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Famous as a ¢ cer for many years Ni-
Hnsky reached his greatest fame when he
did the startling dance of '
few vears ago in Paris, clad chiefly in

wools o paint. Calmette, the editor of

The Faun" a

ater shot hy Mme. Call-
Rodin,
h  sculptor, and the
of this city of art came

gainst him,

“We stand in the presence of nature her-
gelf,” cried the great Rodin, in one of his
speeches Nijinsky's defense.
modesty nor
r impropriaty

“What these artists show is nothing but

“Here

Immodesty,

propriety

the absolute jov af life Artistic PAPres:
slon must not and cannot be confined with
in the narrow limits of ever) day conven
tionality."

Little by little the Paris public,
pened with al]

as it IJD

nations
T'he Faun,”
forgot Its [rank naturalism and saw only

publies 1n other

later, became accustomed to “*"

its amazing beauty of line and color.
has been a revolutionist

in the arts. In “The Faun"

Nijinsky alwaj

instead of
moving in curving lines and adopting

graceful poses he moves almost Jjerkily
and his attitudes are all angular

“l1 have worked at my art since | was
four years old,” he says. “I studied in the
imperial ballet for nine years. No one
knows better than I the value of tradition,
training and technic. But there was too
much tradition in all the arts.”

The tradition of heauty had become a
millstone around the neck of the voung
In nis
efforts to throw off the chains of classicism
he produced horrible things, things abso-
lutely without value, like the work of the
cubists. These things will pass but the
revolt will have done much good.

“Dancing uz an art requires incessant

artist, so the young artist revolted.

training after its technic is learned. Even
now [ practice [or hours every day certain

ments that T call muscular scales

! slmply—no wines, no cigarettes,
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were dand My lit

er, Ry will be a dancer
dancer, 1 hupe, but a great a L.
Nijinshy began his career as a
in the Russian imperial = I
senior to im was A A

which ineluc

His advanvement canie not only
he eonld leap and kick and piroue

ter than hig rellow students I

awning on the Faun!
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Letters fromNewYorkaJs and Matrons but
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weanuse he conld think qnicker :

witer than thev anid had gre:

magination From the first there
had been evident in his dancing that
nromise of genius which no technieal
<kill can simulate, but whieh thronug
technical skill alone ecan  Dblosson
Iinto its Tullest lower

The first decade of this century

Aaw Lhe rise of several novel tendencies
of first importance in the development of
the art of the ballet These many influ-
ences appeared to be converging on the
city of St. Petersburg. Something un-

usual seemed bound to happen when these

new forces met the Russian ballet. Some
thing was needed fo combine the new
forces and the Russian ballet of tradi

tion. It was found in the person of M.
Serge de Diaghileff.

With the Instinct of a Shubert or a Klaw
and Erlanger manager Diaghileff acquired
the services of young Nijinsky at this time
in the heydey of his <uccess at the imperial
ballet He must have speedily realized
that if he could only retain the exclusive
gervices of this wonderful yvoung dancer
he would also have gone far toward making
his organization a permanent one and al-
together safe from the possibility of awk-
ward competition.

From his own standpoint Nijinsky was
gcarcely less far-sighted in his view of the
trend of affairs. The conservatism of the
imperial ballet was becoming a byword
among the more advanced spirits in art,
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of his dancing. There is a w be ' 1 =
tween the varlous characte 5 eld her ¢ ¥ ef 8

makes and he seems to take on a di ﬂru .;'.
personality with each character
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During the past few years .\.'.nnkr has mueh ¢ ==
enlarged the ~...1 1ere of hiz artivity bevond ix needed to perform
the tual hounds of the thea: nd 18 Nifir

in & measure ubumed the mante of graceful str L...‘ h 18 strength twice




