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ganza, with Saturday matinee.

| UNIQUE—Polite Vaudeville.
; 9:30

Friday.
T ARE in for a week of non-
W sense and foolery. The Rog-
ers brothers will start it off
at the Metropolitan with their latest
MeNally skit, the scene of which is
laid in Ireland. Tt is expected that
with a background of brogue, their pe-
culint brand of stage Teutonie humor
will shine brightly. Of course, each
will thrust his face in the other’s in
their never-ending contest to see which
ean be the more densely stupid. Of
course, there will be pretty girls, and
bright colors and jingly music. And
the wily MeNally even promises us a
lot—but this seems scarcely eredible,
&l',\'f comes ‘‘The Gingerbread Man,”’
one of those ‘‘ Mother Goose'’ extrava-
oanzas whieh periodiecally issue from
roadway and dispense all kinds of en-
tertainment. This_collocation of fun
and nongense is said to be gusty with
merriment, It ought to be, for there
are five—ecount ’‘em, five—star come-
dians in the cast, to say nothing of oth-
ers equally stellar if not so funny. The
Bijon offering pigues the interest, too.
Charles T. Aldrich, whose vaudeville
soubriquet was ‘‘the man with forty
faces,”’ has been fitted out with a. de-
teetive melodrama, called ‘‘Seecret
Service Sam.”’ He works into it a lib-
eral element of illusion and magie and
the effect, press agent ingenuously m,t-
mits, is sensational. The Orpheum’s
headliner is that fine impersonater of
well-known men, Henry Lee, who styles
himself ‘‘the American actor.”” The
Frawleys will improve on the quality of
recent Lyeeum selections by producing
that excellent historical comedy drama,
‘i Janice Meredith,”’ and T. Daniel
himself will again appear in the cast,
with the dainty little Consuelo Bailey
as Janice. The Unique promises a fine
variety of vaudeville and the Dewey
offers the Tiger Lilies.

There seems to have been a diversity
of opinion about the merits of Augustus
Thomas' play, ‘‘The Education of Mr,
Pipp,’’ but none at all as to the trans-
rendant merits of Dighy Bell’s Mr.
Pipp. Tt is true that Mr. Thomas has
introduced elements of earicature in the
drawing of Mrs. Pipp and that there is
a good bit of melodrama in the make-
up of the comedy, It is a daring thing
to attempt farce and melodrama in the
same play, but it is the fine character
of Pipp himself, as conceived by
Thomas and executed by Bell, that
holds things together and makes them
seem mnatural. Melodrama is by mno
means necessarily bad. To say that
a play smacks of melodrama 1s not to
condemn it. Some of the finest of an-
eient and modern plays are essentially
melodramatic. And any American who
has traveled in Europe and been put to
the blush by some vulgar and newly
rich countryman, will find Mrs. Pipp
vot unduly “exaggerated.

New York searcely knows whether
to laugh or be amazed over Bernard
Shaw’s ‘“Cesar and Cleopatra,’’ which
Forbes Robertsen has brought to town.
The play was written six years ago,
and the eccentric Shaw had Robert-
son’s Roman profile in mind when he
drew his whimsical portrait Df_ Juh_ns
Cesar. But the London mind is quite
too du!l to enjoy the Irish dramatist’s
vagaries, and Robertson had no cour-
age to try the historical farce, as it
has been deseribed, in the British
metropolis. He was a bit doubtful
about fickle New York, but is now
surer of his welcome, if not of being
understood. The action shows Cesar,
not as a conquering gemneral, the he
has gone to Egypt at the head of his
legions, but rather in his more human
aspect as a man who becomes inter-
ested in the kittenish 16-year-old Cleo-
patra, Not only does he put her on
the Ptolemaic throne, but he takes an
interest in her that verges sometimes
on that of the lover, but for the most
part is fatherly—for he is 55. He first
comes upon her sleeping between the
paws of the Sphinx in the desert, and
the dialog that ensues is decidedly
Shawesque, The dramatist, contend-
ing that Cesar was a mere man and
Cleopatra a mere girl, declines to have

OFf the WEEIRK

METROPOLITAN—First half week,''Rogers Brothers in Ireland,’*
comedy, opening tonight with Wednesday matinee, .
Second half week, ‘‘The Gingerbread Man,”’ musical extrava-

BIJOU—Charles T. Aldrich in ‘‘Secret Service Bam,’’ magic melodrama,
! all the week with matinees today, Wednesday and Saturday.
t ORPHEUM—Modern Vaudeville, with Henry Lee, impersonator, as
- headliner, all the week, with daily matinees beginning today. :
t LYCEUM—The Frawleys in ‘‘Janice Meredith,’’ historical comedy-
drama, all the week opening Monday night, with matinees Tuesday,
Thursday, Saturday and Sunday.
v A e Four performances daily at 2, 8:30, 8 and
p.m. Bill changes Monday.
DEWEY—The ‘‘Tiger Lilies’’ in burlesque and wvaudeville.

week with daily matinees beginning today.

All the

Ladies’ performances

them talk in stilted blank verse.

the «colloguial Latin they must
talked. i
may be imagined., There is a seeretary
from Britain who tags the general

The Meeting Between Cesar and Cleo-
patra.

around and gives the author a chance
to take a few satirical digs at modern
British matters.

The real achievement of the

lay,
however, according to Franklin

les,

is the manner in which Shaw has pie-,

tured the girl who afterwards became
the voluptuously eruel and darkly pas-
sionate queen of Shakspere and Sardou.
She is an immature girl, who plays
pranks on the great man and does mot
yet realize that her metier is to be
that of a siren. Gertrnde Elliott, less
beautiful but better actress than her
sister, Maxine, is said to be a delight
in this role. L i

Louis De Foe says that ‘“Cesar and
Cleopatra’’ is ‘‘farce, plus wisdom,
done in a vein of sustained gravity,”’
and adds that ‘“when Mr. Shaw hid a
joke on antiquity in the play, he un-
consciously paved the way to as great
a paradox as any he ever invented,
for he had to turn to the most serious
actor in England to dig it out.”’ x

Alfred Watterson writes: ‘‘A very
human Cesar, a very feline Cleopatra,
and a few ineidents polished to the ex-
pected degree of Shaw brillianey do
not, after all, make a play; but who
cares? At best, it is history huoman-
ized—or humorized; at worst, historieal
farce.”’

While William Bullock thinks the
first act. splendid, exhibiting Shaw’s
talent for dramatie projection and mas-
tery of the technic.of his art, he con-
demns the play as bloodless and unreal.
Cleopatra, he says, is ‘‘bereft of pas-
gion, as cold and pulseless as the
Sphinx on which she rests her head.’’
He goes on:

The trouble with Shaw ia that he
seems’ to invite the delusion that the
world sees no failings in its heroes. Ap-
parently, it was this feeling that im-
pelled him to show Napoleon with soup
dripping on his coat, and moved him to
reveal] Cleopatra as an inanimate crea-
ture, and Cesar as a senile, vacillating,
vain old ‘trifler. How much better it would
be were Shaw to strive to let us ‘into the
secret of Napo!ebn‘_s might and = of
Cesar’'s might. Weé have men all around
us who drip soup on their waistcoats,
but they have no clalm on our interest
until Shaw takes them in hand. Come,
we want something different.

 Here is a bit from John Coifbin’s re-
view: } )

UniQue -

In-
stead, he gives them colloquial Eng-
lish, as the best possible substitute for
have.
The air of 'modernity this gives

|Irving, ‘seems to

Shaw had had the power of self<criti- | tume ‘for Peer as the poor mountain lad

Mamie Harnish

clsm he would have spared us the form-
less Ineptjtudes of this play and given

us a complete and, harmonious fabric. [3

_No one objects, to shamelessly gagging.
-the lines .of Julius Cesar or to intellect-

ually playing horse with him. That is
the best thing Shaw does. But if he had
known how little serious he is as a
philosopher and how very serlous as an
artist in nonsense, there would have
been no bloody murder on the stage and
no. tedlous melodramatie plotting.

son of Sir Henry
ve impressed New
York during his recent engagement there

Henry B. Irving,
a

ag an actor worthy to sueceed his father,
| and likely one day to surpass him in

certain qualities, motably in versatili-
ty. From the first, he clung to roles
made famous by his father, scarce ven-
turing off the ground where that genius
of the theater had trod. TFor this he
was chided by the New York ecritics,
which brought out from him a modest
and affecting explanation. He said
that he was but pursuing the desires
expressed in his father’s will, that his

son continue the presentation of cer-

tain of his best accepted plays, devot-
ing a liberal percentage of the proceeds
to satisfy  individual bequests and
other obligations in the settlement of
his estate.

Tho Dorothea Baird is Mr.

what Ellen
father.
gard for her by putting on ‘‘Mauri-
cette.”’ a French play in which his own
role is licentious and detestable, but in
which hiz wife plays a sweet, ingenu-
ous girl in an effective manner. Tt is
this sort of roles that Miss Baird is
best fitted for, and in ‘‘Mauricette’’
she has the center of the stage. With
this was given the wierd Robert Louis
Stevenson .tale, ‘‘Markheim,’’ consid-
ered by many authorities superior as a
psychological study to ‘“Dr, Jekyll and
Mr. Hyde.’”’”  The story is told by
Franklyn Fyles as follows:

Markhelm goes to the shop of a dealer
to whom he has sold many stolen arti-
cles, but this time his errand is to mur-
der and plunder. Having killed the man,
he begins to ransack the place for money.
Now, Markheim i8 no common eriminal
and when, suddenly, the welght of his
awful ‘deed depresses him, he flings him-
self aerass a counter in  remorseful
agony. - Upon lifting his head he sces
a man confronting him. All of the room
save the two faces is dark. Those white
visages are illumined so adroitly that the
lizhting  falls -on" nothing else, and so
its effect is supernatural. ° Stevenson
calls the visltor a spirit. Tou are left
to guess whether it is the Hyde to a
Jekyll in Markheim’s self or a Mephis-
topheles comie to tempt a Faust. He tells
the murderer of his peril, argues that
it would be foolish to abandon the job
half done, assures the wavering. wretch
that nothing can save him from a erim-
Inal career, and offers to tell him whers
the hidden money is. There is a rap at
the doar, :

“That is the servant,” says the spirit.
“Let her in and kill her. That is your
only way."

“I reject your aid,” savs Markheim,
now resolute. ‘“Let me alone."

The spirit  disappears. The servart
enters. 3 s

“‘Go to the police,’” Markheim says, I
have killed your master.” =~

Quite as weird as. Sir Henry in “The

Terry attained

_Bells"” is Henry B. in “Markheim.”

- Chicago seems. to be as deeply inter-
ested in_‘‘Peer Gynt’’ as ever, and
Richard Mansfield is presenting his re-
markable production to a succession of
erowded houses. The fourth act scene

with ‘Anitra in the desert- has been de-

Jeted sinee the opening performance in

order to bring it down into reasonable
limits.” The Norwegians of Chicago,
however, while admitting the fine quali-
ties of the production, are making the
objection that in several essential ways
it is ‘mot' Norwegian.' Mansfield’s cos-

e

seen in dal or saeter,
like” a Gretchen from  Bingen-on-the-
ian maid, her
costume being very far from the guaint
and beautiful national costumeé, of Nor-

'least bit orthodox,

Trving’s |
wife and also his comrade in acting, |
‘she can mever hope to attain for him !
for his |
But Mr. Irving showed his re- |

i always
| seemed to us stagy and stilted.- But
| when after many years his marital af-
| fairs were so arranged that it was pos-
{ sible for him to visit New York, he

e oy aypinlied

3 Defec.ie Page

3-.Jand a half.  Th

N -y

of the opening act is such as never-was
i Solveig looks more

Rhine than' a trim Norw

way, which would. be most a
And  then, the trolls: that
imagination " has evglved are .not the
s Olav,; who found
it necessary to change the troMls into
rocks when he introduced Christianity
into Norway, would never recognize the
Mansfield troll. Tb awould have been
easy for Mr, Mansfield to adopt the
troll immortalized by Kittelsen, the
great artist.. Another: thing that looks
grotesque to- Norwegian eyes ig:to see
the Dovre king, who never had the
least trouble looking’ thru a mountain
when he liked, wearing spectacles.

ropriate.

It is good mews_that Walker White-
side is coming to Minneapolis soon and

it will be better news, if it turns out:

that his new play, ‘‘The Magic Melo-
dy,”” is a  really good thing ealcu-
lated to give free scope for his un-
doubted talents. Mr. Whiteside iz an
actor of the west. He plays in all the
larger and many of the lesser cities of
the west and has built up for himself
a clientele that belieyes in him. Some
day he will serew his ¢ourage up to the
point of going ‘into New  York—per-
haps with this wvery -new play. Of
course, New.York is a gamble. A ‘mere
‘“piker,”” to employ “the picturesaue
argof, of the day, may go onto Broad-
way and stir the habitues of ‘‘The
Great White Way’’ fo a frenzy of en-
thusiasm. “On the other Hand, the fin-
est actor  may - fail utterly there and
likewise the best play. None of us
in the west ever thought very highly
of Robert Mantell. We believed him a
polished melodramatist, who was not
convineing. ~ Sometimes,. he

secured an engagement in a second rate
theater—and became famous. Gotham
hailed him as a great tragedian and he
will travel on that reputation for a
long time. Lacking Mantell’s fine
physique and something of his polish,
Whiteside is yet a finer actor. He ought
to suceee] in New York. at any rate.
. ‘‘The Magic Melody,’”’ by the way,
is a strictly modern play—the first such
in which Mr. Whiteside has appeared.
1ts contrasts between wealth and so-
called culture, on the one side, and real
art and real beauty of soul on the oth-
er are said to be very telling.

~ —W. B. Chamberlain.

METROPOLITAN—
‘“Rogers Brothers in Ireland.”

The famous Rogers Brothers are
billed for the first half of the week,
opening tonight in their latest comedy,
‘‘The Rogers, Brothers 'in Ireland.”’
A radical departure has been made, In-
stead of a farrago of nonsense, pos-
sessing but .a skelgton of story inter-
spersed with specialtles;, Mr. MeNally
has construeted a. conpistent Irish play
with a well sustdined plot, the comedy
interest predominating, .and with the
brothers introduced in
Gérmans. All the other characters are
typically Trish. . The story is told .in
three acts, all in Ireland. The con-
trast between the Rogers Brothers,
with their broken German dialect, and
the other characters, who speak with
an: Irish brogue, will undoubtedly cre-

ate a great -deal of merriment, - The
foundation of the comic interest is the.
‘mission of Heinrich. Punk and Nicholas
Knox (the Rqgers Brothers), who want
to purchase the Blarney Stone to-ex-
hibit in the United States, intending to
ause the money. to free Ireland.
poriant roles are played by Marion
* Young, * Jogie ‘In:’

.{the great success ac
| Gingerbread Man’’ is due.

ansfield’s

their well-.
‘known characters of humorously stupid

Im-

tropidi, Bessie DeVoie
Carthy, - Edward 0’donnor, Harry
Cowan, Ethel Intropidi and Sadie
Green. The musical features include
fourteen sg:ecmlty numbers, presented
in elaborate costumes, The lyries are
by George V. Hobart, and the music is
by Max Hoffmann.

“‘The Gingérana.d Man.”’

‘“The Gingerbread Man,’”’ which
comes the latter half week is a hig
musical extravaganza with five estab-
lished comedians: Gus Weinburg; who
starred in ‘‘The Burgomaster and
‘“The Storks’’; Ross Snow, the origi-
nal fairy queen in ‘‘ Jack and the Bean-
stalk’’; Eddie Reddway, who starred in
farce comedies; Will unlay, who pos-
sesses & tenor voice of quality, and
W. H. Mack, who starred several sea-
sons In comedies. It is to the efforts
of this quintet of Ia.uEh producers that

ieved by ‘‘The

Charles Me-

erbre: . There are
few individuals on the stage today who
can amuse an audience for ‘two hours

moved by a desire for entertainment
and not by a euriosity to see some par-
ticular “’star.’”’ ¢‘The Gingerbread
Man’’ with its big roster of comedians
and singers, possesses perhaps . the
strongest all-around easf that has left
New York this season, for in addition
to Messrs. Weinburg, Snow, Reddway,

Dunlay, and Mack, it contains Homer

Lind, the bar ytone, who sang the diffi-
eult role of Klingsor in ““Parsifal’’;
‘Gertrude Zimmer, who was prima donna
with ‘‘The Bostonians!’; Mae Phelps,
who sang the prima .donna role with
{The Prince of Pilsen,’”’ and Nellie

L‘yueh, who scored so decidedly in
‘“The Tenderfoot.”’ TIn addition *‘The
Gingerbread Man’’. carries sixty-five
irls, ~ christened  ‘“The  American
eauty Chorus.”’

BIJOU—

Chas. T. Aldrich.

Charles T, Aldrich, the. vaudeville
star, w{n][ offer the sensational magical
play, ‘‘Secret Service Sam; or the Man
with Forty Faces,’’ this week. To ap-
peal to the heart is undoubtedly the
alm of every aspiring playwright; to
please the eye is the desire o§ every
scenic artist; to place each scene in a
manner befitting ‘the locality . it repre-
sents 1s the achievement of the stage
carpenter; and to-give a play a pro-
duction that will prove a monument to
the geniug and cleverness of all three
is the ambition of the theatrieal man-
ager. A, H., Woods has succeeded in
doing =all this and more too, Besides
selecting a cast of ability to interpret
this -interesting . detective play, Mr.
Woods has engaged Mr, ‘Aldrich, the
talk of every eity in the United States
when a ‘- vaudeville. headliner (besides
in - London, Berlin, Paris’ and South
Africa) as a tramp Hgglcr and magie-
lan. In this-play Mr, Aldrich infro-
duces mavry lightning changes, feats of
magie, illusions, appearances and disap-
pearances, thereby making one of the
most original and varied bits of enter-
tainment of the day. Mr. Aldrich plays
a noled detective, a part written for
him, The play itself is replete with
thrills, chock-full of surprises, teemin
with climaxes, brimful of sensationa
escapes, and bubbling over with comedy
and heart interest,

ORPHEUM—

Modern Vaudeville.

Practically all the English speaking
critical world has paid tribute to the
E{emus for imitative impersonation of

efry. Lee, who returns to Minneapolis
this week. Mr, Lee has toured, with
brilliant success, London and the pro-
vinces, South Africa, Australia and his
own America. and it can be truthfully
said that ‘‘Mr.' Lee has been the sen-
satlon of four continents, '’ Among
the characters presented in this, his sec-
ond engagement here, will be. Mark
Twain, Pope Leo XIII, General U. S.
Grant, John Paul Jones, General Robert
E. Lee and President Roosevelt. . An.
other remarkably clever man is Clifton
Crawford, late of. ‘‘Mother Goose,”’
author of such famous songs as ”Nan’cy
Brown,’’ ‘‘Mary Green’’ and others in
‘‘The, Liberty Belles’’ and ‘‘Miss Sim-
plicity.?’ rawford begins with a
chappy song, seconds this with a de’
lightful absurghgy of elub life, finishes
with a few original melodies and, then,
In response - to the inevitable encore,
%(illds al.l- ﬁa:lr_y War ]I:allaﬁl bby Kipling,

ose headliners in knogkabout y
the Marco Twins, 5 Vit
another . attack on the risibles of the
multitude. - As! laughter-provokers ‘they
never' fail,"'Another comedy number
will be “‘Seeing New York,’’ a travesty
on the ‘‘rubberbeck’’ auto presented
by-Austin Walsh. And then there will
be: those exponents of European. gym-
nastic. work at its best, Les Aribos;

‘Hennings, Lewis' & Hennings in s con-
«densed '_-',:__,_m_ugig:n:!_ 'g‘umdl}f.s *fMixed

R0

Janice

e playgoing publie: is’

are coming back for:

Ozrpreum

Drinks’’; Tom Fortune and Josephine
Davis in a musical skit, ‘‘My Sweet-
heart,”” and the kinodrome’s animated
scenes,

LYCEUM—

‘‘Janice Meredith,”’

. Charming, lovable and naive, spark-
ling with wit and alluring perverseness,
Meredith, wi live this
week when the f‘ra.wleys put on the
dramatization of Paul Leicester Ford’s
successful novel. T, Daniel Frawley
will appear as Colonel ‘‘Jack’’ Brere-
ton, the Continental officer who wins

the love of the charming, spoiled and
Bet.tad Janice, ‘ while is8  Comnsuelo
ailey will play Janice. The part of

the dashing and fiery character, Colonel
Brereton, is one well -adapted to Mr.
Frawley’s versatile talent, while as the
perversely lovable Janice, who conceals
a wealth of emotion beneath her wilful
carelessness, Miss Bailey will be seen
at her best. The decision to give
‘‘Janice Meredith’’ is in keeping with
Mr. Frawley’s determination to give
the Lyceum patrons nothing but the
best. “An exquisitely built plot, and a
wealth of  characterization make
‘‘Janice Meredith’’ stand high among
American dramas. It combines a
wealth of stirring scenes and dramatic
sitnations, with an absorbing love and
heart interest unique in-stage annals.
Few stage characters have won so
abiding a place in the "hearts of the
ublic as Janice Meredith. Beautiful,

rilliant and witty, the charm of Jan-
ice, holds one enthralled.

UNIQUE— -
Polite Vaudeville..

A list of strong and artistic attrae-
tions is on the mew bill:  Aects_aecro-
batie, humorous and interesting will
be on the list.  The program will run
the gamut of variety from examples of
mystical. illusion and black art to a
rollicking ecomedy sketch. Miss Irene
Little, the sweet-voiced songstress, will
have a new song illustrated with the
newest pictures. A ‘clever comedy
sketeh will be put on by Williams and
Rose. Ethel Rose is described as the
Ter mchorean_qyeen, while her partner,
‘“Clever’”’ Williams, is an old-time
favorite, The program will be livened
by the aBpearance of Mamie Harnish,
a sprightly and amusing comedienne,
while Ban Fagen will -annihilate all
solemn and serious thoughts with a
black-face sketeh.

Roland Travers & Co., are dealers in
the mystical, the occult and the mys-
terious,  They confuse you while you
walt and perform many interesfing
feats in illusion and magie, Petersand
Queal, a _clever team, will do, an aerial
gymnastic act. .

DEWEY—
“Tiger Lilies,"

The ‘‘Tiger Lilies,”” an up-to-date
burlesque company, will offer something
entirely unique. To exploit tlre abilities
of that inimitable German comedian,
George P. Murphy, two sirlelsp]itting
burlesques will be given. The first is
called ‘‘A Temporary Husband’® and is
a seream from start to finish. The
second bears the attractive title 6f ‘¢ A
Trip to the Moon’’ and smartly satir-
izes the wireless te]egraphy- boont.
Mr. Murphy poses as a ‘‘good 'thing’’
in an  alleged money-making = seheme
and the way he is defrauded out of -his
cash by a lot of sharpers causes ineces-
sant laughter.  Aside from the rich
comedy and witty repartee there is an
array of pretty girls who do more than
de_por‘t themselves in the chorus. The
olio ingludes May Belmont, soubrette
and ddneer, in catchy songs; Grant
and La Velle, physieculture exponents;
Murphy, Harlow and Grant in the
farce, ‘*All on Aeccount of Pinkey’’;
Corbly and Burke, refined Irish eome-
dians and dancers,, and the ‘Tiger-
scone,’’ a moving picture device that
really instructs and amuses, The
original Gans-Nelson fight pictures
will be shown by rounds as fought at
Goldfield, Nev., last September.

NEAR DATES.
Metropolitan—

Walker Whiteside in his new play,
‘“The Magic Melody,’” will be the at-
traction for Nov. 18 to 21. The latter
part of the same week Neil Burgess
will be seen in his old-time suecess
‘‘The County Fair.?’ Two musical
attractions. will ' come Thanksgiving
week, Pdaula Edwards appearing in
‘‘The  Princess Beggar,’”’ Nov. 25 to
28, and Jefferson De Angelis in ‘‘The
Girl and the Governor,”” Nov. 29 to
Dee. 1. Opening Dee. 5, W. H. Crane
and Ellis Jeffreys will a pear in ‘‘She
Stoops to Conguer.’’ Elchard *Mans-
field in *“Peer Gynt’’ will be seen Dec.
6 to 8. Otis Skinner if his last sea:
son’s dgrea’c success, ‘“The Duel,”’ is
booked for the half week beginning
Dee. 10, followed by Adelaide Thurs-
ton in ‘‘The Girl from Out Yonder.’’

Bijou— e i
As an earnest endeavor to build up
the standard of popular-priced play-
lioug!ei;= the: engagement -of the romantic!
lay ‘‘Sunday,’’" announced by the.
__i'_luu for ‘the week of Nov. 18, is
noteworthy. ~ "This production, is ti#
original one in’its entirety, utilized by
one of Charles Frohman’s -stars in the
run of: 200  nights - at . the -Hudson:
theater, New York, ‘and toured the
great - cities, appearing at the. high-
priced houses. - The east is a mnotable
one.  Nora O’Brien in the title part,

/| suceeeding - - Miss - Ethel

ymore
created the leading role m-m:;il"
to the Hoorah.”’ :Others are Effie

Germon, - for many - years . connected
D i A L e
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enryrlee

with the famous ¢‘Wallack Bhn’I'!
Eve Mountford, a star; Jouegh

Miryr Fr hok ]é?f ) t‘istnin-
anding; Fran een, late i
ort of -Robert Edeson; BZ ml:

rane, formerly  with Richard
field; Charles Gibney, of Julia -Mar-
lowe’s nqmpa%' Elmer Grandin, last
season with liam =. Crane, and
Frank Kendrick, famous *‘‘old man’’
character actor, ;
Mabel Dixey, daughter of Henry
xey, who so ably portrayed Texas
West in ‘‘Texas’’ last scasom, will
again be seen in the part in the rear
future. Kellar, the magician, i
make his annual visit early in _De-
cember, * ‘“The Smart Set,’’ headed
by 8. H. Dudley, Hodges and Launch-
mere, Salem T. 'Whitney and William
Burris, will be seen soon in -¢‘The
Black  Politician.’’ ‘“A Race for
Life’” iz underlined at the Bijou.. One
scene shows a racetrack struck by a2
terrific rainstorm. ‘¢ Arizona’’ ig com-

ing again.
Orpheum—
Anyone conversant with eastern

vaudeville knows Junie MeCree and his
‘“dope fiend’’ specialty forward and
backward.. ¢‘The Man from Denver,’’
as MeCree is known, will present his
famous character study next ~week.
Another visitor to whom New York has
long offered allegiance is James
Thornton, the monologist. For those
who seek sensationalism there will be
the performance of Carlotta, the only
woman who successfully loops the loop.
Other features will be Charles Serra,
muscular equilibrist; Gonzales Brothers,
Mexican serenaders; Gillihan & Perry,
‘‘The Cowboy and the Coon,’”’ an
Galetti’s trained monkeys,

Among the High Varieties,

General Manager Martin Beck of the
Orpheum Circuit company announces
the personnel of his Orpheum road
show for this season. At the head
will be Meva Aymar and the eight
‘‘Raindears,’’ a ‘‘girl aet’’ which en-
joyed a summer’s popularity on the
kew York roof garden., = The London
hippodrome’s mystery, ‘‘Menetekal,’’ a
sort of modern performance of the old
Babylonic handwriting on the wall, is
also a prominent feature, and so are the
monologist, Walter C. Kelly; Ed F.
Reynard, a ventriloquist who has been
abroad for a year; Claude and Fal_m{
Usher, in a study of newsboy life; an
Work and Owner, comedy acrobats.

South Africa is proving an alluring
field for vaudeville artists. Newell &
Niblo, musical specialists who appeared
at the Orpheum two years ago, are
playing Bouth African dates for ‘the
second time, and write in reference to
Johannesburg: ‘It is a Bru essive,
up-to-date city of some 100,000 white
people and 30,000 blacks, and probably,
as many Chinese, who work .in  the
mines, The theater (Empire), is new,
and a beautiful house it is, seating
about 1,200. Prices run from 60 cents
in the gallery to $3.25 for the best
seats down stairs. Boxes (there are
eighteen) sell from $15 to $25 each.
There are four bars on the main floor,
one in the balcony and onme in the ?.I-
lery, but the house is patronized by the
best people, and one sees as much even-
ing dress as at home in the grand‘mr;
season.. They play the best
and give splendid bills, changing half
the company every three weeks. The
audiences are good and rather partial
to American performers, which tends
to add to the comfort of the artist and
make him forget that he is appearing
before an audience 10,000 miles from
New York.’”” Among other American
acts now playing in South Africa are
Sullivan and Pasquelena, the Buwerﬁ
girl and the Newsboy; Tony Wilson an
%[cluise, the horizontal bar performers;
and the Amroros Sisters, trapeze per-
formers and dancers.

Charles Leonard Fletcher,
acter student, sailed
London for Sydney, Australia, and
will return to New York via San n-
cisco. He ex}]mcts to be gone about a
year, playing all the big music halls em
tour.

the char-
last week from

Clayton Kennedy and Mattie Booligy,
the clever dancers whose ‘‘Happy Me-
dium’’ made many - friends here last
season, sail for London and an extend
ed engagement this week. :

Tony Pastor celebrated last week the

twenty-fifth anniversary of the occu-
aney of the cosy little theater on
ourteenth street, New York, which
forms a part of Tammany Hall.’ Mr.
Pastor bagan 'his eareer 'as a manager
in 1865, and among those who, under
his management, have found vaudeville
a steé)pmg stone to fame have been
Nat C. Gooadwin, Denman , Thompson,
Lillian Russell,. Francis ' Wilson m"d
May Irwin.

Stories by the Press Agents. _
‘When Henry Lee, the American im-
parsonator who will appear at the Or-
pheum this week, had completed the
Australian part of his world’s tour and
was about to depart from Sydney, he
received the following remarkable let-
ter: ' ‘‘Hearing of your early depar-
ture from Australia, we cannot Emr
the occasion to pass without placing
on record our high appreciation of your
original and artistic entertainment. We
regret your stay here is so brief, ‘but’
trust at no distant é]ate t[;: welctlrlme'
among us: again. . Suggesting that you
will gppoin.t a day for a .s%eei&l-ﬁ'pgr-
formance, in _order to  enahle -y
friends and admirers further. to--m
their appreciation of  yon. ang ;
artistic efforts; we beg to
ourselves.”” It was signed
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