“Il " s]m ” .E i
Elsie Ferguson a Role Com-
mensurate in Opportunities
with Her Emotional Power.

By JULIA CHANDLER.

That the greater tragedy of war las not
along the line of battie was brought

forcibly home to & lagge audieuce in the

New Natiopal Theater last evening by
Hall Caine in his new play entitied *"Mar-

Building on the premiss that warfare
is more the resuit of misunderstanding
than of inherent hatred the English piay-
wright has written a highly dramatic
piece depicting the emotional effects of
such conflict upom non-combatants.

The story is told In a and
four acts, the former being but & trans-
ference to the stage of Mr. Calne’s
graphic description in his “The Drama
of 28 Days™ of the night of the British
ultimatum. The Prime Minister of Eng-
land and his cabinet are awalting Ger-
many's reply on the night of August 4.
1914, when the silvery chimes sing the
hour of midnight, and already Europe is
committed to the most gory struggle of
history.

Thres months later, with the beginning
of the play, we find Margaret Schiller in
the home of ber uncle, Dr. Gottiried
Schiller. Heart sick and weary with the
futile search for a position as governess
she returns home to find that her uncle
has been dismissed from his thirty-year
position as professor at the London Col-
lega of Music becanse he is “an allen
enamy,” and that his son Friedrich has
suffersd a similar misfortune.

The emotional depths of the girl are
stirrad, and she leaps at an opportunity
to impersonate a young friend who has
just arrived from Switseriand in order to
accapt = position as governess In the
prime minister's family. Intending tc
spy upon them; to polson the mind of hiz
ittie daughter against him; to meéte out
suffering even a8 he, In his power, has
metsd out suffering and death to her own
family, Margaret enters Sir Robert Tem-
pis's home as Freda Michel. Known
however, to the chief of police, she Ia
seen upon the evening of her arrival by
him, and denounced as & spy to Sir Rob-
ert, the prime minister, who refuses tc
heliave (n her treachery until he has
driven the girl into self-comfeasion. In
inderstanding of her Interpretation of
nis private character and life by the
neceasities war has placed upon his pub-
e attitude toward her people, the prime
minister s moved by the magnanimity
of his chivalry to allow the girl to con
tinue In the masquerade, upon = oath
that she will renounce her own people
and henceforth hold no communication
with them: swearing to be faithful to
him and his country as long as such
fidality demands no falsity to her own.

At the close of the month Margaret
is followed by her young brother, Otto,
who implores her attendance upon her
uncle, urging & serious necessity for
the request to which the sister yields in
her love for the orphan boy so much her
junior and whom she has mothered since
childhood. She finds herself trapped into
A conspiracy against the life of the prime
minister, out of which thers is no way
save through the death of Sir Robert,
or Otto, unless she makes the supreme
sacrifice of herseif for the man whom
intimats contact has brought within the
radivds of her tender love.

Caurageously she méeets the axigency
of tha situation. following, with the dawn
of Christmai: morning, the example of
sacrifice set by Hhm whose birth the
day celebrates—tha Christ who once
upon & time proclaimed to the world
that “greater love hath no man than
this" —closing & beautiful life in a trag-
edy as deep as the conditions which
hava environed It

Mr. Cain's new drama is & powerful |

psychological study following the
cause and effect of hideous conditions
upon s human mind, and proving how
vitally the emotions are swayed by
gquestions of personal or patrietic In-
terest, whils from a purely human
standpoint the tale unfolded is one of
absorbing interest

From the prologue this Interest
bullds im cumulative value following
the davelopment of Margaret Bchiller's
change of wislon in the light of &
fairer understanding of values to the
tremendoug climax of the third asct,
when she fights her courageous battle
for self-effacement that lives more lm-
portant may be preserved

In the visualization of “Margaret Behil-
ler,” Eilsie Ferguson achleved last even-
ing = splendidly balanced performance
The role is one of striking psychological
development, and so sincersly does Miss
Ferguson sound the purposs of the play;
so illumine the spiritual qualities of the
character she impersonates and so com-
pletaly realize the depth of ita emotional-
ism that her portrayal is the acme of
realism,

In the large supporting company with
which Klaw & Frlanger and the Charles
Frohman interests have surrounded Misa
“erguson there are a number of capabls
‘olk, including Norman Trever, whose
servous trepldation In the role of the
prime minister at the beginning of the
play was completely lost In an earmest
performance with the development of
werious responsibilities; Joseph Adelman
who is capital as Doctor Schiller; Paul
[wucet in a virile characterizsation of the
musie teacher's son, and Gareth Hughes,
who brings just the right touch of im-
setuosity to his visualization of Mar-
jaret’'s young brother,

Of the woman In the cast, Grace
Carlye glves a charmingly natural per-
formance as the prime minister's sis-
ter; Marie Reichhardt achieves an ax-
~ellent characterization as Mrs. Schil-
ler: Eileen Van Biene has small oppor-
tunities in a role that is just a “feeder”
and little Runa Hodges makes a beau-
tifu]l pleture as the prime minister's
daughter Peggy. carrying off the un-
hildlike phraseology allotted to her
with a deal of charm.

Othar members of the cast are, In the
main, adequate to the demands upon
them, and the producers have set Mr.
Caine’s purposeful and tragie story
with discriminating taste.

Belasco—'"Maid in Ameriea.”

“Maid in America’ is a breezy example
of the American-made-gitis-and-music
show, and the girls are the most Im-
portant part of the entertalnment. This
latest product of the New York Win-
ter Garden to visit the Belasco Theater
has more speed than any of the musieal
shows that have gone before this sea-
son, and at the present rate it is 4ifi-
cult to see where It will all end.
Twelve scenes have been devised as
A setting to display the charms of a
drove of dimpled dears, who
themselves in o feverish atmosphere and
rightfully recelve the major portion of
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ELSIE FERGUSON,
Nationalk-

The franchise will doubtless correct this
injustice to our feminine theatergoers.

The plot? Oh, yes—it was something
about & dream. But that was, in fact,
as In all wegll regulated musical shows,
the least no bls or important part of
the evening's entertainment,

Of the twelve scenes the best was the
beautiful “Orgie’" at the opening of the
second act, which was staged by Theo-
dore Koaloff. This was not made In
America. The barbaric curtaing and cos-
tumes are sald to have been designed
by the great Russian artist Bakst, and
they do him credit. They are distinetly
the most artistic feature of thd evening.
There are several musical numbers that
are protty and lively and tingling. The
listeners sat up when, “Oh those days,™
came along: & little later came “Sister
Busie’s Started Syncopation,” and “You
can't get away from Tipperary,” which
also made a ten-strike.

Florence Moore as the chief funmaker
of the svening was given a cordial wel-
come aftsr an absencg of two years.
Some people think Miss Moore is might-
ily amusing, and others don't—and a
reconciliation of opinion is not to be
hoped for.

One of the best If mot quite the best
features of the evening was the “‘Ballet
of Color and Motion” in which Mile.
Dazie scores.. Bhe Is America’'s ~ most
graceful and attractive danseuse. Chief
among the other entertainers are pleas-
ant young Iadies by the names of
Minerva Coverdale, Margaret Calyert,
Louise Mink, and Bly Brown. Swor and
Mack, the blackfade vaudevilllans, wers
popular; and Sam Adams, George Beohil-
ler, John G. Sparks, Willlam Halligan,
Will Stanton, and Jack Coogan Also
pleased.

Poll’s—*Teas of the Storm Country.”

“Tess of the Storm Country"” had its
Washington premiere last night and its
presentation by the Poll Players proved
one of the most acceptable offerings of
the current season. The play, which 1s
a dramatization of Grace Miller White's
novel of the same name in the creation
of which Rupert Hughes served as play-
wright, follows somewhat original lines,
but In a fashlon to give Florence Ritten-
house an opportenity for the display of
rare capacity as n portrayer of =
strictly charcter part,

1 "Tess of the Btorm Country,” Tessibel
|Skinner, Is a child of nature, lovewle,
ingenuocus, warm hearted and warmer
headed; for seldom since the retirement
| from public life of the [ate Col Thao

Celebrated Critics from Every
Point of the Compass Guests |
of the Metropolitan Opera
Management at Century
Theater, N. Y., on Sunday
Evening to See Serge de
Diaghileff Make His First
Bow to America.

By JULIA CHANDLER.

| Ochiltree, of Texas, has the Natlonal
| Capital housed as red a head,

Tess is the daughter of a poacher who
|has been wrongfully arrested for the
| murder of a game warden. The game
| warden incidentally has managed, shortly
| before his untimely end, to have com-
| promized the daughter of the millionalre
owner of a vast game preserve in Centrai
New York. The millionalre is cruel,
after the fashion of millionalrs—selfiah,
obdurate and ungenerous. To save the
daughter from disgrace Tess assumes the
girl’s shame and llkewise the little baby
which 1s born to her,

This voluntary acceptance of am un-
sarned burden creates a distinetly ad-
verse impression In the mind of the
clergyman son of the millionaire, a
part acceptably assumed by A. H Van
Buren. When the acceptance of the
shams is announced the clergyman had
just reached that point in the devslop-
ment of the story where the confes-
slon of his love was, to say the least,
imminent. The shock of Tess' admis-
sion caused a postponement of his
declaration until the last act,

Throughout two acts covering a dra-
matie interval of ssveral months Tess'
father languished in jail. Once he was
tried and convicted of murder. Then,
out of the restored memory of a men-
tally deficient youth, remarkably pre-
sented by J. Hammond Dally, came the
true story of the killing of the games
warden. Ths crime was properly fas-
tened upon Ben Letts, played by Ben
Taggart In a fashion which in the days
of real melodrama would have earned
the complimentary hisses of a super-
enthuslastic gallery. Tess' daddy was
freed. The millionaire's daughter
owned up. The clergyman apologized
and immedlately told his love to Tesa
and the story had worked its way to
{ta properly happy ending.

The part of Teola Graves, daughter
of the millionalre and sister of the
clergyman who preferred work in the
squatter settlement of his father's vast
estate to the charge of a Fifth avenue
temple, fell to Madeleine King. Her
work was excellent. Despite the lim-
ftations of the part and the exceeding
difficulty of the role of mother to a
nameless infant, Miss King carried
through her part convincingly and at
the same time with a dignified deli-
cacy.

Jobhn Kline, as Tessibel's “daddy,”
Epent but & few minutes on the stage,
but made much of a somewhat atten-
uated part. Howard Lang, as the mit-
liogaire, acted much as he would have
expected a millionaire to act, except
that he Insisted upen wearing his
hat in church. It was a nice hat, of
the bottle-green Alpine varjsty, but
even a millionaire should show a cer-
tain respect for the sanctuary, and In
wearing his hat up to the chancel fa
Mr. Lang somewhat over-extended
himself.

Kelth's—Vauderville.

In resp to an (nvitation from
the Metropolitan Opera management
every dramatle critiec of.any promin-
ence this side of Chlcago spent Batur-
day or Bunday en route to New York
a8 the guests of Serge de Diaghilef?
for the first American performance of
his Ballet Russe at the Century The-
ater Bunday evening.

It was a great and brilliant occa-
slon—so0 great that any observant on-
looker might have found interest in
the persistent efforts of uninvited
guests to buy or cajole their way Into
the beautiful playhouse whose spon-
sors once upon a time cherished great
hopes of the financial success of high
art beneath its roof.

Of course, everybody knew perfectly
well that the first public performance
of the Russian artists was but a night

distant, which made not a particle of
difference. Anyuody who had the
prics of a seat could attend the pre-
miere on Monday evening. But it was
quite another matter to be numbered
among the celebrities, and near-celeb-
ritles, who gave first welcome to the
greatest Interpreters of the art of
Terpsichore that yet have come to us
from any land.

S0 everybody looked at everybody
else with a self-satisfled I'm-here-as-
well-as-you expression, until Nathan
Franko's symphony orchestra of
seventy members began the musical
introduction of “L'oiseau De Feu,” the
fantasy which occupied first place on
the program, when the wierd strains

of Igor Stravinaky's music gripped the
instant attention of every audifor.

A pin might have been heard to fall

as the old-gold folds of the big cur-
tain swung back, revealing the fan-
tastic forest, designed as a background
by Golovine for the pantomimic interpre-
tation of the two scenes in which

Michel Fokine presents the whimsical.
tale of the heir presumptive to the!

throne of Russia. He captures, while
hunting, a bird of brilliant plumage
who presents him with one of Rer
m feathers. Through this token
he Is warned by a group of lovely
maidens that he will be tafned Inf5 stone
by the ogre who holds the forest under
enchantment. Falling victim to the
charmg of one of the girls the Csar-
eviteh declinea to take flight, where-
upon the terrible ogre descends upon
him with his grotesque retinue of at-
tendants. But the Fire-Bird Intervenes.
breaks the enchantment, and all {s well
for the lovers.

‘L'oisean De Feu,” as the Introduc-
tory ballet, served several of the prin-
cipal members of the Diaghileff troupe
as & beautiful vehlcle for the expres-
sion of their combined ballet, mimo-
drama and choreographic art, par-
ticularly Mile. Xenia Maclezova and
Leonlde Massine who perfectly hold
the fantastic spirit of the fable in their
respective Interpretations of the Fire-
Bird and the Prince,

The groupings in this ballet, as well
as in the three that followed It, fur-
nish masterpleces of pictorial aft, each
being graphic in its portrayal of
fancy or emotion, while the Golvovine
scenic decorations and costume designs
follow the furturistic school, and re-
tain the wierd effect of the Stravinsky
music which wails its wonderful mel-
ody in harmony with the choreographic
performance.

Boleil De Nuit—games and Russian
dances by Leonide Massine—served to
Introduce, as the second feature of the
program, the difficult muslic of Rimsky-
Korsakof, with a remarkable setting
by M. Larlonof. which made one feel
as though one had stepped into a
Maxfield Parish (llustration of an
Arabian Night's tale, with Leonide
Massine and M. Zweref heading the
aggregation of shepherds, peasants,
yokels, etc. Another short feature dis-
playing the unparalleled technique of
Xenla Maclezova assisted by Adolf
Bolm was supplied in a classical' pas
de deux entitled "La Princess En-
chantee,” while the most vivid and
graphic pantomimic and scenic offer-
ing came at the end of the program in
Bcheherasade, a Persian ballet in one

act by Leon Bakst and Michel Fokine, |
with music by Rimsky-Korsakof. |

Graphic Pleture.

Bcheherazade ls founded on the n-
troduction of the Arablan Nights, cov-
ering the episode wherein the Schah |
Zeman persuades his royal brother to
test the fidelity of his favorite Zobelde. |
Her disloyalty ls revealed in a rlotous |
scene of sensuous abandon, climaxed
by the unexpected return of her In.u-[
band, which is the cue for a general
massacre of favorites, eunuchs, and
slaves while Zobeide pays the price of
her sin with her own blood shed by
her vengeful husband.

This ballet which is Interpreted by
Flore Revalles, M Gregorrief, Adolf
Bolm, M. Jazwinsky, M. Cecchetti, and
Mlle. Wasilewska in the principal
roles, is a lurid example of Oriental
love and hate. graphically depicted by
the famous folk whom M. Diaghilefr
has brought to us out of the land of
the Czar. It furnished the dlstinguished
audience gathered in the Century The-
ater in New York last Sunday evening
the Igst word In pantomimic inter-
pretation and { mpressionietic stage
decoration, the scenid production sur-
passing anything in warmth of color-
ing and artistic beauty that has ever
come within gshe scope of my observa-
tion.

The Diaghileff Ballet Russe will remain
in the Century Theater for two weeks,
until the Metropolitan Opera Company
gues en tour., when it will inaugurate an
innovation in the Metropolitan Opera
House by offering four weeks of liet
without opera, the programs being ar-
ranged from various combinations of
eighteen different ballets which comprise

the repertoire of the company.
Time was when opera without ballet
and ballet without opera was an un-

heard-of thing. In faet when Wagner's
“Tannhauser” was produced minus the
customary second act ballet it was
soundly hissed, which did not prevent
the composer from discarding the ballet
altogether in his later operas, an example
which was followed by others in Italy,
France and Germany. Verdl in “Aida”
and Bizet ip “Carmen” still retained the
terpsichorean feature, but Puccini and
other composers have since rejected it.

Ballet Independ~ont.

It was to be expected that ballet under
such conditions would establish an inde-
pendence; a separate development; that
has been particularly noticeable |n Rus-
sia. although Frange witnessed a “Ballet
Comique de la Royne' as early as 158L

The development of dancing as a su-
preme art has been nowhere pursued

| !
herbs that has been ibed by Dr.
. B. Caldwell, of Monticello,

A Mild Laxative at Regular'
Intervals Will Prevent
Constipation.

A vital point upon which all schools
gdmdjdacmt:c u'tlil'u::nt-
retuk'ri ol t o8-
sential to good health. The impor-

tance of this is impressed
larly on mothers of growi m

A very valuable remedy should
be kept in every home for use as oe-
casion arises is Dr. Caldwell's Syrup
Pepsin, a compound of simple laxative

for more than twenty-five years,
which can now be obtained in any
well stocked drug store for fifty cents
a bottle.

In a2 recent letter to Dr. Caldwell

Mrs. ., C. Turner, B4s Main St
. Buffalo, N. Y., says, “I bt a bot-
| tle of Dr. Caldwell's Syru psin for

my baby, Roland Lee Turner; and
find it works just like you said it
would

bowels,”

A bottle of Dr. Caldwell's Syrup

SCHOOL MANAGEMENT

Hayes Institutions Condemn Pro-

’ posal of Commissioners.
The Parent-Teachers® Assoclation of
the Blair and Haves Public Schools has

adopted a resciution opposing the pro-
posed Jplan of the District Commissioners
for the abollition of the Board of Educa
tion and the assumption of complete con
trol of the school system

The resolution, which s signed by Mrs

Diversified Program of Ballet,
Mimo-drama and Choreo-
graphic Episode Presented
by Famous Russians Whose
Unparalleled Performance
Is Surrounded by Great
Beauty and Elaboration of
Scenic Decoration.

with such faithfulness and enthusiasm
as in Russia, however, where boys and
giris are takep practically out of Lhe
cradie to begin their training.

For a good many years the Russian
ballet wag one of the Czar's perquisites,
kept within his own realm. But the time
came when travelers in his kingdom re-
ported far and neéar the wonder and
beauty of the Russian pantomhmic ex-
pression which eventually led to impor-
tunings that secured permission for Pav-
lowa and Mordkin to delight the rest of
the world with their gifts and training.
We have seen both these artists. and the
companles supporting them, which has
In & measure prepared us for the coming
now of the organization under M. Diag-
hileff’s training and directorship, al-
though no ballet seen on the American
boards has measured up to the Daighileff
troupe in point of diversity of ballet,
graphic episode; musical setting; stage
decoration: artistic grouping and dra-
matic interest

Individually we have had as great
artists in Paviowa and Mordkin as the
individual members of the Ballet Russe,
now at the Century Theater, but, as an
ensemble, the Daighileff aggregation of
artists has not been equaled, nor has
any such organization ever seen in this
country been presented with such beauty
and elaboration of scenlc and costume
decoration.

At the close of the six weeks' engage-
ment planned for New York M. Daighi-
leff will give the larger cities of Amer-
lca, as far West as Chicago, the oppor-
tunity of seeing his fifty odd principal
dancers with their scores of supporting
coryphees, with Washington iIncluded In
the itinerary.

The Washington engagement Is planned
for the latter part of March under the
local directorship of T. Arthur Smith.

ture of real, foaming billows,
ticularly noteworthy.

Then there ls Grace La Rue, a daimty
songstress who surely cannot be placed
below the top rank in the llst of at-
tractions. Her personality has an appeal
that is hard to define, though sincerity
and directness have & part in it, but
at all events she Is different from the
common run of vaudeville balladists and
the audience gave strong evidence of
being heartily glad of it. She has a
charming selection of little songs and
sings them In her own little way, which
you are certain to like,

Willard Simms appears In his sketch of
time-tried comliecality called ‘“‘Flinder's
Furnished Flat,” assisted by Marguerits
Lucier. Marle and Mary MacFarland
give several operatic selections, exhibit-
ing pleasing and cultivated soprano
voices. Mr. and Mrs. Gordon Wilde
open the program with thelr interesting
and clever shadowgraphs. Bert Wheeler
gives a very plausible and laughable im-
ftation of Charlle Chapiln, while Betty
Wheeler sings and dances.

Isabelle Lowe and company give a
comedy called “Hope' that has some good
ideas in it and some mechanical weather

is par-

effects that are managed with more valér |-

than discretion. The Pathe n-
clude scenés of mm
& interest, ’

.mm&
Music and girls are the dominating
features of Max Bplegel’s Strolling

E2gs:

The Hayward Sisters pleased the large
audlence last night with their act, “A
Noveity In Music,” wherein they played
popular alrs on practically all musical
Instruments. Dorle Thayer, a dalnty
singer of dainty songs, won her share of
applause. The Stantons, new to bur-
lesque, eclever comedy performers and
eccentric dancers, pleased with their droil
daffydils. }

Jean Mohr, as Calamity Sal, a female
nut, is the brightest apot in a very bright
show. Her work in this trying character
and in other parts during the action of
the plece stamps her as an artist out of
the ord i

“In and Out” is a tpyical Splegel show,
staged, costumed and produced in the
usual Splegel manner. This young pro-
ducer is setting the pace In burlesque
and s being rewarded by the paying line
~-whenever one of his
companies appear. “‘In and Out” is clean-
cut and entertaining throughout.

—

Cosmor—Vaundeville.

“Man’s Law,” a dramatic playlet, as
presented by the Smiley Players, at the
Cosmos Theater this

|as itz title may seem, Is a forcible, di-

them. Ome act, Bert and Bettle Wheeler,
in a Charlie Chaplin act that won
laughter and applause, was loaned
through the courtesy of Manager Rob-
bins, of the B. F. Keith Theater. Mrs.
Flora Brylawski's fine contralto volce
was heard in three high-class selections
Other acts temporarily secured until the
arrival. of the missing numbers wem
Galatea, In posing behind beautiful
screen pictures; Grifuno, in imitations,
and the Two Macks, in a fine offering
of song and dancing. The Selig-Tribune
Weekly headed the added attractions,
and “The Great Divide,” featuring Ethel
Clayton and House Peters, was the
photoplay atiractions

Strand—+“The Battle Ory of Feace.”

There Is a great interest in the photo-
play offering at Tom Moore's Strand
theater, entitled “The Batle Cry of
Peace.” The patriotic interest which
this Important photographlc creation
created In New York city had reached
Washington some time ago and its pre-
sentation this week at the Strand for
the first sime In this eity at a public
performance has attracted enormous
crowds.

“The Battle Cry of Peace,” parsdoxial

rect and striking realistic invoeation to
prepare agalnst war, not for war: to
bring our army and navy up to a stand-
ard with the strongest na-
tion as the only insurance of the safety
of this country from a fate that| unpre-
paredness inevitably and surely Invites
J. Stuart Blackston wrote the photoplay.
and #t is & monumant to his far-sighted
patriotism.

in every one's breast, because it is
A personal appeal to every one of us
We cannot escape a personal spplication
to the lessons, horrible as are the con-
sequUences of what unpreparedness
brings, and thus absolute conviction is
the result,

It is a mammoth thing, where pic-
tures may fairly be =ald to transcend in
their appealing argument anything an
acted play could possibly offer. Thou-
sands of people, it seems as many as ten
or more thousand persons, translate into
action the epigrammatic assertionsg of
the far-gighted Hudsou Maxim, one of
the ploneers who has labored hard to
educate the Ameriacn people to the ne-
cessity of a great armament lest Lhey
shall be martyrs of unpreparedness.

Admiral Dewey, Secretary Garrison,
Theodore Roosevelt, Gov. Whitman, Gen.
Wood, and many other thinking Ameri-
cans, appear in the cast, sdding jtheir
quotas of support in the Interest of pro-
tection for our glorious country, all af-
firming in no unmistakable language that
this is a lesson no true American can
tail to heed.

Our weak points in the different ele-
ments that make up an efficient army
and navy are demonstrable by a wvivid
picture of the possible destruction of our
great metropolls by & first-class equip-

ment. The realistic destruction of glant|

battleships, the rasing of a great city,
all takes place before the very eyes,
to show what great quantities of heavy
artiliery and long-range naval gums can
do. Without them the hopelessness of
the country is pitiable and any lesser

L. M. Atkinson, president, and Mrs, G. E
Bradley, secretary, follows

“Resolved, That the members of this
associntion wiew with grave concern the
legislation proposing a change: of man-
|agement of the public achool system of

| the District of Columbia.
i ‘The association approves the present
|s)'mrm of appointing the Board of Edu-
cation, which system entirely removes
|the schools from politieal Influences and
|secures on the Board of Education bona
(| ide residents of the District of Columbia
| “Resclved. That a copy of these resolu
tions be sent to the Northeast Citizens
Association, requesting thelr assistance
in defeating the proposed legislation, and
that coples be sent to the Committess on
|the District of Columbia iIn the House of
inmmutirn and the Eenale of the
Y ¢ e 2 o
It_.un"rc- of the United States

l,n!'hl'. at the Casino by the Hall Players
{ The play was chosen as this week's

offering by those who sttended the
ilh!‘tler last week from among seversl
submitted for their approval by the
mansgement.

The plot of “St. Elmo"” hinges on a dusl
In which the offending principal, Murray
Hammond, is kilisd. Edna Eari. a youny
country girl, by sccident withesses the
qacounter. Although she alds In the
escape of “Bl. Elmo™ she considers him
la murderer

Shortly after the death of her grand.
father, she (s thrown upon her own re-
sources and finds a position a8 companion
in the home of Mra Murray. Here she
learns to her horror that the son of her
| protector is the wvery man whom she
has regarded as a cold blooded
| “Bt. Elmo” has brooded over his past
|and has gradusally become a cynic and
woman hater, but he is still a gentle-
|man of culture and his intellect ana
Il‘vmnuny attracts the ambitious girl

The two are thrown together and the
{.girl finde it impossible to resist the
| fascination of the man aud finally com-
sents to be his wife The comedy
elements of the play are provided by an
jold darkey servant of the Murray family
|and a poor white family who are friendly
with the girl.

The play is In four acts and the scenery
is wvery beautiful The scenes are all
lald In the BSouth, in the vicinity of
Chattancoga. Tenn.

Jane Ware is allotted the leading role
as Edna Earl, which she handles with
her usual attention to detail Louls
Ancker, as Bt Elmo Murray, gives one
of the strongest characterizationsg that
he has given since he became a mem-
ber of the company. Louis Kent., ap-
rg.-eura a8 Agnes Hammond

Loecw's Columbin.

Cleo Ridgely and Wallace Redd
ag co-stars the first three days
of this week in the Lasky productior
of “The Golden Chance,” & story Wwritl-
ten especially for the screen by
Thompson. In the role of the girl
the slums, who by the will of fate be-
| comes Cinderella, and finds hersell trans-
|posed from her squalid surroundings
linto the drawing rooms of the most ex-
]rluzlvo pociety, there Lo be dragged back
| again by her drunken, thieving hustnd
land, in twrn to be saved by the young
| millionaire bachelor, who has gone after
her,
opportunity to run the entire gamut of
human emotions. This she does In »
most compelling manner, winning from
the audience their sympathy, their hat-
red, thelr love.

Wallace Reld, who achieved distinction
when he appesred as leading man with
Geraldine Farrar in “Carmen,” agsin
lendg much townard the making of the suc-
cest of “The Golden Chance.” The re-
mainder of the cast includes such well
known artists as Hormce B, Carpentér,
Edythe Chapman, Ernest Joy and Ray-
mond Hatton, who make up a cast of
exceptional excellence for the deltnesa-
tion of thia, Mr. Lasky's latest photo-
dramatic production.

GOLD GONE! HEAD
/AND NOSE CLEAR

First Dose of “Pape’s Cold Com-
pound” Relieves All
Grippe Musery.

| ater,
Appear

Don't stay stuffed-up!
Quit blowing and snufMling. A dose
of "“Pape's Cold Compound’ taken
every two hours until three doses are
taken will end grippe misery and
break up & wseverc cold either in the
head. chest, body or limbs.

I opens

iPrmm should be in every home
It is fine for the stomach and‘

Parent-Teachers' Body of Blair andl

| NEXT WEEK —Matw. Wol and Sai

slayer, |

| On the screen of Loew's Columbia the- |

Jeanir |
of |

Clec Ridgely finds an exceptional |

ROLAND LEE TURNER

trial bottle, iree of charge, can be
| tained by writing to Dr. W. B. C
well, 454 Washington St Moatic
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MARGARET SCHILLER

Feats Thom
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Seventh Concert—Ten-Star Seriea

THE FAMOUS
FRIDAY
4:30

F!.ONZALE‘\:BQUARTEI’

OCIﬁd Ernest Huichrson,

Tider B W . 4
o e LW L

Flanist.
drtbur  Bemith.

Next Friduy—JULIA CULP—Jan, 3R

Today—4:30
THIRD CONCERT

PHILADELPHIA
ORCHESTRA

LEOPOLD STOKOWSKI, Conducter

Seloter
KATHLEEN PARLOW, Vielisist

Tickets, S350, 5308, JL36, Si00. T
| Arthur Smith, 1308 G sl
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MAID IN
AMERICA

N. Y. Company of 135 with

| Florence Moure and Mile. Dasie.
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< Intermational Slar of Song

GRACE LaRUE

Gara Tors, | Bestrice Hertord
The Symbolic Dancer. | New Storses of Life
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Jan. W Werk The Forest e &

Baomnwe Thorotes F ~ute Bl bing
MATS. DAILY EXCEPT

NL|' MONDAYS, e
gs uTm oF SWI Mtr'"

75

Jummes

TONIGHT, K

With A. H. VAN BLREN,
Next “M—"T;Q‘_IJII‘__.-'
The Lamd.™

o,
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THE STROLLING PLAYERS

wimTn

Fred Cady

ANext Werk—Big Hurlesgue ( aruival

LOEW’'S COLUMBIA

Conllnpms, B2 . m, w il p m
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“Tue GOLDEN CHANCE'

. Baturdey, Bendsy

Marguerite (lark In Mice and Men
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