under the direction of Ad-
dison Madeira, will occupy the stage
of the Metropolitan for half a week, |
opening Monday evening. On Monday
night and at the Wednesday matinee
they will appear in the comedy *‘‘A
Crazy Idea,’’ adapted from the German
of Carl Laufs by Maurice Hageman.
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Twenty-Four

Players
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SEUE M. DICKEY,

With the Players, a Minneapolis Ama-
teur Organization at the Metropoli-
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Tom
Blane, a young medical student, left
in charge of his uncle's well-furnished

The plot turns upon the faet that

!all dangers that threaten Belz.
|comedy is one of the masterpieces of
|the German literature.
% | without flaw, its plot construeted with

dream of happiness of Karl Heinrich,
the heir presumptive to the throne of
one of the small German states, is the
motive of the drama. At old Heidel-
berg, the famous university town, the
rinee breaks thru the shackles of eourt
]ife. joints his fellow-students in their
pranks, shares their joys and sorrows,
and tears down the walls that caste has
built between him and them. TLove,
the leveler of rank, greets him in the
eves of Katie, the vivacious barmaid,
when the death of his father, the old
prince, puts a stop to the happy life
and forces the heir to take up the duties
of the ruler. *‘‘Minna von Barnhelm?’’
is one of the classics of the German
stage, having been written by Gotthold
Ephraim Lessing and produced over a
century ago. It is a comedy dealing
with the military life of that period and
the realism of its pictures make it, like
Shakspere’s dramas, full of interest to

{the people of the present generation.

The Saturday matinee bill, ‘*Die Jour-
nalisten,’’ is by Gustave Freytag, the
German Thackary. An election furnishes
the theme for the complications. Kon-
rad Belz, the editor of a larze paper,
is the campaign manager. His candi-
date is successful, but by this very sue-

% | cess endangers Belz’ position with the

paper. But Adelheld von Runek removes
This

Its language 1s
gkill, and the complications solved in

s, manner that holds the interest up to
the last moment. The story of ‘‘Wil-

% |7iam Tell’’ is familiar to every sechool
= | boy. !
%|poet, Schiller, whose name is every-

Tt ia from the pen of the famous

where revered and honored.

Bijou—*‘Uncle Tom’s Cabin.’’

Al W. Martin’s ‘‘Unecle Tom’s Cab-
in’’ will appear at the Bijou next
week. On Friday evening a prize buck
and wing daneing contest will take
place. Amateurs only will be admitted.

No play ever written is better known
than ‘‘Unele Tom’s Cabin’’—not even
the plays of immortal Shakspere, for
the play of slavery has been given in
every village and hamlet in this coun-
try. It has been played steadily and
constantly for the lastghalf century,
and it is being played somewhera in
this land of ours every day of the year.
It has developed a distinctive class of

| players called ‘“Unecle Tommers' in de-

ision by other actors. But this refers
to the cheaper representations. It has
been given as handsome and expensive
mountings as have ever been -seen in
any play, and as played by the Al.W.
Martin company, the production leaves
nothing to be desired, either in scenery
or in players. A large company of
negroes from the south will be seen in
plantation pastimes and festivities ex-
actly as indulged in by the slaves in
the antebellum times. All the old-time
glees, refrains and dances will be sung
with the rich plaintive voices of the
southern negro—buck and wing dan-
cing, cakewalk and a ‘‘voodoo scene.’’
The role of Uncle Tom is in the hands

lhome, conceives the idea of
rooms to lodgers to replenish his ex-

chequer, and the heterogeneous lodgers |
he collects furnish the comedy elements

developed by the following ecast:

James StONe .....c.0v0aann Frank TWiestenberg
Beartrice, his young wife ... ....0lga John=on
Fiva, daughter by his first w Jdosepnine Brann
Tom Blane, his nophew obn Osgood
Daniel Webster White, a colored

EEN'MAN .cuvevnensennana.. Stanwood Osgood
Guatav Puders, a composer.......Wuleott Blak
Julivs Button, who flees from

creditors .. .....00000000..Frank Wiestenberg
Lillian 'Tussell, comie opera star..Sue M. Dicke
Jobn Davis, from Kokomo........Louls Conaugh
Citherine, his wife .........c..... IFrieda Stoft
Augnsta, s dapghter......... (ina Veesder
Samuel Hicks, from the country..Charles Rerry
Mrs. MiMer, a widow .......... Maude Carpente
Nelll Brownine, Eva's sult .Rellend Conke,
Hill, a_shoemaker ... Arthnr Johnso
Dora, Stone’s servant Marlon Nlckel
William, Stone's servant Arthuor Jolnson
A constabl» ...................Charles Brewster
Anrna, Lillilan Tusseil’s maid....Blanche DBarse
.The bill for Tuesday and Wednesda;
nights will be Bronson Howard’s charm
ing enp’}ed_\‘ drama, “* Young Mrs. Win-
throp,’’ a play not seen in this city for
& number of yvears.
the tllfl'c:r_uncea of the Douglas Win-
throps. The husband is a elub man, so
deeply engrossed in business that he is
frequently absent from home. IHis wife
considers herself neglected. i
his wishes she attends a ball, while her
husband keeps a business engagement
with a fashionable woman. The pair
return home at nearly the same time
and find that their only child is danger
ously ill. While Mr. Winthrop is tryin
to heal the differences with his wifo th
family physician ‘announces the death
of the child. The last tie binding the
couple seems severed. A separation is
decided upon and PBuxton Scott a
shrewd lawver and a friend of both is
called in. His ingenious efforts to heal
the breach are happily rewarded. Inei-
dental to the main plot is the breezy
comedy of Mrs. Diek Chetwyn of nu-
merous matrimonial experiences. The
cast follows:
Mrs. Ruth Winthrop
Dovglas Wirthrop,

Nina Veeder

er som. ! g
Constance Winthrop.ghis'w &;:I;u Jgﬂﬁggﬂ

Buxton Scott, a lawyer......... Wal

Mrs, lDikk Chetwyn, & woman of il
[l L R e I'rie Stof

Fdlth, a sister of Constance. ...Mario';:hi\‘tir;%]g

Herbert L el Stanwood Osgood

Dr, Mellehanke Charles Brewstar

John, ‘a footman .............. Louis Conaughy

Metropolitan—Milwaukee Company in
CGerman Repertory.

The Milwaukee German °Dramatic
company will play a half week at the
Metropolitan, r.[I;u-esel:l(:.iu;:' ‘“Alt Heidel-
berg,’”’ next Thursday night; ‘‘Minna
von Barnhelm,’’ Friday evening; ‘¢ Die
Journalisten,’’ Saturday matinee, and

3 The
eompany includes Hedwig Beringer, An-
na Roithmeyer, Ludwi Kriess, Max

Agerthy, Siegismund Elfelt, Friedrich

Gros, Otto Strampfer, Emil ﬁarx, Julius

Sehmidt, Kurt Strak, Willie Schaff,
Kamilla Marbach, Frida Sfhulz and Ger-
trude Mueller and a number of others,
all well known on the German-Ameri-
can stage. ‘‘Alt Heidelberg’’ is by
Wilhelm Meyer-Foerster, and it has
made, since its first performance in Ber-

n, a triumphal tour of all civilized
countries. Its poetry and humor, with

ever a pathetic note in it, have found
their way to the hearts of all nations,
and everywhere it has had an unqual-

ified suecess. The English version has
‘had record runs in New York, Boston
.and Chicago, and the reception of the

- '"Mansfield version here last season was

w
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and spontaneous. The short-lived

letting | _

The plot deals with ;| 2
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ELBlE DOHLMAN,
As Litile Eva in ‘“Uncle Tem’s Cabin"
at the Bijou Next Week.

o
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of T'rank Lee, the well-known minstrel
star, while Kittie Morgan assumes the
rolo of Topsy, the child that never
was born. The company is a large one,
numbering fifty, two seventy-foot cars
being used to transport it,
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Orpheum—NModern Vaudeville!

The first season of the Orpheum thea-
ter—and the first season’ of high-class
vaudeville the loecal public has ever
known—comes to a close two weeks
from today, and in pursuit of its pol-
icy to meaintain its self-set standard to
the final performance, the Orpheum Cir-
enit company has engaged an almost
unequaled array of talent for the week
commencing with the matinee tomor-
TOwW.

The quintescense of quality and the
spice of variety combine to afford such
an excellence of entertainment as the
Orpheum oifers on state occasions. The
variety is secured thru the engagement
of John C. Rice and Sally Cohen, in
sketch work; a troupe of Russian dan-
cers, a monologist, a sister act in burnt
cork, a local vocalist, a wonderful wire
walker and an expert bieyelist.

The quality is indicated by the rec-
ognized worth and ability of the head-
liners. John C. Rice and Sally Cohen
will "be remembered most happily in
‘‘Are You a Mason,”’ ‘‘Vivian’s Pu-

as’’ and others of that ilk. Rice is so
funny that he invariably breaks up the
orchestra—which is a rare thing for
a comedian to accomplish. The vehicle
for the Orpheum engagement is ‘‘Our
]:'l[oneymoon,” written by H. H. Win-
slow. . )

Orpheum audiences have seen per-
formers of almost every. nationality,
from Chinese jugglers to Spanish-Amer-

= | tress.

troupe of dancers, Peschkoff by name—
four beautiful young women and Igor
Peschkoff, principal. In addition to il-
lustrating the folk and national dances
of their native Jand, the members of
this troupe wear a variety of beautiful
and expensive Russian costumes. The
act was imported in deference to a
demand for things Russian.

The funniest monogolist this side cof
the Atlantic is Lew Sully, the veteran
comedian, who talks wittiiy sinﬁa well
and is so thoroly natural that he ecar-
ries his professional baggage in a cigar

0X.

_The Nichols Sisters, known to vaude-
ville as the ‘‘Kentucky Belles,”” have
the distinetion of being among the few
feminine vaudevillians who ‘‘black
up’’ and impersonate the ‘‘wenches’’
of their own southland, to the entire
delight of their auditors.

From a local standpoint the bill pre-
sents unusual inducements because of
the presence of Grace Ulmer, the Min-
neapolis soprano, who makes her debut
in vaudeville tomorrow afternoon. As
her large circle of friends and admirers
know, Miss Ulmer has been on_the
operatic stage and has done excellent
work in church and econcert singing.
Her first appearance in vaudeville 1s
awaited with keen interest.

. And then there will be Kartelli, the
slack wire expert. In Kartelli’s repor-
tory of tricks is a headstand on the
wire, rolling four hoops simultaneously
while standing on one foot on the wire,
and standing on one hand on the wire.

Count De Butz is also on the bill.
The count is an eccentric comedian
who rides a bicycle in every conceiv-
able fashion, his greatest stunt being
to ride the wheel upside down.

The kinodrome will have, among
other animated pictures, that illustrat-
ing ‘‘Cards and Crime.’’

The bill promises to be a ‘‘corker.’’

Lyceum—‘‘'A Royal Slave.’’

England, Yrance, Switzerland and
Spain have been represented in recent
productions at the Lyceum theater, and
next week another part of the world,
ra..rel% used as the setting for a drama,
will be pietured in special scenery of
unusual and novel beauty.

The lavel ;
terior of old Mexico form the scenes
in which is enacted the br:ght, color-
ful and intense story of ‘*A Royal
Slave,”’ Clarence Bennett’s great pic-
torigl, romantic drama.

In scenes of tropical Iluxuriance
and rugged grandeur is laid the
BtnkmE story " of ‘‘A Royal Slave,’’
and the conception is no less pie-
turesque and wnusual than the en-
vironment. ~ The royal slave is El
Aguila, the last of the vanished Mon-
tezumas, that royal Aztee house whose
only ruler known to history is so known
because he was conquered by the Span-
iards under Cortez and is, therefore, the
symbol for all time of the downfall
of his nation.

El Aguila has all his life been in
servitude to Countess Inez de Ora,
whose magnificent country seat lies at
the foot of the voleano Popocatapetl.
He is an old man when the play opens,
and his chief pleasure is in watching
and aervmﬁ Isadora de Ora, who has
been brought up as the daughter of the
old countess. The dominant interest
of the play centers in the paternal love
of an old servant for his young mis-

The devotion of the solitary de-
graded scion of the royal Aztec house
to a child of the race which conquered
his and holds him in bondage, is a
most_ appealing and unusual medium
for dramatic expression, and is woven
thru the .thrilling incidents and subtle,
daring plot of ‘‘A Royal Slave’’ like
a thread of silver in a fabrie of pur-
ple and scarlet.

Eva Taylor as TIsadora will have
again one of the girlish roles in which
she has so splendidly carried herself
and her audiences since she has been
the Ferris company’s leading Ilady.
Isadora de Ora is a noble Spanish girl,
both by birth and nature, and the
breathless, dangerous and trying ex-

eriences she endures before she is

rought to happiness and the arms of
her lover thru the devotion and care
of the old Aztee prince, form a story in
which interest and suspense are kept
at white heat. To tell the story would
be to deprive Lyceum patrons of many
novel surprises’ and entertaining de-
lights which the play includes.

Lawrence Grattan will be most in-
teresting in the great and bizarre char-
acter part of Agnila. Its requirements
are so exacting and so entirely differ-
ent from anything he has vet played
here that Mr. Grattan’s versatility will
be proved conclusively.

Dewey—'‘Miss “New York, Jr.’’ Bur-
lesquers.

Manager Joe Oppenheimer’s ‘Miss
New York, Jr.,”’ company will be the
next attraction at the Dewey theater.
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. i ° LOUISE DAGRE, = .
‘With ths *‘‘Miss New York, Jr."" Com-

ican nightingales and Hungarian imper-
sonators. And now cumas-the‘-Bna:inu

pany at the Dewey Theater
Next Wi
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coast and sun-flooded in-|

H 2
me,

#|and while ‘strolling alon
i | vast throng on a day that was bitter

THE PESHKOFF TROUPE OF RUSSIAN NATIONAL°DANCERS.

At the Orpheum Next Week.

Two entirely new burlettas have been
rovided as a vehicle to exploit the
alents of this unusually large com-
any. The opening burlesque is ‘‘The
Jountry Angel,’’ and the “‘business’’
and ensemble numbers are all waw as
well as the costumes and scenery. The
chorus is composed of pretty girls and
the music has a jingle that is infee-
tious. The cloting burletta is entitled
‘“The Wrong Mr. Corbett,”’ and it is
an, nngma] conception of Mr. Oppen-
heimer’s, and is presented for the first
time. The olio includes Kitty Gingham,
the possessor of a splendid voice and a
burlesque actress of much merit; Honan
and Kearney, singing and dancing
comedians; the Faust Trio, presenting
‘“The Haunted Mill,’’ which has
enough newness in it to place it in the
list of real novelties and clearly shows
the cleverness of these artists. Cun-
ningham and Smith have one of those
laughing successes that easily assure
them a hearty reception, and Captain
Kellar’s Royal Zouave Girls still re-
tain their position as the real ‘‘big
act’’ of the bill. © The bright English
girls elicit rounds of ap]:ulausc for their
Erec_lse drilling and wall sealing. Miss
ouise Dacre is a character actress of
high order and her singing of smart
sans and her confessions of matrimo-
nial trouble are among the real hits of
the entertainment. e costumes are
most_effective and a new show can be
relied upon.

Unigue—Continuous Vaudeville.

The entertainers for the coming week
at the Unique theater are all new to
the Minneapolis public, but if they
‘“make good,”’ the diversity of their
|Bpecialties should constitute an un-
{ usually mterestinﬁ bill. The Marriott
|twins present a_bicycle act that is a
novelty. They introduce spinning and
twirling of bicycle tandems, rubber-
tired buggies and automobiles, in addi-
jtion to sensational feats on the bicycle.
The Flood sisters appear in an act with
'a trained dog that does ball rolling and
ladder climbing. Hurley and Stevens
~are heralded as grotesque acrobats who
ihave some new stunts. There are two
jteams of comedians that appear in
isketches—Crafford and Duff in a com-
.edy playlet and Sam and Ida Kelly in a
funny rural skit. Little Irene Mason,
who is such a favorite with the Unique’s
| constitueney, is to sing ‘‘Does This
| Train Go to Heaven?'’ a pretty ballad
that is grtistically illustrated.

An up-to-date motign picture will be
ghown that strikingl llustrates one
feature of the revolution now foment-

which deal with such subjects as ex-
plosions of dynamite hombs, knouting

of prisoners in dungeons and a trip o
exiles across Siberian steppes.

to his views. Automatically, not in-|

UNDERLINED sti%ﬁtiva]y,lfhe is a thief. ok !

< us is Leah when a new influence

. Metropolitan—‘The Marriage of begins to exert itself over her. In a|
Kitty,”” a semimusical comedy, one of | ghipwreck she has been impressed by |
the few really successful and amusing|the bravery and unselfishness of a man |
plays presented in New York last sea-| who had saved the lives of herself |

son, will be presented for half a week
commencing May 14 by an excellent
company headed by Max Figman.—The
merry musical comedy, ‘‘The Burgo-
master,”’ will come the last half of the
The company is practi-
cally the same as that seen here last
L Oscar L.

igman and Ruth White.—The attrae-
tions that follow ‘‘The Burgomaster’’
arlowe in
a repertory of Shaksperean dramas and
Grace Van Studdiford in the comie-

same week.

ear, It is still headed b
are E. H. Sothern and Julia

opera success, ‘‘Red Feather.”’

Orpheum—The last week of the Or-
pheum’s season promises to prove a
record-breaker in high-class wvaudeville
A real all-star bill is prom-
i
of
iss Sylva is one of the most
e American
stage, and her dazzling smile and bril-
liant voice have been seen and heard
in ‘‘Princess Chic,”’ ‘‘ Bob White,’’ the
‘‘Erminie,’’ and in
many other successful musical produe-
have pleased the Ilocal
George
and Bertha Walzinger, of
ay,
are toc
ridiculously funny to be resisted; Hurd,
mystifier and solver of all problems in
Sullivan and Pas ula-
e
Hennings, Lewia
and Hennings in another musical num-
ber, and the astounding troupe of eight

features.
ised for the week commencing Ma
with Marguerita Sylva at the hea
the list. 3
beautiful voecalists on the

all-star revival o

tions which
ublie,
oniface
comic-opera fame; George
whose comments ‘‘in cork’’?

Other stars will be
wW. D

knotted ropes;
lina in a musical sketch called ‘¢
Newsboy’s Appeal’’;

acrobatic Japs—the Okabe family.

Bijou—‘A Fight for Love,’’ follow-|%

Tom’s Cabin,’’ serves to|=
introduce two new stars, namely Rob-
ert Fitzsimmong, who for twenty-seven |:
vears has been the public’s fistic idol,
and dainty Julia May Gifford, credited

ing ‘‘TUnecle

THAT OF A

MRS. FISKE'S NEWEST ROLE

GIRL BURGLAR

To seo Mrs. Fiske as a burglar, with |

sories, will be a novelty. But it is in
this guise that she is to appear with

her new Manhattan company at the
Auditorium on May 18, 19 and 20 in |
C. M MecClellan’s “drama, ‘‘Leah

Kleschna.”’

talk of New York for months. The
success has added another to the gal-
axy of her characterizations that in-
cludes the unfortunate Tess, the re-
sourceful Beeky, the discontented Hed-
da, the spiritual Magdalen, the child-
ish Nora and the frivolous Cyprienne,
Lea Kleschna is not only a new role
for Mrs, Fiske, It is a new role for
the drama. There is no character in
stage literature like this girl, hrought
up to steal and to regard stealing as a
callxnﬁ worthy of pursuit.
‘“The profession vyou're in,'’
her father, whose exploits have made
him famous and feared, ‘‘stands high
in my estimation. Hundreds of men
are playing the same game and ecallin
it business principles. We fancy fel-
lows go the straight road, that’s all.’’
leschna is no common thief. He
plays for big stakes, and has a cour-
age, ability and intelligence that would
bhave brought him distinetion what-
ever he turned his mind to. Leah in-
herits these qualities and is trained

and others. He is a passenger, like
herself, and his identity is unknown to

her. But his nobility of nature makes
her think about her own life. She
wishes it might be different. Her

father and his assistant, Schramm, no-
tice the difference.

Here we get to the basic theme of
the play—the Tolstoy theory that there
18 in every human being an instinet for
good; that one person can arouse this
instinet in another and that the way
to reform criminals is by an appeal to
their moral sense. In the play this
theory is illustrated rather than ex-
ounded, for ‘‘Leah Kleschna’’ is a
rama of action and not a treatise on
eriminolo For that reason the fact
that the Tolstoy theory is mingled with
love gives an added interest.

The turning point for Leah comes

is confronted by the man who has been
influencing her. He is Paul Sylvaine
member of the chamber of deputies anc
a believer in moral suasion for erim-
inals. Even at this time he is true to
his convietions. Leah, trapped, is de-
fiant, bold, as she has been taught to

jimmy, dark lantern and other acces- 2

And it is as this girl thief =
that she won a success that was the =

says | =

when, while she is robbing a safe, she |
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MRS, FIEKE AS “LEAH EKLESCHNA,"”
At the Auditoriom May 18, 18, 20.
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was there by invitation, and that Syl-
vaine, about to be married, cannot af-
ford to face a scandal. But Sylvaine
has no intention of having her ar-
rested. He tells her she may go free,

{but first he questions her; learns of her

childhood and training and gradually,
by his sympathy and pity, breaks down
the barrier of callousness and bravado
and rouses the moral sense of the real
woman within. When Leah walks out
of the door, free to go where she may,
she is resolved that it shall be toward
a new life. The threats and pleadin

of her father count for nothing. She
would take death rather than stay.
Her last act as she goes is to save her
father from capture. Leah’s mother,
dead years before, was an Austrian
peasant woman, a laborer in the lettuce
field near Neustadt. It is to these
fields that Leah returns to labor as
her mother had. Here she finds peace
and happiness such as she had not

be. She says, as her father told her,
that if arrested she will declare that she

known before, and here Sylvaine comes
to her to make her his wife.

HOW LITTLE ORPHANED
IRENE “MADE A HIT”

with being a verv clever emotional|=

actress. Mr. Fitzsimmons has

souri’’ comes soon. A pretty

ing thruout Russia,’ viz: **Nihilism.”’
Seven sensational scenes will be shown

James gang are promised.

sur-| 2
rounded himself with a seleet company |2
of players.—*‘The James Boys in ll\d[i_a-
ove | &
story, plenty of high-class comedy and|=
a series of sensational and exciting in-|3
cidents from the eareers of the famous =

CYCLES OF SENTIMENT |
IN POPULAR SONGS|;

“‘Did you ever notice how popular
songs go in cyeles?’’ asks Lew Sully,
the veteran monologist who is on the
Orpheum bill next week.

““I have made a study of the pet
phrases that go with any particular pe-
riod. For instance, there was a long
time in which every sentimental song
heard on the stage had the phrase in
some form or other, ‘the moon was
gently shining from above.” Of course,
there is where the moon usually shines
from, but for a long time the song
writers seemed to think that their ef-
forts would be in wvain if they didn’t
have the moon shining déwn instead of
up. That idea came in to supplant the
one that preceded it, gradually took
first place, dropped back to make way
for another and finally disappeared al-
together. Usually there are three such
phrases in all popular songs; one just
coming in, the one in full sway and the
one past its prime and (115_]3]))3136.1‘[112..

“X fair instance of this is seen in
the song, ‘Sunny Tennessee,’ The
moon was ‘It’ in those days. ‘My sin-
gle sweetheart’ was the ‘man in the
moon,’” and it was shining bright to-
night on my old Kentucky home and on
the banks of the Wabash, far away.
And that brings us to another phase
of the subject. : 7
‘‘Did you ever notice that nothing
was worth singing about until it was
far away? ‘On the banks of the Wa-
bash far away,” ‘’Mid the green fields
of Virginia, far away,’ ‘ Down upon the
Suwanee river, far, far away.’ But
to finish our example. The last line
about the girl we love who sleeps in
sunny Tennessee was the forerunner
of the geographical graveyard element
in song. There was Mary who slept
by the banks of the Wabash, Mary who
slept in sunny Tennessee, Mary slegp-
ing by the silvery Rio Grande, Rose in
Georgia, and the girl T loved out in the
Golden West.’’

‘I remember that just before the
passenger train ecame into the song,
they all started out on a walk. ‘While
strolling down the street one eve upon
mere pleasure Lent,” a man met the
girl who said, ‘tell them that youn, saw
while wandering ‘in the shadow
of the pines.” He left his sweetheart,
in the eity’s

and cold’ he met another girl and ‘she
may have geen better days.’

‘‘Those were the days of the erring
girl songs. I suppose that ‘day that
was bitter and cold’ saw the inception
of the weather condition songs. ‘On
a morning bright and eclear to my old
home I drew near, just a village down
in sunny Tennessee.” And ‘’twas a
bright and sunny day when a young
wife went away from her husband, who
had wrung her heart with pain.” ‘She
was happy till she met him.’

‘‘That was the beginning of the do-

i | mestie difficulties idea in songs. ‘ Your

mother, child, left home one night’ in
‘There’ll Come a Time,’ and ‘Tho she
fled with another she is still my baby’s

% | mother,” in ‘I Live Her Just the Same.’

‘I’d Leave My Happy Home for You,’
transferred the breaking ug of home
ties to the colored population. And
hence ‘Just Take
Go,” ‘All Coons Look Alike to Me,’
‘If You Ain’t Got Any Money, You
Needn’t Come Around.’
Eariod then every mammy was. driving
er old man away . from home. The
;| next thing to expeet was the reaction,
and the logical result was ‘Bill Bailey,
‘Won’t You Please Uome Home?’ :
~““Talking of what ‘to expect, when
the . e'it'mn; gsongs\‘}' bégan to change from
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For a long|m

fyaller
ment was drifting.
sical seale and predicted the end.

be, the Zulu song came in.
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Only.’
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etting clear back
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common mind and did not last.
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Mr. and Mrs, Arthur Reeves were guests of
honor Friday evening at a dinner given by Mr.

Mre. Thane, who spent the winter with Mr.
and Mrs. J. T. Stewart, has returned to Stur-

The Junlor Endeavor goclety of the Congrega-
tlonal church had a pienie and May day party
Monday nfterncon at the home of Mr. and Mrs,

The Ladles' Ald soclety of the Congregatiomal
church was entertained Tuesday afterncon at the

The ladles of the Methodist church were en-
Dean of

Mr. and Mrs. John Hummell entertalned the
Young People’s Card club Saturday evening.

The young people enjoyed a AMay day party
Mrs. Frances Parker is entertaining her daugh-

Miss Olga Molander is entertalning Miss Edna

Dooley of Merriam Park have

The Congregational lndies gave a sale of home
eewing and baking at thelr church yesterday

Miss Nettle Wilson entertains friends this eve-

ng.
Miss Katle McRae of Princeton, who has been
a guest of Mr. and Mrs. George Cralg, has gone

Mrs. Margaret Blalr spoke at Owatonna yes-
terday and at Austin today, before the Wom-

The Congregational Ladies’ Missionary soclety
will meet Tuesday at the homa of Mr. and Mrs.
J “The Ancient Religlons of
Educatlonal Work in

frs. W. B. Kelley is entertaining her pa-

Mr. and Mrs. Fred C. Genge gave n daneing
party at the Mldway Manufacturers’ elub rooms
Thursday evening in honor of Miss Laura Wins-

Mrs. Reed of Spokane 18 a guest of Mr. and
Mrs. Willlam Lizgett bas returned from Wash-

Mrs. J. Deyoe of Chleago and Miss France
Bachenholf of Winona were guests of Mr, .n.:

The Ladies' Reading circle met Thursday af-
The L. B. T. V. club was entertalned by Misas
Mra. Walter Iill and Miss Georgle Hil] have

Dunn and daughter have returned

Miss Christine Nelson, sister of Mrs. C. N.
Lovem, and Leonard Howard were married on
Wednesday evening at the home of Mr. and Mrs.
) Rev. J. W.
of 8t. Anthony Pnﬁih[ethodlst church

=8 Lllllan Hous-
ton and Willlam Dean attended the bridal couple.

P. Nelson assisted the hostess. The
parlors were decorated with palms and spring
flowers. Mr. and Mrs. Howard are living on Ter-

Carey Roofing will neither run in hot
cold weatlle‘r.NAb-

)

LITTLE IRENE MABON,

=
P

Bweet Child Singer, Who Earns a Good
Living.

=
S

A sweet voice and a natural gift of
expression have brought, if not fame
and fortune, at least good luck to a lit-
tle orphan girl in Minneapolis. She is
Irene Mason, 12 years old, who is sing-
ing ballads at the Unigue theater. Back
of her appearance on the stage thus
early in life there is a pathetic little
story of the death of her parents, leav-
ing her and a baby sister charges upon
an aunt already burdened with ecares
sufficient to make life’s struggle a hard
one.

‘¢ Amateur night’’ was
for the stroke of fortune that enables
little Irene to earn enough to support
herself and her little sister and save
something for the future in a_way that
is a genulne pleasure to her instead of
a task. : !

Every Friday evening at the Unique
theater amateurs are given opportunity
to appear. Some sing, others recite,
dance, attempt ‘‘play acting,’’ or other
forms of entertaining in which they
hope to win approval. Vaudeville has
opened a wide field of luerative employ-
ment, and suceess usually means a vast
improvement in conditions of life.

With real talent as a starter, stage
experience is requisite to success.
‘“ Amateur night’’ 1s the erncial test of
the first requirement, and furnishes the
opportunity for the second. The audi-
ences are not very charitable in passing
judgment. They are ready to laugh at
the first symptom of awkwardness, and
are really mischievous in their enjoy-
ment of - a tyro’s confusion in the
agonies of stage fright. VYet they are
quite as ready to detect a glimmer of

enius and applaud it, or to cheer a
grave endeavor. Misguided ambition,
inordinate conceit, and self-satisfied
complacency, however, are winnowed
out in this grinding of the galler;
gods, whose mill grinds not slowly an
yet exceeding fine. ;

It was before one of these big erowds
of laughing people that little Ireme
found herself one Friday night about
two months ago. There was the glare
of the footlights before her and back
of it the blur of a thousand faces, Her
first inclination was to run, but she
happened to look down and she saw the
face of the big, fat orchestra leader.
He smiled encouragement and leaning
forward Elsged the first note of the
song she had rehearsed. :

Then she suddenly remembered why
she was there and unconseiously her
voice followed the violin. She forgot
about the augence- and herself and
sang to him. Her voice grew stronger,
she stopped twisting her fingers in the
folds her dress and it was not hard
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ott | to breathe any more.

When she finished the first verse

responsible |

there came a tremendous noise that
seemed like an explosion. But it was
only the audience applauding with a
vigor and spantaneity that marked gen-
uine admiration. It was the same audi-
ence, too, that just previously howled
itself hoarse in derision at the attempt
of a middle-aged woman to make her
thin, high-pitched treble heard above
the din created by the clapping of lig-
num-vitae ahnds.

The roar of approval brought her to
herself with the suddeness of awaken-
ing from a dream, and again she was all
in a tremble and gazed about with
frichtened eyes. But the music was
starting again and the orchestra leader
was leaning forward as if the tomes
from his violin were going to lift her
up and carry her. 'lgne second verse
was harder to sing than the first, for

self-consciousness had asserted itself
and at its conclusion Trene was glad to
run off to the wings, and she had to be

pushed forward to bow her acknowl-
edgements.

rene had made a ‘‘hit,”’ she was
told, and one of the real actors who
had his face streaked with paint and

.| wore funny eclothes patted her shoulder
;|and said, ‘‘You’ve got talent, little
#! one,
=|she could come and sing again some
Z!other Friday night—'‘and vou won’t
= | be afraid then,’’ he added.

'’ and the stage manager told her

Irene did sing again, but she wasn’t

- |altogether unafraid, altho it was not

as hard as the first time, and the next
time it was easier still. Finally, the
stage manager asked her to come to
the theater the next afternoon and sing

.| for him. When she came there was no
|audience, but the big orchestra leader

was in his seat smiling encouragement.,

‘“Give her the key and let her try
this song,’’ said the stage manager. The
piano player struck a chord and the
prelude started of a ballad she hap-
pened to know.

‘“Now, let's have the pletures,’’ said
the stage manager, addressing his re-
marks to someone away off in the gloom
of the empty theatear. There was a
sudden burst of light and Ireme found
herself standing beside a bi icture.
The music started sgain sntFt e pie-
tures kept changing. First it was two
littla boys playing together, then it was
2 bodv of troogs marching off to war,
then it was a baftle scene and finally
| the picture of a dying soldier lying on
{the ground, his head on a comrade’s
knee. :

“‘T guess she’ll do, won’t she, Jim-
myfl" the stage manager asked tenta-
tivelw,

‘“Needs a little drill, that’s all—
you'd better try it again tomorrow aft-
ernoon, sis,’’ was the orchestra lead-
er’s reply.

Then the stage manager asked her if
ishe would accept an engagement to sing
{“‘our illustrated songs.’’ The singer
{who had been expected from Chicago
{had been taken sick and could not eome,
' he explained.
| Would she sing! of course she would!
! She liked to =ing, she’d be glad to come
levery day and sing, only there was her
i school. X
| ‘“We’ll see about school later, if vou
make good,’’ said the stage manager.
(“¢And tell your auntie I'd like to talk
with her.”’

And Irene has ‘“made good.'’ As a
|ginger of illustrated songs she has made
the efforts of her predecessors, the
“‘phenomenal barytone,.’ and *‘the won-
i derful boy tenor.’’ seem like unto thirty
| cents in canceled postage stamps.
| At the end of the week Irene took
{home an envelope to her aunt that had
{guite a lot of money in it, even. after
| the pretty dress that had been made for
her was paid for. The stage manager
saw about the school, too, for now Irene
has a private teacher, and beside« she’s
{learning music. And the best part
Iabout it all is the monev she gets for
| herself and her baby sister. And it
|isa’t given to her, either. She earns it.

Wisconsin < Central Railway Summer
- : Rate Bulletin. 3
Savannah, Ga.—Tickets on sale
13 to 14, one fare plus $2 round trip:
8t, Louis, Mo.—Tickets on sale May 13,
22, one fare plus 50 cents round trip.
Milwaukee, Wis.—June 16, 19 ine., one
fare plus 50 cents round trip.
Toronto, Ont.—June 18, 19, 21, 22 one
fare plus $2 round trip.
Baltimore, Md.—July ’l, 3 inc., one fare

May

lus $2 round trip.
r full particulars call or address V.
C. Russell, G. R. & T. Nicollet
polis,

avenue, Minn,
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