Three Music Plays
Return to Capital
For Spring Review

Mcintyre and Heath at Poli's—
“Buddies” and “Robin Hood”
On Program Also.

MOST appropriaty list of theater offerings ia
A scheduled for spring revelation In the Washing-

ton theaters this week, when “Robin Hood,”

“Buddies,” and “Hello, Alexander” begin en-
Eagements at three of the eity's playhouses.

Ralph Dunbar's production of “Robin Hood,”
which is scheduled to begin a week's run at the Na-
tional tomorrow night, is sald to be an sxceptionally
well cast production, and the return of George V.
Hobart's “Buddies” at the Belasco will bring with it
a trio of stars who have long been local favorites.
Melntyre and Heath are bringing thelr musieal suc-
cess, “Hello, Alexander” back to Poli's, and the oma:
stage offerings of the week, including “Over the Hill
at the Garrick, are listed in detail below:

“Buddies”’—Belasco.

The Selwyns will present “Buddies” at the Bhu-
bert-Belasco Theater, opening tomorrow night. The
play was written by George V. Hobart and the music,
which includes a dosen catchy songs, wuﬂtlao;npmd

. C. Hilllam. The original company w e Been
:ireg Eeadea »y Donald Brian, Peggy Wood and
Ralph Morgan. The song hits include “Darling I,
"He?lo. Home,” “To Be Together'3s the Thing," “Fairy
Tales.” “The Wall of the Tale of the Long, Long
Trail,” *“My Indispensable Girl." “Twilight Song,
“Italle” and others. “Buddies” tells a double love
story/and the two tales, becoming entangled, create
an endlesd chain of complicated situations, keeping
the audience ln a merry mood throughout the per-
formance

“Robin Hood”—National.

“Robin Hood,” the famous opera comie, with score
by the late Reginald De Koven and book by Harry
B. Smith, will be presented at the National n.attr
tomerrow night by Ralph Dunbar for a week's
engagement in Washington. Originally produced by
the famous Bostonians, this has proven one of the
most popular of all comic operas. The score includes
such favorite melodies as “A Mnn:!n"D;nce You Must
Entrance,” “The Milkmaid's Song, 1 Am ths Merry
Sheriff of Nottingham” and many others. The cast
{ncludes many competent artists, among them being
Ralph Brainard, Hylan Mostyn, Paula Ayres, Sylvia
Thorne, Clara Campbell, Joe Clita Howahoﬂe?r‘e
Shields, John MacSweeny, 1 Solo-
mons and many others.

“Hello Alexander”—Poli's.

For an engagement limited to one week, begin-
ming tomight at Poli’s Theater, Mclntyre and Heath
return to tows in their musical extravagansza, “Hello,
Alezander.” This, the most pretestious production

hich these celebrated black-fac comedians have
’.l;e: .cppCtred. “Hello, A.lcnndar.". was written by
¥dgar Smith and Emily H. Young, with lyrics by
Alfred Bryan and music by Jean Schwartz. More
tham twenty musical and danein numbers adorn
the score, and many new and startling terpsichorean
variations have been introduced by Allan K. Foster.
The company includes Homer Dickinson and Grace
Deagon, Vivian Holt, Lillian Rosedale, Mabel Elaine,
Dorothy Moore, Brazil and Griffin, Dan Quinlan, Doris
Wayne, Earl Rickard, Dan McNeil, Arthur Yule and
George Youngman. ‘‘Hello, Alexander”
acts and nine strikingly effective scenes.

“Over the Hill"—Garrick:

willlam Fox's “Over the HIIF will begin the
fourth week of its successful engagement this after-
noon at the Garrick. Its big human story., with
characters close to earth and those most familiar in
veryday life, give it a remarkable appeal—and these
:re ¥ho,klud of people Will Carlton wrots about in
his homely poems that are still remembered after a
eneration. The film has wonderful heart interest,
ig story, drama and surprises, and most deftly
woven with these is an unusual amount of real fun—
and which, by the way, is exceptionally clean and

without blemish. Wonderful pathos and a great
human touch is given out by the part of the mother,

James Stevens,

is in two

superbly played by Mary Carr. “Over the Hill" has
- :ulendkr musi setting, played by an augmented
orchestra.

Vaudeville—B. F. Keith's.

This week at B. F. Keith's Theatgr, commencin
at the matinee tomorrow, Harry atson, jr., an
company in his best character comedy role, “Young
Kid Battling Dugan,” will share headline honors with
Valarie Bergere. Joe Morris and Flo Campbell will
®e seen in their "The Avi-ate-her.” Vincent O'Don-
nell, “The Kid McCormack,” will offer character songs
and ballads. Fink’'s Mules will be another inclusion.
Claudius and Scarlet, Henry and Moore In “Guess
Again" the Nathane Brothers, the Three Jordan
Girls In a joy promotion, "Topics of the Day” and
the Kinograms complete the bill

| Vaudeville—Cosmos.

Andres Poole and her Six Musical Buds, In a
feature of musical charm and novelty, and Mme.
Swann's Pets, a rare aggregation of feline intelli-
gence, will be the outstanding features of the Cos-
mos bill this week. Phyllis Gilmore and company
will present “Blackmail.,” a comedy dramatic; sketch:
the Kitara Japs in Oriental novelties; Ward and King,
clever comedians, will exploit “Odds and Ends;”
Cooper and Ricardo, in varied bits of amusing non-
sense, and Rice and Bardo in eccentric dancing. The
pdded matinee feature will be “Fatty” Ariie:f.'l big
eomedy production, ‘‘Brewster’'s ™ based on
e play by 23"‘. Barr l?ﬁnh = The Christie
ermald comedy, “Bang.” w own at all per-
formances. e

Vaudeville—Strand. -

The Strand Theater presents today s complete
ehange of program. Al Flelds, comedian, apsisted by
Con Reddy in “The Man Behind the Chair,”™ will be
the headline attraction. The Six Musical Nossos, a
sextette of musicians in “Melange of Music, Charm
and Color;” Messrs. Caron and Farnum, clown acro-
bats extraordinary; Arthur Dunn and his company,
offering a humorous skit; the Gordom Duo, artistic
vocalista, in “Melodious Song Studies,” and Conway
Tearle and Martha Mansfleld in “Society Snobe.” a
drama of modern society, are other offerings. Ida
Darling., Jack McLean and Huntley Gordon appear
to advantage in the cast of the picture, Special
orchestra features conclude the program.

LLT "
Girls de Looks”—Gayety.
Barney Gerard's “Girls de Looks,”

delightful comedy purveyers, Joseph Kft‘?:gnth::s
‘Will H. Cohan, is the current week's offering at the
Gayety Theater, commencing with the usual matinee
today. These two funmakers are creators of the lu-
dicrous characters, “Slitkin and Slotkin,” barristers-
At-law. 1In the present offdring, the further adven-
tures of Slitkin and Slotkin a@ve related, although they
have forsaken the law to me bankers and bro-
kers. An uproariously fuany book, written Jointly bx
y Gerard and Joseph K. Watson,|provides the
wehicle. An excellent cast includes s established
favorites as Anna Propp, Bettie Evans, Sam Green,
George Stone and Kao & Kalama, the latter bef a
clever vaudeville team. Then there's a

chorus of twenty twenty,” s
time to time to participate |n aﬂdﬂ%d;
or lively dance. Several vaudeville specialties of

merit are introduced,

es,"” wh

T is @ifficut to appreciate. but the end of the 1930-5h
dramatic season is perflously close st hand

When Sixteenth street lines itself with ll-
follage from Walfer Reed Hisnital to the White
House, it is time to put up the shutters and eall it -
season. Things were a little different, of courss, &
year or so back, but regardless of acts of Cougress,
the war is over and the Washington theater faces
normal conditions once again.

The close of the regular dramatic season nats
urally arouses one's curiosity as to the prospect fop
stage entertainment during the coming hot monthe
and the moment one thinks of stock, one thinks of
Monte Bell

Bell fs the youthful impresario who has gives
Washington summer stock for two seasons in soes
cession at the Garrick and whose in 1999
was so unfoertunately marred by the sudden depart-
ure of Earle Foxe, the leading man when thows

sands of fair young things in organdic from Congress
Heights to Cleveland Park were al¥ expectant

Mr. Bell has just returned to Washington from &
trip to California and, while his remarks tended mors
toward West Coast weather than toward stock vem-
tures in 1921, Mr. Bell admitted that he had discussed

venture

Just

Here’s a New

Can Any of You Girls Sing? |

Stage Chance

Ralph Dunbar Will

Pick Candidates for

“Robin Hood” on Tuesday.

term frequently used in the amuse-
ment world. It is applied to, the
supposed beauty of a group of
perilously-clad corphyrees who flit
to the footlights and “vamp” thé
tired business man. It might, how-
ever, with absolute accuracy, be
used to describe the chorus of
Ralph Dunbar's production of
“Robin Hood" in quite a different
sense.

Even the most casual observer is
instantly impressed by the contrdst
between the aggregation of young
men and women and the typical)|
Broadway musical comedy chnrun.i
The reason for it is that in the
“Robin Hood" production there is
not a profesgional chorus girl or
man. All are ‘music students who
are earnestly striving for recogni-
tion in opersa.

Many who are thus working ob-
scurely in the ranks and enduring|
the hardships of the road are from
prominent and wealthy families.
One girl is the daughter of =2
Chicago multi-millionaire, BSeveral
others are from homes where the
family fortune is reckoned in hun-
dreds of thousands. The aggregate
wealth represented by them would
fully entitle them to the soubriquet
of “million-deollar chorus” if they
cared for such distinction.

“We have in our company,” sald
Mr. Dunbar, “young women from
the very best families, and we feel
that we &re responsible for their
welfare. That is why I make it a
rule never to engage a girl. even
for the chorus, ‘unless by repre-
sentatives or 1 have first met her
father and mother and learned
something of her home life. More-
over, we feel that in this way par-
ents can be properly reassured as
to the kind of people with whom
their dayghters will assoclate.”

In order to keep up the high stan.’
dards of his productions, Ralph
Dunbar {s always on the lookout
for.good volces, and either he or hils
representatives make a point to
hear ambitious young American
singers. An audience will be
granted to Washington singers next
Tuesday moraning at 10 o'clock, at
the National Theater. by Watty
Hydes, conductor of Mr. Dunbar's
“Robin Hood"” company.

Such selections as Mr. Hydes may
make from applicants will be fur-
ther examined by Mr. Dunbar, who
is expected to frrive in Washington
the latter part of the week. Bingers
with stage experience are pre-
ferred, but It is announced by a
representative of the company that
applicants with exceptionally gooa
voices, who lack stage experience,
but who may be promising, may be
chosen for traiming under Mr, Dun-
bar in Chicago.

Two star comedians featured In
Barney Gerard's show, *“Girls de
Looks,” at the Gayety Theater this
week are preparing to launch war-
fare against “slap-stick” comedy

They are Joseph K. Watson and
Will H. Cohan, who claim to be the
first comedians in burlesque to do
away with “slap-stick” and “smart™
comedy, & fact which thelr man-
ager, Mr. Gerard, assigns as being
partly  responsible for their popu-
larity along the Columbia burlesque
cireuit this season.

Watson Cohan, affectionately
known as/the “Slamese twins" of

- Julia Recital.
Julia Culp, the lieder singer,
will appear In recital. at the Nex

Theatsr Th after-
noon at 4:30 o'clock under the local

A “million-dollar chorus™ is &

buriesque, are united sgain this
season after & separation of three
years, during which time each co-
median was on the vaudeville
stage. The first thing they agreed
upon at their -reunion was the
abolition of “slap-stick®™ comedy
and the launching of a campaign
among burlesque entertainers to
make it a minus quantity hereafter.

It took a lot of hard work, the
comedians agree, to produce what
they claim Is the funniest book
they have ever written in thelr
stage careers. It is the’ vehicle
which serves to exploit the ability
of the large cast that Gerard haa
given his show this year. Wear-
ing mo “clewn" make-up, the two
comedians are able in this sketch
to put over a brand of comedy that
has made a hit with Gayety pa-
trons.

Watson and Cohan have been on
the stage twelve years. They made
thelr debut togethér in amateur
theatricals in Boston. s

Bpectal children’'s performances
were - glven yesterday morning In
Crandall's Knickerbocker, fork,
Apollo and Avenue Grand Theaters.
At these popular matinees arranged
exclusively for thé ehtertainment of
children special care.ls taken in the
cholee - of photodramatic offerings
and extra added noveltids in order
that the child mind may be diverted
but at the same time trained to fol-
low plot, perceive métivation and
appreciate coherent narrative. The
new conception of suitable diver-
sion for the -juvenile mind put into
effect by the Crandall organization
is meeting with a degree of sugcess
far in excess of Harry M. Crandall’'s

expectations.
’

Ralph Morgan Began -
Career as a Lawyer,
But Thespis Got Him

K was not always the/intention of
Ralph Morgan, who is co-starring
with Donald Brian- and TPeggy
Wood in *“Buddies,” to become an
actor. His mind was first set upon
the law, but after a little experi-
ence in this profession he forsook
it for the stage.

Mr. Morgan was borm In New
York City. He is a graduate -of
Columbja College Law School. He
tackled Blackstons with enthusi-
asm but after a short practice heé

as the lure of the footlights was
too much for him.

As he had some experience in
amateur theatricals, he readily se-
cured an engagement.

Bome idea of how he has since
progressed may be gleaned from
the reading of his stage history up
to date. 1907-09, juvenile In “Blue
Grass,” “The Blue Mouse” and “The
Bachelor;” 1908-10, the boy in
“Madame X"; 1910-11, “The House
of Glass,” "The House Divided" and
“The Master of the House”; 1911-12,
lead in “A Rich Man's Son” and
“Broadway Jones;" 1812-14, *“Under
Cover™ and “A Full House;" 1914-15,

“Our Children” and *“Fair and
Warmer;" 1915-17, *“Turn to the
Right;” 1917-18. “Lightnin™; 1919-
20-21, “Buddies.” . ;

-

Nat Glasser., manager of Cran-
dall's York Theater, on Wednesday
night, April 20, will insugurate his

t:f urp::t- nights. It is the
P prese a gpecilal added -
traction in addition to the m?ltr
bill without permitting the publis to
know the naturs of the fexe

0 » special
ture. It is expegted-that Mr. Glasser

decided to try his luck on the stage,

Mclntire and Heath Joined
Forces "'Way Back in 1874

After an assoclation of forty-five
years, dating back to 1874, Mcin-
tyre and Healh, the famous black-
face comedians, are réturning to
town this week in “Hello, Alexan-
Ser.? - om NEESRABG .

In these days-of overnight stars,
when temperpmental artists are
with one management today and
another ' tomorrow, the association
of McIntyre and Heath is one of the
really wonderful friendships of the
American ‘theater. It is not an un-
common thing in the personnel of
any company to have one star be-
little another,, or for an actor or an
actress to kill the scene of another,
but it is rare, as in the case of these
black-face comedians, to have, for
instance, Heath say that Meclntyre
{s the best comedian om the stage,
the best friend any man ever had,
etc., and then go into the dressing
room of Mcintyre and have him say
that in his profession or out of it
he has never met a man whom he
thinks as much of as Heath.

Friendships of this sort are rare
enough In private ‘life, but When
they extend into the theater today
it is at once evidemt why these
great minstrels  have played to-
gether over & span of mearly half a
century, 10ng after other teams have
had their fling and are now forgot-
ten by the themter-going publies

Mclntyre and Heath formed thelr
partnership’in 1874 and have worked
together without a hreak ever since.
The comedians made their first big
success in Chicago, when they in-
troduced the buck and wing dance.
Five years later y invaded New
York and made thélr first appear-
ance at Pastor’s, Thelr two most
successful vehicles were “The Geor-
gia Minstrels,” ia which ap-
peared in vaudeville for and
“The Ham Tree,” which was pro-
duced fourteéen years ago.

———

Orangelo Ratto, the accordion-

playing . manager " st
8atur- | Losw's dnm.mm

. assistant manager of
Loew's Palacs Theater to.suncesd.

‘sttraction,

Famous Blackface Comedians Together !
Nearly Half a Century.

Elmer L'Hommedieu, who has re-
signed to accept an important post
In connection with the management
of the Palisades Amusement' Park.
near New York. Mr. L'Hommedieu
will leave the Palace on April 25,
Mr. Ratto's appointment becoming
effective immediately.

Although N er Beatus, of
Loew's Palace Theater, had per-
fected plans for the presentation
at Loew's Palace today of “Bil-
lions,” the latest starring vehicle
for Mme. Alla Nazimova, the noted
Russian stage snd screen star, it
Was necessary to postpone the of-
fering for one week, owing to the
failure of a print of the picture to
reach Washington In time for the
showing. Accordingly, “Billlons™
will be presented at the Palace for
the full week beginning next Sun-
day, April 24.

“Lying Lips"” the stupendous
Thomas H. Ince drama of life and
love, based on May BEdington's
story, which begins Its second
week's engagement at Loew's Co-
lumbia this afternoon, is proving
one of the greatest popular attrace
tions ever offered by the Columbia
management. Standing room has
been at a premiuym at almost every
performance ‘throughout the past
week and Columbia patrons are
urged to attend the morning and
afternoon shows If possible.

At the Arcade.

The two special events staged for
this week at the Areade should
create lively Interest among the
dance lovers of Washington.
morrow will be, request, a “Paul
Jones” might, on Wednesday =a
beautiful spring fete will be the
o 'ﬁ.: hﬂ:‘m “_:x.nw
nirs ven to lady
patrons, <

COSMO8—V.

GAYETY—"Girls with
Joseph K. Watson, Will H. Coban,
and others.

Daw
GARDEN—""The , Woman Untamed. ™
with 1dine, dancer; Dark
Cloud and Hawaiisn Musical Revuee

Noel Tearle’s Part
As Picture Villain
MArouses Film Fan

Noel Tearle, who created the role
of Isaac, the jhypocritical som In
“Over the Hill" the Willilam Fox
picture which Is delighting large
audiences dally at the Shubert-Gar-
rick, was confronted recently omn
Broadway in New York by a mo-
||uon picture devotee, who mot onmly
recognized Tearle after having seen
him in the picture, but admitted that
he wished to satisfy himself that
the *“croocked som In the movies
could not possibly be so crooked and
despicable in private life.”

“]l never hated anybody so much
in my life as 1 did you in that pic-
ture,” declared the “fan,™ “and if I
could have beenm with the bikek
sheep son when he dragged you
down the street I cértainly would
have made the plcture more realis-
tic than aver. Apparently, you are
& mighty nice fellow, and it is hard
for me to understand how you can
make yourself so thoroughly de-
tested while acting in that plecture.”

Tearle agreed with the eritic that
the role was somewhat “distasteful,”
adding that he construed the young
man's remarks as a very high com-
pliment to his abllity as a motion
pleture artist. Tearle iz a brother
of Conway Tearle, also of screen
fame.

———

The instaliation of the magnifi-
cent new triple manual pipe organ
was completed last week at Cranm-

interpretation of the

pictoral portions of the daily bills

The organ iz & companion instru-

ment to the ome recently Installed

in Crandall's Avenus Grand Theater.
——

terms with one of the most prominent of all motion-
picture actors. Bell, no statement
as to his plans and so far as can be ascertained. he
is not considering another stock
summer.

however, made

venture here this

There are two definite elements linked up with
successful stock enterprises In Washington. One must
either present a star of extraordinary popularity or,
lacking the asset, one must locate in & theater as near
as possible to Fourteenth street and keep the prices
very popular indeed

For some peculiar reason, the Garrick, where twe
summer seasons of stock have been given recently,
is not a favorable location for stock
presario finds himself able to present
whom the girls are demented

L It seems rather siily, 1 admit, to Iay any partie-
ular stress upon the abilities some sleek-haired
young actor with soulful eyes to fascinate an sdmir-
ing feminine entourage, but that. my masters, is the
thing that makes or breaks a stock company in this
neck of the woods

When Bell opened his Garrick Players' season last
summer with Earle Foxe as leading man, that theater
enjoyed a patronage that approximated capacity for
pearly six weeks. Almost overnight Mr. Foxe's de-
parture was mel by a sudden reversion of popular
favor which took the form of hundreds of cancelia-
tions of season reservations it was
oullus i

Just when the majority of the Washington
ters will close for the season is still & matter of in-
definite knowledge One of the burlesgque
has alresdy annoubced iws intention of

unless the

acter

im-
over

an

of

aut Foxe aut

thea-

theaters
iosing and It

seems likely that the rest will not delay long The
quality of play material, as I have alrcady pointed
out, is withal exiremely poor or extreme familiar
and there is every sikn evident - season is
simply limping along on the last Laj ourse

T is one of the low but irrefutable faols of exist-
ence thgt., while many of us feel a = al and a
cultural] urge to assimilate a bit of Shakespears
ever so often, few of us can irankly enjov the
Bard with anything like the aband with which we
embrace a Ziegleld effusion or even a bit of Eugene
O’'Neill
A bold statement, verily, and one that will doubt-
less earn me Lhe righteous and official damnation of
the Drama League and the Lord's Day Allimamce but

it is true, nevertheless, that Shakespeare. clther read
or visualized, is never wholly as satisfaclory as drama.

Perhaps, on the whole, It s m sclory be
read Shakespeare than Lo assimilate any other
form. When one reads Shakespeare ere i always
the opportunity Lo slow up the play peak, while
one leisurely aseimilates i that
passage of an unfamiliar English style. The whale
trouble with reading Shakespeare is the fact that an
extraordinary power of Imaginative is
necessary Lo form a proper approximation of the char-
aclers.

It is this almost universal inability of the read,
ing public to properly altain anythiig like a clear
visualization of Hamiet, Romeo, Maube or any of
the immortal Shakespearean figures thal makes par-
ticularly valuable the frequent repertoire offerings,
such as Mr. Hampden has just given us at Poll's and
as Mr. Mantell will shortly offer at the National

Each of these and other stars create for us their
own particular visualization of the character they
seek to portray. The character may be great or less
than great, depending solely upon the creator, but it
is always the characterization, the incidental
situation, the play assoclated dianlogue, the devel-
opment of & story, that fascinates us

Take, for instance, “Twelfth Night” Deprived ia
the beginning of a chance to portray and vivify any
particular vivid character. “Twelfth Night” usually
trails off into a tiresome, unfamiliar flow of lan-
guage, out of which, at infrequent [ntervals, we
catch some familiar phrase that, of itself, is hardly
sufficient to sustain either Interest or attention. The
comedy of “Twelfth Night” with its utilization of
~asides” and stage whispers and other conventions
equally as obsolete, frequently becomes. in its foot-
light form. mothing less tham a tirepome evening in
the theater. At home, of course. “Twelfth Night” s
a vastly different affair—a play which one can read
at leisure and assimilate without haste or without
being denied repetition. !

This, probably more than anything else, underlies

the fact that Shakespeare i mot a popular dramatie
medium. One must be an inveterate lover, & pas-
sionate devotee of the Bard to subscribe whole-hieart-
edly to Shakespeare in the theater, uniess—and here
is-the vital factor—the creation of some outstanding
character is sufficlently wvivid, sufficiently command-
ing In a purely thespian sense, to make amends for
these all-too-frequent intervals when the steady, re-
leptless flow of unfamiliar langusge tires the ear and
dulls the attention.
" Mr. Hampden. of course, has long since made his
own creation of Hamlet famous. It is a varied, subtle,
scarefully-devised characterization But assume for
a moment that instead of Hampden's Hamlet one sced
a plain, everyday Hamlet. That moment all interest
in Hamlet as & play flies out of the witBiow.

It will probably be necessary at this poist to rus
inte platitude and dilate upon the intemse cultuprsl
and literary value of Shakespears. That, of course,
is Bothing less than am axiom, but the value of Shake-
speare, both as literature and abstract drama, is one
thing, while the value of Bhakespeare as a theater
medium is vastly another thing.

Anyone will admit that Barrymore in “Richard
IIT™ is emough of & temptation to lure any of us into
the theater, but whesn all is sald and done, we go not

Balis
him ir

O 1

or rercads and

visualization

never

f

see “Richard IIT" as a play, but for no other pur.
tlll‘lomnmhaudm.sw
a8 -
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