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News and Remews of the World of Art---Work of Alfeo Faggi, Sculptor,' Proble_r_n for Critics

|1-—u\'nl especilly  Interesting.  There
l\u:rﬁ e vemarkable peasant cape,
much hmll» spun linen-work., Hebedo em-
broldery, Amuger shawls and I= o n
ter of swift brushwork, but the
trom the breaking olouds has been p
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Pins His Prineipals on Mantle
of Pisano—Portraits by
Mlle. Dufau.

M.Knoedler&Co.
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nnunl exhibition of the
tion of Women Paint-
. mow open In the An-
4, contning 150 pletures
pleces of soulpture
n.hlmnu minintures Harrviet W. PP -
| muth won the Natlonal Arts Club prize
|\u‘il!l a emall bronze called *f
Honor winning paintings are th
ting Ready.” by Amella Whitehurs
| the “Bullder,” h Blsie Dadge | ».
A “Fount etel, by Edith Bar-
retlo, also won u mentlon

By HENRY MeBRIDE.
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LIFEQ FAGGI, who presents |
A himself as a sculptor in tho |
Bourgeols Gallerles, s a diffi-

cult nut tb crack, and there will be |
many to attempt it who will end in
cracking themselves (the present
writer included, of course), However,
nothing wventured, nothing won; so
here goos:

I am aware that the word “nut" now
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has a slangy sense attached to It by peasant women with u,.,.r embr in
slangy persons, and If there were time gold and silver thres o in the higiest
in the midst of the rush of this news- degres Al y and  pre o ¥ 'l-'_1

1o other uses—though it does so
rilege (o destroy thelr present |
Thaese Inces, line frewn-work, et will |
be shown this week nt the faghlon show
| at the Hotel Pennsylvanin. |
Paintings by Louiss Upton Hrumback
are viewable In the upper gulleries at
Knoedler's. Miss Brumback paints with
the utmost vigor and wit 1l ple-

paper traffic to look up such a one I
would do so in order to discover if one |
might apply the word to a serious
artist such as Mr. Faggl is, without
odlum. But, of course, there is no time
to look such a person up, there never
is time to look any one up—so I will
venture it, fesling strongly, as I do, : iy kg
that there Is something inherently : A R D Tf{"t‘; --":,l" iy .l}wi“:,}:l .::,||L\--“|'..!Ln:;-r:1.|q
complimentary in the word, especlally Porz-rram-r BY HELENE DurFau, KNOEDLER GALLERIES Seinging fm e e haye |bear
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The right kind of an artist never . A small I,.,m.lm'.; by Ale \'m;.hr H. OPENING TUESDAY

would object to belng called w nut. My, | 18 genuine and even exalited feeling In| works of art in which the grave conse- Wrant carfles off the honors in n show
TFagel will not, 1 think. If ha does— | “°™Me of Mr. Faggl's druped figure com- | gquences of [ife are Implleit but not ex- ’ the Folsom Gulleries that siso In- |
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5 positions, notably the *“Mother and| pressed. The sgituntion represented is | i i i rancls  Murphy Tl <
why then, of course, he's not one, and | Child,” but as @ structure it I8 mushy. sunk I A cosmiio coneept and the work «lelrlin \:‘rl-;r: i"r-;ﬁ,..:-:.'\-" . -1EII:Il'I'I]'I';T | & =
that would be a pity, for it would cut | A still more debatabla Inclination of | stands over against us ke some sublime l‘Im‘-'I-ou I.EI 11;“,“ "'l'he---\llurr.- Hobinson | MERICAN "I'E'OOPS LEAVIN‘G ENGL&ND FCQ FR“_ANCE'_
lhim off from Intercourse with the the artlst is to combine the rellef and|spectacle of nature. and ¥ After:Watr. | WATER COLOR , BY MUIRHEAD BONE , IN THE FATHERLESS CHILDREN SCU L p U R E

nutty, of whom there are several mill- | the round in one composition. As I have| “Faggl's other works partake of the | OF FRANCE CDLLEC‘T‘!ON. AMERICAN ART ASSOC 1ATION

fons in this town, and with whom i{t | freauently explained befors I am no | qualitles of these two masterpleces, and == ]
48 good business to deal. Nuttiness stickler for the rules and thoroughly en-| they all urge upon us the truth that NOTES AND ACT!V’TIES

" t Joy 1t when geniuses confute them. But| with srt everything ls in the conception, .\In tlon that thers Is w
and serlousness are synonyms, and I they must confute them. Mr. Fuggl|and that with the spectator everything OF THE WORLD OF ART art or in belng an nr

thing more in| nothing more, nothing could be dore | our art schools, which teach only 1m-|mt-| N‘A‘\'x‘,\ .\IAT,TIlEW'S

. than the mere | porhaps but to deg + the fart. But cal methods and |-|.||-".‘,1|.-_ln {each teacher

have no preference In the use of these | submits a “Madonna” {n which the is In the approach." muking of pletures which some jurles | and here = my wh point-—these eritl- | usnally insistin & own particular

terms, and used the first one only be- | Mother {s In the round with an Infant _— Nikol, Bchattenstein, lh" ‘1""U”L‘”_]"|'; +d | ooy accept and some persons will buy 7 clams alao prove that instneerity, trivial- | brand) w ne almost entlrely

cause It first popped into my head. that (8 but a relief agalnst her breast I{llwlm N.mhr \\hum; works will be “Do you ever wish, down in your|ity and commercialism ire ing by | the ssthetles on phy of the attl- .
“Serlousness,'" (o swing over by de- He wishes to suggest the complete one- PORTRAITS BY MLLE. DUFAU. seen for the first time In Amerlca 8t e, that something could be done fo| in Chicago (over half the painters on | tude which in nes ary to direct and |

grees to the other word, does not neces- | Ne88 brought about by the strength of S the Kingore Gullerles, 668 FIfth avenus, | haele the success of the present over-| lists I and 1) and " ing ns | control workmanship if a work of art|

sarlly imply greatness. For instance, | MOther love. Unfortunately Mterature| Mile. Helene Dufau, who comes to | Mar. 1 to Mar. 19. has won many honors | wyaming output of Insincere, Inane | examples of ‘artistle suce to our!ls to be produced? | At

almost any one in Greenwilch Village | S8R do this sort of thing better than| Ameriea with the enviuble reputation of | in European capitals. . ""11.1._-. Portrault | oy pletures’ and Age the| rising generation of artists, who, unless *“What are you golng to do about it? | HE e e

would apply the term “nut” with equal sculpture, The effect s one of dls- | being the best portrait painter In|of o Lady,” best known of his many por- production and geners the tendency Is el sonnlly, the writer of this letter | | ] 4

ked, will probably "
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freedom but unequal justice to Rabin- Integration, but a dislnu‘srnﬂcn.wlr.l:- France, exhibits a group of her recent | traits, made {ts gensational debut at| jne work of true artists? adopt the same star t hax no axe 1o ind—he has no per-
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Persy ckay, Alfred Stlegiitz and Ger-| =" rp i 3 % . b eSBIVe DEriormances, wilc | ouely, and if you ara more or less dis- | » art's sake' fanatie, e fs not. M| mors than a half dozen of the artists

trude Steln, yet they can't all be great, can with n m-inmit.mc_\f,hmli, force, but the | will be looked at with profound respect | satlsfied with present conditions, this - he reallzes that an artist must | mentioned ; he hos never starved elther i
they? But there is fo doubt whatever | S2MPosition remained firm, "}'d'h" “"”’r‘”‘ of “i';' elty and ‘:"”l '2;-'!11“‘ | letter will Interest you live by the sule of his pletures Ilurrh wwe | Lefore or sincs he camo West: he has GALLERIES

of the Implicd admiration—the insinu- Beat Work Is His “Eva,” a degree of curiosity to sce what Mlle, | epsnose.—Belleving that o' f ex- | pot-boiling artists ever thought of the | never even attempted to exhibit any ’

. . T i 4 : pose. elieving ant § riank X R : o et i e & e MAT T i TP - < K 3
atlon of the commendable desire for M. Firths ot mrork ba Bib B Stlli:::: s;.:::n-.n.:;lli:pliri.u w‘.lctlirL:u;:n;\‘in;:iurl::; rprr'-hlun of one's trite opinion may ba of | fact that .lul. .nn:;’ pletures \arhh h”f‘,'r pletures L..-r..-:. He l:]ln{-% 1I.l:u.j 4 r!:_ 668 Fifth Ave., at 53rd Sc.
CI'I:;::O:{:“?; oh\ren l.‘h:;l. 4 nut containe ana Ifnrluf:itﬂ}' it 15 his ln.atu I"\"o&‘llt \H“M' A““: \'ul'lbcjln - I-‘\'r-lvr-lrl‘l‘lurbl::'t some benefit—and enn at least do not | ilh.'_r\-"'-‘l:vf‘ 11!; ;:!'-Ilur-u.-!;.rr: \‘\]t.rt";m"e: J::-Hln.gl!' ;-:Ju::dlln“ [‘r!l thae T.::n:‘:n;:l ‘.T' r‘.'_! Fn:n ‘
w ] t ms s, o ‘ - | # B i an, Y b —t)he = P \ . i = Now, Wy} LT g 115 ¥ i ) FUR A i y O |/ o !
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that is all right coming from a friend | ording to him, but she has the apple | Mlle. Dufau {8 quite unembarrassed .,I‘ stimate of the artistic status of | JArEest city In the world lsn't this, to | son for not do so—and his only rea- OPENING TUESDAY
and only wrong coming from an enemy. and Intends that Adam shall bite it. She | by technique and knows preclsely what | e € m‘ a6 artists and. (hale worlk now | 58X the Jenat, o deplorable state of af-| son for writing this letter—Is that he

Mr. Faggl, I am your friend—pray uc- s slender, girlish and astonishingly re- | she wishes to do and goes stralght for it 1 exhibition—us o whole wnd Individu- | fairs? Chicago has aequired consdder- | wishes the standird were ralsed to such |
y ) bihis e P Fradeia i i y Ar I -1 1 e £ + W ¥ hon- I I
allv—by the application of the simplest uble distinetion in tha arta of musjc, "IT:- wr extont Here that the winners nr_ on- | 0 R R A I S

cept the word. mote from the present perlod. If this | in the direst French fushion. Robes,
Eve had been dug up by an archwol- | hats, chiffons have no terrors for her, ,_”I-! rn--ut g i 10 ture and poetry, and that justly. Ors, or en of admilsslon to an exhibi-
War Halted His Work. oglst somewhere and patined by a | and so she I8 left free to seek animated _.l :.. j:; i e i M I,.u. ngreﬂ;l'l ‘hicago eatisficed m be known in palnt- | tion, would mean to him and to tJT.h--rl
Ve i 18 -3 . e

Ing as almost hopelessly lgnorant, un- artists that they were considersd pri-
appreciative, unproduetive and uninter- | marlly os artists and not merely as )

ested? Why I8 It that whenever a Chl- | glever or popular palnters. Them and \lk()l,
mgo painger shows signs of becoming & | not skl then, Chisage would produce

claver "restorer” all the museum diréct- | or characteristic poses, In the portrajts
The difficulty that the publle, and|ors [n the country would be outbidding | she shows her sitters have been anie
oD more 8o tha critlcs, will have with | gach other for her. As it Is, they prob- | mated indeed. Will she animate her new
r. &gl 1s not s0 much that he Is a ably will walt till the patina comes to | American frienda? Jt Is devoutly to he

| upon as those which distinguish the

| work of the true or creative artist from
that of the mere artlsan, wurkm;m.‘

|

nut as that he is not yet quite ripe for | par naturally, wished. It Is, In fact, somo time since | craftsman or technleinn. real artist or realizes within himself that | “,,1 retain) some real artists.

eracking, and by cracking, of course, I Richard Offner, who writes the in- |anyv of our feminine eaadidates for fm- | “Principles for Artistic Critieism.— | he cannot be satlsfled with a career of Lo writer Is also, In all sincerity, a SCHA NS ElN
mean nothing more than taking his troduction to the catalogue, already ac- mn'rl-l!il' hive ﬂ",'\g themselves with | | How do we find these principles? By producing mediocre sura sellers he in- | mode persen, and his purpose does not

measure. If the exhibition consisted but | copts Mr. Faggl as & master. A short i o-lony |earofully stuyding who are @c- | varlahly leaves the clty, very often to| de in the slightest degree a desire

much abandon Into a chalse-longus or
of the head reproduced upon this page| quotation from his articls will show his have arisen with much procipitancy from

notori for himss|f (but does per- ON

nt artiets of | later reflect national or Internatlonal | o
h aps inelude some for the présent state

knowledged to be
all times-——the classic, old, present and | Justre on some other place which was able

and two or three figures of his latest | faalin
BLINE ¢ a plare stocl. Our portralt painters
dats it would be easler for the public to "y ‘modern' L v N 1 e ine | eognize and eneourage him ag an ar-' of loeal artistie consclence), wherefore
galnst modern statues,' a critle I:as have rathir [rowned upon precipituncy | ‘'modern'  masters. Not by comparing | to recognisc ar rourage hi an o » ol meclence ), 0 ’l‘ ()
Soe} vkt 1t might ‘oome 10 terme. With | satd) swe can only bump Ullrkllf‘ads Alfeo (:f ‘<:1| rsj;,r;.ﬂ : Piaibelch Al RIEERS the work of ecach with our work, but by l tist? Who is to blame? Is It the fault of he signs himself only JusT OXE. EXHIBI I N

exnmining the attitude of each master | 5 i
toward his own work, Studied in this |

Hght we find that, no matter how differ- | <
| ent these masters’ work wns from each o
others’ or from our own, the character 1 y

| of thelr attitude Is In certain polnts ab-
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this sculptor, but, unfortunately for a | fugel fs one of the very fow exceptions But with Mile. Dufas all uch thinks |
quick acquaintance, the artiat s one of I can think of. In his works there Is a | come in ngadn, Her color conforms to |
those W’msf‘ careers were Interrupted by | gwell of volume In all directions, which the modern requlrements and Is far
three years' service In the war, and there | i 4 yensitive and patient attention pro- | liveller than that of her masters, who
consequently s considerable Jerkiness In | quces u sense of freedom and a sense of | wers  Bouguereay, Tony-Robort and
the story of his soul development as re- power that comes out from within, e Ditean Wik Boraliin the |
vealed in tho sequence of his sculptures. | Tyke his Woman and Child s an ex- region, and went to Paris at |
1t Is concelvable that u young man jJust | 5nple The figure of the mother rises s to study in the Academis

|
beginning to express himself as an artst | goegignt into space liko lut in " urtists, who are reme ed and hon- . -
and obliged by his conscience to fight In | Jarge searcely broken planes, revenling | b i tlh'-‘-lll-h?:i::drl;r-‘tfl:“r;:;—Im--lt::;1:‘ihr:rlt’:;:>I RTINS o 2 !,.,.,.,,‘ from the thoumands of contem- | . 668 Fifth Ave., at 53rd S
such ‘_"' E‘“nl‘omi“:‘"-"' “f“" as this IB?‘ a flat submerged plasticity, so that the | that her career has heen @ sories of PORTRAIT BY ALFEO FAGGI, | porar m who used the same mate- | Art Gallcrles \ . ‘
one was might uccumulate thoughts In | round body of the child against It| ofela) successes, She has had  her BOURGEQIS GALLERIES cials, the smme subjects and perhapa - ‘

three years that could not speedlly be | qoomys to emerg T e X v ; ath s # —_— ‘
1 Heem: J ge from the Impassive | works purchased by the Government and e the sames amount of skil 1 other =
uced to sculptural terms. That his maea, to start toward us ke an Inner : r il gt e { - s words the mer: craftsmen—who are 590 FIFTH AVENUE [ ?L -

has been given publlc eommissions, 809, and its traln have come o large 5

';“lm""“ suggests thinking and compels | forca, The whole is llke a growth of |  She hus had t-is[---urlul'nuﬂn-ux with the | rlu1rln‘rn-rn=-rm:mtl‘|‘1!|n='ﬁ prinelpally ‘of nt- | now forgotten |
llll:l:lll‘:lng is success enough for a m';numm, and like nature has something | portralts of women. Among her w tractive women, which peomise to| “The qualitics which distinguish the 2 5 W h t |
5 Mr, ‘!.“a i is one of thoss (thers are about It of the lnevitable. And this|known sitters have been Mme. Pol -\"-'-| arouse Interest In New York as they RVHst are | AREHHO iat nRvors4 Early English Portraits 1 rl e y |
n uu;'nberszor them) who repudiate the within a single hweop of tight contours | veux, the Baroness Frachon, Mme. Ver- | have abroad. thelesw perfe Y o THOY ax0; . e |
Shawehitecionts worka of Bulicilclllntfli; which ('In-'lo!le the groatest possible plas- neuil, Mme, Alcorta, the Countess de Among tha portralts wi u “1. Persons o indl p eyl Ba‘rblzon Pa‘lntlngs S t u d 1 0
M Tt Cnodorn. Teknoarosiion, | Hadin, ticlty within the smallest possible com- | Neailles and the Duchess de Clermont-| ta he viewed are th cxpressed himself in a way of his own |
and hark back to earlior masters. Mr. Im.’.‘;' " Tonnerre. Blanca Marenz!, Albort Ha nrd nover imitated or adopted '”‘u'”h| Eronze:s by Paul Manship and Mano Korbel |
Faggl pins his principles to the mantle | ut these qualities of form do mot Mille. Dufau's preocccupation with de-| lean Commissioner to Vi perhaps  he pted) that of another. | e el

L 1 ip o g exist for themselves, They are the vis- i No mere of or representation of na- | u

of Plsano, and Pisano's mantle wus ¥ i slgn is 5o evident In each work that It | Jullan Gerard, sister-in-law of one time
made from a stout piece of goods, quits :1h1° m“;’ﬁ' "‘;"‘"’"‘;'r “l_ll[‘}';olrc“t".‘lk;]g":b_ is npt surprising to learn that at home | Ambossador Gerard: Mra. Marcus Daly | ture. however perfect “has ever beun AL WAYS O N VIEW 147 West Fourth Sireet |
capable of supporting any artist whilst NS MRS IR0, WANOE 18 G0 ¥ | she has achieved a number of Important | and Mrs, Willlam Harrlson Day, *“The consldered a work of art; only when in- i €8 4

the relation of the plans and lines and | 5 . i e . aoe | torpreted through the Individual view-
threadin p f mode th ht. murals, Edmond stand  entrusted | P . well” “Lady W ™ terpreted through the indi 1
hreading the chaos of modern though SiRanas And e St ek Thaks 18 5 1l Hostan entrusted | Portralt ‘of Angell, Ly ith 1 ¥ g Lieoesibap e
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But, perhaps unconsclously, ldeas from s 5 : i this artist with part of the decoration | Cont,” “The Russian Mendieant and | Peint of the »
the extrems East also have crept Into ]'n";fﬂ;"ml' a.lnd tlnlf “xpr;""'“ ia fm“" for his famous villn, “Anagra.” Among | many others of this artist’'s best works | Intenslty—A real work of art is IYD[‘\ BC&H-BRU“ N
his mind. It is from this source that ®*PLC t 1s the .rradiztion of the | 5thare sho signed the "Black Swans” | will be shown. produced through n supreme o - - '- =

vhole thing. }
much of the trouble for Mr. Faggl's W 8 & of the llbrary, and the “Parrots, Pen- Schattensteln was born on the wild | centratlon of thought or of feecling, or Q o st re
would be admirera comes. Many of the <‘nnf?;nml];ra hr:‘nr"“"-‘:i‘i"l‘(‘::;’{“”[’:;r‘:‘u:;’_':; cocks, Flamingoes™ of the stalrway. A | Potocki estates of Russia in 1876, where | both, The most skilful workmanship T il I e | . "”',IIUU'”‘
Buddhistic primitives are as gothic as . v : L et | Frenchman sald of this last: he lved for 14 years. His father, a|drected by o mere ‘now I will make a b M l 54 "ATC . OTT?!
the best of our gothie, but there also | Fleta. It ls bullt in the Grond, flat | emyres women, nude, are bending among | ehilef forester, then moved to a small | pieture’ never produced a work of art ! }le EJC',” ’t: 0” 0 arb e-‘- BrO’lzeI | N '\l'\_'\ I “R_I' R“_’ )l It

are many among the early Orlental carv- | planes of basso rlilevo and great archis | ¢he frults, the flowers and the birds. | Russian garrigon town, where the boy's | The true artist s always enthusiastie | || GEROME BRUSH

ings that aro so soft and flowerlike {n | tectural lines. Its msthetic is in the In- | 1y arder to appreclate the decorative | talent was observed and he wis in his work [ R P q f AR( ) ERSKINE

line that they are bad company for a|Umate inextricable fusion of the two | genfus of Mile. Dufau these medalllons | Vilna for three years "3, Sympathy: the true trtist always ana ece”t ai ”tl ”. s 0- n{'i‘1'!:\11;:51'11'1‘1-~]\'R;\!.|\»i-u]t.s

sculptor who alms to be architectonic. | bodles, of the two spirite. The VIrgin, | must tie seen in the white stone where | Schattensteln continued bis studies in | has rympnthy—he I8 strongly Interested T . | FEB. 16 TO MCH. 6. INCLUSIVE |

A lily has structure, of course, but not I more than Virgin, more than mother, | they are placed and of which they actu- | Vienna. At the International contests |in sither his subject or his picture. It E”III Fﬂf}?s " _OPEN EVERY DAY— |

architecture some herole female Jchovah, holds the ally appear to be the colorful flowering. | he twica gained the Michasl Baer prize, |18 this quality which furnishes the hond _ : i 5 ———_
Mr. Faggi erects an entire figure at|great sacrifice enveloped by her body, | One cannot imagine & more perfect har- | which allowed him to mi two Itallan | between the artist and his publle in . v 3 ’

times out of soft and flexible curves, |bowed but unsaddened by earthly be- | mony between stone and plgment. be-| touras He was many yes in Rome | terms of jtual human emotlons and | | 15 ?low OPE’Z (Zf Mt’f.fr.f. (t art! t.’," 5 'd B

The backbone is so remarkably absent|reavement. As all superior apiritual ex- | tween her colors and the pecullar lght | and won prominent prizes in varlous in- | Intelligen

Buligis

that one trusts the armature s not, | perience disdains the condescension of | falling from an open! " Tl 11 EXHIBITION OF
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missing from Mr, Faggl's work. Thero est spiritual significance proceeds from e “ o in wris ang i several seas | plying only criterlon of the above
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room and office in :hr n.nlx and Mr., De . ape -
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The most recent of Mr. Schattenstein’s a very low of artistie
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