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H-: Faun himself is here. Nijin-
sky, the greatest dancer of the
age, released as ;+n Austrian
prisoner of war. is in New York,

the idol of thousands.
Twso private secretaries are answering

the love and other letters rece:ved iy the
twenty-six-year-old youth, who three vr-
ago shocked even Paris itself 'ty his p.r-
formance of the exotic, pagan dance of the
Faun.

In London it took four secretaries ten
hours a day to ansaer the passionate let-
ters of appreciation he received from
duchesses and other ladies as highly
placed. Ladies of the purst aristocracy
had hysterics during his dance. They tore
bracelets from their arms and rings from
their flnkert and flung them on the stage.
Flowers and jewels were his gifts every
dav.

In New York love letters and telegrams
and flowers have ben his gift- of appr'
crion so far but he has hon there only a

ft weeks. And his to, orretaries work
only nine hours a day instead of ten.

Alas for the Nijinsky~ick masidin.:
his wife helps dirct thte'-r'cretairie. in
their labors. t'or Nijintsky Is marrieLelAlme
Nijin-kyv is the dIaughter of one of the
rich. t and mtost faninius families of Auts-
t rr~tiaH n ga ry.

I receive the letters,"' says Nijin -ky.
"and I muist an-swer them. It is only
polite to do so."'

"Some of them are frott young girls,"
says the beatiflt blondle me. Niji nrsky
quite naturally, "-and t hey are charming

"You see," continues Nijin-ky," I was
once very young my-elf anid uniderstand
that those expressions of feeling are for
the artist and tnot for the mant. WVhy, when
I was a pupil in the imperial ballet 1 used
to write such love letters to artists myt-
self."
The only one in the family who does not

assist in the work of answering the myvr-
ads of love letters that conme to the house-
bold is baby Nijinsky.
Her name is Kyra atnd her famous father

hopes she will not only be a dancer, nt
an artist as well. She was born in Rula-
pest twenty-one nmotnths ago - a real war
baby. Already she watches her father
when he practices his muscle scales nind
tries to imitate him. The play of her ex-

pression follows his and she Imitates him
Unconsciously. And, as Nijinsky says, it is
that quality of syrnpathetic interpretation
that makes the great artist.
Famous as a dancer for many years NI-

finsky reached his greatest tame when he
did tho startling dance of "The Faun" a
few years ago in Paris, eclad chiefly in
anot. 91 naint. Calmet. the etom. oL
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Figaro, who was later shot by Mine. Cal-
laux, led the attack against him. Rodin,
the famous French sculptor, and the
whole art colony of this city of art came
to his defense.
"We stand in the presence of nature her-

self.' cried the great Rodin, in one of his
speeches in Nijinsky's defense. "Here
th'ere Is neither modesty nor Immodesty,
propriety nor impropriety.
"What thena artists show is nothing bnt
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mo ements that I call muscular scales.
And :it simply--no wines, no cigarettes,
no '(b t, r. Dancers are burn. Niy mother
al,: iuh, r w ere dancers. My hittle daugh-
ter. K r, will be a dancer--not merely a

damcer, 1 nuoe, but a great artist."
Nijinsky began his carcer as a stud-ntt

in the Ru:.san Imperial sshool. A little
senior to him was a w hrole ga!hay of
geniuses which included sup Q famous
names as liarsavina, l'aviona . AMordkin
and Rehm. The profession wa s areomiy

onded with famous danger, but Ni in-
-'y} l" hii, eighiteenth 'ear- had -uce-S,'ul-

I) a. sritr-d his (1laim 'u a place be del
Ches- h dIliant stars.

llsdaneencm ntony N:;s

mu ert hat ellll mtudcula. sas.

bea use hep Icrd thin bucke andohe
herte thani tey daned had grtteaug-

imr.inatio. Fromb dane fr-st therela

kilan srimula, but ah gatrout.
tcnical rsk illar hion can blsasm u

itor ito rfulle st flower.i a

Th irr st decrade of tis' ocent\uryii
sawd tih rise ;ofssrala novleecie
oro firsth p ortanc I a'~ theideelopmno
the, artofte ballt. Tese mrany infrlu-

ences appxiiererto cbe ovrgin ont he
hoci ofStletersbu ic rid Somretin lun-

usu-alrseeme coud t hppe whler hese

forcer tan the Ruan hat o read-
tin t. wsfounmi the person ofeM.

Srgie a eiahinchicl
Withi can sinslt.nct a IShberor aKla

tiand Erlane malner DiaghIlf aqitre
ite srvlest ofyounwe jnkyarti.tm
iThe hrl e de hseucs t themperial
bawltet Hie mut a sepeoedly ealeized
ofhat impe ortd ny tin the ecluivento
erices apeae to bewoneryong dncter

usuaolsed boudso hae tward making
thing oraneatio ao permneteanal
forgethe adte frutessiblity of tadi-
tiard cmeitis ond ntepro f

thFrmihis ofwng tnpinst hisy time
snarcey hede fargti his viattew impea

trend f heais coul onlyeatism he ethuie

wapra co let s ecmngan.wr

among the more advaned snirits at.

*OI4LYOUJ

RequireJ to .2
k1~fids andJkiska Inspects

.4 ,4

liel tor m itotn
reut ion ofa-rau ainwbc .i

viewwa4 a etbyicpbeo o

in'lngwt hetm s

Th7eutwstatatroeo n

ec urin ih te Iig iefb le

jisysrlain i21h meaiit e

came aw wardlystraine . In t e ery r

bf 111hesrai becme o seeretha

atnth hands of t he erl authoitis

ofraiy wThimprIeari gav him allth
lielwy thatni geus: reqire and b

broadloned bth the tehi adte.cp
tweeult vaos thr aterizat-ions be

mexusiond heiseem tae on~glf adifet -
pesolity eai with e h rcteriitsi~
Duamte astrafeedyearsthejensky hat

onlarn untnt phrett of ostume byni-
atthe aands of the hm'eri an hasc

broade~ne bohth eccanm d the n open
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M. Fokine, who previously had been re
sponsible for the arrangement of most o1
the ballets.

Nljinsky himself designed the three
most famous ballets of the tine. namely,
The Faun.' eux and ''Les Sarr, di
Printemps which made rim one of the
greatest ballet composers of ta age

Nijinskys mere grace and skill in dano-
ing hate been equaled by other famous
dar.cers of the da', but the man himself
lends a certain exotic qualm't, his. ork
which is larking in'at of hus r:;is Any-
one with an apritud- for :axcing may per-
feet himself in the art by tray:ng and
practice and may attain a purely techn:cal
perfection
Only once in every three or four genera-

tions of dancer, is there fo,:nd a m-. who
has the technical perfecuon p us the un-
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ove youhar oraieta aft'a t
hias arw0oa ehl there a
tha only he apaeteaeut w idb

heldhercaeryou in the beie ore

was as light as air.
Try for yourself a similar feat and you

will know how much of physical strength
Is needed to perform It eve clumsily. And

Nis nothing if 'o' g~aceful And
gracefnl streneth is srength twice ove.


