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CHARACTERS AND EVENTS OF RO-
MAN HISTORY FROM CAESAR TO
NERO; the Lowell Lectures of 100X,
v GGuglielmo Ferrero, [itt )., an-
thor of “The Greatness and Decline
of Rome.” ete. Translated by Fran-
ces Lance Ferrero. New York: (5
P. Putnam's Sons. Washington:
Woodward & Lothrop.

ODERN investigation is throw-

ing such continuous light on
ancient conditions that many
students will doubtless take
Dr. Ferrero's word for it that
Ronie, from Caesar to Nero, was not so
corrupt as history has made, us believe.
By personal study of the ground and
from a careful review of authoritative

manuscripts, maps and coins, he has de-
duced that Rome, in time of
greatest splendor, was poor in comparison

even her

with the modern world. Artificial lLights
were crude, wines were few and tobacco
unknown. The banqguets which bave

served the world as examples of glutton-
decree of Augustus,
the sliding scale
of the feast.

license were, by
limited from $lu to $50
depending on the importance
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The moral lite¢or Rome would shine if
contrasted with nations that have con-
demned it, and the women of that day

would “‘eut but a poor tigure for elegant
ostentation in comparison with modern
dames of fashion.” What we consider
piogress the Latin writers, notably Livy
and Horace, called “corruption,” and the
author cites instances to show that there
were chroniclers in ol Rome who knew
the value of sensational stories for po-
litical uses, and that history in perpetu-
ating them has handed down many false
impressions. The “storiettes™ of (faesar's
gallantry  were recofnted and  spread
abroad to demonstrate his inability to
lead the Roman armies, and the romance
Antony and Clegpatra was created to
show “how dangerous it may be to leave
to women the government of public
affairs or follow their counse: in politi-
il business.’ Dr. Ferrero, with what
seems to the reader to be uncontrovertible
evidence, proves that Antony wanted
Egypt and married Cleopatra for political

reasons.,  She, in turn, “had thought to
snatch from Rome the oriental empire
by the arm of Antony.” And when An-
tony “‘succumbed in the famous war not
because mad with love he abandoned his
command in the midst of battle, but be-
cause his armies revolted when they un-
derstood what he had not dared to tell

them openly.” the victorious party origi-

nated the romance to magnity the vice-
tory of Augustus, and Horace immortal-
ized it in verse.

“The Development of Gaul” makes a
chapter eof exciting interest, and in

another devoted to Nero the author, after
careful study of his subject, doubts that
the emperor ordered Rome to be burned.
He considers the accusation absurd and
backs it with substantial reasons. Nero
had murdered his mother and robbed his
subjects, but "he was not a fool to the
point provoking the wrath of the
whole people for so light a-  motive, es-
pecially atter Agrippina’s death.”” Know-
ing his responsibility for many actual
crimes and finding himself accused of
an imaginary one, the emperor Ireed
himself of suspicion by placing the blame
“on a small religious sect whose name
most people then learned of for the first
time. the Christians.”” These innocent
people were put to death to appease the
populace, and the author considers that
St. Paul, who had come to Rome to teach
men to love and help each other, may
have been ope of the victims of this
persecution.  In summing up these two
men, Nero the emperor and Paul of Tar-
sus, Dr. Ferrero says: *“Nero and St
Faul, the man that wished to enjoy all
and the man that suffered all, are in
their time [wo extreme antitheses: owith
the passing of centuries they hecome two
vollaborators. Both disappeared, cut off
by the violent current of their epoch;
centuries went by: the name of the em-
peror grew infamous, while that of the
tent-maker radiated glory.”

THE THIRD CIRCLE. By Frank Nor-
ris. author of “The Pit,” etc. Intro-
duction by Will Irwin. New York:
John Lane Company.

When Frank Norris died a few
ago, shortly after he had completed the
second volume of his projected trilogy
of the wheat, he was rated as the most
promising of American fiction writers.
He had just come into his full power as
a dramatic story telier. He left little of
finished work, his longer stories having
been about one half dozen in number.
But he had, never.heless, been a prolific
producer in the early days in San Fran-
cviseo, where he served his literary ap-
prenticeship on the Wave., an ephemeral
publication. Will Irwin. who writes the
introduction to this present collection of
short stories and fragments, and to whose
enterprise is due the publication, tells
how Norrls was appreciated by Cosgrave,
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“owner, editor and burden bearer of the
Wave " who was more an artist than a
man of bhusiness He immensely appre-

ciated Norris. who was given a free nand
to write whatever he thought for the day
or what=ver he had seen. HIis produc-
tions were often mere outlines, sketches
and silhouettes. Again there were fin-
ished stories in perfect literary form, all
of them virile and dramatic.

These sixteen tales are distinctly the
product of a writer for men. The love
theme enters only incidentally and but
slightly into the narratives. Norris was
an impressionist to whom a ecrime of-
fered as convineing a theme as a ro-
mance. A subtle vein of humor runs

thirough the pages, displaying itself most

broadly in *“The Dis-Associated Char-
ities,”” but in the main the stories have
a grim realism that is sometimes close
to the sensational. Thes: tales will be
liked by all who appreciated Norris' lit-
€rary art.
MARRIAGE A LA MODE. By Mrs.
Humphry Ward. Iliustrated. New

York: Doubleday. Page & (Co. Washi-
ington: Woodward & Lothrop. :
Mrs. Ward's chief purpose in this novel
of matrimonial problems seems tgy have
heen to cast aspersion upon the American
svstem of marriage and divorce, a system
which many Amer!cans have unreserved-
Iy eriticised themselves., But it is hardly
a typical case which she presents, cer-
tainly not more illustrative of the Ameri-
can sysiem than of the English condi-
tiong, save as the greater faciiity with
which divoree is accomplished in this
country than in England is set forth.
Constantly Mrs. Ward is rather obviously
striking the note of contrast between the
two countries and the two peoples. She
is unable 1o successfully detach herself
from the English point of view, with the
result that 1he narrative suffers in con-
vincing qualities. As a story it makes no
particular appeal to thie novel reader, and

ithe characters run a dull range from
vapidity to utter unlikableness. *““Mar-
riage @ la Mode” iz hardly worthy of
Mrs. Ward, who has done far wore at-

tractive work.

THE LADY WITHOUT JEWELS, |.v
Arthur Goodrich, author of “The Bal-
ance of Power,”" eto. IHHlnstrated.
New York: D). Appleton & Co.

The reader opening this book for the
first time is apt to be attracied by the
exceedingly well drawn frontispiece,
which depicts a good-looking voung man
saying to a pretty girl on shipboard. *1
should like very much to know vou, if
you'll let me.”” Suech an exhibition of
frankness bespeaks an entertaining char-
acter, and Mr. Thomas Duncan, traveling
under the glias of his middle name. Van
Alstyvne, is not disappointing. It is true
that his enterpris:s run into the lines of
farce comedy, and some of the proceed-
ings are of an exceedingly doubtful
probability. But taken all in all, one
cannot take issue with a story which is
g0 frankly and delightfully a means of
entertainment. There is 'a comic-opera
assortment of characters, and one almost
hears the strains of jingling musie with
the opening of each chapter.

FIFTY YEARS OF DARWINISM;: Mod-
ern Aspects of Evolution; Centennial
Addresses in Honor of Charles Dar-
win before the American Associa-
tion for the Advancement of Sciencs,
Baltimore, Friday, January 1, 1904,
New York: Henry Holt & Co. Wash-
ington: Lowdermilk.

On the 1st of January last, at the meet-
ing of the American Assoclation for the
Advancement of Sclence, held at Balti-

more, the semi-centennial of the publica-
tion of Darwin's epoch-making “Origin of
Species’” was celebrated by the deiivery

of eleven addresses by some of the fore-
mest men of events in the western world,
These -addresges have heen gathered into
a velume, which constitutes a eentennial
souvenir. The addresses were delivered
as follows:
Introduction, by T. (. Chamberlain,
t'niversity of Chicago:; “Fifty Years in
Darwinism,” by Edward B. Poulton, Ox-
ford University: “The Theory of Natural

Selection From the Standpoint of Bot-
any.”” by John M. Coulter. I 'niversity of
Chicago: *“lsoiation as a Factor in Or-
ganic Evolution.” by David Starr Jordan.
Stanford [niversity: “The Cell in Rela-
tieon 1o Heredity and Evolution.,” by K-

mund B, Wilson., Columbia University:
“The Direct Influence of Environment.”'
hy D T, MacDougal, Carnegie Institution
of Washington: *“The Behavior of 1 nit

Characters in Heredity.” by W. E. Castls,
Harvard University:; “Mutilation.”” hy

Charles B, Davenport. Carnegle Institu-
tion of Washington: *“Adaptation.”” hy
Carl H. Eigenmann, Indiana U niversity:

“Darwin and Paleontology,” by Henry
Fairtield Osborn, Columbia University and
American Museum of Natural History;
“Evelution and Psyeheology,” by G. Stan-
lev Hall, Clark University.

SIENA: the Story of a Medieval Com-
mune. By Ferdinand Schevill. Illus-
trated. New York: Charles Scrib-

ner's Sons. Washington; Brentano's.
The history of Siena as a poiitical entit'y
of particular to all students
medieval affairs Mr. Schevill has
writien. he declares, a political
Siena. He has  coneontrated
upon the larger prohlem of
civilization. starting with the simple fea-
ture that this =outhern Tuscan town,
erected for its comtfort and deiight in the
period of its freedom  “‘a diversified, en-
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gaging and wholly distinctive house of
lite. He determined to illuminate th's
attractive edifice from as large a number
of angles as possible. His method of ex-
amination has been to isolate for (reat-
ment the notables, clergy. the merchants
and other classes of the commonwealth,
and to fodow separately the development=
of public and private life and to review
the achievements of the various arts. He
holds that the achievements of Sienese
civilization are nothing to the successive
emanations of the town personality, mora
real than the surviv.ng monuments of
brick and stone. It is his task to portray
this personality, and in the pursuit of
this enterprise he has written a volume of

great interest and value. The publishers
have enriched the work with numerous
appropriate illustrations showing signifi-

cant aspects of Siena and reproductions
of its architectural and artistie treasures.

WHEN RAILROADS WERE NEW. By
Charles Frederick Carter. With in-
troductory note by Logan G. Me-
Pherson. Tllustrated. New York:
Henry Holt & Co.

In these days of great railroad commbi-
nations and the rapid extension of lines
it is important to glancy back over the
ticld of early endeuvor in the perfect-
ing of means of transportation. It is
difficult to bear in mind the stages of
the evolution of our rallroad lines. Few
propl: now living remember the old
“John Buil”™ locomotive, built in 1836,
while the earlier types, such as the “"Old
Ironsides,” first of the Baldwin loco-
motives, and the original Winans' “Cam-
clback.,” virtually become mere matters
of record.  Mr. Carter’'s work reviews
ihese muatters in a volume which de-
seribes not merely the physical condi-
tions of the past and the changes that

*

have taken place in American railroad
equipments, hut sets forth also some of
the business troubles through which the

American rallroad corporations have
passed. I. is, Iin faet, a fascinating
work of history. which will be In-

structive to all who read it.

A LITTLE MARYLAND GARDEN.
Heien Ashe Hays, Illustrated.
York: ;. P. Putnam’s Sons.
ington: Woodwurd & lLothrop.
The phrase, A Maryland Garden,”

means much to any one who has passed

through that =state during spring and
summer and viewed the glorious effects
produced by those who devote themselves
to the cultivation of the so0il for artistie

by
New
Wash-

effects. The author has told in simple,
earnest manner the story of her own
littie garden, with many practical sug-

gestions for the guidance of all who de-
sire to engage in such a delightful work.
She possesses the  quiet humor which is
characteristic of garden lovers. and her
pages are full of the spirit of the soil
Eight full color plates add greatiy to the
richness and attractiveness of the volume.

HANDBOOK OF ALASKA:
sources, Products and Attractions.
By Major General A. W. Greely, U.
S. A. Illustrated. New York: Chirles
Scribner’'s Sons. Washington: Wood-
ward & Lothrop,

At Seattle, Wash.. is at present being
held an exposition in celebration of the
acquisition of Alaska by the United
States and in exhibi. ion of the rich re-
sources of the northwestern corner of
this country. Forty yvars have passed
gince Seward’'s enterprise and foresight
admitted the Alaskan territory to the
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CURRENT NEWS AND NOTES OF

NI of the delegates to the con-
vention of the American Federa-
tion of Arts, heid in this ecity in
May, was Mr. Charles Noel
Flagg of Hartford, who, since

returning to his home, has sent the writer,

by request, an extremely interesting ac-
count of the work of the Connecticut
State commission of sculpture, of which
for many vears he has been a member.
This commission, which is probably the
oldest of its Kind in the country, was
created by an act of legislature in 15886,

primarily with the cbject of =afezuarding
the merit of the sculpture with which it
was proposed to adorn the exterior of the
state capitol. then but recently compieted.
At that time, as Mr. Flagg has very truly
said, the trend for better art in .America
was in its Infancy, and consequently the
Jdirst sculptural work secured for the capi-
tol and grounds was, with exceptions, of

an indifferent sort. After a few years
passed. however, a clash came between
the legislators and the commissioners,

which, being amicably terminated. marked
the beginning-of a new era in the work
of the latter. About .the time that the
troubie began Mr. Paul Wayland Bartlett
was asked for advice concerning the
sculptural treatment of the north front of
the capitol, which was then under con-
sideration. Mr. Bartlett., who a year ago
was awarded the commission for the pedi-
ment on the Senate wing of the United
States (apitol, was at that time res.ding
in Paris. but responded promptly. and
wisely counseled that before separate
works be taken up a scheme for the
whole be secured from a single scuiptor,
offering at the same tithe to make such a
design himself. which he did. refusing to
accept remuneration. In the corridor of
the capitol at artford a cast of the
maode; prepared by Mr. Bartlett i= now on
exhibition. and in accordance therewith
the majority of the sculpture on the
north end of the building has been exe-
cuted. Mr. Bartlett has modeled some
of the sculpture himself, but nat all. Two
of the five tympana are his, as are also
two of the statues. Richard E. Brooks,
Herhert Adams and Harmon A. MacNeil
have also heen accorded commissions.
The idea is to carve on the facades of this
building, as it were. the history of the
state. picturing historical events in bas-
redef. and memeorializing the men who
have rengdered signal service, or attained
great distinetion, by portrait statues,
which shall at the same time be notable
works of art. Here is indeed monoment-
building of a sane order, and an example
of intelligent patronage of the fine arts,
as well as of the profit acceruing through
the asceptance of expert advice,
“Whether or not the state legislature
holds the commission of seulpture In
higher esteemn as its work progresses, 1
do not know,” Mr. Flagg has said. “but
I do know tha# when the state is re-
quested to contribute money for sculp-
tural memorials of one kind or another it
Lhas hecome the eustom to include in such
requests a provision that the designs
shall be approved by the sculpture com-
mission and, dn the other hand. that the
state in granting money for such pur-
puses has lately made the grant condi-
tional upon such approval. In t_his way,
happily. the commission 1s becoming more
and more a safeguard agains: bad publie
art. and, so long as it exists as a body
free of political or any other influence,

Satire.

T a diplomatic reception in Washing-

ton, Mrs. Taft, on being compli-
mented on her exqguisite French, told a
lit le story sbout a  senator whose
French tacquired in  twelve phomo-
graphic lessons) is by no means ex-
quisite.
The senator, fresh from one of his

phonographic recitals, pounced upon an
under secretary of the French legation
at a dinner.
“Monsieur,”
voo—eska voo
nma dunny—— /
“My dear senator,” the secretary in-
terrupted, “do, I beg yvou, stop speaking

eska—ah—eska
ma—voo voo-ly

he siid,
voo-luy

»e

French.,  You epeak it so well—ah, so
very, very well—it makes me home-
sivk!™

CHARACTERS ABOUND ON -
THE OLD SUWANEE RIVER

O sit in a gorgeous box at some splen-
did theater and hear the -marvelous
vaice of Patti ripple away on the melody
“Way Down Upon De S'wanee Rib-
ber'” iz one thing. and to travel through
the south until, suddenly with a squeak
from the locomotive, looks from the
window of his car and sees for the first
the silent waters of this
s different thing. How
many have the Suwanee river
through the vail
under the environment of the first-named
order, and how few, comparatively, have
actually stood upon the banks of the
river itself, listened to the soft, low
murmur of its meandering waters, so
clear, beautiful and so blue in eddy
places, with trees hending over its bosom,
all rastened with long, waving Spanish
mos=s, which abounds in the western
regions of Florida. Fewer still ‘are those
who have lived upon the banks of this
river, known throughout the world of
song, long enough to make a study of
the people who dwell permanently in its
long. sweeping vales-—the land of flowers,
song birds and sunshine.

Just how a river, a narrow. sand-bot-
tomed, blueswatered river, that plays so
small a part in the map of the United
States as does the Suwanee, could ever
Lave become so famous in this wide world
does seem strange to one when he comes
to think of it, all because of a mere song.
But, after all, it has a charm all its own,
and the average visitor will find under
its spell that it will linger with him with
surprising tenacity and grow upon him
like the shadow of some mysterious fas-
cination. No doubt the following lines
appeal to those who have seen the beauti-
ful river-

Grlie

clear,
quite a
Seen

time
streamn

w0
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"Way down upon de S'wanee rihber,
Far, far away:

Daur’'s whar my heart am turnin® ebber,
Drur's whar de old folks stay.

Be that as it may, no such ideal picture

of sentiment and song,’

there will be in Connecticut a veﬂsalriun
of further promotion of outrages against
common sense and taste through the
erection of hideous soldiers’ monuments
and the like, which have been practiced
and permitted, often greedily, ignorantly
and innocently. under the cover of the
titie of *works of ar:.'.’ 1
That the results attained by this com-
missjon and the example set by Connec-
ticut have not been to.ally unheeded is
testified, in part., by the recent intreduc-
tion into the legislature of New York of
a bill authorizing the establishment of a
somewhat similar commission to pass
upon the merit of public works of art ac-
quired by that state.
]
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ECAUSE of the enthusiastic praise ac-
corded it in New York, much was
expected of Mr. George Luks’ portrait
of Senator Root, painted for the Depart-
ment of State, where, in the Secretary's
office, it is now to be seen. Perhaps for
this reason it is disappointing. for. with-
out doubt. very much depends upon the
avenue of approach. As a technical per-
formance this portrait is unquestionably
clever—the artist has handled his plgment
in a manner calculated to fill all those
who have struggled against its limitations
with envy and admikation. All unneces-
sary details are eliminated and only cs-
sential facts are presentcd—the color is
good, the draftsmanship impeccable. It is
daring and audacious, but, in my opinion,
it is not a portrait. Senator Root's fea-
tures are not rough, even the planes of
his face are not angular. his countenance
i not deeply furrowed, nor is his expres-
sion habitually severe, and it is thus that
Mr. Luks has pictured him. The guestion
of likeness may be secondary to that ot
art, but it is worthy of consideration,
especially when a painting is, as in this
instance, required as an historical docu-
ment. Undoubtedly it was a temptation
tn emphasize the band of sllver that de-
fines the hair where it touches the fore-
head, but to give it the importance of
pronounced eccentricity, to focus inter st
primarily upon it, was to emphasize it in
undue proportion. And. furthermore, the
portrait is lacking in vitality. save in the
brush work. To be sure, it is intinitely
preferable, if one must make a choice,
to the commonplace, photographic com-
mercial portrait, which the government
has too frequently acquired., but it is far
below the standard of the best poriraits
to be seen in current exhibitions, and this
it should not be.
-
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NNOUNCEMENT was made this week
of the beard of directors of the
American Federation of Arts, the ap-
pointment of which was left to a com-
mittee composed of the president, Charles
I.. Hutehinson of Chicaga; the vice presi-
den's, Herbert Adams, sculptor: John W.
Alexander, painter, and Ralph Adams
Cram. architect, and the secretary, F. D.
Millet. It is as follows: Holker Abbott,
president of the Copley Society of Bos-
ton: Edward T. Hartinan, secretary of
the Massachusetts Civic League; ('. Grant

LaFarge, Architectural l.eague of New
York: Elmer E. Garnsey, National So-
ciety of Mural Painters; Florence N.

I.evy, chairman, Art l.eague, Publle Edu-
cation Society, New York: John H. Con-
verse, president of the Falrmount Park

Assaciation and vice president of the
Pennsylvania Academy of the Fine Arts:
Josias Pennington, Municipal Ari Society

of Baltimore; Glenn Brown, secretary
American Institute of Architecis; Hen-
nen Jennings, vice president of the Na-
tional Society of the Fine Arts: A. J.
Parsons. regent, National Academy of
Art; Charles P. Taft, vice president of
the Cincinnati Museum Association;
Halsey (. Ives, director. St. Louls Mu-
seum of Fine Arts: Mrs. John Clark

Glenuy. president of the Buffalo Society
of Artists; Mrs. John B. Sherword, past
«chalrman of the art committee, General
Federation of Women's Clubs; Mary R.
Newnort, State Art Society of Minnesota;
Frank C. Baldwin of Detroit, president
of the Architectural League of America;
Henry Read, chairman of the ari com-
mission of the city and county of Den-
ver, Col.; Willilamm Woodward. Tulane
U'niversity of Loulsiana, and John Galen
Howard, president of the California So-
ciety of Beaux Arts Architects.

It is possible, of course, that some of
those appointed may not be able to serve,
but already favoruable responses have
come from a number. The object was
to have ull sections of the country repre-
sented and at the same tilme to secure
those whose active interest and wise»
counsel could be counted upon confident-
ly. The federation has heen in existence
only a little over a month, but it is meet-
ing in all guarters with hearty co-opera-
tion and promises to become a strong
and serviceable organization. promoting
the cultivation of beauty both by individ-
uals and communities. The headquariets
of the federation are in this eity, at 1741
New York avenue, and the annual con-
ventions will be held here, both of which
are facts worthy of note, being further
conducive to the advancement of Wash-
ington as an airti center.

-
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ALTIMORE, it is reported, is plan-
ning to hold a great exhibition of

paintings next winter similar to the ex-
hibition of sculpture set forth a year ago.
The project ls being developed by the
Municinpal Art Society In conjunction with
the art'sts’ clubs, and the plan Is to se-
cure the Fifth Regiment Armory again as
the exhibition hall.

*
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HE Corcoran Gallery. at present has
on exhibition as temporary loans

two notable portraits by Sargent-—one of
the late Secretary Hay and the other of
Gen. [Leonard Wood—-and one by * Miss
Beaux, that of Mrs. Roosevelt and her
oldest daughter, painted several years ago
at the White House. It has also in its
permanent collection several significant

works of this same order, for
example, J. J. Shannon's “Girl in
Brown,” Lenbach's “Bismarc-k,” Stuart's

“*Shippen.”” Malbone's portrait of himself
and Harding's “John Randolph,” while in
the Clark coilection it wil! be rememb-r«d,
are a portrait of a woman by Rembrandt
and two by Sir Joshua Reynolds of spe-
clal interest. Gaining, through having
come agafn into possession of the Sargent
portralts, the (Corecoran Gallery- has lost,
by the withdrawal of the “Oyster (jath-

erers,”” by the same painter--a work of
exiraordinary brilliancy and infinite
charm. For a number of years it has

been lent the Corcoran Gallery by its own-
er, Mr. Daniel R. Case, whose home is in

American national domain, but it has
only been within the past few years
that the value of this area to the United
States has been fully demonstrated. Gen,
Greely’'s wvolume is an  exceptionally
clear and instructive s atement of the
riches and possibility of Alaska. pre-
pared with the special reference to the
fact that the Seattle exposition is at-
tracting at.ention to the distant north-
west. The author addresses himself both
to the student and the man of action,
the prospective investor and the travel-
er. He offers 3 well arranged mass of
statistics, tells the history of Alaska's
development and describes the present
indus rial. politlcal and social condi-
tions in the territory. He follows topi-
il methods as best suited to describe
=0 extensive a region of greatly varied
comlitions. For technical matters Gen
Greely relies upon special investigators
and experts, bui he supplements the
miaterials he draws from these sources
with his own extended experience. He
has twice exercised supreme military
command over Alaska, while under his
control and supervision was built the
Alaska military telegraph system. Hav-
ing vicited Alaska six times, he has ac-
quired an acquaintance with the region
amply jus ifying hls offering of this
important volume, which is replete with
appropriate illustrations.

OUR INSECT FRIENDS AND EN-
EMIES: The Relation of Insects (o
Man, to Other Animals. to One An-

other. and to Plants; With a Chuap-
ter on The War Against Insects. Dy
John B. Smith, Sc.I). Professor ol
En omolegy in Rutgers College, etc.
Philadelphia: J. B. Lippincott Com-
pany.

Great discoveries have been made in
the past few years in the study of the
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Bristol, R. I, and who now withdraws it
only to relend it to the Rhode Island
School of Design, in Providence, which
each summer has in its galleries a most
exceilent exhibition. The Corcoran Gal-
lery will not close before July 1, and pos-
=gibly not then, but it is, it must be con-
fessed, nct much frequented these days,
despite the fact that it is uncommonly in-
viting at this special season. and that
more people are at leasure now than in
the winter,
«
FE

SE\'ERAI. members of

'lub had a holiday
spending the week end at the country
home of one of their number, Mrs., Ray
Whittleton, at Point-of-Rocks, by special
invitation. The little company, composed
of Mr. James Henry Moser, Mrs. Charles
Campbell, Miss Messer, Miss Godding, Miss
M:Cord and Miss Muhlhofer, left Wash-
ington Saturday morning and returned
Monday afternoon, being joined the pre-
vious day by Mr. Edward KEtes and his
wife, who was formerly Miss Pearl Pot-
ter. IFrom the station at Point-of-Rocks
they were conveyed in a2 commodious
lumber wagon up the mountain to itheir
hostess’ home, which is charmingly situ-

the Aquarell=
outing lately,

ated overlooking both valleys, and not
once did the rain interfere with their
pleasure.

*

% ¥

HILE Mr. Moser was at Point of
Rocks he made three sketches, all

of which were in Water color and of an
exceedingly interesting character. On=
was a view from the broad piazza giving
a glimpse of its stone halustrade and
protecting roof, but showing the splend!d
vista across the valley to the mountains;
another was a bit of the road winding up
to the houss, and the third a study at
sunrise of faintly illumed sky and shift-
ing mist. Each was accurately set forth
for the purpose of future reference, but
at the same time evinced the painter's
emotion. There is something in a sketch
done under these conditions which almost
defies vepetition—something which in a
more finished production is hard to get.
Mr. Moser has also recently painted a
large plicture in oils—a landscape simple
in composition, but very pleasing in effect.

A broad hillside topped with trees and
haviug a view “over its left shoulder.”

The sky is partly clouded and not pro-
nounced in color, and the whole scheme
is st forth in gently modulated tones.
The foreground is specially well ren-
dered, and the painting, as a whole, is to
be reckoned with Mr. Moser's best. .
e
B
HE Maryland Institute is to he con-
aratulated upon having secured as
one of it® instructors for the coming vear
Mr. . Y. Turner the well known mural
painter, who for the past winter has been
assisting Mr. Millet on his decorations for

the Cleveland Trust Company, which
were last week exhihited. Mr. Turner
was assistant director of decorations at

the CColumbian exposition at Chicago, and

director of color and decoration at the
pan-American exposition at Buffalo. He
is a native of Baltimore and his most
successful paintings arve, perhaps, the

mural panels, “The Burning of the Peggy
Stewart” and the “Barter with the In-
dians for Land in Southern Maryland,” in

i

SUCCESS TALKS—BY DR. MADISON C. PETERS.
STICK UNTIL YOU GET THERE.

_TI

MERICA is a poor countiry for the
A AVOrage nian. Everything is

crowded—downstairs. There is
room at.the top.

The men who climb to lofty positions
over the heads of a4 hundred others are
not always men of conspicuous ability,
but availability. The man who knows
how to take hold of things by the han-
dles hasg the call.

The secret of most men's fallure Is
mental  dissipation, squandering ener-
gles upon a distracting variety of ob-
Jects instead of condensing them into
one. Tt is not the diffused electricity
but the concen.ruted thunderbolt that
is terrible in its power.

Almost any employer will tell you
that very often the best workers in al-
most any department in this country are
Iargely foreigners, who in the old world

devoted their ecarly lives to learning
some one trade and learning it clear
through. The gunnery that is most suc-

cessful must play continually upon one
point.

Young’'s phrase, “Time elaborately
thrown away,” applies to the man who

hook songs as this are ever heard on the
Suwanee river in real life, unless it be,
now and then, when some resident of this
section chooses to hum a few lines of
this same song in a spirit much the same
as that of the deacon in church who
savs “Amen’” when the preacher has fin-
ished the morning prayer—simply agree-
ing to what the author of this Immortal
song has written.

But there are songs along the Suwanee
river that are characteristic and unique
in all their plaintive melody, pathos and
humor, The negroes who are found at
work along the river, either on the little
hoats that haul timber up and down from
the mills or phosphate from the mines,
or out in the lumber camps and flelds
along the river banks, seem to be all
given to song. They go about their work
in the morning with a song and sing all
the livelong day, crooning some plaintive
air in a monotonous fashion or else joln-
ing where there are several] of them and
making the woods around fairly rever-
berate with theé echoes of their camp
meeting hymns, such as this;

Jes' Jook yonder what [ sece—
Angels bid me ter come—
Se¢ two angels callin’ at me--

Angels bid me ter come.
Rise an' shine, meurner,
Rise an’ shine, mourner,
Rise an' shine, mourner,
Fur de angels bid 'er me ter come.

How their mellow voices do drift away

attempts to know or do everything.
There is a business which is not busi-
ness.

A personal friend sald te Lincoln:
“Mr. President, do you really expect to
end this war during this administra-
tion?”

“Can't say, sir.”

“But, Mr. Lincoln, what do you mean
to do?”

"Peg away, sir; peg away: keep peg-

ﬁlug awiay.” And “pegging away” did
.i“_\'rus-i Field spent thirteen years of
anxious watchings and ceaseless toil

wandering in the forests of Newfound-
land, in pelting rain, or on the deck of
ships, on dark, stormy nights, alone, far
from home, crossing and recrossing the
ocean fifty times before he at last laid
the Atlantie cable.

Industry is a good quality, but it will

never win without concentration. The
man who dabbles in too many things,
who scatters himself on several lines,

divides his purposes, wastes his energies,
smothers his enthusiasm and usualiy
fails.

To
with
says,

succeed, yvou must be unanimous
yourself. An old German proverh
“To change and to change for

in the distance as they joln in this sweet
old air, and how the plaintive strain
seems to dle away upon the sighing wa-
ters of the famed river. And when they
get to the chorus how {hey swing around
at their work and bear&:lnwn on the loud
pedal of their voices and throw a genuine
old jubilee vigor of camp meeting into
the =ong. If they were cutting logs for
the sawmill, nigh at hand, they uare apt
to swine their axes in full time with the
measure of the song, and this gives it all
the more interest and peculiar charm.

One of the lively '‘jig songs" that are
often heard in the lumber and phosphate
camps along the Suwanee river runs
something like this:

Jayhird up the sugar tree,
Sparrow on de groun’. s
Ja)'hﬂ'd shake de sugar down,
Sparrow pass hit aroun'.

Shoo, ladies, shoo,
Shoo, ladies, shoo,
Shoo, ladies, shoo my gal,
I"'m boun' for Sugar HilL

Five cents is my pocket change,
Ten cents is my bill;

If times don’t git no bettah heah
I'm boum' for Sugar Hill.

The music to this song is much in the
fashion of the common negro songs, lively,
vet full of pathos and plaintive melody.
There is that in all negro songs that is

laintive, even their most exasperating

oot-shaking and soul-stirring jig songs.

True, typical negro songs rarely ever

the better are two different things.™
It is seldom that the most bril lant men

achleve the highest success, but the
stickers. Persistency is more effective
than brillilancy. When President John-

son tried to drive Stanton from the cab-
inat, Charles Sumner sent the Secretary
this message: “Stanton, stick.” He stuck
and the natien benetited.

The men at the summit were not pulled
into their positions. They pushed their
way there. Wihien Daniel Webster was
speaking at Bunker Hil! the crowd press-
ed hard toward, the platform. endanger-
ing those seated thereon, and Webster,
seeing their peril, shouted to the people,
“Keep back!" It is impossible,” cried
some one in the crowd. The orator ex-
claimed: *“Nothing 1s impcessible at
Bunker Hill!" And few things are im-
possible to the persevering, invincibly
determined American man. As Dickens’
friend would have us understand, “It's
dogged does it.”

You must carry a thing through
vou want to be anvbody or anything.
The world admires and crowns the de-
termined doer. Like the postage stamp.
stick till you get there. The only “‘gocd
time coming™ you are justified in hoping
for is that which you make for yourself.

if

show any particular effort at preparation.
They seem to just boil out of the darky's
heart and soul, and if br chance they
manage to get a fairly good jingle or
rhyme to them it is by no special poetical
painstaking on the part of the author,
and, in fact, is of but little consequence
to him.

A Pious Error.

DMUND TARBELL, the Boston ar-
tist to whom the first-class Carnegie
medal of £1.500 was recently awarded in
Pittsburg, condemned, at a dinner in Bos-
ton, the disfiguring of beautiful land-
scapes wWith advertisements.

“The proper place for the advertisement
is the newspaper,” =aid Mr. Tarbell
“There only it does good, exciting the
interest it Is intended to excite, instead
of only creating scorn or derision.

“Landscape advertisements too fre-
quently cause derision,”” Mr. Tarbell went
on. “Even Scriptural texts, set without
due caution in public places, may fail of
thelr elevating effect.

“Thus a certain John Jones, the leading
citizen of a New England seaside town,
donated a number of benches to the
boardwalk. On each of these benches the
pious Mr. Jones caused to be palnted:

* ift of John Jones.
The sea is His, and He made it,""”

insects with reference to their bearing
upon the life of man. The entomologists
have opened a new world to the farmer
and to the sanitarians, and have revolu-
ticnized the agricultural hygenic methods
The discovery that the mosquito hears
the germ of yellow fever and malaria
and that the house fly is a dangerons dis-
seminator of ityvphoid and other (diseases
is perhaps the most widely known, but
there are many other facts with refer-
ence to the insect life as 1t affects
human economy that are not understood
generally. In this volume Dr. Smith treats
in a simple, scientitic manne; all the
insects which have _.conaection with the
animal kingdom, describing them topical-
Iy with reference to their various rvela-
tionships. His volume is a condensation
of many works, also a presentation of
matters resulting from his own re-
searches, His classification of his ma-
terial is admirable and leads to o clear
understanding of the need of svstematic
work against the ipsec' pests.

the

AND POEMS
SHOULLD KMNOW,
Kipling. Edited "y

Mary E. Burt.and W. T. Chapin.

Ph.I). (Princeten)., lilustraied. New

York: Doubledayv, Page & Co. Was=0-

ington: Woodward & lLothrop.

This latest Kipling book is a coliection
of the best of this author's writings ap-
pealing to the juvenile readers. It helongs
to the “Every-Child-Should-Know™ series
published by Doubleday, Page & 'o. The
selections inelude  bits from  “Just So
Stories,”’ *“The Jungle Book,” *“Depart-
mental Ditties” and “Barrack Room Hal-

KIPLING STORIES
EVERY CHILD
From Ruadvard

lads.”" *The Seven Seas,” “I'nder the
Doedars.”” *“The Five Nations.” “The
Dayv's Work.” “Many Inventions.,” **Cap-

tains Courageous”’ and “The Naulabka.”

ARTISTS.

the courthouse in that city. He has,
however, produced many notable works,
among which may be named mural paint-
ings in the appelate court, De Witt Clin-
ton High School and Manhattan Hotel,
New York, and the Raleigh Hotel, Wash-
ington.
. *» X

A.T the Public Library. in this city,

there has just been placed on exi’-
bition an interesting collection of prints of
Enzlish cathedrals, both interiors and ex-
teriors, which cannot fa’l to attract at-
tention. In “York™ a most perfect ex-
ample of the Gothic styvle of architecture
is =iven, and in “Durbiam.” with equal
excellence, ‘is illustrated the Romanesque.
For those who have made a tour of the
Engl sh cathedral towns this exhibition
will be found pleasantly reminiscent and
significant.

*

Hi vote of t]xe*‘s;::mm last Saturday,
favoring by an overwheiming ma-
Jority (33 to 15) the free importation of all
works of art over twenty years of age,
and art objects over 100 years old, gave

cause for congratulation to those who
have been fighting so valiantly for free

art. The arguments in favor of fre: art
are unanswerable and alinost withour ex-
ception the men who have led in thought
in this ecountry have expressed them-
selves as in favor of it. It cannot fail
to affect thie cultivation of public taste
and to increase the value of induastrial
productions. It must enrich the nation.
Private collectors, who, it is said, will bhe
chiefly benefited, are invdriably generoos
with their possessions, opening their
houses periodically to the public and mak-
ing frequent loans for exhibitions, [ur-
thermore the majority of ovr art mu-
seums ave built up by private gifts. The
wealth of American citizens is the wealth
of the nation.

The artists as a body have pot desired
protection nor do they need it.  Art
not a trade which must fear competition.
Great art is international and has a mar-
ket value in all parts of the world-—hal
art is valueless and should be discour-
aged. Therg are, of course, some who
fear a change—the ultra conservative wio

is

invariably discourage progress—the pes-
simists who *having a choice of two
evils take both”—and the arguments

which they bring forth are that free art
would mean a deluge of commercial low-

priced productions, which would serve to
vitiate publie taste and injure commer-
cially the American  painters  whose
works do not command high prices,
These people forget, however, that for
three years America had free art (from

1t to 7)) without such disastrous ef-
fects, that America was almost the only
civilized nation in the world that had a
tariff on art, and that the daty on cheap
paintings is now so comnaratively nom-
Inal that it by no means prolibits their
Importation. It is the high-priced and
really valuable works which the (ariff
has kept out, not the bogus old masters.

There will undoubtedl he difficulty in
carrying out the provision in regard to

the twenty and one hundred-year limit,
and it is never wist to make a liw which
cannot be accurately enforced, but these
restrictions are to be regarded in the
light of compromise, and can be later
done away with if they prove uanecessary
or ineffective. A great step has been
taken in the right direction—a real vie-
tory won, LEILA MECHLIN,

A Record.

OU'CHING, eh?’ said Thomas W.
l.awson at a shareholders’ meeting

in Boston., He referred to the defeat of a
motion he had opposed. “Oh, ves, it was
very touching,” he resumed. sativically.
“*As touching, in fact, as the obituary
that the Tombstone FEpitaph printed
aliout the notorious Herbert Mannering.
* “The deceased,” this epitaph touching-

1y concluded, *will be greatly missed. He
leaves, indeed. eleven widows and sev-
enty-two c¢hildren to mourn his loss.” "™

The Wrong Spirit.

W. AYER, the

¢ ing agent, at the dinner
delphia in honor of his firm’'s
anniversary, said that to succeed
vertising required hard work.

‘““The successes in this business are
stupendous,"”” he s=aid, "‘bhut some folks
think they come easily., Some folks think
that, working as Roebottom of Camden
worked, a man can build up a great ad-
vertising fortune,

“Roebottom was a roofer. e was en-
gaged on a Mickle street house. One day,
as he was lunching, he was heard to give
a yell of pain.

advertis-
in Phila-
forticth

in ad-

well known

* *What’'s the matter, Roebottom?' a
carpenter asked.
“‘T got a nail in my foot,” the roofer

answered.

*"Weil, why don’'t yvou pull it out? said
the carpenter.

“*What! In my dinner
Roebottom, reproachfully.”

hour? yelled

Art and England.

OOTH TARKINGTON, in his brilliant

fashion, was talking about the poet
Swinburne.

“They buried Irving in the abbey,” he

said. **They let Swinburne be buried

without any official recognition whatever,
Yet Swinburne was to Irving as a dia-
mond is to a pebble. Actors like Irving
crop up every yvear or two, but there
was never a singer like Swinburne.
Neither Coleridge nor Shelley nor Shake-
speare could match that music.

“The English didn't appreciate him.
Only in France is art appreciated. The
English idea of art is well portrayed in a
story Mrs. Henniker Heaton sometimes
tells.

**Mrs. Hennlker Heaton, a connection of
the poet’'s, was showing to some ladies
miniatures of Swinburne's titled rela-
tives. i

“One of these ladies, as
a miniature of Lord Ashburton,
to her daughter and said:

*“*My dear, I had no idea Swinburne
was so well connected. Remind me, the
next time we're at Mudie's, to buy his
works." "

she studied
turned

Such familiar favorites as bits of “Mow-
ElILT "How the Rhlnoceros Got His Skin,”™
“"Wee Willle Winkie,” of course. find a
place in the pages. The black and white
illustrations of Charles Livings on Rull
are heipful to the guvenile reader, but the
artistic triumph of the volume is a pair
of pictures in color by J. M. GGleeson oc-

cupyving the front and back inside covers
Charles  Elin: Norton, ex-president  of
Harvard University, contributegs a brief

bicgraphical sketch of Kipling.

FROM CAIRO TO THE CATARACT. Bv

Hanche Mabury Carson., [lustrated.
RBoston: 1. C. Puge & (o,
evitian trave as inereased greatly
in the Iate vears unii! there is a demand
for trustworihy descriptive matter for
the guidance of tie tourists. This is an
excellent compilatton of historical facts
and presemation of the personal experi-
ence of one who wri es clearly and intel-
ligentiv. The Kgyvptian atmosphere i=s
well reproduced,. while the wvolume is
made exceptionallly valuable and attra.-
tive by means of nearly half a hundred
artistically  rveprodoced  photographs  of
scenes in the land of the sphinx.
LOVE LETTERS OF FAMOLS PPOETS

AND ZNOVELISTS, Selectod by Loniel
Strachey and P'refaced with Deserin-
tive Sketcehes by Walter Littletield.
New York: The John MeBride (Com-
pany.

DECK AND FIELID: Addresses Belon
the 'nlted States Naval War Collegae
anmnd on Commemorative Occasions,
By Frank Warren Hackett., Washing-
ton: W. H. Lowdermilk & Co.

THE QUIRT AND THE SPUR: Vianish-
ing Shadows of the Texas Frontier,
By Edgar Ryve. Chicago: W. B. Con-
kev (CCompany.

THE FATE OF ICIODORU M; Being the
Story of a City Made Rich by Taxa-

tion. By David Starr Jordan., Pres'-
dent of Leland sStanford Junior Unis
versity., New York: Henry Holt &
(o,

TEMPERED STEEL: A
Herhert 8. Mallory. New York: R. G.
Fenno & (oo Washington: Wond-
ward & Lothrop.

THE SHOW GIRIL. By Max Pemherton,
author of “The Garden of Swords’
et Plhiladelphia: The John 7,
Winston Company

THE SPHINX AND THE
Book of Limericks. By
Tilustrated. New York:
well Company.

THE PUBLIC LIBRARY

TRAVEL, SOCIOLOGY, .SCIENCE.
NEW BOOKS.

Romance. DRv

MUIMMY;: A
(Carnl Vox,
H. M. {Cald-

Among
to the

the new books recently added
District Public Library are Mr.
Prive Collier's “England and the English
From an American Point of View.”
which has been most favorably reviewed
in the London critical journals, and Mr.
W, E. Curtis’ “One lIrish Summer.,” a
collection of his daily lettegs which ap-
peared in the columns of The Star a
Year ago, The following books are some
of the latest to the Publie
Library:

accessions

Italy: Description.

De Selineourt, B. D. Homes of the Flrat
Fraveiscans in U mbria. the Borders of Tuscany
and tiwe Northern Marches, 19405 Geiba-T 105N,
Duff-cordon, €. L. Home Life in Italy: letters
from the Apennines. TN, 050355000,
Miltonn, Francls.  Ttalian Hizhways and Bre
ways From a Motor Car. 10048, 335 \d46. i
Iobierison, Alexander. Veretinn Disconrses,
I_rr-;n\'u From the History. Art amd Customs of
Venice, 1907, GHAIV-R54Ty.
Ross, Mrs, . A.. aml Erichsen,
of Pisa. 1900, GI51"1-Lias.

Great Britain: Description.

Collier. Price.  England and the Enzlish From
an American Point of Viea, 19,  G45-0a060;
Cartls, W. E. One  Irish  Sammer. 1M,
424300,
Hollumwd, live,
Trodube, 1,
Wharton, A,
s, GAS-WaLT.

Africa:

Carsan, B. M
1008, 7147287,
Caurchill, W, L. 8,
G444 Tm.

Harmswaorth,
Nouth Africa.

Nellie.  Story

Wessex, I'ainted
G4OWe-HT1T
H. An Fazlish

by Walter

Honeg awon,

Description.

From Cairo to the Cataract,

My African Journey, 1908,
Cecil. Pleasure and 1'roblem im
Wl NS, GT4-H22T).

Tucker, A, Eighteon Yeurs in 1'ganda and
East Afriea. TS, G5 TT92e,

Atlases and Geographies.

Butler, Sasmuel.  Atlas of Anclent
sical Geogzraphy., 190K, Z-B o,

Reich,  Fmil, Handbook  of  Geography,
Seriptive  and  Mathematieal, - 1S,
R2T2.  Reforenese

nion Enginecring  and  Surveying
mup of Washington, . C.: comp.
surveys and best authorities. 190N,
1 ndag, Leferenee,

Ntieler, Adolf. Atlus of Madern tGeographs:
adapted fia of the Engli<h-speaking pubtlie
by B. V. Diarbishire. 10 GZ-51533. Reference.

Fastend. 1. F.  Practical Geography, pt. L
1208, G-Unis.

t

-V.

uand Clans-
Re oo -
De-

LS

o, New
from official
ARZNT WL

T~

Accounting. Ty
Dickses, 1., . Advaneed Accounting:
aympvendix on the law
L HKB-D3GTad,
IVl sane, |
Resvrve Fumds,

with sm
reluting to acceounts. 1907

R. Dwprecintion, Reserves
1007, HHKR-DAGTd,
Dicksee, 1.0 R., aml Blain, 1. E. Offce Or-
zanization  and  Management,  inecluding socres
tarind work. s, TTK-T5No,

Harickl, M. R. Modern  Accounting.
HK B H2sG,

Mowore, 1. H,. and Miner
anld Business Practies. 10962
New Compaete  Aeeauntsant,

190,

G. W, Aceonnting
TTRKHB-MT-34
1hos, K B-N422,

tieree. 00 HL o Scientific Salesmanship, 1906,
HK-1il2s
Warren, W. I'. Thonghts on Business: second
serie=.  1hos. HR-W2iin

Transportation.
Carter., . F. When Ratlsoads Were  New,
RO £ B L S St
Gocthals, 20 W Istiimisan Canal, 1908, HJIC.
ool
Oelrivhs and Cotupany, Aids to NI I,
s TLES OnnT : WiEE
Parsons, Preank. DPostal Telegraph, 10, HIT-
|
Waehh, W. L. Feopomnies of  Hailroad C -
struction, 1906, FLTI-Ws2

Education.

Rirdsi-yve, ., F. teorzanization
Teges, 1900, IXKS 1IN
Burstull, 8. A Inipressiong of American Edu-

of Ouar {('ol-

cation in 1905, 1009, TIKSS-DBO47Ti.

Firvet. Sir Thomas, Boke Named The Gover-
near g, TR-EwT

Graves, 1. 1*.  llistory of Education Before
the Middle Ages. 1WEL IK-GTS0Lh.

Nitehie, K. B. lassons in Lip-Reading for

self-Instruction | VA § Bl e |
Social Betterment.

14005

Barnetr, S A.. and Barnetr, Mrse. H. 0,
Towanrd Social Hefornm U, HEF-B26Gst,
Georze, W, L. Labour aud Housing at Port
Sunlizht. s, HEFZ-G2971

Nationaul Child Laluw mmiltee, Child Labop

and the Republic. 1007, HEFM-N21c0h.

Nternberz, G, M. IZevrt  of Committee on
Middel Houses, 1908, HIEZ-St460r.

Thornten, W. T. O Lubour., INTO, HEF-Ta%0,

1. S, Prestdont’s Homes Commissions, lee
ports, 1005, s U Z-1'nias

Insurance.

Burean of Social Research, N, Y. Salars Loaa
Business in New York Ciey:  a report. 1008,
LH- I3Nts,

Hendersen, ¢, R, Industrial Insurance in the
5. 8. I, 1sS-Hasi

lewis, 1. W Ntate  Insurance. 1909,  1IS-
LS4,

Mowre, F. . Fire Iusuranee and How to
Dafld, 105, TTIR-MTs3T

Younz, T. E. Insuranee, a practieal expoxition

for the student and lwmsiness wan, 1906, 11-
YNTD

Crime.
Burns, John. Labogr and Drink, 1904, ICI-
BuiTl.

Crimes of Urbaju Grandier and
I Dsi2en.

Dumas, A. I

Others.
For

wards, 1. 1., ed. Liguor Problem. 1008,
1CL- 182,

liopkins, A, A. Profit and Loss in Man. 1909,
1CT-HTT5p.

Internationnl  Prison  Congress, 5Sth  Paris,
1885, Report of the Delegates of the Tnited
Stutes, I8N, JFDP-Ins37e.

Merwin, Sammel.  Drugging a Nation:  story
of China and the opluin carse. 1908, 1CIO-MLDT.

Parmelee, Maurice.  Principles of Anthropol-

ozy amd Sociolozy in Their Relations to Criminal
Procedure. 1005, 1C-P243n.

White, H. A. Tales of Crime and Criminals
in Australia. 1804, [1C-W3HsSL.

Socialism.
Rarker, J. E. Britlsh Sociallsm. 1008, JH-

B24.
Leroy-Beanlien, Paul. Collectivism: a study of
some of the leading soclal guestions of the day.

1908, JI1-Bis8,
Wells, H. G. Soclalism and the Family, 1908

JH-W4it0s,



