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ACTORS OF THIS YEAR AND
EARLIER MODELS STILL SHOW
THE SAME TEST OF SKILL

By LAWRENCE REAMER.

scenes In the theatre of this city to-day are studieg in intoxication, Yet

I

stage alcoholic? It has always seemed to the writer that thelr acceptability
altogether depended on the degree of cfficlency with which they were done.
The older playwrights used to put in a scene of intoxication for the ac-

ara just as a mad or a death scene was written for the actress. Both were |

tests of virtuosity. The actor who could play a scene of intoxication well
had shown his skill in a classic test; so had the woman who could come
through a mad scene with credit, ’

The composers followed the same®
example In setting up the hurdles for |
the distaff side of the house, even If
the practlee was, so far as the men
were concerned, allowed to lapse, The
most difficult of the eadenzas and rou-
lades, moreover, were put to the re-
spongibility of the sopranos.

Technle In the Background.

Analagous to the practlce of the
playwrights was the old rule of the
Renalssance painters, who always put a
few nudea In the background to prove
whatever, the subject of the pleture
might be that they were not Ignorant

admired to-day In *““The First Year"”
both works.
time was up. Reallsm wnsg entitled to
its perlodic discovery.

'

Lucky Mr. Craven!
Lucky Miss Gale!

Theatre Guild's Escape.

It was fortunate for the organization
that the esoteric rites of the Thentre
Guild were practically held on last Sun-
day behind closed doors. The members
alone were able to enjoy the flrst per-
formance of “John Hawthorne" and thus
a deadly blow to the popularity of the
soclety was averted. It 18 not agree-
abla to think what might have been
sald about this enterprising body If
David Liebovitz's work had been pre-

T is, In a way, a justification of the ancients that the two best acted |

of the classic rudiments of their art
Technie those days had Its value
for Its own =8 Even if one was not
in painting or acting or singing inevit-
ably called upon to use it there was no
harm In allowing Its existence to be es-
tablishied. Henece the naked folk under
the trees in the background.

The two scenes of intoxieatlon now

be witnessed with certain deference
for the skill of the trained player are
widely different In kind. Bruce McRae
in “The Gold Diggers” |s a man of the
world, who gets quite decidedly under
the Influence of champagne when he
sets out to have a serlous discussion
with the young actress that his nephew
may marry. He did not In the least In-
tend so far to lose his polse. But It =
ineviteble. It comes with the uncertainty
of fate, S0 he accepts the condition, but
makes a vallant effort to be no more
intoxjented than is abs#olutely neces-
sary. He wanta to be as much of a
gentleman under theso clreumstances as
he is when he Is sober. And Mr., McRae
furnishes one of the most detightful bits
of acting to be geean on the stage just at
present.

Craven Way of Dolng It.

Afr, Craven In “The First Year” glves
hia exhibition of anlccholle virtuosity In
quite another wny. He has been left
behind by his young wife after their
first quarrel, and hé has only the con-
solatlon of the coocktalls that the col-
ored mald—iIin for the evening—Is able
to mix. From the first Indieation of
uncontrolled desperntion with which he
drinks the first one down to the aban-
don with which he surrenders himself
to the full plicher there ls o constant
suggestion of the mental stress which
hns led him Into such excess, Mr. Craven
makes hisn technleal skill servant to the
emotion of the p it this point. Ha
doea It moat ingly. There ecould
he no mores complete contrast than the
complete loss of all sslf-control shown

in

by this small town hounder and Mr. |
MeRae's effort to preserve some shred
ed Algnity In the alrc mitanoem, Noth
exhibitiona nre, moregver, the work of

highly skilled «
The Time for Reallam,

medianes, |

Macaulay sald the Britlsh publie used |
to seem due for an attack of Puritan- |
Ism every seven yenrs, Longer intervals
peam to fall betwesn the attacks of re-
allsm that animate the reviewers of the
American stage. How long ago wos jt
that W. D, Howells digcovered the truth-
fulness of James A. Herne and wrote
nbout it with such appreciation! Mr.
Herne should be allve to-day. In “Mies |
Lulu Bett” and In "“The Flrst Year”
there 1a all the reallsm that the nuthor
pnd motor gave to “Margaret Fleming,"
to “Mag Harbor” and to “Bhore Acres” |
to which for popular purposss he added ‘

e ewne of melodrama

There 18 nothlng In “The First Year”
in the wny of truth to life that Mp |
Herna did not years ago impart to s |

plays. Thero ls always an Improvement
In method and In finlsh after twenty
yoara, Ye! If there ls any other dif- |
farence botwesn what Mr., Herne did

sented as one of Its regular offerings.

It happens that for such theatre so-
cleties there is positively necessary at
stated Intervals a certaln amount of
gloom. It ls as mdispensable to their
existence as vitamines to the human
organization. There has been so much
brillancy about the Bernard Shaw play
that the members grew to long for their
allowance of the food on which such
socletles subslst, There Just had to
be something dreary to restore the men-
tal balance. Certainly there could be
nothing better for that purpose than
“John Hawthorne."

The plece has besn extenslvely tout-
ed. It was originally Intended for pub-
Heatlon and submitted to ona or more
publishers, who refused to be bowled
over by the masterplece. They did not,
of course, suspect its potentialities as
# dispenser of gloom, which would nat-
urally appeal to a stage soclety before
all other human entities. In addition
to the form of prose in which the author
has clothed the speech of his charac-
ters, there Is an eplsode In which two
acrobats, who have come to carry off
the hero, talk in rhyme. Masefleld's
“The Tragedy of Nan” might have been

stage “drunks” have long since been accounted out of date. What has
been as much abused as the so-ealled “trial scene” in a play, unless it be the |

It ls not so discernible to spectators of |
But it happened that the |

the model of the playwright, who was )

plainly Inspired to write an American
tragedy of a “worthy” nature,

The plece was wholly without humor.
Indeed, that deflclency seems a charac-
terlstic of the Yiddish theatre. Ben-Aml
has mot exhibited a trace of it, and
young Joseph Shildkraut was equally
destitute of a gleam of fun. Perhaps it
Is just as well that the Yiddlah trage-
dian s not endowed with a sense of
humor. He might find it at times dif-
firuit to abstaln from laughing at hims-
self.

Theatre of Eugene 0'Nelll.

Thae dramas of Eugene O'Nelll In splte
of the present fame of the author still
seem to approach the theatres centre of
New York with unexplained indirectness
of progress. Adolph Klauber, ever seek-
ing to put the Interestingly artistic he-
fore his patrons, is now to bring to the
uptown theatre world “Diffrent,” which
the nlert Provipneotown Players have
been showing In Maedougal street. It
was to the enterprise of Mr., Klauber
thet “Emperor Jonea” travelled north
of Pourteenth streect, It was through
witnessing o representation of that
powerful study of terror at the Selwyn
Theatre that one reallzed how much the

| ragular rathor than the smateur stage

could do for Mr., O'Nelll,

Of courss there was no question of an
elnborate  investiture of “Emperor
Jones' for those few afternoon represens
tatlons, but It was plain that as imog-
inatlve and sympathetlc stage deslgner
could have vastly Incremsed the effec-
tiveness of the play. Mr. Gilpin, on the
bleak stage with the gnarled trees here
nnd there to represent different vistas
of the Impenetrahle forest, was alto-
gether eapable of dellvering the mesgnge
of the author. He did not tall In this
purpose. Yot the cooperation of some of
the other stage arts might have made
his work profoundly more Impressive.

It lu through his contempt for conven-
tional form possihly rather than for any

|

for his later plays and what Ik 8o much | other reason that Mr, O'Neill finds “.l

J
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Miss Clicrlotte Greenwood
musical comedy, “Linger
Longer, Letty,” will be the attraction at
the Shubert-Riviera this week  Robert
Higgine and a large cast will assist |
Miss Greenwood, :

James Crane will be seen in the lead- |

ing role of “Opportunity,”
melodrama, which William

in Oliver

A

lin the

James Forbes on
the ‘Equity Shop'
Dramatist Explains Why He Is

Opposed to Unionized
Theatre.

James Forbes, o member of the Dras
matlsts’ Gulld, and who has to his credit

& number of popular and succassful
plays, has taken an active part in the
Dramatists’ Gulld opposition to t}
“Equity shop.” In a talk last week
with a New Tork HERALD reporter he
discussed the proposed plan and the

effect of its operation in the American
theatre.

“I am opposed unalterably to the
‘Equity Bhop,’ " he sald, “because T con-
alder it the greatest menance to freedom
theatre that has arlsen in my
recollection. That may seem to be an
extreme statement, yet, had the ‘Bquity
shop' been in force when my play, *‘The
Famous Mrs. Falr,' was being produced,
I could have had the services of the

| actors who were members of the Equity
| Association, but

I could not have had
those of Henry Mlller and Blanche Bates
because they belonged to a rival organ~
ization—the Fidelity.

“Now, I am not decrying the talents

| of any of my Equity actors, but no mat-
| ter what Individual triumphs were mads
| b¥ them, they could not have materially

\fected the success of my play; but I
itate to predict how much of & suc-
8 “The Famous Mrs, Falr' would have
had without Mr. Miller and Miss Bates.

“l brought this fact to the attention

| of Mr. Frank Gillmore when, as secre-

tary of the Equity, he was addressing
the executive councll of the Dramatists'
Guild on the proposed ‘Equity shop.' Mf.
Glllmore replied that it had been sug-
gested that an exception might be made
in the case of Mr. Miller and several
other of our best known stars who are
non-Equity. Is this an equitable policy
for an Equity Association? And how
would this assist the playwright who
might require infinitely more so for the
correct presentation of his plays the
special abllitles of a member of the Fi-

;tl--llt; who was not a star? For instance,

in the Fidelity organization are Janet
Beecher and Zelda Sears, who have been

Owen Davia's | highly successful in other plays of mine,
Brady | and whose services [ am always eager to

will present at the Bronx Opera House, | obtaln.

He Is supported by the cast which had
a long engagement at the Forty-eighth
Street Theatre this season.

NEW CHESTERTON LECTURE.

Gllbert K. Chesterton, noted English
writer, will dellver another lecture, under
the title of “Fads," at tha Times Square
Theatre this evening. He will have a
few short, sharp remarks to make about
those who spend thelr time on nonsense
while there are big problems before the
world.

RAC
GEORGE /n "T/{e
NEW MORALITY* Playbowes

MISS MARY BLAIR
in “"DIFF'RENT!. Selwyn
Theatre Matineecs

cess to the regular stage so difffcult.
Take for lnstance “Emperor Jones,” with
Its one act In elght acenes more or less.
A work of genlus more powerful than
Mr, O'Nelll's engrossing drama would
be destined to travel from cne manager
to another before It found & resting
place, so difficult Is the form to adapt
to existing theatrical conditlons,

But a production of this play worthy
of its quality would mask many of the
apparent difficulties In the mechanlcs,
The langunge of the drama paints wall
enough the emotioms through which the
protagonist s living. Yet the genius of
an artistlc scene palnter and designer
might make the whole plecs profoundly
more Impresalve. Under such treatment,
moreover, the theatrs of Mr. O'Nelll
might be made availuble for professional
uses, He seems to have lingered long
enough among the amateurs of Wash-
Ington Square and other polnts south.

“Jahrzeit,” to be alternated during the
week. Miss Trixie Frignnza also will be
a headliner with her comedy in “A Bag
. . o' Trix.” Van Hoven, “Mad Magicinn,'
[n Vaude’,’llle just returned from five years of per-

|fn-t'lnlng abroad, will make his first re-

Ilt:rn appearince here. Miss Sarah Pad-
. . len, d tle moress, will i
Misses Dorothy Jardon, Trixie 555, Cheas Waman o one st play.

“The Cheap Woman,” a one act play.
I-‘ria‘anra 8Ild Sﬂl‘llh Pad Others will be Ernest Evans and girls
den at Palace.

Feminine Stars

| In "Wedding Bells.,” a revue; Marmein
| Sisters, dancers: Milss Jullet; Russell
| and Devitt and the Bird Cabaret.

Did You

Hear—?

That the Season for Novelties Will End Soon, That
Actors Find It Cheaper to Live at Home Than
Travel and About Ben-Ami?

HERE are now twenty-one New

|

|

|

{

|

|

‘ I York theatres with “attrac-
[ tions"” which promise to carry
| them through until the middle of May
| at least, and this {s taken by one of
the Important managers to Indicate
thut this will be one of the shortest
#easons that the local stage has ever
known,

“l don't mean by that, the man-
ager sald to the reporter of THE NEw
York Hpmvro, “that the playhouses
are golng to cease doing business any
carlier than usual. Indeed, there will
again be several to keep their doors
open all summer, But the production
of new plays will end earller than It
has in years. At least twenty-one
theatres will not have to change thelir
programmes at all. The others will
not be llkely to attempt anything new
of Importance when their present at-
tractions have ceased to draw.

“So until the producton of the sum-
mer shows begins New York will know
a perfod of what might seem extreme
theatrical lethargy were it not that
there never was a tlme before In
which there were so many great pop-
ular successes that are always In de-
mand, It has been characteristic of
the scason that the plays are efther
of & kind that nobody wants to see
at any price or, on the other hand,

| The chief acts at other wvaudevills |are in such eager demand that tickets
§ [ houses follow : |bring any price. And there is an un-
Baveral acts of stellar callbre are of- MRTEESIIL’B‘:'E\:}W Gertruds  Hoff- | o recedented lot of the second kind."
: mddia CIHIT,
fored nt the Palace for this week, wllhh- COLONIAL—Kary]l Norman: James j You'll Have te Show Us.
decldedly feminine bill, Milss Dorothy | J. Morton. | oh

; “ | o degree to which the audlences of
Jardon, recently of the Chicago Grand EIGHTY-FIRST STREET — Ralph | y0 hinterland have. declared thelr In-

- _ Riggs and AMivs Katherine Witchle:
Opera Company, will come to vaudevills | Cliarles Ray in the photopiay, “Nineteen

for a brief engagement, giving & #onE | and Phyllls."
recital which will Include “Eill ElI" and | ALHAMBRA—Kary!
| Edwards’s song revue

Norman; Gus

(“New Morality” and “Near Santa
Barbara” Among the New Plays

N ROYAL—Leo Carlllo; Joe Coak
BROADWAY—Miss Annie Abbott, the
"Georgin Magnet,” in a control of na-
tural laws : Miss Margaret Young.
COLISEUM—MIias Sylvia
Yvette,

Clark ;

and Clara Joel
Zoln Talma,

one who has broken falth,

includes Arthur Hohl, E,

afternoons,

LITTLE THEATRE

Marjorle Vonnegut.

English and Itallan sources,

nn nttraction

TO-NIGHT.

PLAYHOUSE—Grace George will resuma her activities as on actress-manager
with the presentation to-night and for a series of four matiness each week
thereafter of “The New Morallty,” a comedy by Harold Chapin,
ing performancs will be for the benafit of the China Famine Fund. The
matinees will be on Monday, Tuesday, Thursday and Friday afternoons.
The author, a young English dramatist, was killed in France In the early
days of the war. Appearing with Miss George will be Lawrence Grossmith,
Ernest Lawford, Warburton Gamble and Lilisn Kemble Cooper.

MONDAY.
GREENWICH VILLAGE THEATRE—“Near Santa Darbara™ a play of the
West by Willard Mack, in which Willlam H, Wellman will star Mr. Mack
In the cast will be Joseph Bweeney, T. Tamamote and

BELWYN THEATRE (Afternoon)—Adoiph Klauber has arranged to have the
Provincetown Players present Rugens O'Nelll's latest play, “DIfPrent,” in
a sorles of Monday, Tuesnday, Thursday and Friday matlnees, The play
concerns the story of a “sex starved woman"” who for thirty years stub-
bornly deniea the man she loves, only to find out at lust that she Is the

The cast Includen James Light, Miss
Blalr, Eugene Lincoln nnd Alan MacAteer,

TUESDAY.

GREENWICH VILLAGE THEATRE (Afternoon) —Mesara, Conroy and Mejtzer
will preserit Mimn Margaret Wycherly Iin “Eyvind of the IMills,” an Ioe-
landic dramna by Sigur Johnnson, at n serles of special matinees. The cast

G, Robinson, Byron Beasley and Miss Deatrice

Moreland. Livingston Platt has designed the settings and costumes

performances are scheduled for Monday, Tuesday, Thursday and Friday

(Afternoon) —“A Winter's
specinl performances, beglnning with this matines at 3:16, with subse-
quent performanzes Saturday morning, February 0, at 10:45:
February 11, at 3:15, and Saturday, February 12, at 10:45,
under the nusplees of the New York Kindergarten Assoclation,
is under the direction of Mr, and Mra, Maxwell Armfleld. The company
ineludes John Burr, Grice Celeste, Dorothy Johnston, Henry Stillman and
The costumes were deslgned by Mr. Armfleld from
ancient Bohemian and Siellian motifs, and the musle |s derlved from early

hour production on the Century Roof when they pressnt “Midnight Round.
ers of 1921," beginning at 11:30. The musle 1a by Jean Schwartz and the
Iyrica by Alfred Bryan, Jack Mason staged the dances and musleal num-
bars, with the exception of n specin] ballet by Cleveland Bronner, The cast
includen Ada Forman, Tot Qualtarn, Olgn Cook, Jesston Rrown, Dooley and
Bales, John Lows and Joe Browning,

REGENT—MIigs Sybll Vane; Middle-
ton and Spellmayer.

AMERICAN —Brown's
vue; Babe La Tour.

FIFTY-EIGHTH BTREET — Irving
and Jack Ksufman ; Richard Keane.

The usual Sunday concerts will
glven at the Manhattan Opera House
and the New Amsterdam Theatrs

BROOKLYN THEATRES.

The Shuberts will present "The Pnss-
Ing Show of 1019" at the Majestic
Theatres this week. The entertalnment
is the elght!
“Passing Show” that was produced at
the Winter (iarden, The more Important
membars of the cast are James Barton,
the Avon Comedy Four, Frankls Heath,
Hasgell Cox, Rath Brothers and tha Four

Musical Re-

The open-

Mary

Haley 8ls The book and Iyrics are
| by Harold Atteridge, the musle by Jean
Schwartz

At the ubert Crescent Arthur Ham-

mersteln present Frances White In
“Jimmle,” the musleal comedy that re-
cently was produced at the Apollo Thea-
tre. The New York oast, Including Ben
Weleh, remalna,

Tha

FRIDAY. At the Montauk Flake O'Hara will
appear in his latest Irish romance,
Tale™ will be presented at "Springtime in Mayo."
. Miss B Shlelds, Englieh comed)-
They trlil(:n’)‘. enne, In male impersonations, will head
.Th 1 v tha bl at the Orpheum. Others will be
» PN John H. Hymes and company, Harry

Masters and Jack Kraft and company,
and Mr. and Mra, Jimmls Barry.

Mins Kitty Doner will be the chief
performer at the Bushwiok.

Miss Constancs Talmadge will bs on

SATURDAY. the acreen at the Strand In “Mama's
CENTURY PROMENADE—Lee and J J, Bhubert will make the sscond late Affair."
Tony BSarg’'s Marlonettea will be

brought to Brookiyn on next Baturday
avening, when they will be used to por-
tray “Rip Van Winkle” at the Brooklyn

Academy of Muale
Dintng and dancing will eontinue as Mima Lena Daley and “The Kandy
| Kids'" will bo the buriesque ¢ ing at
J klha Btar.

be |

annurl revie known as the |

dependence of New York Impresses the
metropolitan managers more and more
every day. It was only a short time ago
that a review which succeedsd In pleas-
ing New Yorkers shut up shop In New-
ark after a fow weeks of chilling dis-
approval, and even “The Night Boat”
which New York revelled In for a year,
falled to Interest capriclous Hoston,
which also was cold to "His Honor Abe
Potash,” although (t enabled Bamay
Bernard to remain a season In New
York. “Honey Girl" was played for a
thastrs year here and befors its arrival
| in Mow York was given for a long time
| to recelpta dveraging $20,000 a week In
Boston. This Is the musical version of
| "Checkers,” which was expected to “go
| big’* on the travels of the company, aince
' this old play was immensaly popular out-

sida New York. But you never can tell, |

and after a certain amount of snubbing
by provineial audiences the play prema-
turely ended its season.

Coat That Made the Manager.

One of the mont
among the new apparitions In the man-
ngerial fleld Is the product of the ward-
robs room, &0 he I always willing to
| mount a play ganeroualy however It may

be treated In other ways. It was dresn

indeed rather than
concerned himaslf at the outsst of his
earecr. He rented full dresa sults, to
|usn the trade term, to soclety men on

Cioarck street. His cliantels greaw and

befors many measons had passad his
| evening clothes for gentlemen wers
|known a8 the smartest on the ssgment

of Manhattan Island that lles sast of tha

Bowery,

So famous d4id he becoma that the
renown of his wstylas reached even to
the stage door of ones of the large Yid-
dish theatres, It was (nevitable that
| ha should soon be dressing the super-
| numeraries In the plays of East Side
soclety given there. Perhaps It was
not mo Inavitabls, but 1t happensd that
he married the danghter of the man-
| ager. By degrees he advanced from
tha unimportant eostumer to the man
ager of a Yiddisxh theatres of his own.

It wan, of sourss, a long step to Broad-

way, but after soma delay It was mads,

And one of the aharacteristlos of the

productiona he has so far made Is the

good dressing of the actors—evening
clothes and all.
| Yonr Money and Yonr Cholee.

Numerouas membarm of Now
lclubn have recolved during the past

month a letter In which the
promises with the ald of one of the best
known of the firma of ticket speculators
to settle all thelr troubles for the future.
They may arrange to get what tickets
they want and where. Not only will

happen to deaire will ba avallable to
them. Now such promisea In the pres-
ent difficulty of gotting desirable places
in theatres pecemed llke hint of the
millenniom. 8o the reciplents of these
letters were anxious to discover just
how all the advantages were to be
obtained.

Those who took the trouble to answer
thelr communications have learned that
by Joining a club which will cost not
less than $500 for a period of one year
the members will be able at all times
to gel whatever theatre seats they may
want for themselves by notifying the
agency back of the enterprise two daya
in advance., The seats will never be
further from the stage than ths sixth
row. Of course, onec Is still expected
to pay the legal advance on theatre
tickats since the subscription is by way

writer |

the theatrs be at thelr convenience, but | the
just the exact location which they may |*0M

| back upen
| strike

| closed shop.

“When I asked Mr. Gillmore what 1
should do in the event of my wishing to
employ them in a- future play he told
me that I must ask them to become
members of the Equity. In other words,
In order that I might have the benefit
of their talent I must urge them to ally
themselves with federated labor, a pro=-
ceeding agalnst which I myself revolt.

“No manager has ever dictated to me
in the selection of actors for my plays.
In fact, In a contract recently drawn up
by the Dramatists Guild, and adopted by
the Producing Managers Association,
there s a clause giving every author,
even a beginner, a4 volee {n the selaction
of his east. The ‘Equity Shop’ would
deny this right to the author. He
could not select any actor not a membar
of the Equity, for if he attempted to
place a non-Equity member in the cast
every Egquity actor would leave It

“The claim that the Equity Couneil
has no objection to the organization of
an  entire non-Equity cast s an
ahsurdity, becauss they know, In fact,
admit, that were such a company to mut-
tempt & performancs In our unlonizea
theatre to-day ‘ne ===s hands and
musicians would refuss to perform their
dutles. Once this council Is permittad
to dietate uas to what actors may ap-
pear in plays and what managers may
produce them, it s but a step to ar-
rogate as to what authors shall write

“The moment the Equity Shop' is put
Into practice the associntion would have
this power, Members of the council
may declare heatedly that they have
no Intention of exercising any such
authority, but how, as a writer, can [
be sure of that, especlally when 1 look
the events of the actors’
of 19197 At that time the
dramatists feared the possibility of a
We were given the as-
surnnos of the Equity Couyncil, in
writing, that they would never seek to
bring about this condition in the theatre
But In sixteen months they are attempt-
ing to bring it about.

“The Equity Councll seems to forget,
If It ever considered It, that the most im-
portant thing for the present and future
welfare of the theatre Is that the writer
should ba left free to express himself

York |

and equally free to chowe the interpreters
of that expression. When all ix sald and
done the writer is the theatre. For with-
out him the theatre |s mare bricks and
mortar and the actor haa no excuse for
being, It is all very well for the actor
to declare that should the present day
| writer refuse to continue In the theatre
junder the conditions the Equity Bhop
impose they will make revivals of
Shakespeare and other classics. With
their usual lack of logle, ‘they meem to
forget that only one In a hundred of
themn have the tralning requisite for the
performance of these classlcs. Nelther
d6 thoy conslder the proven indiffersnoe
| of tha publie to thess plays when they
are presented.

“No one In the theatre has a greater
regard—I might even say affection—for
nctors than I have. In all the years that
I have been active as A manager and o
writer 1 have never had any differences
with either actors or stage hands, 1
belleve that the actors are entitled to
thelr assoclation, but when that assoein-
tion tries to deprive me of a liberty that
1 have always granted to them 1 must
emphatically protest.”

of being & bonus for the privilege of
having cholce seats

The Famous Players.

There Is officlal denial of any Inten-
tion on the part of Hen-Ami to alter his
name because he has abandoned the ¥Yid-
dish stage. The rumor ls sald to have
started from the pugegestion that in view
of the varied eatimate of his talents the |
confused player wns thinking of making |
such a slight change as to have his title
read, “Ben-What Am-11"

You have heard of decreasing the
scale of a houss, perhaps, or any other
puilding? But did you ever hear of de- |
ereasing the scals of & play? It Is going |
to happen soon whether you ever heard
of 1t or not. A star with a handsome
fut by no menns tall husband is golng
to have him In the wding role of a pop-
ular play. In opder that the other actors
may not, at least, tower over him physl-
cnlly they are all to be shorter than he
fuch changes of soale are more fre.
quently designed to adjust the cruel
years rather than the Inches

SHE IMPERSONATES STARS,
het

“Cognae,” which did not appear at the
| Princeas Theatre on Iast Monday, ne-
lmrdln: to schedule, will not he seen for
| soveral weeks, If it takes that long
| make the cast fanltless. In the opinion
| of the management the play Is too prom-
{ising to risk with any but the most sult-

| abls actors,
1

Mies Gay MacLaren, who will give
f recital at the Belmont
re thia afternoon, Is sald 1o be the
dramatic a before the public
o depends entirely on memory for ma
terinl, Miss MacLaren has 0 repertotre
of thirty plays and has never seen the
text of one of them. Ehe attends the pro-

Nweet [Home Costs Less,

duction of a play from three to five
The actora who have t boen for- times, mnd then i ready to present I,
| tunate enough to get engagements 0| giving evary bit of stage buminess and
| traval or have retu d to town becausa | | swrponatlng eve character taking
Ilh» road did not care for their playe are Her imperso ns include th
liberal prndut‘arnl:" #n distreased than usual over the ne- | wark of John Bar David War
cessity of stopping In New York without  agsid Miss Lauretts avior, Misa Jane
employment. The Increasced cost of Uv- | Cowl, Sam Bernard and Louts Manw
{ing In all the cities of the country ha® gu. yses no special costumens or scener:
| mide 1t Imposuible for them to do More genending entirely on her powers of
than exist and return to thie city with- untomime and lmpersonation to create
art with which he| "4t ANY evidence of thelr work on tour. .. (ilusion.

Indecd, actors who have establlished a

home in this ofty have been known In pLAYLETS AT PEOPLE'S HOUSE.
many Instances to refuss offers to trave) .

on the ground that they could not af- At the People's H .

| ford 1t teanth pireet next Saadoy

| "Any man with his own place in the | Dorsha, classical dancer, will appear in

| efty,” an actor told tha reporter yestor- | dances of the Orlent nod numbera inter

| Aay, “In‘better off 1f he stays In It than | preting anclent Irish musle  On the
he in to close It up and try to save any | SAma programme FPauo Hayes, RBina
| monay on the road now In this country. | Flynn, Henry J. O'Neill and Alan Mc.
The prices of the hotels ars so high that | Ateer of the Celtle Players will appeas
all the average actor can do s to hand | In thres one-act plays, "After the

| over his money to the iandlord Evan | [t g "Tha Warkl Ward and
the smaller boarding houses known to v Rising of the Moon
| the actors bave increased thelr rates

NEW AMSTERDAM ROOF.

In the New Amsterdam Theatre Roof
heginning next Tuesday, Isham Jones's
Chicago Orchestra will play for dancing
from 7 :80, with admisalon charge or
dinner, untll the reur

Neoverthaless thay nre mora popular thar
they ever were, and actors who In the
past ware never seen anywherse but In
tha best hotels this year lodge In the
pensions gladly.”

TMIXED MARRIAGE" MOVES,

the Zlegfald Mid
| .
L To-morrow avening “Mixed Marris " Mr T‘:""‘ 8 spacia
having terminated s specinl matine sngarement s limited to three night

The two new antertalnme

| at the Timea Squara Theatrs, will
| arsnl, the FElegfeid Gafden

| an Indefinits engagement of reguinre

formancea at John Cort’'s Sixty-third and Zlegfeld M ht Frolle,

Etreet heatra Miss Margarcet Wych. | thelr pramieres on February S
erly hak loft the ocast, but most of the when the New Amst atre Hoof
company are the orlginal playvers wh will b open nlg iluner wgd

Llppl&nr!ll in 8t John Ervine's drama i lanoing at 7,




