{1 Across the New York Footlights
By George Jean Nathan

iCoprright, 1914.)

Anolhet geason now draws rapiGiy (o its
viose, A revival by Miss Anglin in the
Fuiten of “A Woman of No Importance.”
a revival by Arneld Daly in the Cort of
Manafield's “"Beau Brummel"” a to-do
with scenes from Shakespeare by the
hali-partion company In the lilliputian
Bramhall, the opening of the new Rialto
N heater té e devoted exclusively to the
kcreen show, the Percy Mackaye masque
&nd a few other manifectations—and the
ptage hands roll down their sleeves.

What's the nature of the prosecution's
summing up? Although one hears that,
Al least so far as New York s concerned,
the season has been a lusciously luere
one for the impresarios, the fact peraists
that it has been a not sspecislly signal
scason for the admirer of frst-rate
drama. Of all the many new exhibitiens

made in the Broadway mosques, how
many still linger In the memory? “Jus-
tice,” the Galaworthy play, stands out in

the light as probably the season's most

important presentation. Next, Brig-
house's '‘Hobson's Cholce,” And . next,
phall we say Frederic Ballard’'s “Young

America? With these three good speci-
mens, one must not omit & record of at
Isast two short plays exhibited by the
amateurs calling themselves the Wasxh-
ington Square Flayers; residence, the
Bandbox. These two pisces, “The Clod"
And “Helena's Husband."” to wit. are of
a grade of merit that lifta them above the
Broadway welter. This lot, In a word,
comprises the season's homor roll
Goeod Comediea St
“The Boomerang,'*
delightfully
still doing capacity business
Belasco Theater, is scarcely meat for pro-
found study “Fair and ‘Warmer,”
Avery Hopwood's excellent farce,
mbviously also does not come undeér the
head of stuff serfousiy to be reckoned
with. Ner do the dramatizations, though
-Adroit in the main, of the Potash and
Ferimutier tales and Stevenson's Treas-
ure Island.” Miss George's revivals of
Fhaw's “Brassbound." and “Major
Barbara” and of Langdon Mitchell's
“New York Idea.” brought to our notice
pieces with which we were already
Tamillar, though the lady's exploits in
this direction were pralseworthy. Aside
from the plays named, the stages re-
vealed little of importance, little mumn;
A commemorative criticiam
A statistical review of the acting brings
to light a better ghowing among the men
than among the women. Among lha
unstarred and unfeatured male per-
formers, wa find the [following per-
formances deserving of record: Wallace
Eddinger, in “The Boomerang:"
. In “Youmg America

at the
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acted and staged comedy— |

Beanjamin |
Ferd- |

women players, we find fewer instances
mariting critical ceiebration. Aside from
the admirable performance of Emily
Stevens, In “The Unchastened Woman®
(this actress was starred onily after she
had created a deep tmpression In the
leading roje); the following ere: approx-
imately the only instances of uncommon
skill: Madame Mathilde Cottrelly In the
Polash and Perlmutier play, Madge Ken-
nedy In “Falr and Warmer,” Geraldine
O’'Brien in “The Devil's Garden,” Maria
Reichardt in “Margaret. Schiller,” Len-
ore Ulrich in “The Heart of Wetona,”
and, possibly, Lillian Albertson and
Cathleen Nesbitt in “The Devil's Gar-
den” and “Justice” respectively. And
yet the sob-sistera of the New York
daily gazettes and meonthly magaxines
are husy proclaiming it as having been
|8 woman's theatrical season.

Bo the summary of statistics,

Twillght bills at New York's-two for-
eign playhouses, the French theater in
Forty-fourth street West and thes Ger-
man theater in Irving Place are, respec-
tively, Edouard Pailleron's mosdy pléce
“‘le monde ou |' on s'enul.’”” done original-
Iy in the Comedis Francaise thirty-five
years ago, and "“"The Princesa of the
Nile.” an operetta in three acts by the
Messrs. Arthur Landsberger and Frans
Cornelius, with music by Vietor Hol-
iander.

For the presentation of
antique, M. Bonheur, director of the lo-
cal Gallic stage, assembled his better
known numbers and, with the kind as-
sistance of the gentleman who printed
his handbills. so obtained what (s known
as an “all-star” oast. Mme. Diska ap-
| peared as the sapient duchess, Mile. Gar-
rick as the saucy Busanne, M. Saulieu
as the green-eyed Roger, Mlle. Greuse
a2 Jeanne, and M. Becman as the young
under-prefect. After the performances
of this farce, the thealer will present
EBrisux's "“L'Engrenange,” “Mon Aml
Teddy’ and “La Petite Chocolatiers’” for
ong week and will then drop curtains un-
til the autumn

“Princesa of the Nile.”

The Princess of the Nile” is the muc-
cessor to the Irving place success, “Roy-
alty Dances Waltzes.'" Why this latter
should have attained to a run of ninety
| performances In the local German theater
| 1s somewhat difficult of decipherment. 1
| tecall hiving seen the operetta something
like four years ago In the Kalsergarten
jin Vienns and of having been unable to
1rm1u-dr myself to remain out the per-
| formanee. The performance of the plece
at the Irving place, | did not see. Ita
special adroitness may have been, to some
extent, responsible for the acceptance
jof the commonplace material In the jocal
Teutonic community

“The Princess of the

the Pailleron

Nile”" har been,

inand Gottschalk, in the revival of *"The it would seem, equally auspicious in cap-
Duke of Killikrankie;"* Gareth Hughes, in | turing the fancy of the Irving place the-
“Moloch Conway Tearle, in the several | atergoers. The operetta was imported
Playhouse revivais: Barney Bernard, In |from Berlin, where the war has not
“Abe and Mawruss Jf)r‘n Cumberiand, | availed to impede its lengthy run
in “Falr and Warmer.” A G. Andrews| The libretto of the plece ls of the ac-
and Whitford Kane in 'Hobson'suquiallwn by one Zeddelmann, an antique
Cholce,” Theodors Hamilton, in "Back | dealer, of an Egyptian mummy who, for
Home." Charles Winninger, in (strangely | plot purposes, comes to life one day every
gnough) "“The Cohan Revue” (this per-|thousand years. Duly coming to life, the
fTormancs is certainly something more | mummy, & princsss, falls upon the avall-
than a mere [mitation of Mr. Ditrich- {able Pannekieker, & rum-hound, as her
stein; |t is cabotinage of a loftier grade); | father. The comedy results from the ef-
Everett Butterfield, in “The Unborn.” |forts of this Pannckieker to marry off
Pedro de Cordoba. in “‘Sadie Love.” Lewls |the troublesome princess and so simul-
Edgard, In “Captain Brassbound’'s f.‘on--un-ounh marry off a vast accumulation
version John Daly Murphy, In "Er!t-|0f bills which the hussy heas contracted
while Susan.” John Barrymore, in|for pereonal finery. Christian Rub is
Frank Bacon, in ““The Cin-|the Pannekieker, and Margaret Christiona
Man Thomas Wise. in "Theiin attractive princess The soubratte
A Wives:" Lyn Harding n “Henry |rols Is handied by Ellse Gergely. Others
b John W Cope In “Erstwhile in the case are Willy Frey, Hans Unter-
Busa and France Bendsten, in "“The kircher and Eugen Kellet, The tunes are
Fear Market” and ““Mrs. Boltay's Daugh- |light and not unpleasant. Mr. Hollander
ters " | will be recalled as the

the unstarred and unfeatured

| composer of
{ “S8umurun.*

UNIQUE ORGA

NIZATION

LAUNCHES PRODUCTION

vel musical project was launch-

ad raday evening., April 27, at the
Maxine Elliott Theater, in New York,|
when the Btuyvesant Producing Com- |
pPany made its initial production,
“Come te Bohemia!" This new organ-
formed recently by wealthy

patrons of musie, has the laudable alm
of producing light musical pieces writ-

téen and composed solely by Americans

Largely
pense of producing musical comedies
and the unusual risk atiached to them.
rlever American-made operetias have
been tabled for operettas which
stood
rapitals. The BStuyvesant Producing
Company belleves there is equal mual-

cal talent here, were It but given the
chance

“This country has been overrun with |
Eagliah, French, German’ and par-

.-.-.uﬂ;y Viennese light musical produc-
tions,” expilains an announcement of
the new producing company
for this deluge of foreign products

Is not so much because there is a pre-
pondarance of musical talents abroad
as it is for the very commercial rea-
son that it is financially safer to pro-
duce a known sucéess from abroad
than the unknown work of an Ameri-
can. Rarely, if ever, iz & new composer
given an opportunity, simply bacause
a manager doas not caré to gamble
from $30,000 to 380,000 on the public's
tasts when ha has an opportunity to
sscure a London, Berlin or Vienna
Faccess.

“Come to Bohemia!" was chosen after
a score or more of operatias by the
most prominent libret®ets and com-
posers in America had been consider-
ed. ft is the work of George 8. Chap-
pell, well known as a magasine and
I¥ric writer, and Kenneth M. Murchi-
son, one of the most brilllant young
composers In this country. Together
they have sought to bring to thée mu-

sOT

sical comedy stage the genuine atmos-
phere of the student's lifa in Paris
where they studied together at the

Ecole des Baaux Arts

Laat year when Mr. Chappell and Mr.
Murchison were summering on Long
Ialand, Mr. Murchison chancefully sald,
upon reading Mr. Chappell's stories of
the Latin quarter in a current maga-
sine “It i= & shame that we can't put
this Bohemian stuff on the stage”

There s no reason why we can't’™

owing to the tremendous ex- |

havs |
the test of long runs in foraign|

“The rea- |

replied Mr. Chappell “It is full of ro-
| mance and humorous characters that
are ready-made for musical comedy.”
Before the evening was over. the
two had begun work upen “Come to
| Bohemia!™ It was not the first time

that they had collaborated ulung this
theme of Parisian [Iife. Mr Chappell
had supplied the book to Mr. Murchi-
|son’s music. for all of the musical
{plays for the Bsaux Arts' BSociety, a
notable organization of artists and art
patrons

Mr. Chappell is in his early thirties
and is a member of the Chappell fam-
ily that has been identified with the
Yale University for several genera-
tions. While in college he wrote all
jthe plays for the K. D. E. Soclety, and
|2 number of Yale men have formed
|& special theater party to attend the
opening of his play here
| Mr. Murchison is prominent in both
| musical and art ocircles, and spends
|his mornings in his studlo and his
afterncons at the piano and orchestra-
| tion stand, for with characteristic
gard for detail, he insists always on
laying out the orchestrations himself
He is a graduate of ths School of Fine
Arts at Columbla, and studied harmony
there, under the best teachers In this
country. When he went to Paris he
attended the Ecole des Beaux Arts, he
nlso became the pupil of Francis
Touche, whpo has the reputation of
having developed more musical talent
in that city than any other conductor-
compoasr,

The Btuyvesant Producing Company
selected Jacques Coini, long identified
as the producer of French opera in
this country, to atage the new muslcal
comedy. It was Mr. Coinl who pro-
duced “Louise.” with Mary Garden in
the leading role, for Oscar Hammer-
stein, who was artistle director at the
Opera Comique in Paris, and later at
the London Opera House and the Man-
hattan Opera Houee, in New York

The prima donna in “Come
Bohemtia!™ is taken by Natalle Alt, who
rose Lo stardom in “Adale” and who
is one of the most charming Amerl-
can prima donnas Walter Perecival,
well known last year as leading man
in Ziegfeld “Follies,” has the leading
male role. Other principals are Wil-
liam Danforth, Clara Palmer, Frits
Williams, Denman Maley, Muriel Hud-
son, Olive Reaves-Smith and Baroness
von Ulm.

re-

to

Harry Crandall Opens
Another Movie House

Announcement ia made by Harry M.
Crandall of the purchase of the Savoy
Theater at Fourteenth street and Co-
lumbia road, addimg a fourth to the
string of motion-picture thedters now
under hls management.

The Bavoy Theateér is oné of the hand-
somést and largest buildinga in this clty

constructed entirely for motion-plcture
purposes. It was bullt only a short time
Afe and in s construction was Incéor-

porated all of the best ideas in modern
motion-picture théater bullding

The SBavey opens under Mr. Crandall's
management with a program of the
saund sort of photoplays that have made
for the success of the other Carndall en-
terprises.

Lew Dockstader's Little Joke.

When the Friara appeared in Prévi-
m%{t.mthmhuwur they aia
8 out compliment to Jerry J. Cohan

George. Both of the Cohans

v P i -y i g

|werr anxious to again appear In their
| home town
1 Upon the arrival of the Friars' special
raln there wag a vast crowd at the
llll.lon And it seemed to the visitors that
the whols town had stopped work and
gathered as one person at the depot.
They were escorted to the theater by tha
mayor and other public officials. 1t was
indeed a reception,
That night during
ypart Law Dockstader, who was one of
the end men, turned to Mr. Cohan and
sxid, “'Gedrge, | suppose you are mighty
proud over the reception you and your
father received in your home town.*
George’s face blazed with delight—that is,

the minstrel Arst

as bright as It could eonslderlng he
was blacked up—and he replied, “You
bet we are, Law. ™

"Well, You have a right to be. an-
awered Mr. Dockstader, “but Iouk who

you had to bring with you to get it

The testimonin! planned on behalf
of F. ¥. MacKay has been deferred
gntil the fall, as many of the actors
wishing lo honer the veteran Wwill be
unable to" take part on the date orig-
Inally sei

----E__._._,. aE

How the Greatest

in the World

Ptcture
as Made

Mov

I T O LOITLCLrY

The Camera that Made “The Birth of a Nation.”

D. W. Griffith, the advanced thinker of
motion picture art, is the inventor of
about every important improvement In
motion photography that has been de-
veloped In his time in this country.

Griffith accepted the stories of '"The
Clansman™” and one or two hundred
works of Thomas Dixon a= a basis for
his actlon. This was his cholce because
he was In search of a righted tale

copy

that gave him protection for developing
an eplc creatlon which would astound
the world

The forces leading up to the main
story and following Iits thread to its
impelling lesson range through the wvital
pages of American history It shows
the arrival of the first slaves in this|
wnd; the rfirst rumblings of the abolition
movement, the wse lon of the several
soverelgn States in thelr clalms to the
right to maiatain the (natitution of
slaversy Lincoln's election; the call to
arms for the civil war; the great battles |

of that conflict such as Bherman’s march
to the sea and the final defeat of Lee's
before Petershurg and the

starving my
surrender of the lost cause at Appomat-
tox: the s<sassination of President Lin-

coln;: the hatreds following the war, the
erm of carpetbaggism and the so-called
reconstruction peériod in the Bouth: the
secret gathering of an Aryan people to
protect their rights; the reagén for the
Ku Klux Klan and the early deeds of de-
fense executed by this mystic band and
then the coming of a =2urer understanding
and peacs at jast which made possible
the birtn of the greatest nation on earth

Personally Directed Prodnetion.

The scenario of thig history-embracing
work outlined by Grifith and the
entire production was made under his
personal direction It took him eight
monthe to complete the plcture Its
gallent scenes were taken in five Statea
and partly :n Mexico. The tota] cost of
the production was between 300,00 and

wWaAs

100,04, As near as can be  estimated
there were between 16,000 and 15,000 peo-
ple utiligzed in the making of the entire

ploture. 1t is estimated that not leas
than 200,000 feet of film was taken. Tn
condensing thig to the direct narrative,
Griffith has assembled 13,500 feet of story

as the audlence now sees |t. For his
cavalry effects and artillery dashea to-
gether with the stirring runs of the Ku

3,000 horses were used
the

Klux Klan, nearly
These scenes were participated in by
crack riders of all the western territory
that could be reached. In the great hat-
tle scenes which are the tremendous fea-
tures of the work, the eve scans a bat-
tlefleld tovering an area of twelve square
mliles

Once the suitable location for the
enactment f the great mimie warfare
was determined upon, the éngineers went
to work to ¢stablish a camp Wells
were sunk to sécure the needed water;
camp was pitched like the modern mili-
tary rendezvous, a hospital corps was es-
tabllahed and a fully equipped commis-
sary department organized to fed the
10,000 odd participants in the big battlea.
A fleet of over 100 motor huses WaS
commandeerad to transport the men to
and from the camp to the studios where
every detall of the battles had to be
thoroughly rehearsed under Director
Griffith's eve to get just the effect he
sought Whila this was going on the
anginesrs were throwing up the trenches,
laying out roads for the artillery ap-
proaches and for the bringing forth of
the reserve charges at the given signal:
great hidden batteries were masked be-
hind the hills at least five miles distand
from the foreground of the action and
on the side lines mortar pits were built
for the bomb-throwing ordnance Wwhich
figure so spectacularly in the actual
scene of war's carnage. Another corpa

of men wers making the shells which
were 8o charged that there was little
danger from Injury to the men in the
battles. Owing to -he scenes being lald
in the perlaod of the civil war It was
difficult to get the same sort of rifles

which were used in thess conflicts. The

arms of *hat day are woefully out of
date and It took time and patience to
get the old rifles reproduced

Artlllery Lonned by Uncle Sam,

The urtillery was loaned by the ord-
nance department of the United States
army, and every piece saw servire some
time or other during the civil war. The
county commissioners had to be scen
and their consent seoured to occupy the
roads and territory where the battles
were fought. This meant the blocking
of traffic in that part of the country for
several days at a time.

Every leader in the fAghts was a trained
motion-pletur® actor, many of them well-
known canera stars gathersd from the
forces of the nineteen different stock
companies under Griffith's general di-
rection. -The soldlers were men who had
seen military service either in the reg-
ular army or the State guards. Griffith
did not ecare fo risk his work to the
usua! mobs that ure utilised in big scenes
for motion picture stories. These men
were employed at the usual wage allowed
soldlers for actual field duty. The sol-
diers were rehéarsed in seventeen differ-
ent groups under -subdirectors, who had
been tralned by Griffith. They were di-
vided Into batlnlions, esch man taking
orders from the battalion commander
who in turn looked to GrifAth for the
sigual for the entry of hu torcee into
this fight of Lhe camers,

ysented, it

raj, part of the tration which 1s
fuch a stirting m’. of ‘the présdnta-

tion as the audience sees it
Everything op Glant Seale.

For the firat timg In the history of
motion pictures, actusl scenes of war-
fare at night were -tuken after dark.
The burning of Atlanta and the eks-
cape of the refugees from that city
before Sherman's conqueéring advance
are pait of this. Griffith had been ex-
perimenting upon a =maill scale with
this work for years, and this was his
first attempt to see its working upen
80 elaborate a plan. He got his ple-
tures by the use of glant lluminators
which he patented for this work and
also by the bursting of specia "
structed illumifating bombs,
were freely made use of This was
one of the costliest features of the
entire production. These war effects
and the stirring movemenis of the
men were all laid out upon a giant

#cale by the general director. The
plans were completed at nightly con-
ferences with his subordinates, where

every detall was gone over thoroughly
to be sure that nothing was missed,
The priacipals in the actlon weare se-
lected for their abllity to appear like
the famous generals and other per-
sonages of history. Aftéer they werse
chosen, &ach had to make up and then
go through a rigid rehearsal with
Griffith. | Then they were photographed
separatély and in groups to test their
appearances upon the fiims. It re-
gquired infinite patience 1o get just the
right players. Ag an evidence of this
it is known that every twenly appli-
‘ants were found wanting' before the
right man was selected to portray Lin-
¢oln. It took nearly as much care to
get men to play Gen. Grant and Gen
lee.

As the battle ATe NOW pre-
takes about sixteen minutes
to run these. Weeks of camp life were
necessary lo get affects. The cost of
this was approximately $10,000 a day

In the terrible struggles, over three
setls of uniforms were used by the par-
ticipants

ELET T

Employed 500 Costume Makers.

of over Mtume makers
night and day for Lthree
to supply the players with the
For the Ku Kilux Klan
of cloth %ere sewed
coslumeas, exacl re-
by the orig
¥ costume had to
rrect mand experts
months

A corps GO0 o
worked
months
jright clothing
over (5,000 yard
nto tl
plt x of Lhe
inal ciansman |
be historically «
were at work far
design for these
Fourteen hunt
were used in the
enlire score
Ford's
l.incoin
part from
ne of

of the

wore

heels of

orchesirat

music
ion of the
FPresident
was shol reproduced In

old prints and actual de-

that playhouse Eye-wit
assapsination were con-

Theater

WaSs

seriptie

- - - i LA L IIT I T
GriMth, with his chief photogra-
pher, G. W. Bitzer. took his statlon or
A lower esixty feet high and from |
which he commanded a view of the|
entire battiefield Stralght down from
this viewpoint stretched the opposing
trenches for a distance of nearly five
miles At many points the rival
trenches were Jess than forly yards
aparf. Thirs proximity was warranted
by historical records of the fight at
Petersburg, where it |8 known that
the trenches were closer to each other
| than ever known befors or since in
actual warfare
Men nurses were emploved in the
.hur’p'l"ll corps as was declded not
Tave any women on the battleteld
|..w.nc to !ha risk nf injury. There
| were no fatalitie but ough men
| were slight woL ed every day for
|three weeka during the time the bat-
tle scenes wepe being  rehearsed v

|acted to keep five doctors bn sy all 1hr
time.

Tremendous Weork In Battle Seenes.

Griffith's
magle word
ern.” Every
had heen

slgnal for action ie
to his followers: %
detall of the great
thoroughly gone
three weeks when the day
this signal. By an elaborate syastem of
wigwags and underground telephonag,
Griffith was in constant touch \\ll;I
the commanders of each of the sixteen
battallons, These in turn were coverad
by separate cameras to get minute de-
tails of their part of the action. When
the battle began he remalined on the
signal tower and at the needed mo-
ment  flarhed his differcent
chiefs the signal for their entrance
into the picture The greater num-
ber were Loo far away to be reached
by wigwags= and these were signalled
by telephone. Think of directing the
rhythmic energles of ten regiments
of warriors so that not a flaw could
be registered by the unerring camera
These resulte were obtalned without
a hiteh, except that the first day the
pictare was bhegun proved a fizzle
Some thoughtless lieutenant touched
off a great store of shells and the
camera lost Its vwvisien in clouds
yellow smoke that enveloped the hat-
tlefield. This mistake thou=an
of dollars, to say nothing of the dis-
appointment after so much hard work
Griffith’s saving sense of humor came

the
“nme-
BCcenes
aver far
came for

cost

guess he wanted to help make it real”
was all
walked off to hed to rest
Ing ordeal of the next day
A ztriking detail of this
tion of staggering details Is that
ing sketched out the scenarlo in
mind, Griffith never had & scrap
paper before him to prompt his work

for the try-

hav-
his

of

For over five months he carried every
detail in his memory and In the end
from memory alone dictated the cui-

tings and readjustments which assem-
bled 13,000 feet of constructive drama

out of the entire mass of over 200,000

feet of original film

He alsé suggested and worked out
for his own satisfaction every motif
and musical theme that {# an Integ-

battalion |

of |

to his reacue In the studio that night
when the disheartening truth was re- |
vealed upon the developed film i |

he sald, and he amiled aa he|

produc- |

ing thie detail complete
r the military scenes. Griffith had
with him during the time he was di-
recting the plctures, severnl officers
of the United States army. and also
the services of many veterans who
actually took part in the battles which
are so graphically reproduced

in mak
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WASHINGTON,

TwoDays 7’ . May8-9

TUES,
SHOW GROUNDS,

BARNU
“BAILEY

' GR‘EATEST SHOW ON EARTH

' [AND THE SPECTACULR P o
ORIENTAL PAGEANT St ye

PERSIA e DTS

THE THOUSAND 572 NIGHT S HORSES

= A/“i.

N. E.

S ¥ R.R.CARS
| BN 4 60

IN ITS NOVELTY AND
INNOVATION YEAR ~

PARADE AT 10°0'CLOCK AM.
DOORS OPEN AT | ANDT P.M.
PERFORMANCES BEGIN AT 2+~ 8 PM

b o

n 1

ARTISTS

106
CAGE

Drowntor
Thirtee

prices as charged at Show

AMUSEMENTS,

PETER S. CLARK .
Presents the

ROSEY POSEY
GIRLS

—WITH—

Harry Bentley

nhnof[n’hntru-bmodtn

one show.

Nat Wills
Lew Kelly
Belle Baker

Ben Welch
La Belle Marie
c i

and the largest and prettiest aggre- |

THE BIG REVIEW

All this week, beginning Monday
Matinee.

For the Championship

i of Washington

All finished bouts—best 2 in 3
falls.

JFirtt Prize: Gold Wrestling Belt.

szﬂd Prize: Silver Trophy Cup.

| Wrestling at Every Performance.

Next Week—Billy Watson’s Beef Trust

leh |

making the |

A double supply of horces was In
upon horse flexh. Thi=s precaution was
taken mo that none of the animals
would he used up.. The pictures were |
taken in Augu and great difficulty
was ecncountered In getting enough |
horses of the right sort For Was |
found that agents from Kngland,
France and Russia were buying up all
the good horszes ivitilable for the
European war. This added materially
to the expense of the pictures

|

|

|
|

|

Presenting on Its
Stage at All Times
Only the FPoremost

Nights, at 8§:20;
prices, 50c to §2.00

BELASCO

Mat. Wed.. 35 to Forelgn and Na-
$1.00, Sat. Mat, e tive Artists and
to §L5O. Attractions

Washingion's Playhouse Beaulifel

by 1o :) EF\SON .5”'

OL/VEL

THE
SUCCESS
OF
SUCCESSESS

LAR THE - HAWAIIAN THE
SINGERS & DANCERS, YO!

A PLAY OF A WOMAN’S SOUI.

oay | SUNDAY APRIL 30 ufé’ﬁr

DAY
“The Original Preparedness Man.”

i
ATS:00 |

BURR McINTOSH

Pncasl\hhn Predicied the Preseat Huropean War Seven 2.0

Years Ago and Teld WHY
2ﬁc Wonderful

In His Greatest Suceess

“PRO-US" °

| “THE UNITED STATES AND ITs MEAN ACES"™ Vie“.-'
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EVERY EVENING AT 8:15
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PAINT AND POWDER CLUB ;"
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Tickats

EXTRA ATTRACTION ALL THIS WEEK AT THE

LYCEUM THEATER

In Conjunction With Our Big

BURLESQUE

“WHAT THE PUBLIC WANTS”

A Snappy Buarietia In Twe Acts, with Our Famous Hr-a!) Cherus,
On “THE BRIDGE OF THIGHS®

See Mlle. Fefe, the Dancing Wonder.

TUESDAY—WHRESTLING, JOE TURNER,
WVEDNESDAY—CHONUS GIRLS ( ONTEST,
THURSDAY=TANGO C(ONTEST.
FRIDAY—~WRESTLING
SATURDAY—AMATEURS.

Next Week—Mirth, Music, and Song.
10c, 20c, 30c, a Few at S0c.

See Polley’s Midair Performance in Froot of
Lyceum Theater at Noon Tomorrow.




