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IT is without any fatuously senti-
mental wish to insist that the
darkest cloud has 113 silver lining

that I draw attention to the one encouragingfeature of this dull season.

the continual additions that are being
made to the family of native urt pub-
licatlons. The newest baby in the
iiuih.ii IB ui iii'U vu/iiih.i, aim 'it i» uuueu

by William Carlos Williams and Rob-
crt M. McAlmon. It wa.i born appar-
ently into a very poor family.Its
waddling clothes arc of the most
shabby.its papa and mamma cannot
even afford types for it and itis issued
by some manifolding process.- but it Is
a wilful, lusty infant for nil that and
there is something Imperial in Its out-1
cries.
William Carlos Williams is a poot,|

who stands in well with the newer

artists. Marsden Hartley thinks he is
ull right, and one of the queerest of the
water colors In Charles Demuth's exhi-
bltion in the Daniel Gallery was dedicatedto hint. His poems in recentj
Diala have disclosed that he has a

pretty Wit and a limpid feeling for the
use of words. There is a short one

In the first number of Contact that is!
quite nice and sufficiently vindicates
the claim that he is an artist.
The title page Is odd. The following

sentence is printed upon it: "
. . art

may be the supreme hyprocrisy of an in
formation-culturedpeople . . without

CONTACT . justifiable perhaps if
Jt becomes at lust actually the way sensitivepeople live.''
As most people get what they get

from example rather than precept. ContactIs lucky In being ablo to present
explanatory instances of "contact" taken
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FHirnlshed>N>/S>V BA1
y y Sultoo of - room* & >v i i
m / bath, f."» a (lay ami up >c \f /tor 1 or 2 persons. llOTF<l.\ \ 1

It LUCERNE \\ [
| / 201 West 79th \ i
I I Convenlont to all linos transit. I *"
1 I A quiet and refined family hotel. I <1 1 Yearly Ira or on furnished o r / s

\ V unfurnished apartment*. Also / / I\ \ weekly or transient rates. Cul-/ / JC
\ \ elno and service of the higher y /X \ class. A la carte or y J A
X X. table d'hote. / /
V \ A. T. Hardy. / a

Stanim^s^ Attfa
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THE NEWEST FREfi
de la

423 Madisc
4 Rplu/ppn

Will open en Jr.i
1 muguratin? the Eurnpea

Under the management of Ernest
French £)ishcs of

Aftcrno;

HOTEL Hi

THERESA 1
-111 Are.. 1241 ll to I2.ttll St«.

One blork from "L" and 8.ib<r.ir 4*9.
Trolley and bu« line*, at J09?

A Refined Family ind
Transient Fireproof Hots!

Al l. OlfklDi: KOOMS.
iTTBArTIVKAtTOiniOIIATIOMI

4 1 MOUKKATK k.tl'iij
Dining Room

At Top of Bnildinj
Special Table d'Hoti >

A La Carte Meali K|
Tel. 7600 Morolngxid*

H. P. I.KLISK. Manager. g§)»
V

New Weston
Hotel

Madison Avenue, at 49th St.
DESIRABLE
ROOMS AND
APARTMENTS

«. O. CLAYTON. I'rMldnt.
-

tomf Bills Inn \
Forest Hills Gardens, L. I.

15.V/t'nW"i (actual runn<rig m«)
From Pennsylvania Station

Long lalnnri R. R. El'dric Train*)
One of the finest (fireproof) rosl

denial hotels In the city. More ilian
80 trains dally. SO minutes from Wall
Street. 25 minutes from shopplns
and theatre districts. No other plart.
In the city equals tho Jnn for Its
food, conveniences and acceaslblllty.

r. J. IIAWIUV. Mgr.
_ Telephone IWiiilcvn rd ilZtMl

fCB ejimBRTDee^
«.« niWT twni sr.

MEW tPARTMICNT IIOTRI..
t Ml I'M It' ll M ITI>

on m am;
1 KOOMn A Il.tTH. Ml.300 I I',
t IKM Msi K HA Til, 12..MMI t P.
ltK>T.\t ItANT A I.A t'AKTR.

I'rider r.iite mann«< i.n Hotel I.nii;r<lon,
"'It A\. nnd "rtth St.
k. ii. (hi 111 l o.n. i

i .

; , 'Ki-itj, m

§ maiibaiian Square Jj
A hivirlomt residential hotel nppn- I

lite Museum of Natural History. Newly I
redecorated furnished anil unfurnished |
apartments. Transient ami pnnvinontaccommodations,

Wr; nttmctlve riles,|

"0( * ,orrt«'ike A»m »»'ier»"

.HOTEL CLENDENINQ.
Com'ort.Convenience.Accessibility

H block from mbway: residential section;
family ami ir»fdnit accommodation.

Single Koomi 11.50 Up.
En Suite, with b»th, !4.00 Up.

202 Writ 103rd Street.

HOTEL ORLEANSl
lit# WT.AT nam AT,

ONTJ 8 ROOM 8U1TB WITH BATH.
ONB ROOM WITH HATH.

Delightfully lorntrtl, very 'milling rate*.

I
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Reviews of
from the lette'rs of the late Hex Sllnkard.Sllnkurtl was a poetic young
painter who was sensitively alive when
ho. wus alive and whose posthumous exhibitionin the Kuoedler Galleries
moused, a quick emotion In certain
TlllllMH.

Writing from a California runch to
his flanri >), ho said:

"The Vlreat Ones are covered with
mow. Wish you could sec them. 1 like
the open air, tho clear air, the free ulr.
The air between me and the »now mountain*.The snow air. I like the breeze
air between me and the pine tree on the
ridge top. 1 thlir< the big open mountainswonderful. The freedom of the
open. High above the rest of things.
The houses that are wild and the work
horse that tries to be after being out on
the hilltop awhile. The bunch grass
and the soft gpqund in the mountain,
small meadows where horses sink to
their bellies.
"And the canyon 1 had never been In

before. The big boulders and the small
water through them. It's hot sides and
it's rock ground. The ranger's cabin
that he hud left and which had fallen in.
I got off and looked inside. 1 liked the
noise of tho wind moving the limbed
bed. hung from the rafters by wires. 1
got on the horse and rode up the canyontill 1 thought I could not get out
unless 1 turned around. Then I came to
a mine, or mines.nobody about All
gone. 1 did not know how long, but
years. The holes had sunk In the cabkh
The cabin had made the same mistake.
Th'e gold-washing outfit has rusted to
pieces. And everything else, all but the
hills. They wore! But the rain came.
Oh, it was great! A new slate of mind.
It's great. 1 got on again ami rode by.
Tills time I could see I would have to go
to ilie top of the canyon or its mouth
all the same. All up. Gee! It was
rough. And I lost the trail. 1 took the
hillside. And led the horse. Too steep
to ride, etc."
By way of postscript, lie adds: "I

asked Cai l to come up* Sunday. One letterIs as much as I can write and say
anything. Can't see you, so I write you.
Can tell him more than 1 can write.
Listen! The woodpile. Dark night,
black. But not black. Ctear sky. One
big dark tree, can hardly see. And one

great woodpile of wonderful dark color.
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. // HOTEL \\//VVILLARD-WESTEND \\
I | (Uth ht. and tVewt 1 ml 1 1

1 I with if HOW nihil'Inn of 1- I I
.11 i.-.nai* ".villi bath at If.'. hO 1 M I
ill snil op; also Imnrtson'My n I I
1 \ i-iHil H-.k-h of two loom Ml
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cr.s
..

, it';

iCH RESTAURANT
Paix,

)n Avenue,
and 49th Sts.,
tuary 3rd, IQ2I.
m System of ncn-tipping.
irthur Lcnz, formerly cf the Plaza.
Every Variety,
m Tea.

CHELSEAf^ Weft 23d St. at Seventh Avenue *

ABSOLUTELY FIR!.PROOF 5
S Poom with adioinin bath, $2.59 ;

Perm with private bath, $3.9) £
t$ Suites, $5 up
L Special ratcj by month, season and S
r ear: "prn fireplaces: bi;h ceilings; >

g unusually large roem>: .ouj $
K closets. <
k] Luncheon 65c ^|] Dinner $1.03 5

Cafeteria Attached
Si Colored map "11" of New York

|P rim iii <1 frw upon opplli atlon

MONTiCELLO
36-37 West 64th St., New York.

A Modern Fireproof llntrl.
(utnlnt, tor u (Inlet Family l'nlronu§»

a' Mnuerutc Holes.

ROOM WITH USE OF BATH.
Fur 1. $?.5I>; for C. S3..V).

LARGE ROOM.PRIVATE BATH
»"or 2, ll.liu dny.

2 Rooms & Bath, for 2, $5.00 up
K'.ietcotton* in Advance.

RESTAURANT
nut, a In ('nr'r Tabid d'lfoio.

r licne Cclunl'U* I3!H. J. A. JEPSON.

The House of Sunshine

Hotel San Rafael
W«7 ff. 4.1TH ST.. NEAR ATI! AV.

Enlarged, 75 Large Rooms.
Eich with Bath. ?. exposures
and 3 to 5 windows in each room.
Aho Suites of 2 Rooms. Baths.

®0um feusc
I Central Park West and 67th St. M

1«r(f T'nongb to Mnlnlaln I very 6
Vriiee.

Smrill F.nousfi lo Re r»eln>ir». >
Trsflihnl and Psrmnnrnt Hooer.v jfe

slnslr nnd En Suite.
Rsrrlletn (nisi in n Is CnrSe. fi^ouis J. Rou«i?!ot, Manage.

isfiuMvurtiaiwiir' nKup"

KNOTT HOTELS || « M PVICM tmn icovosjv |
i. >'i i-.i. uitinv. ,n iiau.
with St. sixt nronriwsv

i SiuTthikVTioti:r. im vi>«.l *t
l >111 M Till Kl \M>. Ill 4-I >1 -.0 St.

An advertisement in the Loot and
Found columns of THK NEW YORK
HERALD offort a real poaaikilily of
recover-in? i/our loot property.
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Lady Di*
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Eight on pile from lantern I am holding,
Pile designed against air sky. With one

great cool diamond lighting air sky.
And It 1h in the right placo. Just saw It.
Great thing. Goodbye, Rex."

If there is any one in America who
paints with the breathlessness with
which Slinkard writes, I don't know hint.

Tli'ir costumes are quit® mechanical,
anil one Is like another. The task of
the contemporary painter who, like Mr.
Smith, may l»o presume to <hi^r> to
rival rtuohurn nnd Sir Joshua, Is n dtffi
ult. Hit. I p i"ii me. rot Insoluble one A

fair start will be made when he Induces
his sitters to (tlve him carts hlanche, as
Wa'ss, the Scotchman, tll«l; and when
he teaches them to be na Imperturbable
as that worthy was,

THE WORK OF WAIT XUHN.
The December Issue of the PalnbetB

features the art of Walt Kuhn and gives
many full page reproductions of hla
works and an appreciation by James
Frederick Oregg. Mr. Oregg confesses
to an Immnnae hut purely platonln affectionfor the portrait of a lady of truly
mountainous proportions dressed In
Mtfbt* thst Mr. Kuhn calls "The fMy"

Other contributors are Wallace liouiu,

Milla L,oy and Mursdcn Hartley. Among
the editorial announcements is this;
"Wo do not seek to 'transfer the centerof the universe' here. We seek only
contact with tho local conditions which
confront rs. Wo believe that In the
perfection of that contact is tho beginningnot only of the concept of art

among us but the key to the technique
also."

This last statement is so lucid and
so important that It ought to he printed
in large letters on the walls of all the
art class rooms In the city.

DAVIES LITHOGRAPHS
AH that is Incontestable in the art of

Arthur H. Davles is to be found In the
collection of his lithographs, aquatints

.'and water colors, now being shown In;
t lie galleries of E. Wryhe. There al-
ways has been the freshness of the first
thing.! In his work.Garden of Eden
i ffecta.hot the tired Adams and Eves j
of tho present day have had such astigmaticvision that they have not always
oe'ooivcl it. Seeing, like many other

'liltIas, becomes largely a habit, in tho
iged. and many of our mannered ama-

tours used to laugh at Mr. Davlea's
ristinc l.i rfdccapes with little children

or nymphs in th. m who .seemod to have
slopped right out of poetry into tho
pictures.

But the drawings for these nymphs
and children, when shown later, were

not put upon the game trial, but were

iaccepted at once. Many wl.o ;t«>t into
the Garden of Eden at the eleventn nour

got there by way of these drawings. Mr.
Davtea does not search for the mooil in
the drawings.evidently the drawings
are born of the mood.they arc nil
mood. It seems not to be possible for
him to stop with one figure on the
paper.one figure to him looks unboar'ably lonely.so he allows others to robin
In'o the composition.for it becomes one

.and nil to antique mt sic. Mr. Daviea'a
nymphs never shake u limb to anything
nearer the present day than Mozart.
The lithographs and aquatints have

all the qualities of the drawings. In
some of the lithographs the artist has
been experimenting, washing his effects
in with a brush Instead of using the
time-honored crayon, and the consciousnessof wading in where the classics had
never dared to trend spurred him on to
extra vivacitlea. One of the compositionsIs very typical of its maker. A
sprawling mass tof maidens flung pell
moll to earth, as though some Gblllver
giant had spilled them from a Brobdlg-
naglan cornucopia. But each of these
maidens Is like a flower, so who can

regret the artist's prodigality? The
watercolors are In the same class, and
many of them are studies for the lithographs.They sparkle with color, arc

suggestive of all sorts of poetic things,
and, In short, are lovely.

StflTH PORTRAIT OF "WASS."
Albert Delmont Smith, who is showInaa collection of portraits in the Milch

( a'lerles, was a pupii of the late William
,M. Chase, hut has been away from the
teaching long enough to have dropped
all tiie mannerisms he acquired In the
atelier. In one portrait, that of "Wass.
the Scotchman," which Is much his best,
he, achieves work that would not have
disgraced his master, but In nope of the
others Is there much authority. As un

artist he Is at least at ease and paints
freely and with acceptable color. There
Is not a single trace of the trlehlnsss
that was always at the tips of Chase's
brushes and he lacks the tact or Instinct
that keeps an artist from exposing his
weak points to the public. I can't say
that Chase wns a consummate master
of drawing, but at least iw knew, among
other things, how to place feet uoon the
ground and how to get the relationship
in perspective when there were several
flguie* in the group

if Mr. Hmiih's 'Wass" Is among itis
latest works, snd represents the style
toward whtqh he is working, then ho is j
to be rnngrn tula led and his future will
lie looked forward to expecfantly. To
he sore, Was* list every advantage over
the n ondaine sitters who happened Into
Mr. Smith's studio, for he had a truly
picturesque costume snd the nonchalancethat goes with It. The tnllormade
men and women of the polite world of
to-day are poor material for an artist,
for none of them knows how to dress.
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,na Manners, by Ambrose k
ntlv shown by duveen brot hi

What particular city .--he 1?. Mr. Kuhn b'
doesn't say, but as she ha* ribald, car- '

mined Hps and a baleful glare from t»e- d
neath pencilled eyebrows, it is saf to n

assume that she isn't Philadelphia. -She d
might be Chicago, of course, but in that
case Mr. Gregg wouldn't love her. Mr.
Gregg love.n only New York. Ho wouldn't
stir a block from Broadway for monc>
So. disconcerting as the fact may be to
some of us other New Yorkers, we may
as well concede that in the extraordinary v.
ereature in the red tights and roug d ^

cheeks Mr. Kuhn tyrifles the metropolis h

of the country. si
Say what Mr. Gregg w 11, this pe-son ^

that he is In love with doesn't In the v

leaat seem a lit companion for Uncle i;

Sam. But then out-of-towner* are m- c

ways enviously saying to foreigners that
o'to musn't Judge America by New York.
It Is all ve-y puzzling, to he sure, and
perhaps the metaphor had better ho
dropped. Hear ill1. Gregg: "But some
one in ght suggest, without seeing the
painting, that perhaps she has 'indlvldu-
ality.' 'character' or some of those other
endowments that help her sex on their
career of conquest.
"Not at all. As a moralist I distrust

her just a« much as I do In any other
capacity.

"Yet the picture is beautiful. This is
In spite of the fact that the subject is
not 'beautiful' and the model 'could not
have boen. The explanation Is that the
'beauty' Is what the painter sot into it."
Another contributor to ihe ftahibuw

i* Kobcrt J. Coady, formerly editor of
the Mr. Condy is one of the moat
for ,-ful personalities in the art world
and one of the few with constructive
ibM'ties. It is tragic to think that the
Soil cannot continue, but in the meant'meit Is reassuring to see that Mr.
Coady 'o»e* nono of his vigor. He
writes of the situation in America :x.

"It is time our art. Its elements. Its
character and its purpose, were understoodand that we removed the obstacle
in the way of its development. It is
time we did away with the hip-hiphoorayof the politician and the senti-
mental morullsms of the economist and
realised that the 'political centre' and
the 'economic centre" are things of the
past and that the cultural centre is the
rlvot of human progress and of human
happiness; that man has developed
through Instinct and Intelligence into
various degrees of culture; that It is
his culture which dictates the kind and
amount of his social activities, the kind
and amount of the food he eats, the
kind and amount of the clothes he wears 1
and the kind and amount of the shelter t
he wants; that culture should dictate
all political and e< onomic activities and
establish national and International
worth; that culture Is the quality of
human happiness, that happiness breeds
happiness and that the happiest race,
class, group or Individual Is. by nature,
by reason und by right, entitled to dominate.thisis the lesson the cannons
taught and the shrapnel shouted, the
wounded groaned and the dead* recite In
a litany of stones.

"It Is time we got together and took ;
things In our ow*n hands, for the world
to-day is In need of our culture.
"The European tragedy has practicallymade us the pivot of human progress.(
"Our responsibilities are tremendous.
"We are undergoing the acid test. A
"Our immediate actions will declare P|

us a great nation or a great qbortton. a
"What are we going to do about It?" n

In

ARCHITECT TURNS ARTIST. £
Both the world of society and the p

world of art will bo Interested In the M)
announcement made by the Khflch Oal- |r
leries that on January 24 they will open ,,
an exhibition of Scottish and Newport jr
landscapes by J. Stewart Barney. The gj
news will come as a surprise to society, (|
for not many, even of Mr. Barney'* Ir
friends at Newport, know that he has II
turned artist: and the art world, which C
has lonir known him a* proponent of n
Americanism In architecture and tha en-1 fi
cmy of niislH.01d World styles as ap- (

piled to American Uulldl ig. never had A
an Inkling of the fart that for two years li
he has been devoting liln.self to the
study and practice of painting.
The exhibition, according to the an- A

rouncement, will be about evenly divided n
between subjects painted by Mr. Barney a

in Scotland, where he has a shooting "

moor in the Highlands, in the Ben Nevis "

country, and landscapes which have the n

Newport countryside for their themes.
f|Ulet scenes that have appealed t.o the ri

artist nesr his summer home.
In architecture Mr. Bnrnay, after win- '

nlng many laurels in the practice of his
profession, suddenly became an Icono- z
clast, and his attacks on the work done '*

by the followers of the Rcole des Beaux
Arts In this cotintry aroused a hitter
controversy, to which the newspapers
gave, much srace. He stood almost alone
In his roaltlon, hut only a few years
have sufficed to Justify all that he said
and to turn him Into, a prophet who nctunllyIs not without honor In hh own
country. For Mr. Barney was the tirst s
to see the possibilities for beauty In the
steel and concrete of the American skyacrarnd the fli at to attack those In
his profession who i listed on trying to j,disguise the steel and eoncreta by means
of OW World forms which, with all the
sarcasm for which he 'a noted, ho de- Dnoupced as unaulted ami absurd.

Mr. Barnay denounced the architects i
who made the flrat tall buildings In New cYork look shorter either bv means of
horlaontal ornamentation be by giving b

which, plied on lop of on* another, ro- t
omhled eeveral aepontte atructures t
locked up. Ho tnalated that archl- o

tecto ohould fare tho truth, lot the ohv- «
rarwo loo* ta»1 nod allow thorn to T

*
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p beautiful In their perpendicular lines.
U urged that the Gothic style. then in
isfavor, be given attention am] that a
w American school of architecture bo

eveloped along Its lines.

Kverybody knows now that this is
ctly what happened. The skyscraper
no longer despised and looked i.pon

s ugly because of the steel and con-
rete It contains. European artists who
isit America have declared that New
urk's tall building*, as Been from the
ay, form one of the most beautiful
ights there is in all the world. Nov*
ork is at last willing to accept this
lew of it. hut all of this has happened
ince I!i09, when Mr. Barney was th
entre of attaek from his brother archi-

mw- :««: :««« ,;y.:

Portrait of M.Taylor Pyne,*.
courtesy

ToscaninVs Brillu
COXTIN't'KP FROM PAIR FOUR.)

eolian Hall, (iustave Tinlot's violin retalon Wednesday afternoon In
eolian Hall, Miss Frieda Hrmpers annulson-' recital on Wednesday evening
i Carnegie Hall. Royal Dadmun's
ana recital on Thursday afternoon In
eolian Hall. Miss Daisy Krey's song
cltal on Thursday afternoon at the
rlncess Theatre. Gsrvase Klwea's first
jng recital here on Thursday evening
I Aeoli .n Hall, ignas Frledm m a fir-t
luno re< it a I here on KrMn) afternoon
l Aeolian Hall. Miss Marion Armirons'*first song recital here on Frlsyevening in Aeolian Hall, the mot titsmusic ile on Friday at the H litmore
totel, Mil- Marie. Mau-lelege >n

arp's piano recital on Haturda. afteroonin Aeolian Hall. Iho first of < uht
ee orchestral cosrtrto on Saturday
renins' at the Metropolitan Museum of
,rt and the New York Trio at Aeolian
la 11 in th evening.

Jan KulM-Hk's concert nt th< Newark
rmory* takes plnrn next Wednesday
tght. This probably will he his only
ppearanrv In New Jersey and will
lark the fourth concert In the Furstlanseries, Afmc. Ualll-i 'urcl. Alls* Far-
»r and .Mint, in numinn-iitinK naving
tread) appeared. The artist* f<r the
amaining coneerta thla mnon will he
Inn. I.ouiso Homer and MUs Loulee
tomer. January 24 Uj^hmaninov.
aruio, Krolslor, Mme. Alma Olurk and
umbaltst and two other attractions yet
> be announced.

LEFT DENTISTRY FOR STAGE.

Amateur actor in Australia, crack
rlcktf player nt the University of
'< nnsylt ama, almost i time t 1> n

audeVllir iK'tor, now Charlr*, the "Idar
on of the house 01' Hornblovrr ;n "Th
kin Game" at the Bijoo-i uch la a brief
fe history of X. St. Clair llalea.
Mr. Hales first fared the footlights
a an amateur In Sydney, Me had It
i mind to adopt the stage as n profeslonthen and there, but hie father, who
ailed front Boston, had other Ideas. He
romptly sent the youthful aspirant for
tage fame to Philadelphia and the
'nlveralty of Pennsylvania for*a dental
ourse.
Thhrft hit And WAi VrftdlkAfAd.
ut found time to win a place and the
ovetod "P" on the Pennaylvanla cricket
ram. He found time, alan, to return
o hla flrat love, and made aomethln*
f a reputation In rollene theatrtcala
hrou*h hi* work with the Motk and
PI* fhlh Irj two of Hat' nrod«'-,,on*

a

%

1921.

Are Sugge
octs and when he save as good as tie
rot.
The controversy came to a climax a*.

special meeting of the Architectural
.league, at which Mr. Barney met ail
omers. While professional 4llnd goodunior-<C the debate was extremely
virile und satirical. The meeting was

supposed to lie strictly private, with the
lublic excluded, but a reporter got ir.
jy accident, the quarrel found its wav
nto the newspapers, pamphlets were

irlnted und the resulting agitation did
nuih to correct tho evil which Mr. Barleyassailed.
Though a few years uluytd of his time

Mr. Barney proved to be extremely
evel headed in his architectural "Icon-
iclasni," and the art world will await
vith much interest to see what tack he

I-..*. nomtiniy rioArf r1rfllli?hta.

mnshlp will Ijp a matter of course, but
vhat pise? Especially is this Interesting
n view of the fact that Mr Barney has
riven up architecture and declared that
u-no forth his chosen profession is that
jf an artist.

^

ACTIVITIES IN WORLD OF ART.
...

t'V.' hs X. Serlta, an Illustrator of
epufe, has been sojourning in Porto
ftlco. and the fruits of his labo down
:here are now to b« seen in the TorchdoneO I levies. His .truwinss in watery-dorare siri'l but full of vivacity and
rive htm all the data that wi be needed
to illustrate the Caribbean tales of
0. Henry. There is so atethin? about
those Islands that always catches at
lite heart. One laughs when one Is there
it such a thing as the porch of tbe
"Casa Ingles," and yet when one gets
hack to "civilization" one thinks of it
with tears. That country not only has
a background but as far as [ a Inters
ire conoerne I it has a present. Every
nch of it is material.

The National Association of Women
Painters and Scu'ptors, Mrs. 11. Van
Huren Magonlgle pqrsldnt. will hold an
xhihition of small pictures and sketches

in th rooms of the Architectural League
from January ?0 to February 1. The annualexhibition of thlrf siiciety will take
place later In the season.

One of the most important shows of
the season at the Milch Galleries will
b' gin January 10. It will comprise four
pictures eaeh from George De F. Brusb
Bruce Crane. T. W Dewing, Childe
Has.aim, IV. M. Metcalf und J. Francis
Murphy.

Those who are too quick to declare
that art matters are better ordered in

rope will do wi ll to examine tha exhibitionof American industrial art just
melted to the public at the Metropolitan
Museum of Art. It was intended to show

iar ;;

'v ;
Just after he was graduated along came
a vaudeville offer of |M a week He
promptly accepted and the dental professiongot a terrtMn Jolt. Mr. Hales
continued In vaudeville for three years
and then set about getting a Broadway
hearing. He appeared In "Pom Pom,"
later as the English detective in "The
Man Who Oame Back," and then In
three varied roles In "Hefting Together,"the British-Canadian recruit-
tny wV>»

a
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Concert Calendar
Carnegie Mall, 3, Philharmonic Society;Aeolian Hall. 3. Symphony

Society; Hippodrome, 8:1S. Jan
Kubellk's concert; Metropolitan
Opera House, 8:30. Ttrdl-Maacagnl

I programme.
>!«»>' DAT.

Carnegie Hall, 3, Joseph Uchwara,
I barytone; Carnegie Hall. 8:15. L.a

IScala Orchestra; Aeolia* Hall, 3,
Miko. Tolantlo Mero, pianist, AeolianHall, 8:13, Josef Puchs, vto-
llnlst,

TP E AHA Y.
Carm-go Hall, 8:15, Philadelphia OrchestraAeolian Halt, 3, Mile.

Mnrguerltc d'Alvgrti, contralto;
Aeolian Hall, 3:15, Beethoven Association.

YV t BYE*llAY.
Cnmcglo Hall, 2;18, Philadelphia Orchestra;Carnegie Hall. 8:t,>, Miss

K- <la II* np«t, soprano; Aeolian
Hall, 3, (Junta vc Tin lot, violinist,

l lll KAOAY.
Oarneg \> Hall, 3, Symphony Society,

Carnegt» Hall, 8;l.i, Boston SymphonyOrchestra; AeelUn Hall, 3.
Itoyal I>a<lmun, has*; Aeolian
Hall, 3:18, Gervaee Elwes. barytone; Princeaa Theatre, 3. MiN
Daisy Kroy, contralto.

FlilDAY.
Hotel Plltinorc, 11, musicale; CarnegieHall, 8:18, Symphony Society;Aeolian Hail, 3, lignas Frledm:in,pianist; Aeolian Hall, 8:18,

Mi..«i Mar on Armstrong, soprano.
NATI IInAY.

Aeolian Hall. 11, Symphony Concert
for children; Oarntgl* Hall, 2:30
r M, Hostoa fyr. phony Orchestra;Carnegie Hall. 8.10, PhilharmonicSociety; Aeolian Hall, 3,
Mile. Marle-Magdelelne I>u Carp,

I pianist. Aeolian Hall. 8:18, N*ew
Ye k Trio; Metropolitan Museum
ot Art. Orchestral Concert

stive of Po
bow manufacturers and designers us.
the museum collections In developing
their current output. It Is an exhibition
of to-day's workmanship taken right
out of stock; pieces to be, found on a

score of salesroom floors in New York
and other cities, goods sold across the
counter ut oiu- department stores, have
here been brought together in a gatheringof hundreds of designs In several
itosen different kinds of objects and In
nil of then) th$ collections of the Metropolitanhave been of direct u«t. There
lie laces and rugs, fashion designs and
advertisements for perfume, lamps and
marquisettes, chairs and batiks, mirrors
und clocks, and so on.
Americans have been accustomed to

look to European museums, and notably
to Lyons and to South Kensington, to
witness real cooperation between mu-
scums and the art trades. Vet here in
our own Met., as the designers call It,
this work has been slowly developing untilIt has reach. I prodigious proportions.
and both producers and designers are
coming in always greater numbers to
avail themselves of the unlimited re-

sources offered by the art of llie ages,
The Metropolitan Museum makes its col-
'.c-lions avail <bU in-^ever.v way possible,
under the necessary limitations of ex-

lnbition and protection, for the use of

persons actively engaged in the design
nd manufacture of home furnishings

and oth< r types of industrial art. The
present exhibition will serve to make
p'ain the excellent results of this field
of museum cooperation, and above all to
direct attention to the great value of
collections of art in the improvement of
American design. The things shown,
needless to say, are but a small selective
representation of the great range of
commodities touched by this extension
work of our leading art museum. In
fact, the Intention is merely to pi-sen'
a demonstration and record of practical
usefulness, not a comprehensive exhibit;on.The results are therefore all the
more surprising In variety as well as In
tandard of design.
The exhibition will continue until the

If s of January. It is .in excellent
'ideation of inn lligent effort toward a

justifiable expenditure of public money.
forevery Item shown is one of Immediate

utility and current value in our lives.

Tn the Arden Gallery will open on Jan-
uary 3 a remarkable exhibition of ritual
and theatrical masks, together with a

collection of exquisite decorated costumesdesigned and executed by Mme.
Marie Gnllenga of Venice. The reason

for holding this exhibition Is the recent
and widespread revival of interest In the
use of tlieatilcal masks, which has fixed
the attention of a group of American
artists, who are nosv experimenting In
this new-old art with g-at fying results.
Masks for ritual and theatrical pur-

- e... .. K..n», Iiaorl l,v tirlmitive m o-
I*""" ' > ,

pies from lime immemorial. appearing
first iu rude coatings of clay daubed directlyupon the performers and later an

removable musks made of every descr'ptlonof material and used to disguise
partleiiiants In religious mysteries and
dances.
The Invention of the tragic and comic

masks used In the Greek theatre and attributedby Attic tradition to Th< spla.
was uruloubtedly merely a development
of these morn ancient and cruder di.-- j
guises, which transformed tie actor In
mysteries and dances at vill into a god.
animal or demon, Stc.. as the occasion
demanded. .

Greek and Japanese art lifted these
crude hut often elaborately decorated
disguises into the realm of subtle characterisation.
'Specimens Vtnglng from Ceylon to

America will be shown, this aeries culminatingIn a wonderful (signed) Noh
musk from Japan and a group of modern
musks by contemporary artists.
To these will be added Javanese marionettedistinctly Greek In feeling,

probably the last remnant of the Influenceof Alexander the Great's Indian
conquest 'and a few marionettes of hit t

I'unch and Judy type, some of which
show by their vividly decorated faces
the conventions of the larger masks.
Madame Gullenga'a costumes, de-

signed and executed under her direct
supervision in her Venetian studio, are

important enough as an art product to
form an exhibition quite by themselvea
In Europe Madame Gallenga's genius in
her particular field is acknowledged.
Every detail of these superb costumes is
designed and made in her atelier. Their
lines arc founded upon the Inspiration
of great art periods urn! some of the
more elaborate gowns are gorgeous In
material and color, y-t their fst and
simplicity make them quite possible for
ordinary wear. These Gallenga cos-
tiunes. In spite of their practical qualities,arc never allowed to degenerate
into i emotionpiace dressmaking, for they
show no traco of the usual seam and
stitching, each one being a distinct and
Individual creation lp execution and design.
An unexampled array of first rata

paintings by olo masters will be on
view at the Anderson Galleries next
Saturday, January S, when a collection
comprising more than sixty pictures will
he opened to-the public. The exhibition
w'ill continue until the evening of January14, when the pictures will be sold
at auction.
The collection includes f'utch and

Flemish masters. Rubens. Jordaens,
Unenf, Cornells Holsleyu. Hakhulzen
and others, and Italians; Tintoretto,
Outdo Keni, Carplone. Ac.; also a Kaeburn.a Troyon and numerous other
canvases of the first order. Most of
these painting* come from celebratedgalleries of Austrian and Hungariannoble families, and were sold by
their owners on account of after war
conditions. The collection is the first
large shipment of art treasures from
the Central European countries, and all
these countries have since put an embargoon the exportation of paintings
and other objects of art.
The Tintorelto of the collection is a

gorgeous "la» t syjiper. front the las'
pertod of his life. The "Death of
Adonis," by Rubens, and "Bacchus," by
Jordaens. belong to the best and most
characteristic worl.s of the Flemish
masters. The "Portrait of n Man." by
Jan Elevens, has t»e»n catalogued for
1*1 years . a genuine Rembrandt, and
It was only two years ago that Dr.
Oahrk! d« Terey. director of the BudapestMuseum of Fine Arts, found it to
lie the work of Rembrandt's beat pupil,
Eleven*. Th«- Ouldo Renl is a "Holy
Family," In the best manner of the
favorite of the seventeenth century; Its
counterpart is in the Hermitage at
Petrogrnd
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etic Things
M.ICiioedler&Co.

\naouuce au
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of

Etchings
by the late

Anders Zorn
Resinning January 7

At Their Galleries

556-558 Fifth Avenue

^

In Great Variety
Mezzotints

aad

Etchings
I ramed and L uframed

Appropriate for Gifts

Philip Suval
678MadisonAve.(61siSt.)

Ginsburg&Levy
guarantee

Distinct Inducements
to immediate
purchasers of

Authentic Antiques
ajvl

Art Objects for Gilts
397 Madison Avenue

Above 17vh Street

Schultheis
Gal ler ies

Paintings
Mezzotints

and

Other Prints
KNAMKS INI) VKT Xll*EtTIIS

142 Ft'LTON STREET
Jxutl of r.rondrtvmy

/
t \

Old Fashioned
Flower Paintings

Suitable tor Gfts
On Fxhibiti vi a'.

Hollenbeck Studios
24 E. 63d St., Cor. Madison .4ic.

T«!«"Vl>o: .e.Pi&za 2822.
' /

MILCH Galleries J
EXHIBITION OF

PORTRAITS
Albert Detanont Snitb

W"
Dutmbt 27 to AgwMry 9 r

108 West 57th Str««t V

The School of
American Sculpture
Solon H. Borglum. Director

Now Open for Student*

Day and Night Classes
9 East 59th Street

Phot" 08rt Ptua
I -r

Ecclesiastical Paintings
MURAL DECORATIONS

To OfJet /row Sfioeiai Desifru

Hans P. Hansen
ni'MO:

9 East 59th Straet
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