% MIDMAY OFFERS A REAL

Three New Plays
Dance Before the

Two New Dramas and a Pair of
Musical Shows on the

Program.

With two new dramas, a musical revue and a re-
wival of a Victor Herbert operetta awaiting review
by theatergoers of the Capital, the Washington stage
sxperiences this week a sudden access of spring vi-
tality that is in marked contrast to the almost utter
dearth of stage entertainment in Washington last
week. .

The new plays are “The Front Seat” by Rida
Johnson Young, at Poli's, and “Nobody's Money,” by
William LeBaron at the Belasco. A breezy revue from
the west, “Satires of 1920, |s at the National tonight
and the Garrick offers a revival of Victor Herbert's
“Swesthearts.” Other stage offerings of the week
are listed herewith:

‘ ” '

‘“The Front Seat”—Poli's.

For vears a potent figure in the musical world.
Arthur Hammerstein announces that he plans to draw
away entirely from that fleld of theatrical endeavor
during the new season, in favor of the dramatie
stage. and that he has cdntracted for five plays by
well-known authors
Rida Johnson Young, “The Front Seat,” which will
have its initial showink at Poli's Theater beginning
tomorrow evening In ‘three acts and contalning a
large amount of dramatic and humorous material,
the play has been staged by Frank Reicher.
cast includes Edmund lLowe, Elizabeth R on, Lily
Cahill, Cranford Kent., Florence Malone, HRrold Ver-
milye, Hazel Sexton., Tom O'Hzra, and _(‘nnslancr-
Hope During the t tenm vears Miss Young has
contributed to the stage “Brown of Harvard," ‘The
Boys of Company I~ “Naughty Henrietta,”™ “May-
time.” “Some Time.” and “Little Old New York.™

“Satires of 1920”—National.

be seen at the Na-

The “Satires of 1920 will
tional Theater for one week, opening this evening.
The attraction has the stamp of approval from San
Francisco, as far the far, far West ig concerned:
it has also the approval of Denver and Chicago. The
revue has a plot by Jean Havez, who on several oc-

us

vasions wrote the book for “The Follies.” Fanchon)
and Marco have written the lyvrics and melodies. The |
iz cared for by a hrace of fun manufacturers
by Fddle Nelson and Del Chain; Al Wohlman.

Arthur West and John Sheehan.

wakers: Eva Clark, prima donna so-
ant iriel Btryker, a classic dancer. The
chorus !s composed of two dozen very pretty girls
who sing and dance well
. » »”
‘Nobody’s Money” —Belasco.
Lawrence Weber presents at the Belasco tomor-
ro® night a new medy by Wjlliam Le Baron called
“Nobhody's Money.” It is in three nets, and the locale
is a Middle Westarn city. Judging from its author's
previous success (he wrote “The Very Tdea.”
“Apple Blossoms.” and “I Love You™) the pew play
ought to ¢ mure than interesting. Mio Kruger.
Will Deming. Sue Mac Manamy., ana Howard Gould
play the four principal characters Others In the
cast include Frederick PEayvmond, jr.. John C. King.
Florenie Earle, Ethel v, Shirley De Me, Frank-
'vyvn Harna, and Loul O Connor Frank Stdmmers
has staged the prodioetion Tomorrow night's per-
formance will ha lts first nn any stage
“Nohody's Money” getz its name from a $20,000
bankrall that disreputable business interests try to
get into the hands of an honset Zovernor by means nf;
a erooked servant. How the pl falls and the plot-
wders are foiled makes an interesting story.
“ " .
Sweethearts”" —Garrick.
Every composer has written an opera that he is
particularly partial to, amd "“Sweethearts,” the at-

traction at the Shubert-Garrick for the week begin- |

ning tomorrow, is Vietor Herbert's pet Produced |
fn March. 1912, by Weber and Lucher, the opera
met with instantaneous suc Because of the |

unusaal requirements—the score
quires sinzing ahove high C—the opera has not been
revived like the majority of ponular operas, and|
when “The Washingtonians” revive it here tomorrow

for the chorus re- |

evening it will he the first opportunity Washington |
has had to hear “Sweethearts ' since the advent of the
original company. The scenes are laid in Belgium.
and the picturesque costumes adid to the charm of!
Herbert's music. and the wooden-shoe dances and
plenteous comedy make “Sweetheats” a charming
opera long to be remembered.  With Estelle Murray

as Liane. Ruth Feters as Sylvie. and Stephen Fegan |

in the prinicipal role. “The Washingtonians,” with
their famous “Jenny Lind chorus” sbould present |
“Sweethearts™ at the hest. |

» ol ¥
Vaudeville—B. F. Keith's. '
Vera Gordon and company, and May Wirth |:r|th|r
Phil and the “family.” will co-star in the B. F.
Keith theater bill this week. beginning at the matines
tomorrow Miss Gordon was “the little mother” of
the sensational picture. ‘Humoresque," and Edgar
Allan Woolf hlls written her sketch, “Lullaby.” Ade-
quate support iz given by metropolitan actors. and
the production is directed by Harry Rapf. May Wirth
holds undisputed rank as the world's greatest eques-
trienne. She is assisted by Phil, the riding come-
dian and grotgsque v*-"-‘“'n and the “family,” all Wirths.
Kate Elinore and Salm Williams will be seen in their
latest Madison Bquare sketch, “Wanted, a Cook.” An-
other conspicuous featurs will be Jim Toney and Ann
Norman in their Indescribable composite of drollery,
“You Know What T Mean." The Misses Campbell will
present Georgia Campbell in “Gone Are the Days"™
Her support includes Robert Buchanan. The Ziegler
Sisters and company will offer a hrilliant dance revel.
Rolls and Foyce are listed for their impressive terpsi-
chorean novelly: Will and Rlondy will econtribute
“Just Boys.' and “Topics of the Day™ and the kino-
grams will close the hill ~

Vaudeville—Strand.

The Strand anonounces for the week beginning
today a bill that includes Miss Frankie Wilson in an
artistic posing spectacle with special lighting and
color effects: the popular musieal comedy stars, Cot-
ton Allen and the Mae Moore, in a delightful .‘Breeze
from Musical Shows: " Roy Gordon and Nell Healy In
what |8 claimed to be the most amusing laugh
wh!ch‘ they have ever been seen, entlti!ed"‘\\":ltrllo:
Bliss:” Jo Jo Harrison, offering an oddity in laugh-
ter and song; the Four Casting Lloyds, in a spectacu-
lar “Frollc in Midair:" “The First Born,” a screen
drama adapted from Francis Power's famous story
of the same name, and featuring Sessus Hayakawa
in a plot dealing with the tender love and devotion
of a Chinese father lo[ his first-born son, as well as
subsidiary features with popular orchestral numbers.

Vaudeville—Cosmos.

Eva La Rue, a brilliant musical co
will be seen as the star of “Littls Miss Ctr:ra,nl::‘?ta’
delightful little musical comedietta, which is to be
presented at thes Sosmos Theater this week, beginning
tomorrow matinee. Promising about a half hour
of real entertainment in the realms of fun and fancy,
the act carries a "
Fadating ot Dlending: dbuigs, s a1 coptumes

are Valentine Vox, in “The
Clubman:"” ~ Rhule and 'o'nﬁ?".t:.“"&'. .

singer, singing their own stng successes; mr Fa-

ber and Com 1 pourr{ ngs, q“m
acrobaties _-m::-:’;taw e

delightful comedy, “North-North: and the 0 a

cl::; :.ﬁm l::gé Itltt mmmz. “The City wut

a m turl LS

eighan, will be o .r{d as thi iw ::. attrac-

tion, and “The Prohibiti 4 matl
. ..'lllh ollw ?t\u-ru!lu

The first of these is a play by |
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Winchell Smith Scores
With Another New Play

' “The Wheel” Ranked
Best Work of This Successful Playwright.

I
|
by Seashore Critics as|

The production of a new play by
Winchell Smith is of interest to tha
wide world. since there Is always
the chance that it will rum for
twelve years. “The Wheel,” pro-
duced in Atlantie City recently, is
Mr. Smith's first play in three vears
—the firgt since "Lightnin'."” It is
halled in Atlantle City as the au-
thor's best, and is thus described in
The Daily Press:

“The insidious lure of the gam-
ing table. the spin of the roulette
wheel and the battle of a courageous
wife to save her young husband
from plunging into a moral abyss is
the text of the story -upon which
Mr. Smith elaborates a play that
will undoubtedly be a success

“At the préemiere presentation
“The Wheel' revolves with a vehem-
ent whir in the first act, wabbles
far too much in the second act and
then regains new speed Iin a capi-
tal third act, with a conclusion that
dispenses with the process of the
reformed gamester's repentance and
places him before the audience
cured and ready to start upon the
marital happlness for which the
pretty and courggeous wife played
#0 desperately.

*“The first act is charmingly en-
acted. Ida St. Leon as the attractive
and captivating milliner is beloved
by Charles Laite as Theodore Mor-
ton, jr., son of wealthy parents. For
her he defies his family and over-
comes Lhe resolve of Miss St. Leon
as Kate O'Hara not to wed because
marriages out of one’s circle in life
seldom result happily.

“In the second act they begin
their married life in cozy apart-
ments, but the shadow of Morton's

G_len Echo Prepares
To Receive First
Sunday Crowd Today

its successful opening
yesterday, Glen Echo Park today
will entertain its first BSunday
crowd of the season. While the
series of free concerts by Sol. Min-
ster's poular band will be the special
free feature, there will be a wealth
of diversion for the crowd both
afternoon and evening, The new
features have been given the stamp
of approval by the HfArst-nighters
who tried them out last night, and
today they will be introduced to

Following

| severa]l more thousand Washington

folks.

All of the attractions of last sum-
mer are again included in the list
except that the old gravity rallway
has been removed to make room for
its more modern successor, the
coaster dip, whose 3,000 feet of track
covers the space it formerly oceu-
pied and overlaps onto much of the
surrounding territory. Its seven
breath-taking dips and sharp curves
give a gratifying thrill

“The Racing Derby,” for those
.wanting a real sensation;: “The
Whip,” with its novel charm; “The
Old MiI,"” with its winding passage-
ways; the “Midway” of fun, where
young and old romp for hours; the
glittering new carousel, whicn
tempts the grown-ups with its mem-
orles of other days and is irrestst-
ible to the kiddies—all these amuse-
ment devices are on the program.

Week-night dancing is an added
attraction. This year, Glen Echo
offers a modern ballroom, a verl-
table fairyland of beauty; modern
%uic by one of the best orchestras

ashington affords, and the mod-
ern way of enjoying it. No more
does the b-cents-per-dance figure.
but, instead, a fixed charge is made
for the evening. and sveryome who
entery the ballroom pays. AN ob-
jectionable forms of dancing are
tabop, and dancing’'can be enjoyesd
with the same comfort and security
from gnnoyance one has in a private
balliroom. : _
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| love for gambling already is on the
| household. Thomas W. Ross as Ed-
| ward Baker, a gaming house pro.
prietor and owner of a racing stable
|is infatuated with Kate, and when
she appeals to him to suggest how
| her husband can be saved, predicts
| that the chances of curing him of
his passion are one in 1,000, Nev-
ertheless he agrees to lend assist-
ance if the situation becomes des-
| perate

“In the third act Kate presumably'
has sought Baker's help, for he has|

1runaffvrmr=d oms in his apartment |
|house into fyfl-fledged gaming quar-
ters, transfrring his own uuisl-|

ants to ca¥ry out the scheme, and
then deftly induces the young hus-|
| band to patronize it. The fidelity
to a real gaming palace is admjr.!
|able and the gradual denuding of
| Morton of all his possessions is &
| tense and absorbing process. When
he is broke he learns that it ts his|
wife who owns the anartmom‘|
thanks to Baker, and the checks|
he has signed for $35,000 all go to|
her. |

“The relief from despair to
knowledge that his wife will not
taste poverty makes Morton resolve
and stick to it never to uamblcl
again.

“Ida St. Leon was splendid as the
brave defender of her love; Lalte
worked up a fine performance In
the gambling scenes; Hoss as the
worldly but manly gaming proprie-
tor made a great impreasion and
Francis O'Reilly as the sauve and
polite manager of the gaming hall
was a pleasure to behold.”

When Will Deming, who plays
the role of a crook in “Nobody's
Money,” gets tired of acting he Is
going to open a bake shop. Dem-
ing's fame as & cook is nation-wide
among his fellow players for they
have all heard of his culinary
ability.

Deming not only knows how to_‘
cook all sorts of meats and vege-
|tables, but he can qualify as a
pastry cook and bread maker as
‘well. While Deming lives the art
{of making bread like mother used
to make will not die. Deming's
ability as a bread maker has gained
him more fame among his fellow
players than his ability to act and
‘act well.

Some years ago Deming and =a
half dozen other players were liv-
ing in a boarding house in Chicago
when the colored cook became of-
fended at the strictures placed on
her eooking and quit without no-
tice. There was a stringency In
the cook market at that time—It
has not let up to any extent since—
and the high class boarding house
keeper found herself in a quan-
dary. Either she had to get an-
other cook or get rid of her lodg-
ers. IR her dilemma she told her
troubles to Deming.

“Don't worry,” sald the actor.
“Take your time and get the right
cook. Until you do, T will cook the
dinners.” The keepér of the board-
ing house had never heard of Dem-
ing's fame as a cook and it' took
some persuasion on the actor's
part to convinte her that he knew
the difference between a skillet and
a bake pan. But Deming set to
work in the kitchen that afternoon
and cooked the dinner. The play-
ers who ate It raved over {t. |

.One of . the Interesting things
about a not uninteresting season
As been the growth of the custom
publishing plays in book form—
P that Is
found production on Broadway.
Among the works that ha've thus
been published this year are “The
Green “Miss

“Deburau,”
(Lulu Bett" (the play as well as the
novel), !

Who's This Fellow Marco?
Well, Here’s His Record!

He’s a Breezy Son of the Golden West and He
Doesn’t Care Who Knows It!

“1 started by selling papers” is
the not uncommon line in the au-
tobjographies of many of America's
business kings who, after decades of
striving, have reiached the top.

In one case that effort has been
crowded into thirteen. years. It is
the meteoric case of Marco, revue
producer, The time really was leas
than thirteen years, for during the
war he Iald aside Nis work to help
Uncle Sam In the navy.

While he and his talented sister,
Fanchon, rose to the rank of prin-
cipals and producers in “Let's Go,”
one of the best revues ever pro-
duced omn the Pacic Coast, their real
vehicle of stardom is the production
they have created for the 1920-1921
season. This is “The Satires of
1330'1:" w?:“‘:h will be the attraction
at the National Theater iom
tonight, ; .

Marco and his sister are Califor-
nia products, being Los Angelesans
by birth, San Franciscans by adop-
tion, and, Iin keeping with their
loyalty to the State, their produc-
tions are strictly California insti-
tutiona.

After Marco closed the “newsle”
chapter of his hood he sought
an education. Then, with his sister,
who had been graduated from a
dramatie school and was teaching
dancing, he went East, braved the
theatrical managers, and in a few
months the two came West on the
Orpheum Circuit. Since then they
have climbed fast to the position
thg hold. "

t with the advent fame
there's a bitter quarrel ab!.t‘r..a
them, and it is based on the. credit
for their success.

“Fanchon brought it" gays
“Marco brought it.” says Fan
And there you ars! s R

That colors play, AN
part in the nritl:c’m of u,:
human natures is a fact that scien-
{:"M“Y;mh-l The “violet ray™

various
This-fact. : .u..dl._nnu.

for Elizabeth Risdon, who appears
in one of the leading roles in Ar-
thur Hammerstein's production of
“The Front Seat,” to establish a
new color theory.

“Pink.” says she, “besides |ending
added charm and daintiness to fem-
ininity, lends untold assistance to
health and cheerfulness. “Why,” she
continues, *“if one saw' ‘no other
color but pink, one would not be
sick or unhappy, no bad or un-
healthy thought would enter the

mind."”
Miss Risdon carries the color
even [nto her dressing room and

always tries to select pink bed-
rooms in her hotel. Her favorite
dresses are pink. also her station-
ery and toilet articles and If she
could arrange it she would travel
only in pink autos and trains.

Chevy Chase Lake Opens.

The opening of the season at
Chevy Chase Lake took place last
night, and several hundred couples
were on hand te fox-trot, waltx
and one-step.

Meyer Davis' musiclans were at
their best. The two orchestras
playing at the lower and upper pa-
villons are splendid combinations of
artists and, as music makes the
dance/ there is every assurance of
some wonderful times at the lake
all summer.

The new, lowesr, pavillon attracted
particular attention. It is of hand-
some design, much larger than the
previous one, and has a highly-pol-
ished floor. The entire park is re-
decorated and contalns attractions
so long desired by Washington pa-
trons of Chevy Chase Lake.

Harry Howe, formerly superin-
tendent of maintenance at Loew's
Palace Theater, has been appolnted
aasistant manager of I.oev“ Co-
lumbla Theater, vice Ora lo' Rat-

Today's Amusements.

Natlonal—Fanchon and Marce
in “The Satires of 19207

B. F. Kelth's—Vaundevilie.

Coamos — Vaudeville and Ple-
tares.

Strand — Vandeville and Ple-
tures.

Columbia — “Deception,”™ with
|| cast of T000.

Metropolitam
“Peck’'s Bad Bey.”

Rialto—All-star cast in “A Lit-
tle Fool.™

Palace — Dougias Mclean in
“The Home Stiretch;™ Charlie
Chaplin ina “The Champlon.™
| Garden — “A Tale of Twe
] Worlda™

Kl
in “Peck’s Bad Boy."

Crandall's—Man-Weman-Mar-
] riage.”
| Glem Echo Park—Resort st-
tractions.
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' Washington Amateurs
To Give Shakespeare
On Outdoor Stage

been
big

Denis E. Connell, who has
| {dentified with nearly every
dramatic achievement in Washing-
ton in the vears, will di-
rect the all-Washington production
of “Mid-Summer Night's Dream.” to
be given at the Dean Place on Tues-
day. May 24, for the beneflt of Com-
| munity Service

In the cast 4re a number of the
city's foremost players jdentified
| with all ef the best drama groups,
ithf‘ Arts’ Club. the Shakespeare So-
| ciety, the Drama League, Postoffice
IMayers, Washington Federation of
| Dramatic Clubs, St. Patrick’'s and
the Washington Players,
zaga Players and the Readers’' Club,
even the D. A. R. and the Daughters
of the Confederacy contributing
| their share of representatives tow-
| ard the succees of this community
{ production.
| The fairy

last few

play will be given on

a charming woodland stage natur- |

ally set with wonderful old trees
at the foot of a wide slope on which
the audience will be seated. Men-
delssohn's beautiful score wlill be
sung by the advanced section of
the Natiomal Community Chorus, di-
rected by Charles 8. Wengerd, and
assisted bY 2 number of members
of the Rubinstein Club.

In addition to the solo dancers,
fifty girls of the Charlotie Patter-
son School of Rythmic Culture wil)
be the elves of Oberon and the
fairies in Titanla’s train. All of
the music Is under the direction of
Sol Minster, who for a number of
years wias musical director of the
Ben Greet Outdoor Shakesperean
Productions.

Agnes Ayres has arrived in New
York from Californla to play the
leading feminine part In “Cappy
Ricks."” opposite Thomas Melghan.
Tom Forman, who directed Thomas
Meighan in *“The City of Silent
Men,” will direct this production as
soon as Mr Meighan finishes work
on his present picture, “The Con-
quest of Canaan '™

After a brief vacation following
the completion of her recent ple-
ture, “The Land of Promise™ by
Heénry Arthur Jones, Ethel Clayton
will start work next month on the
famous comedy, “Her Own Money,™
by Mark Swan.

Roscoe (Fatty) APbuckle now
making “Gasoline’ Gus," is having
his $25,000 car overhauled. No mat.
ter what you pay for ‘em, they do
have to be fixed occasionally!

T. Arthur Smith announces,
Among the artists to appear in the
Ten Star ts mext Le-
ginska r:cl“ |Bn.m_l(lnller in a
sonata tal; D'Alveres,
Peruvian contralto; g
tenor, and Lenora Sparks,
soprano of the Metropolitan
Company.

wh

Opera
Leginaska's retarn to the

to, who became asfistant manager

of the Palace on the resignation of ' Washingt
Elmer L. Hemmedieu, v

after a lapse of two

"L -
years will be welcome news to
with

L By EARLE DORSEY.
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O’Neill Grows Gay

] |

S
—
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N EPITE of the present hectic interval, when stages
I craft of one form or another seems to bloom on
every glistenihg footlight, the season of “tweeb=
covers drama is well upon us, and while the
theater may be sxpected to reveal here and there &
sporadic sample of the fall trade goods, the time
draws nigh when a hammock and a book seem more
seasonable than war tax on seat checks
At such & moment, It Is convenleist and Appro=
priate to consider the latest work from the pen of
Eugene O'Nelll, whose “Beyond the Horizon” “Dille
! frent” and “Emperor Jones” constituted such bitter
| but strengthening stage potions during past Sk
| song. The new O'Neill play, “The Straw.,” has beall
i issued in book form and alhtough It manifesty
O'Neill's inevitable urge toward the tragic and the
i sardonic, it contains, oddly enough. what is probakly
] the closest approach to a happy ending this youmg
|
1
|

dramatist seems &%le to attain

“*The Straw.,” by the way, was despised and re=
jected by Manhattan managers from Columbus Cirelg
to Greenwich Village, including the Theater Guild,
but with the volume finally between covers and with

0O'Neill having arrived at some approximation of his
true estate as a playwright, plans go forward for s
production in New York In the autumn

! “The Straw.” acrording to the New Tork Times,
| s far from being O'Nelll’'s best play. but it Is se
| charactefistic in form and fiber and mood that yom
| could stumble on it in some out-of-the-way theater
| and know it was his It is pure tragedy. a stody of
| bumaw misery salted with Jrony. Again it is O'Neill
| grasping one of the netties of life and clenching his
| hand with a sardonic and unmistakable relish of the
| pain. Here you have a roman nfolded in a tuber-
| culosis sanitarfum and the foc s you seem to hear

ever nearer and nearer, like the deadly, pursuing

thump-thump-thump of the drum In “The Emperor

~h

of the disease.
.

HEN the girl. who has somehow always man-

W

|

‘ Jones,” are just the mare
-

1

|

aged and m red her father's turbuleat
household, e found to he stricken, there i

& ghastly scramble to be rid of her, a flight
as of ratg leavine a ship, which O'Nelll greatly enjoys

| dramatizing. Als=o he finds & special satisfaction in

| the scene where the girl's flashy, complacent, schem-
1 ing young sweetheart—a part to be played hy the
i

same Mr. Ellis who was so good as the soldier in
“Diffrent”"—twists and wriggles to extricate himself
from the now unpromising alliance
Later the author luxuriates in still another dla.
logue In which the mistaken girl urges herself upom
& decent man. who ltkes and pities and respects her,
| but does not love her and does not want her. Time
was when the woolng woman was a targe! for sasy
laughter in books and plays, but your modern realist
has found her too rich a source of discomfort and am-
barrassment to waste her =0, and thus we have had
sm:’r_‘ painful l!\'l‘d stinging scenes a5 harrowed the
sudiences at “Diff"rent.”™ “The Hero™ and “"Bey
Horizon.” " "yl W
| Inderd, “The Straw.” as its name imnlien in -
rlay of vain and desperats hope—specifically a rtudy
| of the mounting optimiem which works In fronle
counternoint to the downward nrogress of tuberou-
losis. Something of this flavered with pathoes and
bitterness the final act of “Beyond the Horizon ™ and
| it is the predominant strain of the coming O'Nefll
| Rlay. 80, though you know full well that this gifl
2s only a little time left on earth, vou leave her n
the arms of her lover., all aFlow with gay ronfidence
harnily planning their lif. together, the vears they
| both will enjoy and the work they both will Aa. It
:‘I;‘!! be th!a'. the tragic Intent of thi=s scens will CECR T
¢ more literal plaveoers. though vou wonl
think it possible. Tet the pa;hf.'yl-"--_-: uld scarcely

are predictin
| & ETeater porular sueccess for “The =¢ raw"” than 'o‘r
| any :f t!‘l'& O'Keill plavs. and their reason for ti‘l!l
| Prophecy is curious. They base it on the nplav” 3
o e L, lay's happy

- -

HETHER it is advancing age or the dacline of
the art of acting, or what. we are not pres
rared to say, but muplgfl crmedies cortainly

40 not seem to be as funnv as they used to
en or twelve vears ago, according to Haywood Broun
the critic. Probably the musical comedy books of

Yesteryear were just about as bad as they are now,
but in the long ago there were a number of comedlans
who had no need of written instructions to be hilari-
ous. Richard Carle always gave the impreasion that
he was putting on & new show every night. He ree
mains in mind as the funniest man ever seen In comlie
opera

Of the men Bow to be seen Leon Errol alone gpeems

rnmpa;nh!e to the comedians we uend tn have Bnt

| aven ere there i a Mere Errol”

| largely acrobatic. He r!r-rd\r-_".! -n-_ n ‘?'_!"fl"< ~ -F?Tthﬁ

i felicity of some of the old-timers 8 .."1- knes

| action is worth many quips and it wou he I;'ard o
match an Errol fall by devising ce oq
clever. Fred Stone, of course. |s a

| tainer, hut hardly & great comed
is only one In an amazingly hr
| iz e=sentially a stunt man who
ability one minute to dance. th
A rope. anly to abandon that

Ry
next to do tricks
The old-timers, as we have said were 4 r.’.---nr.t.
of them remained amusine sven : .
they could not stand on thelr feet

with
hoad
Same
~n such evenings as

. -
HERE (= probably no more dlfficul: task in the
"wld than that of assicning to anv particalar
4y. movel, pleture or the phrase: “Great
| American™ photoplay. There have been at least a
| dozen “great American™ novels and while “The Great
Divide™ approaches the epheres of that select class
it i1s a brave critic indeed who dares, even now ,
call any one dramatic product “the great :
play.
D. W. Griffith, nevertheless, has probably come as
near to producing the grest American photopl

. o
American’

AY as
any producer, past or present, and that photoplay
undqubtedly is “The Birth of a Nation™ This epie

right now Is proving ome of the biggest
sations ever offeréd In New York a
tribute to it maker that today. seven years after its
first showing, it is proving an attraction so powerful
that the Capitol Theater in New York. seating I.';no
people, has been forced om several occasions to l'lnp
its seat sale as early as 7 o'clock in the evening.

As a matter of fact it required an interim of
seven years. from 1914 to the present for the screem
at large to acquire a background a standard, a proper
focus that would show the Grlduh work in its true
lHght. All hands agreed., seven years ago. that Grif-
fith has turne dout an opus and. in producing it re-
vealed for the first time the true dramatic
htn;t in screen production.

ew of us, on the other hand, were at all willin
to belleve that “The Birth of & Natlon™ would be r.h:
STeatest picture, by all odda, that Griffith would de
In seven years. Most of us held to the idea that
“The Birth of a Natlion™ for all Its forceful drama
and its vivid mirroring of history, was merely the
bright promise of greater productions that might be
| expected to issue forth later from the studio of this
| super-man of the screen. The fact remains. however,
that after seven vyears. all things taken together,
Griffith himself has not equalled any of the distinctly
Grifithian techmique he disclosed in the Ereat Civil
War romance.

“Intolerance.” it is true, was a more spectacular
affair in some respects than “The Birth of a Natfon ™
but Griffith wielded no scene in even the mlnt'r
“Intolerance™ with half of the spectacular wallop
that he canned In the ride of the clansmen in “The
Birth." In “Hearts of the World"” he distinctly trailed
off into propagandas and in “Broken Blossoms™ he
made & venture into tragedy that was interesting but
by no means was it a plcture of the scope and force
of “The Birth." :
| The most interesting commentary one can make
oa GriMfith's production of “The Birth of a Nation™
aAfter the lapse of seven years years, is to recall that
this man remains the greatest Warwick the screen
has ever knmown. and always provided the weather
1 ble, T hope to discoursee, some bright
morning on the course of certaln film stars who miss
took the GriMfith influence for private geanlus and

sCTeen sen-
nd it is a glowing

force in-




