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New Month Bring‘sl
Pair of New Plays
To the Theaters

Cosmo milton and J. M. Barrie
uthors of Fresh
Productions.

HE advent of May in the legitimate theater
I brings with It a welcome relief from the
monotonous succession of old stage stories

which have oppressed the stage for the past thirty
days

Tha Garrick continues closed, no production hav.
ing bean announced sinde the termination of the
run of “Over the Hill." The National presents another
visit of “Twin Beds." s0o one looks with particular
fnterest toward Foli's and the Belasco, where new
offerings of more than usual promise will be on view.

William Faversham., who showed us “The Prince
and the Pauper” only a few months back, has found
that charming but slender preduction lacking In
hardihood and he has abandoned it for a new play
by Cosmo Hamilton, “The Silver Fox." which gets
under way tomorrow night. FPoli's offers a musical
version of Barrie's “Quality Street,”—an offering
that appears to promise much.

Other stage ittractions of

below
“The Silver Fox”’—Belasco.
‘osmo Hamilton's latest play. “The Silver Fox."
be presented at Lhe Shubert-Belasco Theater
this week, bezinning tomorrow cvening. This new
play by the author of “Scandal” and “The Blindness
. Virtue was staged by Mr. Faversham. The im-
portant members of the cast are Lawrence Gross-
mith, Clande King, Dorothy Cumming and Flora
Sheflield The I« of "The Silver Fox" is Eng-
land of the present time Yhe play gaina its Uti=
‘rom the fa-t that beautiful #nd charming woman,
wiedded Lo boer, frequemtly Landon and
husband ha: the humorous e«xplanation that she is
hwking o 1 skins Au intimate friend
returns from abroad. has 10 7 heen 1n Jove with
the wife. without belng aware of it. The
story concerns Lhe wife's successful try at divorce
so she may marry the man of her choice.
“Twin Beds”—National.

Three acty of what can happen when six people
live two by two in three apartments in the crowded
confines of a fashionable apartment house and when
the over-sociability of a pretty young wife entangles

the week are listed

will
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them all in an unwelcoms neighboriiness, constitutes |

the plot of “Twin Beds"” which Clay Lambert and the
Selwyns will offer to the patrons of the New National
Theater this week. beginning tonight

“Twin Beds™ the wholesomest of farces and the
M continuously amusing. earned its unprecedented
L‘u’nhﬂly as much by wvirtue of its deft characteri-
zation—a rare quality in farces—as by that of itls
witty lines, surprising slang and cumulatively thrill-
ing situations. It was writtéff” by Salisbury Field
and Margaret Mayo. “Twin Beds” will be presented
with & cast of fun-makers which will include Mabelle
Eatelle, Virginia Falrfax, June Floodas, Georgla
Burdell, Auguste Araminl, Godfrey Matthews and

William Weston -
Phoebe of Quality Street”—Poli’s.
version of

“Proebe of Quality Street,” a musical
Sir James M. Barrie's romantic comedy. “Quality
Street.,” will be presented at Poll's tomorrow night.
It will be recalled that Maude Adams appeared in the
dramatic original of this play. Edward Delancy Dunn
made the adaptation and the score is the work of
Walter Kollo, one of Europe's most distinguished com-
rosers. Dorothy Ward, one of England's most cele-
brated musical comedy prima donnas, has the leading
role. Shaun Glenville, a prominent Irish comedian, is
anothr importation

“Quality Street” has always been regarded as one
of the most popular of Barrie’s plays. The story of
the originu]l play has been closely followed In the
work of Mr. Dunn. Among those who are assisting
Miss Ward and Mr. Glenville are Warren Proctor, Jo-
sephine Adair, Muriel Tindal, Mary McCord, Marie
Pettes. Lucius W. Metz and Joseph Tinsley.

Vaudeville—B. F. Keith's.

Frizsco, the American apache, and creator of jasz,
will be the stellar attraction at B. F. Kelth’'s Theater

thif week. commencing at the matinee tomorrow. He
will be accomnanied by Loretta MeDermott. The extra
added attraction will be Mme. Doreé's operalogues. A

large company of legitimate grand opera singers lend
reality to the roles. Moran and Maek, “The Two
Black Crows,” in drollery in black-relief; Land and
Hepdricks in another perpetration of nonsense called
“Listen. Archie:” Billy Frawley and FEdna Louise Tn
“Seven A. M.." by Jack Lait; the Leightons in “Comedy
Mlle intelli-

and Songs La Tov's models of animal

pence; Lucas and Inez in "An Art Classic;” “Toplcs
of the Day.” the kinograms and other acts are in-
cluded -
Vaudeville—Cosmos.
Louls Madina's big song and musical offering,

“Gems of Musical Art,” will be the chief feature of
this wesak's bM] at the Cosmos Theater, beginning to-
morrow. It wiil feature Nadine Morettl, a concert
violiniste, and eight splendid singers In a program of
music, vocal and instrumental, which has been ar-
ranged for popular appeal and which yet retains a
classic quality. Other acts will include Prince and
Bell In Jack Lait's delightful little sketch, “3 A. M.”;
Edna May Foster and company In ““The Surprise,” a
vomedy novelly of song; Charles Mack and company,
in “A Cheering Call”; Fisher and Hurst In “The
Widow"; the Pickfords in acrobatic nonsense; Helen
Miller, xylophonist; Constance Talmadge in “Mamma's
Affair,” and the Christle comedy, “Ready to Serve.”

L] ”
“The Sporting Widows”—Gayety.

A particular treat is in store for burlesque lovers
in the entertainment offered by Jacobs & Jermon's
“The Sporting Widows,” Which makes its annual ap-
pearance at the Gayety Theater for the week com-
mencing today. While old In name, the organization
is entirely new. The offering is said to fairly bubble
with movelties. The burletta is sparkling, and while
it relates a story of sufficient importance to dignHy
itself as such, in reality it serves to introduce many
amusing incidents and situations and the rendition of
a varied offering of musical selections, most of which
arg of the catchy, whistly kind. Al K. Hall is the
ch inciter of fun, and_ is aided by Bob Startzman, a
recent recruit from the ranks of lle. Other
members of the cast are June Le v..;_ Le.
Blanc, George Weist and the Rex Trfo. Various and
varied deville ialties will p uate the emtire
entartainment.

Vaudeville—Strand.
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Fifteen “Irene’

Playing All Over the World

> Companies

Something of the universality
twhich has hitherto beem the-sxciu-
give achievement of the motion pie-
ture |s being enjoved at present by
the particular musical comedy suc-
cess of the moment—to wit, “Trene)”

Twenty or twenty-five years.{from
now, when “Trene” Is revived with
an all-star cast, some -§tresa prob-
ably will be laid upon the fact that
no less than fifteen companies were

presenting this piece, in wvarious
corners of the world, In the year
1921,

Probably by that time James

Montgomery, as author and princhk
pal owner of “Trene.” will be & mil-
lionaire several times over. The
hest avallable figures Indicate that
“Irene™ has already made nearly'a
million dollare for him. His net
income from the various companies
has at various times reached $20,000
a week.

In the beginning “Irene” was
owned equally by Mr. Montgomery,
Carle Carleton. a motion plcture
promoter and Joseph Moran, part
owner of the Vanderbilt Theater.
Subsequently Carleton was bought
out by Montgomery, and today |t Is
understood that the piece ls owned
two-thirds by Montgomery and one-
third hy Moran. Be that as it may,
it is one of the greatest money-
makers of the present theatrical
generation, As s usual in such
cases. “Irene” was first refused by

several produocers. In its original
orm. a musicless comedy called
“Irene O'Dare,” it was tried out

yvears ago by Cohan & Harrls, ana
wWaSs permitted to drop by the way-
Side after a few performances in
Stamford. J

The engagement at the Venderbilt
began on Nov. 18, 1919, The plece
was produced at the Empire Theater
In London on April 5, 1920, and soon
afterward by three additional com-
panies in the English provinces. By
this time It has been well through
Scotland and Ireland. At about the
same time rights were sold for the
presentation of the plece im Aus-
tralia, New Zealand and South
Africa, and Sydney, Adelaide, Mel-
bourne, Auckland, Capstown, Johau-
nesburg and other citiés have also
been played. In May, 1920, prepara-
tions were begun for the organiza-
tion of three additional companies
to tour America, one of which Is
now in its twenty-second week In
Chicago, and others, which have

Glen Echo To Open.

Under the same management tha:
has conducted it so successfully for
80 many years past, Glen Echo Park
will throw open its gates to the
public on Saturday, May 14, for the
summer season of 1821. k

All of the attractions that made
it so popular last year will be ready
on opening day, with the exception
of the gravity rallway, which has
been superseded by the park’s new
ride, the coaster dip. .

JFor the kiddies a brand new car-
rousel has been provided (o compete
with the Midway of Fun for their
paironage. Bpecisl consideration ls
to be given the dancers, who will
find the new ballroom as nearly

ect As It could be devised. A
ew orchestra, under the leadership
of A. L. Ochman, will supply the
music. .

”

“The Little Princess.

presenting

for children, hay ,as its
“The mlﬁq;:\‘h’-.'

always a favorite with juvesnile au-
diences, This modern drama. deal-
ing with everyday folk, “will he In
strong contrast o the previous :

Musical Hit That Premiered Here Now an In-
ternational Hit.

city of the coyntry east o Miss-
issippl and ate heaWéd er into
the Weat.

InJufie apd July rights were sold
fot “Irene's” hearing in Sweden,

fIvidia and certaln parts of South
America. SBingapore, Bombay, Cal-
cutta, Rio Janeiro, Buenos Alres
and other cities have since had long
engagements of “Irene,” and in
January the ffteenth production
was planned for with the disposal
of the rights for a presentation In
Budapest.

delightful comedy “Phoebe of Qual-
ity Btreet,” at Poll's Theater, pre-

ment.
Mr. Proctor has appeared with
the Chicago Grand Opera Company

of St. Louis, and has

sung with
Mme, Tettrazini

in concert. Speak-

and musical comedy, Mr. Proetor

in that fleld than
have ,tremendous barriers to over-

come
grand opera success.

Miss Vivian Martin
Quits Pictures for

Approprilul_:_r enough as the bri-
dal season of the year draws near,
“Just Married” dropped anchor In
New York last week. The nautical
phrase is used advisedly, since this
farce by Adelaidé Matthews and Ann
Nichols was lald on board an ocean
steamship and encountered both
marine and marital stormas.

It was seen at the Garrick here
during the winter under another
title, with Forrest Winant and
Marie Carroll in the chief roles.

So In this productign, made by
Jules Hurtig in conjunction with
the Bhuberts, the wvarious couples
aboard had a chance to be both sea-
sick and lovesick—it's not always
possible to tell the difference. As

Miss Matthews, one of the authors
of this' frivolous summer piece in

“Scrambled Wives," some of its com-

plications cgn be imagined, especial-
L:;‘slnce t modern liners have
5.

the spoken stage

from the shacklés of the movies,
as

Others in the cast
man, Jess Dandy,

were Lynn Over-
timer and Miss EI

Miss ¥
Elizabéth Gergely.

been heard in pearly every large

While he has had an interesting

career in grand opera, Warren Proc-

tor, who plays the leading tenor| New Griffith Idea
role in the Messrs. Shubert's proe|

duction of Bir James M. Barrie's For “Dream Street”

fers the lighter form of entertain-

and the Municipal Opera Company

ing of his preference for light opera

says he believes there is a greater
future for 2 young American singer
In grand opera.
According to him. American singers

In reaching the pinnacle of

Role on Broadway

cnlllberlﬂoa-'lth Martha M. Stan-
ley, also wrote “Nighty Night” and

The play signalised the return to
of Miss Vivian)
Martin, who finally freed herselt

escaping without & scar, for she ‘was
She

had previously had experience on tures. .s -

the speaking stage, so e didn't || GAYETY — “l\ﬂ Sperting Wid-
have to be taught o 1isp In footlight ||  ews” with Al K. Mall and
numbers by the stage director. ’

]

In the Bictures.

Dorethy Cusimings. who adoras
the left side of this galaxy of
stage faverites, will be prom)-
nently featured im the east of
Odamo Humilton’s mnewest play,

Beds,” which retura to the
National tenight for a week™
t.

will be seen at Pol

\Talking Pictures

“Dream Street,” the D. W. Grif-
fith motion pleture made from
stories by Thomas Burke, the Eng-
lish author, Is te be transferred
tomorrow night from .the Central
Theater in New York, where it Is
now showing, to the Town Hall,
and the producer will introduce on
the opening night there a new de-
tvetepment in screen presentation.
commonly referred to as “talking
pictures.” .

The voices of the various charac-
ters in the plcture will be heard
throughout the auditorfum. This is
the first time that any such serious
attention has been gilven to actual
exhibition of the talking fllms and
much interest is attached tb the
cxperiment.

While different persons have been
constantly at work attempting to
invent sbme means whereby screen
playerg might be made to talk aa
the action -of the pNotoplay pro-
ceeds, there never has been a suc-
cessful demonstration y

Tyrone Power and Ralph G:svu-
who appear in “Diream Btreet.” will
speak’ directly from the sereen. and
Mr.  Grifith himself - will make a
short talk on the mgthod used be-
ore the play begins. .

: "; eonl'lpder this. new. invention of
Mr. EKellum, which has been ap-
piled by our Mr. Battey, to be one
nf unlimited importance” Mr. Grif-
fith sald. “The fllm was able to
preserve the shadow personality,
but the living golus were prac-
tleally denled record.in association
with , their personality until tm:
amaszing Invention was parfected.

‘“The Town Hall has been .entirely

redecorated for the occasion.

Today’s Amusements.
jrye——"
NATIONAL—*Twin . Beds,” Mar-
: ' ', Sellsbury
it Turee waceeud whh M-

E hI' Exatelle l;v_m
:'u"iu = Vandeville and pic-

| STRAND = Vaundeville and ple-
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200 Broadway Film Hits
- To Be Shown on the Road

Many Big Photoplays Will Be Offered In
Legitimate Theaters.

. At least 200 prints of the feature
motion plctures now playing en
Proadway will be sent on the road
next season, with a number of oth-

ers not yet presented, to offset lrl"‘|ll| of them have overlooked a qual-
conditions, says the New York Clip- | ity to which may be credited its
While ‘it has been generall? | greatest appeal. That is the gualiy |
| of contrast

per.
known for the past few weeks that
a large number of plcture road
shows, with regular orchestras.

scenlc effects and managers, wonld, g

it was not expected
reach this large

be sent out.
that it would
firure.

The Fox Motion Pleture Company

will send out about twenty compa-|

nies of each of iis bix pictures, and
GriMith's “Birth of & Nation.” which
is booked for the Capitel Theater
for next week, will be revived on
the road. Marc Klaw's much-her-
alded French production, “JAc-
cuse,” will alse take to the road
with the othere® as will severar
other pietures to be presented with-
in the next few months

The producers belicve conditions
are ripe for the presentation on the
road of motion pictures on the same
basis as legitimate production=z. The
long Broadway runs of these pie-
tures ‘will add prestige to them
when they take to the road

Critics who have commented upon

the dramatic power of “Reputa-
tion,” Priscilla Dean's Universal
super-feature which opens g week's
engagement at Manore's  Rialto
Theater beginning today, have at-

O’Neill Makes List
Of Sixteen New Plays
For Future Writing

Eugene O'Neil]l . has gone to New
York from his Cape Cod retreat,
pfimarily to sttend rehearsals of
his '"Moon of the Caribbees” an@
probably also because of "“Gold”
which John D, WilHamas will pro-
duce on May 21. In the course of
casual conversation, however, Mr.
O'Neill révealed the fact that he is
now four or five plays ahead of the

producers, and going right on.
There s, of course, "“The Straw,™
announced for production Iin the

early autumn. Thgre is also “Chris,”
rewritten and retitlel since its try.
out a year ago. and at present being
weighed in the managerial offices,
And, as stated, thére is "Gold,” to be
acted in New York in another
month by Willard Mack and others,

Mr. O'Neill, also, has just finishea
& fourth play—title unknown—and
is beginning a fifth. - He has drawn
up. in more or less complete form,
the scenarios of sixteen full-length
plays—endugh labér “to" keep 'him
wéll occupied for the next ten or
a dozen years. Bo the Harvard
hopeful who recently had “a great
idéa for Eugehe O'Neill” probably
will be obliged to get Into line and
awalt his turn.
* In the play that He !s now begin-
ning, it i= -imteéresting to note, Mr.
O'Nefit is breaking away from the
realistic styl¢ for the Afirst time.
The new pilece, 1l s reported, s a
romantic: play of the period of

Poasce de-Leon. . *

e : Rosobe (Patty) Arbuckle is piay-
{ Ina to Quit Role. ~ ° Ing around with an oil gusher t
Miss Claire—or Mlss ina Claire's || Hughes = . week on location for his
tontion of Sedeming oAl | e o Semsringy O e g P, B
ng “the Dig- || ! atio i S~ g v g+
gers” at the end of the New York Ee | only gushing. in
run, there has lattexly ' been con- ) ! : 8 Mr. Arbackle. *
siderable specylation as to the iden- || © DET ! b . off well.™. | %
tity of ‘the ‘acifess who will succest - B ] . Hsvh' ' M ag
..f._ml -mm‘:m.-ﬁ 4 1 o .. % A writh he " \RM
port that the part will be pluyed on || o DAl 2.5 wtern. Wallace Reid is wow
tour by Julia Sandersom. thus as: 6 : the “inpards’ .of :
e el omagnc. By M .. 1 R vy Wit ...,'.'&t Know what ihat 2 s
Diggers™ will bemin & Chicags en-|| =™ = - M dE T e o (b plotareue Mail
Sagement i the fall St —— --_.m"’ . % -
- A NI T & ;

o el .

lthp =tar, the elaborate presentation

| to locale, and incident to incident
| eham’s production of Cosmo Hamil-

| Barrymore

-

tributed
Flory.

its force to the  epochal
the perponal magnetism of
and the admirable

direction: but

"Reputation” is made up of con-
trast—drastic contrasts which carry
thrili with every rapid change
from character to character, locale

Claude King, who will be seen in
Lee Shubert and Willlam Faver-

ton’s pla¥, “The Silver Fox.” Is an
Englishman who came to this coun-
try last season to appear with Ethe]
in “Declasse.™ Mr
King's appearance in these parts,
before his apprarance in *"Declas-
see,” had little of the stage con-
nected with it A major in the
Royal Fleld Artillery, he was sent
here by England shortly after this
country +¢nlered the war.

‘Prior to the war King had had a
long and crowded sxperience as an
actor. He becan in 1896 in a small
role in an English touring company
of “The Silver King.” and at one
time or ancther playved in supporr
of nearly all of England's well-
known actors between that date
and 1914, He was for three years
with Granville Barker, back in the
days of the Little and Kingsway
theaters, when Barker was giving

+ breath with Lehar of “Merry Widow" fame, and, for

) [
By EARLE DORSEY.

On Monday afternoon I blithely unspiked & come
munique from Poll's telling of the advent of & BDew
Oscar Btrauss operetta. “The Last Waltz.”

Unhooking the telephone just as blithely on Tues-
day afterncon my hopes of a newer and possibly
greater “Chocolale Boldier” score weni glimmering
“The Last Waltz” was not to appear

The returns, however, were not all in.

By Wednesday morning Poli's bulletin
announced the appearance of Edward Delancy Dunn's
long-heralded adaptation of Barrie's romantic comedy,
“Quality Street,” with a score by Wailter Kolle, a Bo-
ropsan composer frequently mentioned in the same

another

that matter, with Oscar Strauss

Prepare., then, for Barrie In a musical setting.
Prepare, slso, for the possible discovery of another
Lehar, another Strauss, another Caryll For the

music stage is changing its styles, and by avtumn it
s highly likely that the Viennese musical
rather than the Broadway influence,
emerge, once aghin, as the domimant
American musical production,

Looking closely at
early fall trade, one observes the symploms of an em
bryonic but persistent that
of musical comedy or operetta cxpressed aforetime by
prnlll'tllﬂnl like “The Merry Widow.,” “Algeria.’
Chocolate Soldier.” “The Prince of Pllsen,” “The Pink
Lady,” “It Happened in Nordland ™ and half & dozen
others now lost to memory.

influence

will begin te

influence in

the products destined for the

movemen! lLoward srh

“The

All of these pieces. of course. were not stricily

Viennese in origin. yvet the distinguishing character-

istics of daintiness of

forced,

tunefulness and. above all un-

lightsome comedy, were a0 and

outstanding in each that they may be grouped. prop-
erly enough,

evident

under that classification

AERE js in evidence a manifest movement away
from the current Broadway musical
| comedy and its hallmark that extranecus and
unrelated joke-form, the “gag.™ this
is likely enough to result in the evolution of a new
style, & type be peither of “The
Girl In the Epotlight.” “The Chocolate Soldier.” or of
“The Pink Lady,™
take of all three
It is almost impossibie to  balievs
that the music stage of America will fafl to utflise
the caming season in an rarnest ~fMort to evelwve .
new standard of musicasl production. And the stage
iteelf, always an can be (ntrusted
lln adept, Iinstanter. almost any mew form that seems
|auuud to win public favor

vogues of

and movement

music that will

but which may, mevertheless, par-

therefore,

invelerate mimic

| Only a few short weeks ago the Shuberts lannched
an interesting music stage cxperiment in “Blossom
Time™ The title, of course, had nothing te do with
the story, and was probably a decldediy uninspired
effort to walk in the titelar footsteps of the sucoesstul
“Maytime.” For all that, “Blossom Time” was &n eX-
ceptionally interesting experiment. in that it at-
tempted to tell in a semi-operatic form, the Hfe-story
of Frans Schubert, the composer It was am imper-
lant—a most important link jn the chain of evidence
that the stage is persistently groping
for an old—music form.

for & new—aor

Of more importance, perhaps. is the decision of its
producers to withhold from public gaze for a litils
longer period the Oscar Strauss operetta. “The Last
Waltz,” which Poli's first booked and then canceled,
on the ground that “The Last Walts" was unready
is 4ifficult for one to conceive of a Strauss oper
that does not revel in the frothy, delicate
style. and the mere fact that its producers are deter-
mined to withhold it from presentation until 1t is
ready is only another augury of their hope to reintro-
duce in the theater within coming monthe. a
worthwhile example of a previously popular
form

Nor is the produoction of Barrie's “Quality Street.

Yienneose

truly

slace

current this week at Poli's. to be left cotirels of
the reckoning in considering this tendemey toward a
different standard. | have not before me the Andings

of the seashore critics whoe have viewed the effort at

“Fanay's First Play" its firet pro-
duction. With Barker. also., King
played prominent roles in Galexwnr-

part of the rollicking and reckless
tenor In the Selwyn production of
“Twin Beds.” is a Florentine by
birth -and education and does not
have to assume any dialect im the
part, as he has never mastered the
English language.

Mr. Araminl = a linguist of abil-
ity, speaking some seven different
languages, and is a gong writer of
Some. merit. having composed the

Iyrics of that aone time popular
sOng. “The Glow Worm." His first
engagement in this country was

with David Warfield in “The Music
Master.” with which erganization
he appeared for three consecutive
season= and with which play he
will be geen agnin next season.

‘Rubinstein Concert.

The third and concluding concert
of the Rublinetein Club's Washine-
tom series, to be mivenm at the New
Masonic Auditorium Tuesday sven-
Ing at 8:30 o'clock. will have Chris-
tine Langenhan, the distinguisned
dramatic” doprano, and Mana-Zucca,
not&d composer-piznist. As the solo
artiste. - Mile. Langenhan will sing
“Connaig tu le pays” from “Mignon”
(Thonfan), “Habanera” from “Car-
men” {Bixet), “So Soon Forgotten™
in R A (Tschaikowsky), “Tulla-

by ‘the opera “The Kiss.” in
Cuech (Bmetana), “Spring Song”
f ‘the opera “Shanewis” (Cad-
J “Bn_ Bleepy Land” (Mane-

Ly

Zuces), “Lassie o’ Mine” (E. Walt).
Mask-Zucea will play her own com-
'positions as follows. “Sketch.” “Zou-
aves’  Drill," “Valse Brilliaat”

. #n . Hommage,” “Posm.”
A istaria” and “Paraphrase Bril-
Hante” on theme "“Over There.”

Recital.

‘Ellizabeth Thorabérry, the Wash-

the m soprano, will'be presented by

g W.-Whitney In a program of
. ngxt Sat afternoon at

'§:40 o'clock at the Lafayelte.
She will be assisted by Helem Ger-

| rér. well-known the younger
of the city. LaBalle Bpier

Il be at the plano for Miss Gerrer.
Mrs: Thoraberry will have as her
young

thy's "The Pugitive” and Mase-|
field's “Nan
Auguste Araminl, whe plays the

Atlantie City, but regardless of the manber in which
1"Quarir,\- Street™ has been musicalized, the important
fact that n t & resumably
| of the first rank with a score by a man whe appears
| to be a contemporary of Strauss

we have

slory

and Lahar

- - -
ERHAPSE the most striking instance of the bellaf
entertained by producers

ready

that the public i
is evidenced IB
the plans being made for & revival of “The Merry |
Widow.” It is difficult. of course, to predict the re=-

ception that will be accorded this phenomenally sue-
cessful Lehar operetta, rejection of “The
Merry Widow." wWas rejected would
not indicate, by any manner of means. that the theas
are nol favorable to the type

for new musical styles

but the

as “Floradora™
tergoera of America
represents.

In looking back ground we have come
long and sometimes weary way since the days whel

over the

we hummed “Dream, Dream. Beautiful Lady.” sall)
“The Banks of the Saskatchewan” Somehow we “.
gently and unconsciously from that plane inteo thi
Kern-Wodehouse-Bolton sphere of influence and withe
out really appreciating it great Carvell and N

style of tunemaking had been succeeded by UM

sprightly, rollicking measures of Kern in such smarg
sophisticated affairs as "\'{-r,\ Good, Bddie.” "Oh. Boy™

“Oh, Lady. Lady!" with “The Girl From Utah” mark-

ing the‘nimon imperceptible dividing line betweel
one type of play and the olher

Then the war came and shut off the Viennese im=
portations, while the Kern-Bolton-Wodehouse combi=
nation was shattered beyond xll hope., For many &
weary month thereafter we suffered thrim;h so-called
“Broadway” comedy monstrosities, the monotony of

which was broken only here and-thers by
or a “Night Boat.”

At last, though, we seem to be emerging Bwary
passing week seems to lessen the strangiehold on the
musical stage enjoved by stuff of the “Love Birds™
and “Girl in the Spotlight™ order
seems to draw us neardr Le & more promising
when musical comed: will again be bolh musical and
comic 5 -3

Perhaps prokilition is responsible. Perhaps the'
end of the war wnade Parhaps the pro-
ducers hope to save mo=. . Perhaps the public grews
tight-fNsted. Perhapi—anything: it doesa’t matiel,
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“irene™

Each passing

it joseible




