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Noise-Making Cult

Growing in Theater

Actors’ Former Conversational
Precedence Now Usurped
By the Audience

By EARLE DORSEY.

F one may presume to offer a word of suggestion
to those already omnisclent Puritan forces which
. 8eek, s0 whole-heartedly, to guard the yokelry of
the natign from contaminating mental and moral
stage influences, it might be well to frame a new or
Twentieth amendment to the Constitution which
would establish, for all time, a convérsational traffic
fule in the theater.

There was a time, of course, when conversation
in the theater followed a definite and well-established
egurse. During those brief periods when the curtaln
was lowered between acts, the right of an audience
to dissect a star's private life, its neighbor's gown
or a playwright’s thems was unchallenged by aught
save the libel laws. On the other hand, during those
Intervals when the curtain was lifted, the actors
themselves were believed to have the dialoglc right-
of-way and audible comments on all and sundry
topics were confined to the stage side.of the foot-
Hghts—unless the show was too awful.

This idea, hdwever, is an obsolete one, Thinga
have changed in the theater and mow it is becoming
difficult to differentiate & box-holder from a member
of the cast. The minute a fat woman in an evening
dress begins a sociable harangue in a tone inaudible
more than 400 feet away, ome instantly suspects her
of being a paid actress who will presently mount the
footlights and join the comedian in & song number.

¥For, of recent months, a new and noisy cult has
developed in the theater. Its adherents pursue, in
the main, various and individualistic styles of attack,
but the object Is the same in the long run—to fix
attention upon themselves. A favorite method is to
fix up last year's evening gown, buy or cajole a pair
of tickets to an opening performance and then betray
the most obvious and genial inability to understand
or become Interested in the conversational drool that
emanates from the nether or Equity side of the foot-

lights.

This indifference to the play, incidegtally, may
be emphasized by a sprightly and thoroug audible
vonversation with the bald-headed man il evening
dress behind or beside ome, though some mend
the unrestrained, musical titter at serious ments
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Now We H-alvé’the Réason
Why English Plays Excel

Lionel Atwill Says They Rewrite Before

Lionel Atwill, whom Dawvid Be-
lasco will present im “Deburau” a
comedy from the French of Bacha
Guitry, sdapted by Granville Bar-
ker, at Belasco Theater this week,
immediately preceding the engage-
ment at the Belasco Theater, New |
York, has divided his career prin-|
cipally between the American and
London theaters. One of the most |
frequent queries put to him is In|
what respects rehearsals of a play
differ on these stages. :

“In America™ declares Mr. Atwill,
“plays are practically rewritten at
rehearsals, while in Londonm they
are bhardly changed once the parts
llrlg given to the players. Nsaarly
all’ of the rewriting in London is
done befors the first rehearsal

“A striking [lustration of this
fact might be cited in the case
of ‘Milestones," which enjoyed a run
of over twenty months in London.
This play, written by Arnold Ben-
nett and Edward Knoblock, was re-
hearsed by a very strict director,
for four and a half weeks. The
only thing changed from the day
the play went into rehearsal up to
*the time of production was two
pages of manuscript for the end-
ing of the second act, which was
done by the authors overnight.

“Another London production that
I might cite was “The FPoor Liftle
Rich QGirl" After that play went
into rehearsal, the only thihg ul-
tered was a scene hetween the moth-
¢r and the father which necessi-
tated the rewriting of but thres
pages of manuscript. I have never
appeared in a Londum prolduction
that was altered more.

“I apprcve very mucl of an out-
of-town premiere of a play, which
is tke usval rule, in this sountry.
In London, a play is rarely pre-
sented out-of-town before its pre-
ere thers, aithough Gecrge wros-
smith has lately rather generally
adapted this custom. London pro-
ductions, of course, are rehearsed
with great care and there are al-
ways a4 series of dresp rehearsals
such as Mr. Belasco makes a point
of here,

~That. 1 belleve, is the only-real
difference between the American
and London theater, everything ls
about the same, except that in
London there are Londom and pro-
vinclal actors. A London . actor
rarely leaves that city but has his
house there and becomes a member
of the community.”

Now and then there is an artist
who tires of New York and leaves
behind him the glittering lights of
Broadway to seek life In more mor-
mal, restful channels. Mareus Kél-
lerman, who will sing the role of
Amonasro In “Alda” this week, at
Poll's, is one who has done this.

Mr. Eellerman has had brilliant
- ess in the t and operatic

1d, but ome day & millionaire
from Richmond heard him sing. He

_ Rehearsals, Not Afterward, - .

i
was so delighted with Mr. Kellor-

man's volce and personality that|

he said:
mond."” -

Hiz invitation was expressed in
substantial apd “negotiable” terms,
80 Marcus Kellerman turned his
face to the South gnd ig at presenmt
& resident of that beautiful his-
toric city which through the years
has betn a center of culture.

“This idea of civic opera is the
great solutiop for the artist,” said
Mr. Kallerman. “No life is possi-
ble- when you spend your time on
trains and in hotels except when
you're on the stage. I'm going to
work at omnce to organize a com-
pany in Richmond along the same
lines as Washington. I hope we
ahall be the first city ready to af-
filints with the National Opera As-
sociation. I am ready to help to
the utmost degree possible.”

Critics thraughout the countfy
have acclaimeds Mr., Kellerman as
one of the world's first artists. He
will undoubtedly add to his laursls
by his masterly presentation of the
great role of Amonasro.

Frits Leiber, America’'s eminent
romantic actor, who comes to the
Garrick tomorrow night for a lim-
ited engagement in an elaborats
repertoire. of Shakespeare's best-
known plays, has jumped ‘into indi-
vidual stardom this season under
the management of George Ford,
considered one of the most original
and aggreéssive producers In the
theater today. ‘And Mr. Ford has
spared no expense in making the
Leiber productions the magnificent
of Shakespearean entarprises.

Last season Mr. Lelber made’ his
New York debut in.“Hamlet” and
achieved a consummate triumph.
This striking success brought him
much acclaim from New: York-crit-
fcs, who heralded him as a “Ham-
let" unexcellsd by any present-day
Shakespearean actor, and in his
rious roles in his new stardom this
year his performances are declgred
to sustaln unmistakably and with
unfailing accuracy the highest tra-
ditions of Shakespeare.
Leiber's own character delineations
and for the others of the company
there is & tendemcy to falthfully

uce the varions moods and]
feelings as recorded by - Shake-
speare In his vivid word pictures.

For this season’s transcontinental
tour thiy sterling young actor is
considered exfremely
having surrpunded h
distinguished group o
ean artists.

Particularly among thess s Miss
Irby Marshall, leading woman and
considered ' the peer of Australian

“We need you in HRich-

self with a

In Mr |

fortunate In|

IN THE PICTURES.

Upper Left—Frits Leiber, the
noted Shakespearean acter, whe
will begin = series of Shake-

Center—Lionel Atwill, 1he
brilliant young acter, whe aump-
perted Fraancea Starr is “Tiger,
Tiger,” and whe will make his
debut as a Bel star at the
Belance tomsrrew night in
Granville Barker's sdaptation of
Sachy Guitry's Freach comedy,
“Debura.”

Upper right—Marras Kellerman,
one of the promiment singers of
the Washingten COpera Company,
whe will have onc of the chiel
roles in the preduction at Pell's
the week of the eopera

during
“Alda.”
Below—Ruth Chatterton. the
former Heary Miller star, whe
returns to Waskington, this time
under Frohman auspices im the
American version of Sir James
satthew Barric’'s latest play,
«pMary Rese,” which will be seen
fer & week's engagement at the
National, inni t
night.
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| Very . versitile.

old timer,.
with a" Ford

Wis., and the

‘Buda, Til,

truck.

Hapkinton,

'HENRY'S “TIN LIZZIE”
INVADES THE DRAMA

- ' Owing to . favorable:
the Linderman Bros.’ Circus, four-
tean Ford trucks, lost. ap -per-’
i { nce . this suguner. snd-the
Turpished. )
‘gram, with one ex

was on the advance

own posting, and a real agent he
i= Mr, Cook is now homg at Iola,

bullding over their show at Bhe-
boygan, - Wis., their home.

“Red” Gordinler closed his.tent
,dramatic show
performers wanting. winter posl-
tiens ‘while they were to be got
and his wife and children are at
their
"Red” and a helper are playing
the emall bnes with pletures,
using ‘a Deleo plant on a Ford

Thomas Blanchard, the magi«
H clan, eannot- be )
Iows, .since hs got
from France. 5
“got all the travel he, wanted.in
two years service and

rddARee

the .entlre s&rﬁ,—_
ception ng
Dr. Cobk, the

Also, _doing his

Lindermans _are

early -owlng to

home,. while

i

pried loose from
He, says_he

A t
actresses.. Her success In her own |l o "o nack besides, .‘:&‘ﬁ,
country and in England in the aif- ' e . wont budge him from: his,
ficult roles " of peare, have b print shop—Opers quse
ben ynparallsléd and in her Amert-[ Srtar. ; .
can appearance she is winning | -
laurels. T re:

Louyis Leon nt:u and Miss a.rnu — 3 : -
Bronson are others among cast £
who have come In for much pralss| “Pltter Patter” Coming.'

this season.

. “Pitter Patter,” the musical com-

-

of the action. The latter method usually cs
leading man to glare, which assists the audience in
are employed to the best advantage from a box, in
which position one is easily visible to all eyes and
sneer at the groundlings In the orchestra silly encugh
to pay $120 a seat to see a play.

¥ YOU are interested in keeping abreast of the

times, there are a number of other methods of dis-

are a bit old-fashioned, perhapd, but within reach of the
average pursc. One way ls/ to lease an orchestra
eute little cateh lines of the blond-haired comedian
or the ingenous seminary girl just heme from school
accompanfed by a womaw who giggles and o whHl
fepeat each Mne after you The range of effoctive

rrying power of your volce. Frank Morss reports
;: !nn:nt-a where a fat man with an asti-Volstead
chalirs on either side.

I am indebted, however, to Heywood Broun for
fect on the audience though it has the disadvantage
:»f actorial approval. Omne may if equipped with large.

tertainment from the show and a great deal of an-
:\:;e,:i.tr.temion from the audience by pounding out
dience desires. A careful study of this method may
:\l:en result in a faint hiss from some person who has

This same method may pe varied, likewise, by

sotting up a tremendous applause the moment the
ives him mo time to acknowledge your greeting, If
swe clapping is continued’long encugh and furiously
bow. In this manner, an appreciable gap will be
:grn in the fabri¢ of the plot and—much more im-
h tar i{s a friend of yours and that your ebD-
tth:al:.sm over your friend’'s entrance into the scene

Perhaps the most notable and effective instance
of the new cult and its methods that has come to

ight. It was casily one of the most successful
::::onn:lﬂtionu of the box or “society” method wit-
the adepts was heightened by the anatomical dis-
:f.y :permiujbla with evening dress and the audible-
he milder moments of the action. The most pro-
‘fo:nd results, however, were obtained, during the
tional scene of the most deadly character, saversl
;;m:hl: occupants of the box monopolized the atten-
emphasized by Taylor Holmes' momentary error in
glaring into the box.

EPORTS f{rom other cities indicate that the move-

ment is growing in popularity and authorities on
obtained at so-called “artistic” performances, where
the character of the drama is such as to pusszle
thus falls an easier victim to the mlniﬂ.nt:lou’r:
those in the audience who have tendencles to share
Equity wi none of the inconvenlences Aan
comfort of hotel and Pullman life.
movement gmins expression babk-stage among the
members of the mechanical -department by loudly-
s minute™ and “hold ti drop where you got it now!”
which are Teadily audible to the audience, despite
large measure, of destroying the carefully erected
put childish {llusion of the theater and\leads to the
of the Alladin Ready-Cut House factory cast.

The best psychologic thought of the theater was
pings of this movement were based on a certain
childishness of mentality inherent in those individ-
it was believed to ba nothing more than the in-
genuous, bland complacen¢y of an individual who,
Others were not slow to contend that it was doe
to a growing dissatisfaction with the quality of
Thesé ideas, however, are practically discarded.

A more compréhensive study of the situation,
theory, whith -is accepted by the best practiti : ]
of the theater. It is regarded as a manifestation of

ched =& large number of individuals Wwhose
::lr-lner with the theater was
customers a cless which is unable to restrain a desire
10 tell the world they've “arrived.”
tained to the box-seats, either through buying space
or knowing the manager's wife. It is not in . the
through economic stréss, from an enjoyment of the
theater and its wares, should suddenly attain to-&
keep the mews to herself. . 4

For If one dods not talk through midly interest-

“the ‘more
serious scenes of the drama, how on earth
to convey the overwhelming fact that he or she is

locating one's exact position. Both of these methods
from which position one may most advantageously
» » *
l tracting attention from the stage to oneself that
seat, preferably behind Lou Dougher, and repeat the
This is fairly effective, particularly i you to .be
disturbance, of ecourse, is regulated sclely by the
aroma managed to ruin a play for a radius of tem
reporting a method that is frequently powerful in its
powerful, percussing palms, extract a full meed of
two or thres encores more than a majority of the
siid far down in his seat bafore delivering 1L
star is catapulted into an important scene which
ough, he—or, more gloriously, she—will be forced
portant—there may be *persons who will !mqlno
has escaped control.
my own attention occurred at the Garrick on Mon-
nessed hereabout in weeks. The personal appearance
conversation trick was employed effectively during
tenser moments of the play, when, during & highly
tion of the audience by tittering. The effect was
- - Ll
the subject are agreed that the best results are
and befog the limited atteption of the auditor,
the publicity accrulng to membership ,In the sct:lr.l:
In this connection, it might be said that the
volced haloos to Mike fo “turn them borders off fer
jts own ‘tween-act clamor. It has the effect, in
fmpression that one has invaded a dress rehearsal
put recently committed to the theory that outcrop-
pals to wuom theater-attendance was a rare treat
for the moment, fancied himself alone in the theater.
modern drama quile unacceptable to themselves.
conducted during recent months, has led to a mew
new era in America, which, having
to the mﬂww brings into the theater as
it is particularly marked in those who ve at-
natursl order of ‘things that one long debarred
box seal and evening clothes and be
ng parts of the action, or laugh

T odags hssbiaiotite. 1

National—Burten Holmes lecture, Si15 p. m. -

headed
made

4 ‘mow 8t the Lengaere
Theater, New York, will come direct

- 'by Ernest 'rrm',uut has
the Metropolitan engagemen
e one. This will -be Mr.

iwag printed a request that the audi-

O'Neill’s Brilli;;t“é:c:)re
An Aid to Barrie’s Charm

L]

“Mary Rose” Charms With Quality of Its
' Preludes and Incidental Music.

Once in a blue moon, music lovers |
are able to find real music In the
théater,”and those musically inclined

will find that the concert hall is
not the only place 'where real mu-
slefanghip will be revealed mnext
week, for the musical petting of Sir
James M. Barrie's Rose” will
strike a responsive note in all music
loyers and concert-goers who hie
themselves to the National.

The preludes, Interludes and In-
cidental music of “Mary Rose™ add
not a little to the charm and de-
light of . the play, and go far to en-
hance its beauty and its dellcacy.
This score is the work of Norman
O’'Nelll, the gifted young English
composer, conductor of the Haymar-
ket Orchestra, Londom, and pechaps
best known-in America for his mu-
slcal setting for Maeterlinck's “The
Bluebird” O'Nelll's talent works in
what may perhaps be best dgscribed
as the Debussy school
. For the “Mary Rose” music,
O'Neill utilizes only the more deli-
cate instruments of the modern or-
chestra—the strings, the wood-wind,
and ‘the harps. And with this en-
ble, he secures some startling ef-

; nome the less musicianly be-
cause of their startling quality.

‘Upon a darkened house fall the
first stralns .of an overture, rich
in string choivs whispering of gay-
ety. In the English program, thers

efice malntain silence during this
-orchestral preludes After the move-
ment on the strings, s" and timid

at first, the wood begin &
protest, until the wh mt:!ul
ps the

heard again and again throughout
the course of the play, in inverted
forms—the Call of “The Isiand That
Likes to be Visited.™

O'Neill's orchestra]l treatment of
this call motif In the prelude com-
jures up in the mind of the listener
a picture never to be forgotien; one
fancles a skyline of storm-tossed
trees on the edge of & bleak moor;
a moor Half hidden In an eerre
light. with ghostly, intangible fig-
ures flitting noiselessly from stone
to stone. One pictures, at its outer
edge, a crag, sphinxlike and sen-
tinel-like, the austere guardian of
@ lonely domain, unmoved by the
elemental manifestations surrouna-
ing it

The storm increases. It becomes
a fury. One is ready for every-
thing; prepared, as it were, for any-
thing. At its height the prelude
stops abruptly. The curtain rises
The play begins.

Orangelo Ratto, the Don Juan of
the Columbia house staff, has suf-
ficlently recovered from his attack
of dentist's delight te once again
manipulate his beloved accordian
and revel in those romantic memor-
ies of Naples by moonlight.

Incorporation papers have been
filed for the *“Better Picture Cir-
cuit,” an organisati having as its
alm the establishmenfof a centrar
neutral organization that will work
between the public and the picture
industry in an ecffort to Iimprove
general conditions. Better pictures
for the public at prices withis the
reach of all, it Is sald, will be

sought.

Rachmaninoff Recital.

Rachmaninoff, “the great Russian
planist, will be heard in recital at
Poll's Theater next Wednesday
afternoon at 4:30 o'clock, under the
management of Mrs. Wilson-Greene.
A Rachmaninoff recital is an event,
for this great artist holds & unique
nuuo‘!n the music world.

Some Real Drama
On Week’s Program
New Plays by Barrie and Bduco -
Are High Lights of |
New List

i‘OgABLY B0 week of the pm;:;'n:uon winm

P greater importance, than

the one which opens in “’uﬁqu It
marks the presentation for simultaneous weekly en-

ements of a new Belasco production of extra-
ordinary dramatic prestige, “Deburaun,”
Lionel Atwill, at the Belasco Theater, and one
the preliminary Amterican performances of Sir
James M. Barrie’s latest play, “Mary Rose,” at the
National.
In other ways than these, the week is remarkable
from the standpoint of artistic drama, for Fritz Leiber,
the Shakespearian star, begins a series of repertotre
%ﬂ‘f‘ormalncts mn that medium at the Garrick, while
oli's will house the Washington and French
companies in a series of operatic offerings.
programs in detail follow:

“Mary Rose"—National.

“Mury Hose,” the latest play from the pen of Bir
James Maithew Barrie, which is esteemed one of the
profound succcsses of the London wseason, will be
presenied at the National Theater tomorrow night
Ruth Chatterton will be seen in the role of chief km-
portance under Frohman management and without
exaggeration one may say that “Mary Rose™ is one
of the most eagerly aweited plays of the season.
“Mary Hose™ is pald to be a play In much the same
spirit as “Peter Pan™ and "A Kiss for Cinderslla™
though mot without a tragic note. Miss Chatterton's
support includes Tem Nesbitt, 0. B. Clarence, Ada
King. Winifred Fraser, A. 8 Homewood and Guy
Buckley.

Belasco—“Deburan”™

Of extraordinary dramatic importance is the pre-
sentation at the Belasco tomorrow night for & week's
engagement of David Belasco's latest production,
“Deburau.” adapted from the French of Bacha Guitry
by Granville Barker and a play which scrves as the
initial starring wvehicle for Lionel Atwill, who scored
such a pronounced success in support of Franoss
Btarr in “Tiger, Tiger!" The cast that Mr. Beiascd
brings to Atwill's support is particulariy notable and
includes Hubert Druce, Joscph Herbert. Sidney Toler,
Rowland Buckstdne, John L. Shine, John Roche, BEd-
mund Gurney., St. Clalr Rayfield, Bernard Reinold
Morgan Farley and others. The play was produced
under Belasco's personal direction

Opera—TPoli’s

A week of Ohera, alternately divided between the
singers of the Washington Opera Company and the
French Opera Company, will be the attractiom at
Poli's this week, beginning tomorrow Mary Cavan,
Ruth Townsend, Otakar Marak, Marcus Hellprman,
Charles Trowbridge Tittman and George Hareld Mil-
ler will be featured in the Waskington Opers

PARY’s pressntstion of “KXida” on Monday, wm&
and Friday evenlngs. The French Opurs Company,
with an sxceptional company. will present on' Tues-
day evening, “La Mascotte”: Thursday evening, “Le
Grand Mogol”; Baturday evening. “Josephine”: Eat-
urday matinee, “La Mascotte, ™ Marguerite SBylva will
be heard Thursday matinee in an “at home recital”

Shal Comidl

At the Ehubert-Garrick Theater bheginoing to-
morrow, Fritz Leiber will appear for one week in
the plays of William Shakespeare The repertoire fol=
lows: Monday and Thursday cvenings “Macbeth™;
Tuesday evening and Saturday matinee, “Hamlet™;
Wednesday evening “The Merchant of Venice™;
Thursday matinee, “Romeo and Juliet Friday even-
}ing. “Julius Caesar”: Saturday evening, “Richard TIL"™
The company includes Irby Marshall, Louls Leon Hall,
John C. Hickey, Johm Burke, Wallls Roberts, Joscph
Binger, Robert Strauss, Sidney Elliott, James Hen-
drickson. Arthur Row, Virg Bronson, FPauline
Crell, Katherine SBayre and M ¢ Beland

Burton Holmes—National

For the fourth photo-lecture of hls current sea-
son Burton Holmes will present st the Natiopal
Theater tonight and tomorrow afternoon his '.r'lqr-
esting travelogue, “Spanish Cities,” in which Mr
Holmes takes his audience to Madrid, Barcelons, To-
ledo, Beville and other cities, and reveals, inm il.ﬂ-
nating manner., the Saracenic fairyland that. the
Moors erected in Spaln and which they left to delight

future generations

Vaudeville—B. F. Keith’s

At B. F. Keith's this weak, beginning tomorrew,
the attractions will be led by “The Baby Grands™
Jane and Katherine Lee, the cute little kiddies of
movie fame. They will be assisted by Willlam Phin-
ney in & comedy sketch, “The New Director.” Ernest
Evans, the dance star, and his associate artists will
present “Wedding Bells,” & smart divertissement. Jeg-
sie Brows, formerly of Kalmar and Brown, with Effie
Westen will

Eive & “Terprichorean Cocktail with &
Kick," Frankie Wood and Bunoe Wyde will preseat
“All Right, Eddy."” Bob Hall, “the extemporaneous
chap.” and other well-known entertainers will 1ift the
bill above the average n diversion and droll ry.
Vaudeville—Cosmos

Joe Wood's Oriental musicel revue, “Ming Toy.*
will headline the vaudeville and plcture bill at u;.
Cosmos this week. It is a beautifully staged and gor-
geously costumed offering.

The Aborng up-to-dat
comedy, “The Profiteers," will be another big f“m"_.
Other acts on the program announced for the wesk

hlr:lude‘ Roy Wise and Company in a
prise; Gadsby and Walton in songs and danc es; “Com-
modore Tom.™ the world's cutest pony and Thomas
Meighan starred in the week's film offering. “Civil-
ian Clothea", A Mack Sennett comedy, “His Youthful
Fancy,” will complete the program -

Vaudeville—The Strand

Beginning tomorrow another interesting acd welt
balanced program Is announced for pre sentation ot

the Strand Theater. Trovatoe, eccentric and bumor.
ous viclinist. and Sherman, Van and Hyman, in Ao

laughable =yr.

lodious Nonsense” wiil divide honors for headlins
position. Others appearing will include Recklesg and
Arley in & whirlwind athletic feat. Lee Nadol and

Folly Follette In “Vaudeville as You'll Like Jt:-

Ida Regal and Mack Mack in a delightfu) comedy .:;:
isode entitled “The Book Shop.” “Children of Des-
tiny,] a screen adaptation|of the famous stage lay
is the film offering. Bdith Hailler will be soen in e
leading role, supported by Willam Courtielgh. Arthur
Carew, Elmer Johnson and a notable cast. Selected
short subjectp and special orchestral numbers will
round out the program

“The Bostomian Burlesquers” —Gayety
“The Bostonlan Burlesquers,” one of the pre-
tentious offerings of the buriesgue mn':-honmf‘ an=
nounced as the attraction at the Gayety Theater for
the week beginning this afterncon at 3 o'slock.
Here to Shanghai™ is the title of the emter-
tainment offered, which is descri a: & “musioal
chop suey.” Frank Fioney will be seen as the feals
ured comedian of the company and gthe cast hrings
the following players to bhis support: Phil Ot Jack
Witts, Jack Richards. Neltie Nelson, Blanche Par-
quette, Tina Glenn, May Ross and Andy Francia

“The All Jazz Revee"—Folly '

“The All Jazsz Revue,” a show that is said te sm-
brace every requirememt for emjoyable and divergl-
fled entertainment. begine & week's engagement ot -
the Folly Theater this aftermocon at 3 o'clock A
realistic spectacle, “In the Briny.” featuring a corps’
of diving nymphs. is the featured offering. , Louw Pows
ers is the chief fun-maker and his supporting cast
includes the Moretie Sisters, musiclans: Nadine Crey.
Pearl Hamilton, Happy Freyer, George Slocum, Jeck" |
Stanford and others 5
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