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SHIVTS />~ = WELL DIEESSED WOMAN,

“What She Wear
At The Operg\m

EVER ala avening clothes have so much
niflcance as they have thilm ssason
Never waro the modes !n evening gowns
more regal, and both fabric and design
+ combine 19 give this Imprassion. Ao-
dizts have become artlsts They handie
color nowndsys with the same Jox that mn

nrilst fealw; they mold figurea with a
L& r'n fealing for 1
. Kreat model kers of Paris. however, rsaliss
the valum of emphasls, and for thelr exhibltions they
often prepare riodsis that are roecoenirie
®lnce by the ume of =t '3 tion l:n;
*IRgEeration of cute th n molles

et will not soon be Torgotiten
the Paria dictators have intro-
novelties confined to
2 combin other clothas,

clothes

thare

that reveals
parfection Chiff satine, and
piain walvers mre tha favorite fabrics for winter and

‘. comes 1 "
they come Iln wonderful weaves xnd mo many char

3t eolo . 1 e
BOIL colors that they sirike one ax being noveltisa

An Interesting fealure in ths evening zowng in the
rutaway akirt. The i{dea is »0 to arrangs outslde
.drlpa.'lv that they swing Aaway from the koses in a
iong. graceful irain Any attampt at wiartiing effoct

which dropa to
thereby adding

In otvinted by a moft petticost of luce
the foor from thia cutaway drapery,
to the gracefulnass of the akirt

bring® up the question of width,
bean 80 many contradictory

mmors. Skirts are »1ill narrow They Mt tha hipa
closaly and thers s a ailght widening toward ths
bettom—two yards is 1he conservative 1imit They

mTE = o
b becoma even more narrow than forme F. but In

such an estramaly graceful way, and they ars a0
dexterously cut and manipulated that the unpleasant
K effoct of Isst winter in eatirely obriated,

though nowhere is there the slightoat
flare In akirt lses

The womgn of ths staut figure must frst remeamber
that every woman owes It to hersell to know, in a
geaneral way, tha colors that are best sulted (o her, and

inclination to &

the type of clot ahim looks well in, with regart
ta the genaral lines and properticons that guit one's
These a facts whish do not

how fashions may vary for the
come  evary few
and proportions of
ot be changed angd adapted to
-oming o one's personal re-
giving of Individuality ro
int madly misunderstood by

what Is

8

'CHiflon Showing Metaltic, Besded
&ﬁlﬁ?dcﬁea Are Fxtensively
Finockls e in Benay

e

N

22N
""1
l:f‘-\-\

)

e [

S P

LA
AR

£y

e
T Slal

‘\"( s
-

Y

=

r '-.. "

»
]

U The Mew Grtaway Drapery

Is Shown in Thi1s HardSoxrne
Evenaing Frock of Chaffor.
and Jatisr——

the majority of women
prevailing wiyles too closs)r,

Fashlions ara most fexible and are Intended by the
eriginators tn ba y under syltable
to the Individu-1 woman Na in-
tends that n fashion should be followed blindly simply
berauss it

their attempin to follow ihe

condlflons
deajgner ever

Used o

in & fashion.

Stout flgures must avold fussiness in detnil, which
w0 frequently Its from the mistaken idea that a
cartaln kind elabaration of detail will add te the

elogance of the garment. Thin mistake of adding Enick-
knacks 10 clothen s thought 5% many women to change
the appearance of a garment. Nover for a moment
eithier should grace and wofinems af line, which are so
ensential to a woman in hor dressing, be sacrificed for
hard, mechanical lines, for again often the error Ia
made nine times cut of ten In thinking that simplicity
means & lack of grace and softness and that a simple
line Is a hard, straight one

As this word simplicity is constantly used in this
senson’s styles, and there s nothilng perbaps so mis-
understood, it la well to get what the designers regard
as aimplicity in lloe

A simple lins Ilp suggestive of suppleness, and above
ail It must #ull the individual and enhance to ths best
sdvantage the good llnes—or soften the bad lines—of
every point of the figurs for which it iz crested

Remombar that aimplicity us it relates to clothes does
not He in the omission, either, of all ernamentation,
but rather the right application of IL

Another great mistake no often seen In drassing is
the confusing of the lines with the trimming, Nelther
shonld color ever be mads g quesiion of fashlon

The tonss of ihe shade may be varied by the de-
velopiment of &' fashion, but the parsmount pofnt la to
remember what (s becoming to onesel! wpoo. this esssn-
tially persemal point.

The harmony’ of -contrasis in colors ls one of the
most sinned agaifibt sssentisln. Iim breach ly ong of the
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moat consplcuous of all the mistakes In Jdress made
by Lhe average woman In order to chooae color to
ault each Individusl certaln characteristics. such aa the

eolor of the hair, eyes, and complezion, must always be

considerad

The threa points to be conaidered by the stout ars
color, deaign. and lastly material.  All dark shades have
a tendency apparmntly to reduce Lthe slze of the wearer,
and =il light tones act in the oppusite directlon. This
rule, however, doea not hold true with white; that
fs, If 1t Is an sntirely white costume from headdroass
toe shoss White 1» only unbecoming to a stout woman
when It ls cut up by contrasting trimmings or ascces-
sories

A method that fa greatly favored this season in de-
veloping gorgeous evening gowns and atlll tonine down
the effects to suit the refinement of Amwrican women
¥s the use of soft draperies of diaphanous materinls
which partially conceal the aslaborately trimmed Iln-
ings. the uncovered portions giving only a gilmpses of
rich laces, the elaborate embroideries, and the brilllant
solorings used

Such graceful efects are acquired with the soft
materihl, when arranged in draped lines, that the
great makers have brought out many aftarnoon and
evening gowns showing, different Interpretations in
this fashion. Onme of tha newest ideas is the line
draperies which show the monotane coloring or &
contrasting shade on the underside. The overdrapery
falls nearly to the hem In fromt, st which point it is
turned over and draped In folds to the center back,
thus sllowing ‘the reverse side to appear.

Diraperies are much seen and even the straight line
tunic shows the influence of this style. . For Instance,
ia one display an elaborats svening gown showed the
tunic slashed in sectlons to knee depth, the sleshes
being gathered st the bottom and caught to the lining
with artificial flowers. By the way, thersa.ls quite an
extsnsive uss being made of the fSower trimmings in

%e_rungs Coat and Cap in Ciel Blue Velvet
inmed an Heavy Crearrn Lace ama

Fve 2329

By GRoSS ———

running vines In spraye and the llke for edging the
necka of blouses and tunics for svening wear

They are usually mads of delicately colored pleot
and lpop edged grosgrained ribbon, metalllc gaure, or
rolored] metallls or plaln colorsd gause or chiffon.
fome of the flowers ars quite tiny, whila others are
of quite good wize. Bome of these are in simpls fes-
toons or crescent ahape and will to soms extent take
the place of beaded motifs or garniture,

These rimmings are dalnty snd will supersede tha
teaded and embrojdered effocts of which we have had
g0 much. Scarcely an evening gown ls ashown that
does not now hava a touch of the trimming of satin,
velval, or artificial corsage fMowars

The black and whits combination continues strong
In gowns, and the corsage flower is depended upon to
suppiy the touch of color; large rowes are In high
favor. but popples. dalsles, gardanlan, carnations,
Hlles, vioiets, forget-me-nots, and even fuchias =nd
hiack eyed Susans are umsd, In some cases s
Aower, irrespective of Its nataral color, ls made to
mateh the gown, and freguantly a large rose of black
velvet Is used on a gown of gold cloth, brocade, or a
brilliant colared fabric.

HSequine are again In evidence. Bands,
and tunics trimmed in sequins are now among
novelties shown,

A naw model 1T saw recently, and which is
mads for the opers, had s handsome hlack and
fringe. with the upper part of the translucent whils
bugles and the lower of Jot bdugles joined by small
matching beafdla, Large white flah scala sequins were
strung hers and thers in the upper part. while similar
peguins in black were mingled In the lowar half with
the jet.

The frings which was used on the lower edge of the
black muline tunlce was about four inches wide and
was excecdingly bandsoms in effect. There Is lttle
doubt that the demand for fringe will abate any. Oné

Earnitures,
the

being
white

| Wra® froxn Fieldd Showing
= Draped E¥fect Developed irm Velver amd
Gold Frrocade with Fands
Broad Collar and CGxffs of Mavtir
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of Gola Embroidery.

nf tha most attcactive {ringes shown thia winter ls g

on edged with a fringe, This fringe Ig
various widtha and may be applled with the
derneath or on top of the edge of the trans«

In either case tha effect !s good

and Almy as & spider's wab or heavy us
an make I, iz enjoyiog a well desorved
favoritism fr fashion. It is used In Schu, jacket,
lnng coat. and In adjustabie collar effects. Alwayw
there has been & special nicos in the gallery of fash+
Tace fills. Today it has been given a whole
and 1t trima not only the moat gor-

ribbon ¢
parent tunic

Lace, ligh
woven twine

fon which

Tho evening slippers are mast slaborate, being made
in all kinds and colora of rich brocades, with large
rhineatons buckies, often high tongues. and sometimes
a rim of go'd or sllver around the bottom of the heels
Embrojdered evening stockings are no longer as popu-
lar as the plaln omes, but the lattar must be fne
and as thin as cobweba

The wrapa for opera wear carry out ths narrow
wilhovetts !den. They are for the most part gorgeaus
creations of welvet, fur, embioldery. and Jjeweled
trimmings and wondarful Ussues of gold and silvar,
rich brocades. One that T noticed the other day was
daveloped In black crepe meteor with & touch of silk
velvet. The upper part of the coat was cut in kimens
siyle. with the seam on the top of the arm and shoul
der, and none at all under the arm. Ths opening for
the arm was just Jarge snough for it to allp through
and was finlshed with a cuff of velvel. A wide band
of cel, heavily embroidersd In biack =il ancircled
the bedy Just at tha knees and Into this the upper
part of the coat is gathered ths folds falllag sefily
Ints graceful draperies. The entire coat was lined
with peach eslored satip, and this is made viaibla
through the net—the enly touch of colorn




