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Last Week of Local Theatrical Year Is Unusually Interesting 7

BELASCD MAKES
NEW PRODUCTION

New National Theater Select-
ed by “Wizard of Stage-
craft” for Premiere of
“What's Wrong,” a New
Comedy by Frederick Bal-
lard.

By JULIA OHANDLER MANE.

The closing week of the local theatrical
season of 1913-14 is ocne of remarkabile In-
terest, in that it brings us an opportunity
to ses & new play by s comparstively
new playwright as well as the produe-
tion with which David Belasco anticipates
opening his New York season of 1914-15.

Mr. Belasco bhas chosen the New Na-
tiona! Theater as the scene for the pre-
miere of “What's Wrong.” & comedy
from the pen of Frederick Ballard, and
will remaln In Washington throughout
the week in order to perscnally supervise
the prodaction

That the “Wizard of Stagecraft” has
faith in the judgment of Capital play-
gocTs has been many times demonstrated,
for it was in this city that his most nots-
bie successes were given thelr initial per-
formances, Including ‘“Du- Barry”
“Zaza " “The Darling of the Goda™
“Bweet Kitty Ballalra™ *“The Woman,™
“The Case of Becky.” and many other
Helasco suocesses.

And mow we are to see his first presen-
tation of & comedy from the pem of &
new author, who is a nattve of Lincoln,
Nebr., and a gradoate of & Western col-
lege.

Frederick Ballard says he cannot re-
member the time when he did not intend
to write drama, nor when he did not take
his preparstion for this work Into seri-
ous consideration. Being of a practical
turn of mind, he went to Chicago after
he had finished his literary preparation
for the career which he had picked out
for himself, and there, very semsibly,
went to work as & stage hand in order
to familinrize himself with the technlcal
end of play producing. AL the end of &
year In this occupation Mr. Ballard went
to Harvard for the purpose of dramatic
instruction under Prof. George F. Baker,
during which course John Cralg., of the
Castle Square Stock Company. of Bos-
ton, offered a prize of $500 for the best
play written on an American subject,
only the students of Harvard and Rad-
cliff being aliowsd to enter the contest

Mr. Ballard took advantage of the con-
test. and -his comedy, “Belleve Me,
Xantippe,” won the prizse, and was given
a production for six weeks by Mr. Craig.
The comedy presented many crudities,
but {t gave ample evidence of the genuine
ability of its muthor to the astute Belas-
co—the always-ready producer to give
youth & chance—and he contracted with
Mr. Hallard for hia next effort, with the
result that, after two Yyears’ constant
work under Mr. Belasco's direction, we
are now to see hia comedy based on the
fooThardiness and futility of our national
curse of overcrowding our Itves with
work and worry

Mr. Belaseo's productions mesd no com-
ment. They have won him the tiths of
“Wizard of Stagecraft,” which is known
{nternationally, so that whatever may,
or may notl. be the merits of Mr. Bal-
Inrd's pew play, we are at least sure of
a pupremely artistic production

The Belasco Thester alse closss Its

season Baturday eveming, the final week
being devoted to a return engagement of
“Within the Law,” which will open on
Tuesday evening, as the Mask and Wig-
gers have the theater tomorrow evening
for thelr annual jubllee.

The same company Wwhich was peen
hers eariler in the year, headed by Miss
Helen Ware, will agaln presant the most
tense and thrilling melodrama which
has been seen in Washington this season,
cloging the peason for theater and com-
pany allke untll another dramatic wear,
after which Miss Ware, who has a great
passon for the great out-of-dcors, will
g0 to her ranch In the Weat, where zhe
will spend the summer in riding, shoot-
ing, and throwing the lariat

No one ascquainted with Miss Ware's
finely Intelligent and highly emotional
work in “Within the Law"” would ever
imagine that a gift s> pronounced as hers
could ever have found difficulty in gain-
ing recognition, but It Is & fact never-
theleasn.

Talking of the matter during her for-
mer visit to Washington this eesson,
Misa Ware sald:

“It was not until T resclved to go om
the stage that T appreciated what real
work meani. Nor was [t unt!l after I
haed become acquainted with every
fiagutons on Broadway in the vicinity
of the producing managers’ offices that
1 fully sppreciated the truth of thess
lines:

The Beights, by grest men, reachad and bapt,

Wers oot aftained by mdden fSight;

“For four years | struggled for recog-
nition, andi Auring those four ysars T
want through enough painful experi-
roces to fill a gpood-sized shelf full of
books. Going the lines above ‘one bet-
ter,' to use the vernacular, I tolled not
only through the nights, but through the
long days az well, Only an unknown
T . striving without experience
and without influence to make the man-
agers give bim a chance, can understand
the beartaches and the footaches of those
four years.

“T aball never forget my first engage-
ment. It was played at the "Opry
Houss™” in a small Western town whose
name has slipped my memory. Ewery-

one in the company was hard pmwd‘

for money, and the news that thers was
an American plan hotel In the village
where we could live for @ cents a day
Was grosted with cheers. This ® cents

includled m room and three meals, -nl

You can imagine the proportion of lux-
ury. But fortune was agsinst me, for

upon reaching the hotel, after plodding|out & rehearsal. How I went through

up & long hill with two heavy grips In
my hanfis T was chagrined and dis-
mayed to find that every room was oc-
[ -
CALENDAR OF THE WEEK.

National—" "What's Wrong.™
Belasco — Trmorrew might—
Mask and Wig Diub. Balance of
the week—"Within the Law>
Columbia — “Buaty Pulls the
Strimgn.”
Fell'—“Bought and Paid For.”
B. F. HKelih's — High - cians
vaadeviile.
Gayety—Bon-Ton Girls.
Cosmos—V andeville.
Casine—Vaodeville.
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the landlady, however, and she In-
formed me, with a benign smile, that ahe
could accommodate me with & room In|
the wood shed!
jumped at her generous offer. After re-

Even were it not for the splendid pro-

—the Columbia Players and the Poll or-
lzation—are weekly offering us, we

tiring, I began to regret pting much
bospitality. I might as well have tried|
to find comfort on the coal plle. It waa|
eo cold T pnearly froze to death and, sac-
rificing comfort for self-preservation, l’l
put the matress over instead of under
me. The irony of the whola circum-
stance lay in the fact that we were dolng
“The American Gentleman,’ the story. of
which concerned the great wealth of the
character portrayed by me!

“The following meason things took =
turg for the better. I was cast for e
part in ‘Under Two Flags' In which
Blanche Bates was starring. It was In
Detroit that Miss Bates fell {1l and there
was po understudy. But I was so am-
bitious that I had learped the play, word
for word. and 1 wap perhaps as startled
as the manager when I announced that
| I would go on and play ‘Clgurette” with-

with it T can't imagine. But 1 did, and
my rewsard was permission to remaln in
the star's role the entire week.

“It is & well-known fact that the
younger an actor is the more narve he
posscases, and that an ‘old timer would
hesitate before rushing In where the
| tyro has no fear to tread. The answer
| is that the experfenced actor has a repu-
tation to lose if he fails to make good.

“If ever I git down to write the story of
my professional career I shall devote
two-thirds of the book to detailing my
struggle for recogmition. After success
arrives, a player's life becomes more or
iess & repetition of Incidents which are
much allke In character. It iz before the
‘heights are reached and kept' that the
real drama., comedy, and tragedy of an
nctor’'s existence occurs. A fallure now
and then is the best thing that could
happen to the successful artist because
it acts as an impetus to urge him to re-

newed effort. In the theatrical profes-

o .

would still be assured that the sizxling
days of summer are not far distant by
the Information which fleats our way
concerning the many Improvements now
in progress at Glen Echo Park, and the
announcement that the pepular amuse-
ment park will be opensd to the public
May 23,

The Week’s Amusements.

National—"“"What's Wrong."

The story of “What's Wrong*' the new
comedy by Frederick Ballard, which will
be produced tomorrow night by David
Belasco st the New National Theater,
since it is sald to be pure comedy, will
not be repeated here In detall, for the
essence of comedy effect is In its sur-
prise. But It may be wstated that the
play concerna the universal Amerioan
manis for overworking, the average bus-
iness man’s mad rush through 1ifs sao-
rificing everything to success and always
measuring success, mot by friends and
happiness, but by the dollar.

The head of the George H. Smith Land
Company in New York {a this type of
American business man. He goes at such
a break-neck pace that he comes to a
nervous collapse. Through the Influence
of = bright, alert, understanding Yyoung
woman, who temporarily takes over his
wide land Interests, he quits the turmoll
of the big city and goes to o New Jerssy
farm, where he takes up chicken ralsing
with the same Intensive methods =s when
he was selling oll lands In Mexico or
wheat lands In Argentine. But there
came a4 time when he had to stop, and
fortunately there was this clever and
beautiful &nd sensible young woman at
hand to take up the reins and drive him
straight. She teaches him moderation,

cupled. uy.wwmmur1m pnrﬂﬂh:ﬂ.mhmaﬂtomt[uﬂ—em.pdnmdmm”«m
on the laurels known as "hits.’ ™

important lesson that mades him realize

that “making good” can be accomplished
'without & man's being eternally hur-

1 was so tired that I | ductions which our two stock companies | ried and worried. Of course thers is &

romance, and a very pretty one, and
|!|n|l happiness s the of the
clever girl's Interferemce. Alfhough the
story of the play has Ita serfous point,
it Is told with all the embellishment of
high comefy and quaint characterization.
| The coming week’'s offering at the Na-
tienal is of special Interest becauss
“What's Wrong™ I8 expected to be Mr.
Belasco's initial production of the com-
Ing New York seasom.

A company of exceptional excellence
will appear, headed by
and Including Frederick Burton, Richle
Ling, Willlam Dixon, Percy Heiton,
Henry Weaver, J. W. Kennedy, Russell
Stmpeon, Maldel Turner, Loulse Syives-
ter, Dorothy Whalters, Susanne Wills,
Grace Vernon, Jans Shore, and others,

Belasoo, Tomorrow—>Mask and Wig
Clak.

Demure “maldens’” clad In silks and
crinoline and wearlng briillant wigs will
piroustta on the stage of the Belasco
Theater tomorrow night I “The Royal
Arma™ this year's produoction of the
Mask and Wiz Club. of the University
of Pannsytvania

The chorus of ““The Royal Arms™ is the
bg feature of the play. There never
were such “girls,” and It is no disparage-
ment of a Broadway show to say that the
college lads have fow superiors at the
terpeichorean art. The faultiess

|ten™ and bis blunders are the source of

Duke of Himmelsbergen. T. R. Merrill
Is the comedian *“Otto B. Ausgeschnit-

the play's humor. D. A. Hogan. as
“George Washington Keene, a detective,
runs down the false clew that comes near
upsetting the match betwesan the duks
and the leading lady. J. B. French is
“Robert La Salle,” the Chicago merchant,
and W, M. Wright ls “Mlle. Eugenie De
La Fontains," & Russian adventureas.

Colored wigs will be introduced In the
“spectrum dance,” ona of the features of
the play. The lyrice written by Charles
Giipin are catchy. "“Oh, But I'm a Devil
With the Wemens.” “That is the Place
for Ma.” "T'm glad to meet you Boys™
“The Ladies,” and “When You Have a
Winning Way About You,” are sald to
Ko with a lilt seldom excelled by the
popular songs of the day.

Helasco—"*"Within the Law.,”

Tuesday evening will mark the be-
ginning of a return engagement at the
Belasco Theater of “Within the Law,”
with Helen Ware, Monday evening
having been given over to the Mask
and Wig entertalnment.

As we all known, “Within the Law™
is interesting drama keyed to a high
tension. That It is an implied charge
of brutality and Inhumanity against
all employers of labor; that it holds
lawfully constituted authority up to
derision; that its obvious purposs is to
creats sympathy for Mary Turner,
leader of a shady band; that we are
asked to admire and applaud the prin-

in which tha ctorus men and “girls”
kick up their heels and perform gyrations
is ovidence of their abliity. And they
can sing just as well, too. Theay are the
plek of the best songsters at the Uni-
versity and moat of them are members
of the Glea Clubs.

R. G. Morris, is the leading “lady™ as
*“Oltve Burton,” an orphan heiresy adopt-
ed by a rich Chicagp merchant. P. M.
Hesser has the part of “Heary,” Grand

cipal line member of the same
gang—all these ordinary “bars to for-
tune” do not ssem to operate against
the -general acceptance of the play.
This 1s becauwe It 15 a well-told story,
one essential phase of the which tell-
ing is sound dramatic construction.
The story of Mary Turner, the shop-
girl, is =0 well known that it Is slmost
a household tale. She l8 convicted of
shoplifting In the store where she is
& clerk and is “sent up” for thres

yoars. The fact that she Is innocent
does not become known until after her
time has
tered Into man elaborate =ystem of
blackmail, which s to conlminate, and
does. !n marriage to the son of the em-
ployer who insisted on making an ex-
ample of her,

Helen Ware will again bhe seen as
Mary Turner, and she will ba supported
by those excellent plavers, Frank Cam-
peau, Eugene ('Rourke, Charles White,
Emmett King, Edward Donnelly, Ech-
Iin Gaver, Beatrice Noyves, Catherins
Daly, Minnie Gale, and others,

Celumbin—"Bunty Mulls the
Strihge.”

“Bunty Pulls ths Strings™ will recrive

its first produition at the hands of =n
stock company In Washington tor rOw
evening at the Columbia Theater. It Is)
a quaint comedy, refreshing in the hn-
manity It pictures, taking the audilence |

back to the crinoline daym and the prim In its Iyrical
formalities of the middle nineteenth cen- | B YFicR) SCEERcy It even
tury. Behind this is the rich human na- |

ture of & Seotch country folk that breaks
through like sunshine illuminating the
dreary and “dour” monotony cf svery
day life. It is the story of a very plain

prople, very human in its appeal. The
problems it puts forth are everyday ones
and familiar to the home cirele, the solu-
tions of which are always happy., Gra-
bam Moffat has a simple story to tell
and talls it directly and plainiy. “Bunty
Pulls the Strings” is one of the most
artistic and successful entertalnments be-
fore tha public. The first production oeo-
curred In London In the summer of 1§11,
after which It made lis New York debut
at the Comedy Theater, October %, of the
same year. Graham Moffat dalights, too,
the militant woman, for he makea the
loutish lover, when asked by his “man-
aging’ swretheart if he minds his aunt’s
prophecy that he will bs henpecked
answer, T don’t care If 1 am the most
henpecked man In Scotland. T will glory
In my shame™ The Culumbia Players
have been cast for the play as follows:
Viclet Heming, as Bunty Biggar; Ever-
eit Butterfleld, as Rab Biggar: Julia
Blanc, as Suele S!mpeon; John M. Kleine,

&8s Tammas Biggar: Earl Brown, as
Weelum Sprunt; Carrie Thatcher, as
Eeleen Dunlop: Jessie Glendinning, as
Teenle Dunlop; George W. Barbler, as

Jeems Gibbs, and
Maggle Mercer.

Polfi"s— Bought and Pald For.™

“"Bought and Paid For." the play that
stands as the finest achievement to the
credit of George Broadhurst, author of
“The Man of the Hour,” and half +
dozen other successful dramas, will be
presented for the first time at popular
prices tomorrow afternoon by the Pnil
Players. The piay tells the story of a
telephone girl who marries & million-
alre whom she does not really love. She
respects him, and, Incldentally, she mar-
ries him to make existen~e easier for her
sister and brother-in-law and their baby,
When under the Influence of Intoxicants,
he i an unspeakable brute, and the
extent of -his brutality ls very clearly
shown In the second act when he re-
turns home In a maudlin condition, and.
resenting hls wife's repugnance for him,
beasts that she is his property, “hought
and pald for.” At the climax of the
ecene he breaks down the door of the
room In which she has locked herself
In a succeeding scere the girl tells him

CONTINVED ON PAGE NINE

Marie Drofnah, as

been served and she has en- |

SIDNEY M. HIRSCH
LITERARY GENIUS

His Greek Pageant Described
by Noted Educator as Hav-

ing the “Lyrical Ecstacy of
Shelley.”

Py JULIA OHANDLER MANE.,

Bhould you go over to the Bullders’
Exchange, on New York avenua, wheare
daily rehearsals are in progress for “The
Fire Regained,” the Gresk pageant.
drama which will be presented In thig
city by some L50 local people thig
month, you will find & very reserved
young chap either directing the grouping
or slse sitting In some remots corner, hig
dark, serious eyes fixed Upon the dimtant
horison with an expression that telis you
that he is not aware of his surroundings
at all. And even when you have at-
tracted his attention to the fart that yog
are there to talk to him you will not have
chased the dreams from his e
even them, nor yet any other time, be-
cause the dreams are woven Into the
fiber of the very being of Mr. SMney M
Hirsch, and you cannot but glimpse them
through his great dark eyes

Then you mention the spproaching
pageant, and at once you know that yog
have touched the wellapring of Mr,
Hirsch's heart. Into the dream-haanted
eyes a smile creeps slowly—the sort of
smile which lights the face of o woman
when one praises her best-loved child-
and in just another little moment be hag
forgotten everything else and s ready
to tell you how precious is this offspring
of hisg brain to him.

“Tt §» not widely known and understood
that Greek drama was primarily and s
sentially relizious In character. and !n
direction differs more than any other
from modern drama.,” he told me.

“The plays In Greece were profuced
under sacredotal authority. In fact, all
who were connected with the production
were of a religious perstasion. Tha
Greek word for actor, Interpreted, !s
moral teacher. Dramas themssives wers
sacred allegories, and had their somrcs in
religious myths,

*Our nearest modern aproach to
QOrecian drama is that of the Paasion
Play at Oberammergan. But to the Greek
the play meant far more than to a mod-
ern audience, for, firstly, if he waa coe of
the muititads. mythological Musions and
names of the gods were very familiar to
him, and caused a ready assoclation In
his mind, for there were given. during
the year, and from his chfifhood he was
pressnt at many religjous festivals In
bonor of these defties.

“Agnin in the production of the drama
the poet almed at an artistry, technigua,
and beanuty of canception to appeal to The
commolsseur and the artist. and last'y
there was the afllegory. the recon®ta, in-
ner truth for the philosopher and schol-
ar,” he ended.

In writing “Ths Fire M
Hirsch says that he did not sttempt
follow all the recognized canoms
Greclan art but kept three or four fim.
damental phases In mind.

The themes of his classic #vama s me-
grated by fta title, “The Plre Regaine! ~
which alludes to the fire kept continnally
burning tn the temple of Hestia by thirty
virgins. It was belleved that If at any
time this fire consed to burnm 1t was an
expression of the wrath of Olympus be-
cause one of its maldenly tenders had
bheen false to her vows., The paseant has
to do with the supposed falsity of one of
the fire-attending virgne, the tests o
which ahe In subjected to prove her gufit,
and the fina] establishment of her inne-
cence.

There is no doubt that Tennessss has
given to the world a literary genius who
will take his place besida the most Ale-
| tinguished men of literary history and

fame, for Mr. Hirsch's *““The Fire Re.
iculnr-l' is a poetic masterpiece
In a letter written by Dr. Little, dean

of Peabody College. the noted educator
|saya of Mr. Hirsch and his Greek
| pazeant:

| *In the spectacle-drama, “The Firs Re-
Falned." written by Mr. Sidney Hirsch
the author has meant to prodoce a plav
in the spirit of the Greeka. He explicitiv
denfes the Hmitations of the anclent
Greek drama and has allowed himself a
wide chaice of elements both anclent and
medieval such as Bayard Tarvlor has
used In his Prince Deukallon' and Sheil.
le¥ tn his "Prometheus Unbound *

“As & drama ‘The Pire Regalned’ seemn
to me to have some of the real breadth
| and solidity of world Utermtirs. The=s
| breathes through It the spirit of the
Greeks, of the Renalssance, of the great
creative ages, In its beauty, 3
| and spiritual suggestivensss it reminds
me strongly of Masteriinck's "Blus Bimt®
reaches tha

perfection of Shelley.*™

And while Mr. Hirach's round, resonant
| valee lingered tenderly over some of tha
linea from the little volume which ha
read aloud to me, T was tempted to add
to Dr. Little's eulogy still further trih-
ute, If Indeed more can be sald than the
dean has sald already.

Mr. Hirsch is at present preparing A
play for the Liebler company to servs
Duse as a vehicle in this country mext
year, the theme and scene belng Ttalian,
and is also under contract te the sama
producers to remake an Egyption drama,
which he has written, into a Chiness play
to At the stuperdous productign of “The
Daughter of Heaven,” the beamtiful spec-
tacle which cost a fortune and brought
such small Bnancial returns.

DAVID BELASCO JOINS
ALL-STAR GAMBOL

David Belasco, who will be in Washing-
ton this week producing the new comedy,
“What's Wrong™" at the National Thea-
ter, will be one of the loral Lambs who
start on Friday, Mayv 22 on a series of
All-Star Gambol performancea, beginning
At the Metropolitan Opera Housa In New
York and playing in rapid succession
Fhiladelphia, Wheeling, Pittsburgh, In-
dianapolis, Cincinnati, 8t. Louis, Chicagn,
Buffala, Rochester, and Bostom. Mr
Belasco has handed in his signed *“con-
tract” to the Shepherd, Willlam Court-
leigh, and s enthusiastically sngaged In
rehearsing several of the most .important
numbers for the dig show, appearing in
one of them himself. When the Lambs
went to gamboling over the land In 1900
Mr, Belasco was one of the most en-
thusiastic members of the party.

ARTHUR SMITH TO HAVE
NEW HEADQUARTERS

T. Arthur Smith has compieted arrange-
menta for a lease of the bullding, 1204 G
street, as & headguarters for thinge
theatrical—musical bureau and anruse-
ment ticket office,

The upper floors will be converted into
studios or teachers of dancing: vocal,
and instrumental music. The lower floor
will be the amusement ticket office and
sheet department, conducted by J. Edgar
Robinson, formerly with Sanders & Stay-
man.

Mrs. May Ramsdel! will, as heretofore,
be In charge of the musical bureau,
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