
ihat genius Is only taking care of the
detail. I have often wondered if,
when the spectator gazes upon a
moving picture, he really reahzes
how much care has been given to
every detail in" the. picture," she con-

tinued.
"The camera is pitiless, and sun-

shine shows up every defect. Com-
bine these and ypu have the most un-

flattering vehicle that an artist can
use to project his ideals.

"Every woman has probably some-
time in her life posed for a photo-
graph and while doing so, in the
knowledge that she had on a best
frock, her prettiest jewels and her
most engaging smile, has decided
that these will be the best pictures
she has ever had taken.

"And what was.her disappointment
and surprise to find that not dnly her
dress but her smile was awry, and
that her jewels had not caught the
light so they showed to the best ad-
vantage.

"The woman in thia case can sit
again. She can face the camera over
and over, perfecting all these little
details.

"But when we face the moving pic-
ture camera it means that this is our
only time. When the instrument be-

gins to click, one is making movie
history and it must remain good or
had.

"I have known pictures that were
ruined for me because the detail had
not been closely studied, because
there was a bad fit to the gown, or a
gesture made too abruptly to be
graceful. I tell you there is no place
in the world to see one's self as oth-
ers see one as on the movie screen.
And sometimes it is very discourag-
ing.

"A great deal is said about the
large salaries that are paid to the
tu'gh class artists who pose for the
moving pictures.

"The salaries are not high, yon will
realize, if you stop to think that it is
nly a very short time that one, may

se a moving picture actress,
y, t ,
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"The working period of a movie
actress is even shorter than the stage
life of the legitimate actress.

"As I said before, the camera is piti-
less, and while the mature woman
may make herself up to represent
youth, and by softening the lights,
perfect this illusion, the movie ac-
tress must have absoltuely no lines
to show.

"I do not think that one can suc-
cessfully play youthful parts before
the camera after 30.

"Consequently, .it behooves the
most of us to make hay while the
sun shines (or, speaking literally, to
make pictures while the sun shines).

"We people of the stage and the
movies must use ourselves as tools as
the artist does his pigment or the
sculptor his marble.

"In one way, however, the picture
actor has the advantage over the le-

gitimate actor. The picture will live
after. You know Sarah Bernhardt
said after she had posed as Queen
Elizabeth, 'At last I am immortal.'

"And had she not done this, in a
few years her glorious achievements
would live only in the memory of a
few. But the moving picture actress
can be sure, if she is a successful one
and loves her art, that not.only her
generation, but the children's1 children
of her generation will know of and
see her work.

"Personally, I would much rather
be a movie actress than one who talks
from the legitimate stage.. You see,
I have chosen!"

MARY PICKFORD'S ROMANCE
Mary Pickford has been married

three years to Owen Moore, a mov-
ing picture actor, who is her leading
man. The marriage is one of two
loves and great comradeship. Each
one goes his or her own way in the
workaday world and they hold their
home life absolutely separate from
their business life. When I asked
her if she believed an actress should
marry .young,, she said :
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