' - THE WASHISGTON

By JULIA CHANDLER MANE.

In the leading theaters of Washington we are to see this week Mrs.
Patrick Campbell, England's most famous actress, in the visualization of a
George Bernard Shaw character creation; Lew Fields' emancipation from
music hall tactics and extravaganza, and a striking feature film of purpose,
while our permanent stock company will present one of the most appealing
of romantic comedies, and excellent vaudeville bills will add still further to
the diversity of entertainment,

Mrs. Campbell's engagement at the New National Theater this week
represents one of the real dramatic events of the year. It has been nine
vears since we have been given an opportunity of secing her, as Washington
was not included in her itimerary when she last visited America some scven
vears ago. Now she returns, no longer identified with Mrs. Tanquery, Mrs. |
Ehbsmith, Flectra, or any other lachrymose or neurotic role, but in a char- |
acter drawn from low life which is said to be rich in\tomcdy and filled with |
the warmth of human feeling. It will be most interesting to see this noted |

Tonglish beauty in the sordid fineries of a dirty street peddler of London; to
hear her say “lvdy,” and follow her apotheosis through the flower girl's. 'TH.E }IYPOCRITES.
struggle with onr evasive grammer until, by the mere trick of phonetics, she

COLUNMBIA.

15 transtormed from a slattern into a duchess, for such is the argument of

“Pygmahon,” George Bernard Shaw's latest expression of secessionist —
suciolngical philosophy to be delivered from the American stage. ber of the committes formed to investi-
“Fannid's First Play™ last season furnished us brilliant evidence that | Bate himself, although his identity of
| i . H s:a v g F the suspect was then unknown to the
when it comes to showing his contempt for British class distinction the | other members of the body. The situa-
Irish wit has no peer. Mr. Shaw's satirical deviltry in this piece was as keen | tlon became hotter and hotter until

Klinke's mustard was cooling In com-
parison. Then just as It seemed that his
pomition was unbearable the skies cleared,
Ludwig's fears were dissipated and he
becomes king agalin, not only of Mustayd,
tut of himself,

= 1t was delightiul, and now again are we to have further commentary on
tnglish conditions i “Pypmalion,” which had its first American production |
al the hands of the Liebler Company at the Park Theater, New York, a year
azo last October, and which will have its Washington premiere tomorrow |

evening with Mrs, Campbell presenting the central figure of the play, in| This la in brief, the story of “The
oy . . . . s = ~ High Cost of Loving,” the comedy adapt-
wiheel she is supported by her English company. ol from the Germay by Frank Mandel,

At the gane of its New York production American playgoers had waited

P 1w vears to see and hear “Pygmalion” played in their own tongue.
Hoalr Perlin and London hiad had it hefore it was brought to this country,
tinch of comment had preceded it that it was with unusual curiosity

thgt 1l

nrst-night Americin audience hied forth to see it—a curiosity which

tdeubled by the report that the author would be present for the Ameri-

Can premie
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maenit, and when Mr .qh.'t\\' l]id
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@ strain of expectation which they have got used to. I
liseppoint evervbody by actually coming at last | would create a |
Besides, nobody would go to the theater. They  fIms ever placed upon the markél will|

Iigh Cost ot Loving™ (described as
ne rehinguished his one-time habit of punching out eyes with a long and |

re—a report based on Mr. Shaw’s own assurance to the producing

Mrs. Campbell herseli made the an-
not give evidence of any intention of

cood his promice she eabled him and was answered by the following

1 catn asking me to come to New York for the opening
ild not e fair to the American press.
filled up any spare room in their columns with the
was on my way to America, and thereby kept the

For twenty years

If

\ charscteristic of the plavwright who has always held |
\ oo amd Amiericans i such contempt that he has never touched 01er

“A novel repast in three courses™),

in which Manager A. H. Woods has been
presenting Lew Fiells at the Republic
Theater. New York., and which he brings
here to the Belasco Theater this week,

With all hls enviable experience, Mr.
Firlds has never before had a role that
s0 completely ran the gamut of emo-
tiona as that in which he will be scen
here, It is sald to be one continuous
lnugh with moments when Laudwig's po-
sitlon |5 B0 serious that the laugh s
choked with sympathy for the remorss-
ful king. though serfous moments
are qulckly fo n in the rapld-fire
fun.

Mr. Fields will
original New York

he supported by the
cast, including Alice
Fischer, James [ackaye, Ernest Lam-
Vbhart, Wilfred Clarkem, Charlotte Ives,
George Hassell and others of equal note,

i Colambia—"The Hypoecrites."”
of ntriking feature

One the monst

| be shown at the Columbia Theater this
'
week. This “Hypocrites!" writtan
and produced hy Lols Weber (Mra.
Smalley ), and released by Bosworth.

A brief prologue shows Gabriel as an

ascetic monk of olden time, killed by
an outraged people to whom he han

is

I'telds made his debut as a character actor at the Republic |dared present Truth, after consecrating |
the 25th of last August under the management of A. H.
1eil of his musical comedy career was sounded, for in

| himself with rasting and prayer. At
| the opening of the play Itself, Gabriel
iin the minister of & modern church, de-
nouncing his congregation of smug
hypocrites, for their hypocrisy. Dis-
couraged, he later sinks Into a dream

cnacing forefinger for the fun of an audience, and confined himself to the [and sees himself as the monk of old,

legititmate methods emploved by more serious actors.

can~c there was no little Joe Weber

periectly good eve just aching to be poked.

I'iclds had another explanation.

“I'm done with that sort of thing,” he =aid.
tune with burlesque and musical comedy.
to play @ man as T feel he should be.

Maybe it was be-
standing conveniently around with a
Some hinted as much, but Mr.

“T have wasted too much
Now I want to create. T want
I want to make his character grow

vi<ibly before the eves of the audience until it assumes an organic shape—a

Living shape: a real man whom everybody will recognize as true to life.
can’t do that in musical comedy. Why, just when I would think that I wakl

You

ziving shape to a character some performer would enter"upon the scene and

sing a coon song, and by the time the

chorus had finished every trace of my

character building would be obliterated from the memory of the audience.

I'm going slow, but 1 aim high.
accomplish something more exalted.
hut reflect.

I am beginning with farce, but I hope to
I want to make people not only laugh
I want to elicit not only the guffaw of my audience but the laugh

that goes with sympathy and intelligence.”

At the Belasco Theater tomorrow evening, where Mr. Fields will be
seen in “The High Cost of Loving,” a farce adapted from the German by
Frank Mandel] we will see how far he has accomplished the emancipation
and artistic apotheosis upon which he has set his heart.

The Columbia Theater will again tenant a film production this week,
presenting a silent drama with a big purpose in “The Hypocrites,” a re-

lease by Bosworth.

Mra, Pririck Campbell In
malion.”

An important event of the currenl thea-
trical season will take place tomorrow
night at the National Theater when Mrs.
Patrick Campbe!ll and her English com-
pany will nresent George Bernard Shaw's
five-act romance, “Pygmalion.”

“Pyemalion™ le a comedy of sentiment.
The Cinderella theme, rewritten by an
arch satirist, who doesn't believe iIn
falries. No devotee of Shaw need be
afraid it will disappoint him. No scoffer
a4t the Shavian vogue of some Years ago
need fear for a new attack. “Pygmal-
lon™ as an entertainment is a perfect
romprise—as Unlike Shaw as can be, yet
in the philosophical web of its [abric
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CALENDAR OF THE WEEK.

Sational—¥r. Patrick Camp-
bell in “Pygmalion.”
Belasco—lew Fielda in “The
High Coat of Leovimg.”
Celumbia — “The Hypocrites.”
(Film Prodection.)
Poll's — “Derethy Versen _of
Haddon Hall.”
Helth's—Vaudeville.

»

“Pre-|

and in its fantastic premise, as Ehavian
as the best of them,

The story of a professor of phonetics
who, on a very interesting wager, agrees
to take a flower girl of the London
etreets and within six months teach her
the speech and habits of a duchess mo
perfectly that she will pass for the real
article at the Buckingham Palace garden
party. ’

He wins the wager. Bul what is hese
do with her after the test®
he want to do with her? He has unfitted
her for the flower business, but he has
not fitted her for anything else. And
rhe has become more or less Indespensible
to him. Theoretically, he has proved to
hizs own satisfaction that distinctions
are largely matters of accident and en-
vironment, but he ls in' no position to
force the proof. Finally, with the barest
suggestion of a completed romance, she
agrees 80 stay on In the house, looking
after his wants—and thus the play
leaves them,

What does !

accompanled by Truth, sees the
persons in the drama as they are re-
vealed in her Mirror. This brief de-
seription gives 1ittle iden of the dra-
matic interest, fearlessness and beauty
lof the production of this play, “Hypo-
| erites.”” now on the screen as the latest
| Hosworth release.  Courtenay Foote's
! ereation of Gabriel is sald to be a mas-
terpiece, Original camera «ffects have
| been produced by the two cinematogra-
| phers, Dal Clawson and George W. Hill
| Triple and sextuple exposurea are fre-
guent, and in two scenes the film passed
through the cameras cighteen and twen-
| ty-four times,

and

l'ell'-!-—"DoMtly Vernon of Had-
don Hall.,”

As a pleasant variation from the
! numerous modern comedies which have
| been presented by the Poli Players
during the present season, the Avenue
| company will offer one of the biggest
romantic comedy successes of the
stage—"Dorothy Vernon of Haddon
Hall"—next week. This charming
play, with scenes lald in the Ellza-
bethan era, has all the glamor of that
poetic and chivairic period. The
heroine is a young English girl the
daughter of a nobleman, who has
been taught to believe that her hus-
band has been selected for her since
her birth and that he is her cousin,
whom she has not seen since child-
hood, but whd, at the beginning of the
play. is hourly expected at Haddon
Hall to claim his bride. There ar-
rives about, this time Sir John Man-
ners, a knightly young soldier, who Is
on a secret mission of state, It Is
essential that his identity should be
concealed, s0 when he Is mistaken at
Haddon Hall for the expected bride-
groom-to-be he accepts the mistake
as a1 most fortuitous circumstance and
he does not realize the serious com-
plications of such an imposture until
he is already desperately in love with
the adbrable Dorothy Vernon. Then
it is too late to turn back, for 8ir
John's first duty is to his soveregn,
Queen Mary of Scotiand. Finally, the
real bridegroom arrives and ths ex-
posure is made. Sir John's life is In
danger and the outraged Dorothy at
first is willilng to =ee him sacrificed.
but eventually love triumpha over
pride.

This will be the first time that Miss
Giibert and Mr. Fellewes have had an
opportunity to appear Iin romantie
comedy in Washington.

Kelth's—Vauderille,
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Makers* company. It will be seen for
the first time here at the Gayety next
week. “In Russia" was written by Ed-
ward Hanford. Mr. Howe appears as
the wandering Jew glasier, “Sim Piffke."
Next in point of Interest in the cast s
Countess Rossl. the leadlng woman.
Others In the cast are Vera Desmond.
Bessle Rosa, Adelaide Adair, Albert
Marks, W. Weber, Lillan Wyant, Joe
Barret, and Willlam Arnold.

THE QUALITY OF
. THE SHAW WIT

This year's Shaw play, “Pygmad
which comea to_the National Theater,
aﬂ!:r- In one way or another from its

' WILFRED CLARKE
tn THE HIGH CoST
oF LOVING
BELASCO.

of marvels s also included In the first-
|division features. Other attractlons wiil
¢he Henry Lewis, in A Vaudeviile Cock-
ftaily” Jesse L. Lasky's latest musical
akit, “Eloping.,"”" with Berrick and Hart
in the principal roles; Rita Boland and
Lou Holiz, and Redford and Winchester.
Joan Sawyer with George Harcourt and
Joseph Bmith, Trizie Friganza, Marie
Nordstrom, Manuel Quiroga. Condon and
Devercaux Ernest R. Ball and the other
numbers in the bill of last week will be
presented at the vaudeville concerts to-
day.

Gayety——The Behman Show,

No more auspicious attraction could be
desired by the management of the Gay-
ety than the visit of Lew Kelly in the
“Behman Show,” as this week's attrac-
tion. His creation of the “dope” is con-
ceded to be a comedy classic. The de-
velopment of the Kelly prestige has In
no small way been due to the man-
agerinl acumen of Jack Singer. Mr.
Singer brings new faces this season, but
nlso includes such favorites as Lon
Hascall, the character comedian, and
Ameta Pynes. Jean Irwin, the new
prima donna, is a recruit from vaude-
ville. Other members of the company
include Vincent Mack, Wynn Douglas,
Jim Ten Brooke, and Corinne Ford. The
“Singer’" beauty chorus, constituting
twenty-flve girls, are seen in a series of
ensemble.” The “College Boys" harmony
octette will contribute to the musical
features with which the production Is
provided. There will be a wrestling bout
after the Wedneasday evening perform-
ance and on Friday the usual “Country
Store” event will*be given.

Cosmos—Vaudeville

The Gallerinl Family, a quartet of
high-class musicians, in a beautiful
musical offering, will be the leading
attraction at the Cosmos this week.
The act is one of the big attractions
of vaudeville, and this will be its Arst
appearance in Washington. Golding
and Keating, known as the “Austra-
lian Duo,” will be seen In an exhibi-
tion of song and dance features, and
Btickney's Miniature Circus, with a
complement of ponies, dogs, monkeys,

Dancing Bugs, the Tumbling -Toms, &
comedy acrobatic clown sct, and Caul-
field and Driver In an Iriash comedy

Casino—Vaud-ville,

Beginning tomorrow, there will be a
general reduction in the prices of admis-
sion at the Casino Theater, both for the
matinees ahd at night, and the week
will present Eddie Baldwin's dramatic
and musical comedy company of fourtean
plavers, headed by FEddle Baldwin and
Including a *beauty chorus™ of eight, In
“A Day in Court,” a musical farce
adapted from “The Irish Justice.” The
fhow will run nearly an hour and will
present new Sscenery, songs, dance en-
gembles mnd witticisms, together with
new specialties. Another pleasing fea-
ture wiil be the Excelsior Quartet, som-
prising T. Cantwell, second tenor; R
Cady, first tenor: W. Sanderson, second
bass, and G. Sanderson, first bass, with
a repertoire of the latest songs. Tom
Hefron the mirthful monopede, Will offer
songs and eccentric dance acrobatics,
Every night, except Sunday night, the
country store will be an addad attrac-
tion, with a series of photoplay features
at every performance.

The concerts today wiil offer new spe-
clalties and other attractions with a fine
prograrm of selections by the orchestra,

Majestic—Grieves' Buriesgue Com-
pany.

A departure from anything seen here

is in the burlesqg line will be
presented this week at the Majestic The-
ater, when the John Grieves Burlesque
Company will produce the two burlettas
entitled “"The Artist's Mnodel” and “The
Sultan's Bride." Mr, Grieves, who was
the shining light of Washington's bur-
lesque fleld when the Majestic was the
Bijou, has returned and taken the house
and has promised to treat the Washing-
ton public to some of the surprises that
he used to in the old days. Leading Mr.
Grieves' comany are Elva Grieves and
Bob Alexander. No less notable in the
cast are Ada Fields and Katherine
Stowell. The male members of the cam-
pany include Carl Beal, Louis Coomoa,
Willlam Fisher, Lee Fagan and Archie
Benson. Friday night Tony Bernard will
meost Bobby Mainfort In a finish match,
best two In three falls.
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Baturday matines, ‘Martha.”

Baturday evening. “Il Trovatore.™

The operas will be sung by three dif-
ferent casts of principals. The opening
night ls under the auspices of the Pelrce
Guid.

John Fox, jr.'s, narrative of ths Vir-
ginia hille in one of the most skillful
and truthful bita of fiction he ewver
has written and the footlight wversion

by Eugene Walter loses none of the
pristine charm of the original In
“act, it gains decldedly, since the cre-
ation of the needed “atmosphere” s
easler with the ald of naturalistic
scenery.

“The Trail of the Lonesome Pime™
will be seen at the National Theater
next week with the same quality of
vivid historianism as marked the
original production. In the cast Isa-
belle Lowe plays the wild but lovable
wild mountain girl June.

Stage stories of feuds figured but little
in current theatricals, and for that rem-
son when they are capably fashioned
and “deal with flesh and blood people
they are doubly welcome in a realm
where drawing-room comedy and light
revues too often usurp the outdoor
functions of modern dramatic fare

This wholesome, natural freshness
of vision, In which strong men are
pitted against one another and vital
pasaions are given free rein, is found
in *The Trail of the Lonesome Pine."
It has been staged effectively thia sea-
son under the personal direction of
Eugene Walter the author, and Johm
Fox, jr.

“Nobody's Widow.”

“Nobody's Widow,” Avery Hopwood's
comedy, in which David Belasco starred
Blanche Bates th great success for
two years, will be the offering of che
Poll Players next week, The play is one
of the breesiest and most original come-
dies of recent years. It tells the story
of a charming young married woman
who has been insanely jealous of her
husband and who has Jeft him a few
days after thelr marriage. She goes to
Palm Beach and there foses as a widow.
During her period of “mourning™ there
arrives at the same summer resort the
young husband, with whom the “widow"™
is still madly In love, although she is
still The young husband pro-
ceeds to renew his suit for his wife's
hand, but he has to protect her pose ‘as
a widow.

The dlalogue is sparkling and the sito-
ations are highly amusing, while toe
character atudies are thoroughly divert-
ing. Miss Glibert will be seen In tha
Bianche Bates role, while Rockliffe Fel-
lowes will play the part created by Bruce
McRae.

“The Blue Eavelope.”

“The Blue Envelope,” a new three-act
farce by Frank Hatch and Robert He-
mans, will be the attraction at the Colum-
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pr It Is perbaps fair to
that Walls, Galesworthy, and Sh.:wy
influence the more t youth of
Ameriea more than any other persons
writing in English today, and he ranks
with them because of his wit. Taka
Doolittle in *“Pygmalion:"*

“lI sak you what am I? T'm one of
the underserving poor: that's what I
am. Think of what that means to a
man. It means that he's up ag’in the
nlddl.c-el.un morality all the time. If
there's anything golng, and 1 put in
for a bit of it, it's always the same
story: “You're undeserving. so you can't
have it But my needs lg a8 great anm
the most deserving widow that aver
§Ot money out of six different charities
In one week for the death of the same
husband. I don't need less than a de-
serving man, I need more. I don't
eat less hearty shan him; and I drink
a2 Int more.”

Mrs. Patrick Campbell makes fun of
human nature when she has such lines
as these, when some one hag sald it
must be dreadful to have & drunken
father:

“Not a bit. It never did him no harm
what I could see. And always more
agresable when he bad a drop In. When
he was out of work my mother used
to give him fourpence and tell him to
K0 ont and not come back until he'd

?'r:nk himself cheerful and loving-
e
Shaw goes around with a lot of

radical mocial reformers, and wont
around with them long before he was
famous, and earnestly eandeavored to
change the universe, but what the uni-
verse likes In him is less what he de-
sires to say than the intellectuallv
hilarious way in which he knows how
to =ay it.

CHARLOTTE IVES HERE
WITH LEW FIELDS

The engagement of Lew Ficlds at the
Belasco Theater this week in ““The High
Cost of Loving” brings also Charlotte
Ives, who has made many blg successes
here and has a host of personal friends
and admirers In the city. Her triumphs
as leading woman in ““The Country Boy™
and In several Frohman productions, and
with John Mason in “As a Man Thinks,"
““The Attack.,” also as leading landy with
Charles Cherry In “Passers-by,” will be
remembered with pleasure.

In “The High Cost of Loving™ Miss
Ives has the role of Cora. the daughter
of Ludwig Klinke (Lew Fields), and there
are may delightful scenes between this
beautiful young girl and the famons
comedian. In one of these scenea Cora
givea her ‘despondent father a “luzky
stone,” promising that it will keep him
out of all trouble, and this little “charm"™
plays an Important part In the uproarl-

title. Although this
stome is thrown on the stage and kicked
about considerably In the course of the
three acts, It has never been lost, for
Miss Ives, who furnished it at the first
rehearsal, Insists that it is a “really.

W.|truly luck stone,” and that it ls some-

how connected with the success of lew
Fields’ latest success, and that to lose
it might bring disagler. Ob, no, Miss
Ives isn't superstitious, dut, you know,
“what's the use of tempting Fate™ —as
she says, 50 she makes It a point t»
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