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PRODUCING PLAYS IN DAYLIGHT
BRINGS OUT SOME INTERESTING
AND EXOTIC DRAMA SPECIMENS

By LAWRENCE REAMER.
WITH the crackling of caramel papers still in the ears, It 13 possible

to admit that the matines season of the past weel: brought out |

some interesting, !f exotle, specimens of drama.

Times Square Thestre.” Matinees.

%

|
|

There were in the |

afternoon chelee both Spanish and Itallan, while the International thlu';mirr;

of the week wis comploted by the English and American plays acted at
night. No critic of the theatre wlll grumble at afterncon employment that
produces works so unusual “Cradle Song” and "Amoureuse" “The

Tyranny of Love," us Mr, Baron called his adaptution of Porto-Riche's pluy.

David Belasco established for all time the falsity of the charge that he
had taken "The Woman"” from a protesting barber when he acted at one of
his theatres the manuscript which had been submitted to him., The produc-
tlon of “Cradle Song" at the Times Square Theatre the
formed an equal service for Edwuard KKnoblock, who was said to have taken
“Marle Odile"” from the Bpanlsh play which Augustin Duncan so effectively
and impressively produced at the Times Square Theatre the other afternoon.
Thers |8 o certaln superflcial rescmblance between the two works. Both
have thefr sccne In a convent. Both have nuns as their actors. But here
the resemblance between the two plecea hltogether ceases,

“Cradle Rong,” which really seems to desorve an article definite or other-
wise, is a study the Ineradicablée desire for motherhood In every woman,
whether she be clolstered or In the world, The arrival of the waif in the
vonvent and her departure after seventeen years to ‘take her place in the
world are all in the nuture of drama that the Bpanish play contains. The
ringing clolster bells, the murmuring®
#isters over the cradle, the chanting
nuns, the sunlight playing over the
flowers on the convent wall, the lover
whispering through the grill to his
aManced—these are all of this static

ns or

4

menlle Mr. Pim doea not seem to comply
with that description of the hypotliesis
on which three acts of comedy, even If
thoy do continue for considerably less
than two hours, should rest.

work's fletlon. The difference In Mr.
Knoblock's play will be obvious to all
who remember it Prussian uhlans
rushing through the narrow doors, the
mother and her vision of the dashing
and military 8t, Michael and the coo-
ing gir! with the smila at the baby In
her arms.

Not Theatrie in Form.

No, the Spanish drama {8 not con-|
ventionally theatrle In form. None waa|
ever more literary than "“Cradle Bong." |
Gregario Martinez Slerra {8 but 40, 80 |
tha tendency of his writing Is probably |
settled. Like wo many Spanish play=-,
wrights he seems to be the Impresario
of his own theatre, which may have (ta
share in explaining the facility with
which plays that seem really undeserv-
ing of such an honor find a production In
Spain. "Cradle Song" s sald to be hia
maost popular as well as his Anest play,
from which those who go to the mnatinecen
this week may draw thelr own con=-
oluslons, But there ocan bhe but ona
opinlon as to the wmkilful manner in
which Mr. Duncan has reallzed the two
scanes of the play and contrived.

A. A. Milne may never have heard of
™Mon Boucleault, sines few deamatists
of the day ever Indicate any knowledga
of the man who at one time had seven
plays on the Leondon stage and sald he
would be perfectly willing to supply all
the London theatrea wera he relleved of
certain detalls of business. Among the
wise things that the Irlsh playwright
#ald was that a farce should rest on a
foundation of granite Maybe such n
firm basls s not needed for a comedy,
but surely “Mr. Plm Passes Hy'' needs
wme more plausible polnt of departure
than ths ment) by n stranger of n
onsunl passenge on the steamer with
m Australla. This name, which
“tme that the first husband ‘of the

wore, In all there & to start the
) Che stranger returns to sny that
tiian died on tha boat. He returna|
rther purposss. This man, It after-
Waed appears, bors no relation to the
wile's history.

Whether Miss Crews a o amusingly
debating with hor husband a remarringes
or any possible result of blgamy, there
ig always In the mind the shallowness
o a play with no stronger motive than
this accldental slip & a name from the |
lips of a man whom nobody In the play |
had ever seen before, Lightness (s all
vary wall in fta way, the Irresponsibliity |
AF the characters In comedy must at|
imes be tuken as a matter of courme: |
vhen the course of the actlon once It Iu:
nder way may wander far from the |
starting polnt. But thers really must
be a starting polnt that human intellls

Actors Well Selected.

The Theatre Gulld contrives to galect
actors exceptionally well fitted for thelr

roles. The “casting."” as tha theatre
slang has It, of “Heartbreak House" |
was uncommonly appropriate, and |t

was not easy to find the actors for the |

Shaw play, Miss Crews s of course a
briillant comedlenne alwnys, The bit

| of cynleal rebellion In the character of

the present herolne she amusingly pre-
sents. Mr. Digges does not look llke an
Engilsh country gentleman., It takes
more than a palr of knickerbockers to
create that fllusion, He even plays his
scenes with a complets lack of intel-
lectual or emotlonal distinctlon, ‘The
tralts are not within his gamut. But
what s necessary for the play's com-
prehenalon, he (s quite capable of doing,
The constant appearance of Helen
Waestley In these plays in Alfferent from
the particlpation of Mr. Digges, for in-
stance, even whan_ he s placed well
within his powers. BMiss Westley makes
a charncterization of all the women
who fall to her so complets that she
Ia all but unrecognizabdle in one play or
another. Otherwise tha recurrence of
nctors In parts which are not sulted tn
them recalls one of the evilm of the
old stock system which the hablit of spe-
alnl engagements was
move., Mr. Digges Is not necessarily a
fatal wenkness, howaver, o “Mr. Pim
Passes By."” while the Inadequacy of the

Intended to re- |

| agrgearation
other nfternoon per- |

| Hmated
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SENORA CARITOS /»
S PANISH LOVE"
Maxine Elliotts Theatre

rBramhall Theatre

| THIC Bramhall Players will pro-

duce "“The Tie That Liber-
ates,” by Butler Davenport, at
thke Bramhall Playhouse to-mor-
row evening. It is deseribed as
[] “a tangle in five knots"” by its
author, who will play a leading

|1 part in it.
MR _J

Miss HELEN
HOLT With
Mrs FISKE /n
“WAKE UPJONATHAN
Henry Miller Thestre

treats his sublect not with evident ex-
but  sincerely and as serl-
ously as If this Incessant canoodling
were a part of the natlonal character?
Surely the battle of the sexes of which |
the zuthors are now so fond of writ-
ing Is revealed with unerring truthful-
ness In this gtudy of o man and his
too doting wife.

The whole thing sounds like the sub-
and titanic teariog of a dalsy,
“Ha loves mao, he loves mo not,” on and
on ad n m. Finaliy in a minute of
exasperated satlety the husband hurls)
her into the arms of his friend, only to |
realize too late that the satisfaction of |
her wounded vanity has left a scar on
their lives which a lifetime cannot oblit-
erate. But this Is the bitter sweet of
excess, Candy three times a day, argued
the beauteous Grosvenor in “Patience.”
would be too much. This play In well
worth seeing as a specimen of the best
that the French drama is sending to
the world nowadays, and, as ever, the
hest blooms from the national trait of
such sclentifie Joving. Estells Winwood

be burled behind the mantelplece. Oh,
yes, that dear little girl s always with
us even |f she never before llved on
upper Park avenue and smoked like &
chimney.

Miss Crothers reveals much of her ac-
customed adroitness in the management
of difficult scenes, and doubtless when
there is a little bit less of ''Nice People”
it will win the cuatomary success. Miss
Larrimors possesses quite an exotle
charm as the herolne. Her beautifully
regular proflle and her tawny halr are
not usual in the catalogue of loveliness.
Then there s her fearful and wonderful
manner of speaking. Nobody could con-
vince us that she has the slightest in-
tention of reforming. She realizes what
an asset those choked tones are No-
body else has them. So6 Mlsas Larrimore
will continua to balk llke a recalcitrant

up who doss It just as well. °

Debut of Spanish .

gives a remarkably wvarled and human
portrayal of the insiatent wife, It is a
goenulne tour de force of histrionlsm
which touches many polnts of llfe to

palr( dlat:netlon from the portrayal of
al] of them

Mina Crothers’'s New Fhlry Tale,

In the first act of "Nice People'” at
the Kilaw Thneatre the lady in mourning
(stockings, however, the most {rans-
parent possible) bursts into teara over
the” youny people, the cocktalls and the
clgarctte and laments loudly that It

was for this gort of n thing that her
boy lost his life over there; it was for
this, &c., &c., that he made the groat
sacrifice What in the world has a

of
Park avenue apartmont got to do with
this country, Its problems and the groeat
questions brought out by our part in the

handful dissipated youngsters In a

First Time in Broadway
Other Aects.

Gus Edwardes and hls new song revue
will be the chief attraction at the Palace
this week. He will be nssisted by the

Fredericks and a new crop of youthful

Miss Nita Bilbatnita, making her Hroad-
way debut, with native Spanlkh dances,
Others will be Minss Sylvia Clark, gir]
elown | Toto, male clown;

war? The rolation of eause and effect
ja not very cloar hire, but there s a
dramatie contrnst In the scene which |
doubtlens aled to the ;:Iuy'wr!.u'ht.|
It is all th Interferea with the com- |
| pletely entertaining quality of the Ju-|
venlle revelry that deminates the first |
1 act. |

motive seems dangerously ths frallest |

iink in the chaln,

Matineos meem to justify themselves
mitogether when they put befora the
local pubile no fine a specimen of the
Continental drama as “Amoureuse,’”
whih Mr. Baron has renamed “'Tha
Tyranny of Love." It is not concelv-
able that any theatra manager would
think of inviting his patrons or pro-
spective pe*eme In to witness this
dramu =i French erotlclsm at night
Its appeal to the genernl publle would
be slight. Yet It kept the audlence at
the Hljou Theatra on Tuesday pro-
foundiy Interested,

Pretenee of American Life,

Of course the pretence of American
Hfe which the adapter made by trans-
ferring the seens and charncters to this

eity would not hold water for five
minutes of the firet act. “Amoureudss,*
whigh the Franco-Itallan playwright

wrote for Relane In 1801, is all there la|
of n moat Gallle study In the fasc!nat- |

Ing world of love. It lx n study of the
triumhphant virtuosity of the Freneh In
loving. Does a people really think,
talk, met and dream love as the char-
actars in this play are made to do; to
db, moreaver, in a highly probabls and

gence can atcapt.  The admisslon of the | akiiful manner by the author, who |
1

But demorallzed as ahe may be by the
manners of the day, Miss Crothers has
Elven her heroine a traot of culture.
Bhe quotes Shakerpears. “For this re-
Hef much thanks.,' she politely answera
when her father gives her 880 to buy |
sandwiches on thelr motor ride, Whether |
ahe studled this poet at Misa Spenca’s
or Migg Chapin’s or Brearley or any ofl
the fashlonable schoola for young|
women, she Is able to quote her Shake- |
Apeare correctly. Mayhe it wae Ao com-
fort to her when she started farmin
In the country. Mavbe she read the
Plays to her husband durineg long win-
ter eveninga. She wus so0 completaly
converted by the country alr that any- |
thing. mo long as It was different snough
from oxistence |n the Park avenue|
apartment, might have happened. |

How famillar Miss Crothera's little |
falry story Is. In aplte of all Its affecta- |
tion of revealing the most modern phases |
of youth's delinquencles! Thers naver |
has been a period In the theatrs Hfh1l‘h|
tlid not have its littls princess who was
mores or lesa demorallzed by court life
although she wal purs and bright In
heart, And she always would run away
from the courtiers when she saw It was |
her lofty position and not herself they

weare seeking. And she used always to| glven at the Manhattan Opera Housa, | the second Tuesday !s supposed to be

marry the honest young stranger who
loved her for hersalf, and having lived
In peace, they used to die In Frease and

Baldwin In "Vislans of 1971 by Jack
Lait; Pgrinh and Peru and Joneffson's
Ieclanders. !
The cohief npots at other vaudeviile |
tiouwes follow ! \
RIVERSIDE—Pear] Regay Homer
Mason and Marguerite Kealer
COLONIAL—Virginin Pearaon amd
Bheldon Lewls, Chic Bale
EIGHTY - FIRST STREET — Kitty

Doner, Charlle Chaplin in the photoplay
*The Kid."

ALHAMEBRA—BIly B. Van and James

Corbett, Charlle Chaplin !n the pho-
toplny "The Kid."

ROYAL—Nat Nasgarro, Jr
Rupel,

HBROADWAY -— "The Night
fares comedy ; Charile Chaplin In *
Kia.”

COLIBEUM —

Tvette

Babhy Bernard nand

company, Charlle Chaplin in “The Ki4."
REGENT—Hernard and Garry, Chars |

lie Chaplin In “The Kid."
AMERICAN—AI Golam Troupe, Char-
e Chaplin in “The Kid"
FIFTH AVENUBE—Gsorgs
sher, Martha Pryor.
TWENTY-THIRD STRPRET—Fdwin
George. Harry and Emma Sharrocic

M. Roe-

FIPTY-EIGHTH ATHEET—Hernard
Thornton and company, the Max Ford
Revue,

ONE HUNDRED AND TWENTY-
FIFTH STRERT—REdna Bennott,
man and Nash,

The usual Sunday concerts will be

the Zlegfeld Roof atop the New Am-
wterdam Thenatre, the Century and Cons
tral Theatres and ths Winter Carden,

e e

seltzer bottle untll somebody else turns

Did You Hear ——*

éHow Mme. Kurz Is Reaping the Harvest of Her Own
i Kindness, How the Manager Approaches the

'. Second Tuesday With Misgiving.
|
|

HE addition of Mme. Selma Kurz
‘T to the forces of the Metropoli-
| tan Opera House might na-vnri
| have taken place but for the graclous-
iness of the famous Viennsse prima '
ltlrmna. on a certain lmpnrmpt occasion
some years ago. Mme. Kutz was se-
lected about twelve years ago to take
the 1)‘0-08 of Mme., Sembrich when she
retirad from the operatlc stage. Heln-
rich €onreld, then Imf.reae.rm of !hn|nver th koo in 155, Home: Rl e
Metropolitan Opera House, “-f‘lsﬂuediagnnolw might be persuaded to enter
the soprano, who then was the ﬂmt.r;-‘::': 'l';:ﬁhili‘”:{"f |l- f":ﬁr:“-“‘-‘;‘:m:‘;ﬁ";‘:;‘l
coloratura singer at the Imperial Opera ) i x

| chance of success., So the experl r.:tl
manager anxlously awaits the decislon
of hig second Tuesday,

Lay On, Maecdunff.

There already han grown up o
about the production of & Bhakespearean
play which has caused more discussion
than any aimiiar artistic enterprise
| vears, 'There ls, of course, the joke of
| the metor who ils the piece ‘"What
| Happened to J Mr.
the designer of the decorations. But
there nlso is the report of the tleket
speculator who had been sent up to look

legend |

in |

Jonea belng | oar

It was Aduring one of the scenes that an
House In Vienna, for a term of years,

Dancer at Palace

Miss Bilbainita to Appear for

Misses Allee and Hazel Furness, Choster |

Bronson and |

Hoat,” |
h

Fur- |

agent expressed his oplnton by calling
It happened that he so valued her sor- e
vices from hia knowledge of her sue-

‘**That's ail rlght, lay on Maeduff!
But it will be lay off, McBride all right.”

when he contemplated retlrement from
the stage to study art had taken away
the best Moacbeth that the American
thentre over had

“But has he ever ncted Macbetht” the
reporter at that time ashed.
waa the answer of Miss Barrymore
never played It But {f ever he had he

than any other prima donna nud ever
recelved and at a rats of compensa-
tion then unprecedented. 3
Mr. Conreld was already ill. His re-|
tirement was Impending. The man-
Agement of the company which sup-
plies the performances at the Opera
House wondered what in the world wna
| to,. be done with such a contract. In

| cnse the stranger made n great sue-
cesg it might be possible to come
through with It. Even then the num-

aver knaw.'
|

to A Maocheth done on the Jones-Hop-
kins plan,

But the moat characteristie
vbout this p
an actrass In it who h

% In W ation by her akill and 1
ifinde* Charles (Chic) Sale will do hi8| per of appenrances excesded what the | For o o PO A A bont to make her
“Rural Bunday Schonl Ben A new Bkith coulll olfer. THs SRR " ar yoloe :.I v ;n. L out to oo
dancing celebrity from Spaln will be . Zagement, 1 the first n of the play

|1n spite of the eminence of the artist, “ yald the pres
| wam a problem to the management ;
It was declded to approach the prima
donna with a view to obtalning soma |
| modifieation of the terms of the mul tiohmer
rangement. An ambassador went to|iheir tasks
Vienna. {

Mme. Kurz was most graclous. ‘I‘]".en! What'y in 8 Hamel
at the helght of her popularity in Vienna The success of “Irens,”
| mhe wan, mareover, on the polnt of got-l " b ; :
| ting married. Bo she was not at all
keen about a long voynge to the United |
| States, She had travelllng enough to fill
her engagements in London, Russia, Ger-
many and France. So the contract was
indefinitely suspended. Mme. Kurse mar- | o
ried, her huaband in one of the foremost |
lawyeras of Vienna and she In now the
happy mother of two ehlldren.

and 1t

aon-
of & suocess an |
the |

na mu
men Montgomery,
his next musical play
the succoss of “Mary™
s thelr axample, it 1s hoped
t in end has come to the
* tities which have held the imag-
s for so long.
cean of ‘A O

" But she at the Daly ‘Theatre
| feit that weturning next vear to thiu a producer yestarday,
country It would be agreeabla to her to here hy Augustin

appear in opara in which her success has
always been made. Ho the Motropolltan
Opera Company, remembering her gra-
ciousness In the past, happlly added her
famsous name to Its roster.

the word
Indispensable to
mrusical piay It
most laborlously and In
Hector's' aa well As
Moaxim's' the farcea also
1 comfort of
It in an powor

What They Delleve.

« There |s no day In the week to which
| the producer of the new play looks with

| worked

in ita hold on managers as It ¢ i
| the same Interest that he does the soc-  Although thelr traditlons are a Httle bLit
ond Tuemday after the first night. The | shattered hy the fast that there can be
receipta then are supposed to tell the tale | #uch gront s wes wit that sncred
of miccens or fallure am they do at no | Word In the name ‘Saily’ * and
other time. Saturday night s almost | 'Irens’ must have t n
siurs to be a sellout whatever happens. | IT 'Flora' turns out to
Monday Is such a poor night at the thea- 18 predeceasor it o
| trea In comparison with Saturday that | Moy a permanent orimp put tnto the

It In searcély Malr to draw any conalu-  Sir1 titles

slons from what may |

| Mo pul Ay huppen then. But| .., of Some Famons Players.
Oeorge Emery, who I8 named

author of the new play, “The

which Fam H. Harrls will produ

| the magie time. Then there ought to be |
a purely normal demand. If the publle
eomen running that night thers e aver

e 1 ralve
e v t . in an Interview published twalv
nens, n e thRt - Be SRENEAQ Sar years ago with Hthal Barrymora the
for a larger number of Appearances| getress says ¢l her brother Lionel |

“Oh, no,"" |

would be the greatest Macbeth the stage |

Perhaps Miss Barrymore did not refer |

han |

matinces at the Harris Theatre, 18 in |
re ¥ Emery Pottle, well known as a |
‘riter of magagine flection. He has re-

tiy appeared in the movies with suc-
cess. Grant Mitchell will play the hero. |
(Georgette Cohan, who has retired
temporarily from the stage, mads her |
firet London appearance as an actress
in “Mr. Pim Paases By" in London, act-
ing the part played by Phyllls Povah |
it the Garrlek Theatre. |

Where the blazed trail
erosses the boulevard, all the

It Cuts Both Ways. | signs of Spring have ap-

“T waent into one of the Leblang estab- pearcd,
Hshments,” writes a correspondent, “to Town and countrv tweeds
b a cut rato tlecket for o cartain e b’ =
liastre. I pnld $1.60 each for twe In are coquet ing “'lth tht’

March winds-—polo coats are
smiling their adieu to Winter
furs.

; Sport is showing the way to
fashion—the all-eround utility
of these shapely outdoor gar-

haleony without looking at the price
the ticket. When I got to the the-
o 1 discovered the box office price for
a In that sectlon of thie theatre cost
$1.10. The next time 1 went to
the cut rate shop I complalned vielently,
bt was told that tickets for the Satur-

day matinee were very hard to get and

that 1 was fortunate In getting them | ments.

and not having to pay more than 50U EHoN Shoy | At Vi
cents advance In each case. FPerhaps :I'v.r.-ui ”L‘*UH:‘ “"r"_ at th!.‘.
1 was lucky, but at the same time I felt { h(‘]}{ht ol [}U]’)Ulﬂ]"lt_\' and
| that the incident Iiill.llwl‘.‘d the hold “T.hnl women never before have had
speculation had on all the ticket sellera h s 1 4d

Even the cut rate men cannot resist the | SUCH 4 selection or more

temptation to raise the rates on Baturs- |

, reasonable prices.
fAnys." s 7

| She TMd Her a Favor,

Suits of Exclusive
Imported Tweeds

One of the profitable shops in o side |
strest {8 conducted by an actress who |
several yvears seen In New York |
Her name after flguring
but not leading roles In
3 disuppeared from the pros
But it is she who Is now at |

Wous pis
Tammes.

the heand of this prosperous business
establirhment. |
| Al my good luck,” she sald to the

| reporter of Tug Ngw Yonk Hzaswn the |
| other dha.‘. “cnme from the actress who
|1 thought had really ended my career. |
As a matter of fact I realize now that |
I'T owe her a debt of gratitude When I/
rwent into one of her productions it was |
begause I had been without employ-
ment for several months, She sald "You |
are the type 1 want. Not beautiful, but |
a lady., That, I afterward feit, ought |
» have heen & warning to me. But I'm
4 now it wasn't. Bhe In reality did
# great kindness. |
*he'll make you look llke n fright. |

Ba careful,” one of my [riends said.|
{ ‘You Knc she will only have scare- |
| Crows i her.' 1 was a sCcarccrow, |
| all right. She selected the gowns, of

had to wear what she gave |

was of the most pronounced
y unbecoming. That
of the two frocks but
I was always on the
we were supposed
ends, You may be s
ht, all right. Then
WX, sha aent me to a colf-
ar told to glve me the latest |
r dressing. I submitted be- |
red by my woman star |

nce

Next to the fact that
| are the Abercrombie & Fite
new Spring productions, the
specially attractive feature 'is
tﬁ::t many of them are $46

as to be the last word | . er=

d 09,

in eaning. | and £55
| night arrived. I wan =
new asm well az everybody |

| £
A that I wan Moreover, 1
us from looking at mynn‘.!|
act, On that same stage |
In a small way a year |
¢ t night I was power- |
he last met, an well as In th
;an  atiff with nerves My |
oro as horrified as I was, Of
1 made an complete flzzle. But
1 out for the best. |
“Wa'll have to do something for dear
Dora, they agreed, since whatever talent
she had seems to have dlsappeared. S

Spring Riding Habits
and Rain Coats

tore 1T knew It they had set me
his lingerie shap. It has gons &
v, And there ls no danger of n
ress already in the sere and
ming In and making me look »
| that I ean't help but make a
| after all, she really 4id me a

IN BROOKLYN THEATRES.

Love Birds" to Have Metropolitan
the Mnajeatie.

Misas Marion

Premiere nat
Pat Rooney and
| will make thelr matrc
wtars of musleoal com
at the a Tl
comedy,
ner &
Inel

Bent
as
ght

dabut

itan

Cross-saddle suits and Eng-

Day 3 + q 3 .

| Ton lish hunting side-saddle habits
book el of the finest imported eques-
berg and lyrica by f.ri.'m f;ih!'ln‘\h

Busvine’s London made
| habits

Riding boots, legging, hats,
shirts, stocks—most complete
riding clezhes department in
America

Raincoats and topeoats for
horsewomen.

| presont at the
Blossoms,"

Women'a

Write for New Booklet
Sy ting Clothes

v and Sumime N

fAbercrombie
& Fitch Co-

FZIRA H. FITCH, President

Emma Halg will share the honors

Miss Bthel Lever will he the
i iy i Kerr at Madison Avenue and 45th Street,
I¥yn Charlesn and N(‘“’ 3 L

“Where the "‘!‘t]’:f'it Tratl

Clocolinl, opera tenor, will be the chief
parformer at the Bushwick *
® .8 e } Crosses the Boulevard."
“Nizon's Blg Se will he the | e
stlering &t the Heae A | S "
\




