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BOOKS ON MU

SIC HELP TO TRAIN LI

STENERS

If the Plain Man Can’t Understand
Music, Abolish---His Ignorance

THE BOOK OF THE GREAT MUSI-
CIANS: A Course in Appreciation for
Young Readers. .

THE LISTENER'S GUIDE TO MUSIC
Hoth books by Percy A, Scholes. Ox-
ford University Pross,

Music is the most divect of the arts.
No symhbol s Intorposed hetween the
impulsge from the singer or player and
the receptive nerves of the hearer.
The nature of a symphony cannot he
renlized by looking at an orchestra
canductor, no matter how gracefully
or dynamically he mowves his baton.
The spirit of a song cannot be con-
veyed through print or any other
medium.  In short, the only way to
know musiec is to hear music.

Nevertheless, books may do much to
inerease the number of intelligent con-
cert goers and to stimulate the exer-
cise of this joyous gift in home and
soclal life. No country in the world
has made more rapld progress in musi-
cal appreciation than America. And
therd ik n public eager to learn and

to grow, It is only necessary to en-
courage and to suggest ways and
means.

England 18 not preeminent for com-
prsltion, but ‘there has heen for cen-
turies an intelligent audience, a wel-
come for musfelans, in the British
isles, The bhooks from that source are
well adapted for general reading, Mr,
Scholes puts the plea for intelligence
very effectively In his reference to
Aelstoy. However greal the Russian
v.as, he erred in relation to music.

“A simple folk song" writes Mr
scholes, “Tolstoy could understand;
a Mnata or symphony was heyond
him, Tolstoy would abolish all com-
plex. musle because the plain man
cannot grasp it at a sitting. The as-
sumption of the pregent book i= that
it is hetter to aholish the plain man—
as a plain man. There is a world of
beauty lying just beyond that plain

man's reach; It ls worth a little striv- |

ing on his part to find the way to that
world and enter in, The svmphony
is hut the folk song developed.”

The author explaina the nature of
sonata. symphony, oratorio and opera,
discussing also the pature of the or-
chestra and of individual orchestral
inatruments. The book contains a con-
cert goers' glossary of musical terms.

1n the “Book of Great Musiciana” a

digproportionate attention is paid to
“Yse who were born in or who visited
Fingland, But used with other more
comprehensive works this may be a
vithunble supplement. The style Is
well wdapted to children. Here iz the
paszage on the most famous livine
English ecomposer. He had seen for
the first time a copy of Beethoven's
Wipst Symphony:
_ "And as Elgar loaked at the first
page of this scherzo he suddenly felt
ot fire with excitement, He had never
scen such a plece hefore, and rushed
off with the hook under his arm to
study it In quletness. With six chil-
dren about it a house is rather nolsy,
a8 some of you may have experienced
hut Flear found a quiet place outside,
and there hé staved reading this mar-
vellous musle through, over and over
again, and taking In its harmonies
and modulations.

“1f vou look carefully at the page
of musie given you will find it begins
in key ¢, bat ‘modulates’ by the time
it gets to the double bar Inta key Q.
Then comes a modulation into B flat,
followed by one into € minor. A fiat
follows, and before long it is In D flat.
*As those of von whe know something
of the theory of muele will agree, it
has now travelled 4 very long way In
a very short tlme. These modulations
sare very ‘romantic’ When the piece
1= well played they make you feel
milte exelted. Tou will see  that
Recthoven Insplred Elear, and per-
haps in future times it will be re-
coprded that Elgar insnired you or some
other hoy or girl. For musie is like
measles In ene way—Iit Is ‘eatehing.’

“Wow that Blgar had become really
Teen' about music he bexan to teach
himself ta play all the instruments on
which he ecould lay hands, He bBecome
n planist, and in later years had a
reputation about Waorcester as an ac-
companist. He pluyed the organ too,
and wnas nble to take his father's place
at the church when necessary. * The
violoncello and the double hanssg he nlso

plaved pretty well, and when the or-|

chestral goclely gave n symphony by
Mozart or Havdn lie would play one of
these Instruments

*Then, too, Elgar learned to play
the bassoon, and with fonr friends
mnde up a guintet,

“But Elgar's chief instrument was
the violin. HWe worked hard at this
and became a very good playver. And
for vears to come he was known not
A8 a composer hut as a vielinlst,

"One of the finest works Elgar has
over written s n wviolin concertn. I
ever you hove a ochanee bhe sure 1o
hear this. When von do so von will
realize that it Is a work that could
nover have heen written by any com-
paser who had not hegn a vielinist,
All the powere of the &(;Tlrl are naed
in it. and it is perhaps the most AIFH-
cult vinlin plece ever written,

“Peslder stadyvine these various in-
struments Elgar worked at the theory
of muwic You must remember that
Wiz success o not dus merely to hie
Balne born with musiceal ‘geniug’ and
wrought op In a musical ‘atmosphere’

't

but also to his having lota of pprno-'
verance., He really tried.

“He was talking to the present
writer about his early studies that
had just been found at Worcester amd |
sent to him. There was sheet after |
sheet of music paper, with the exer-
cires he had worked and the attempts
at eomposition he had made, You see

a great composer had to work, Just

Sir Edward Elgar.

as you have to do. If a boy wants to
be a good planist he has to toil at his
exercises and scales, and if he wants
to be a composer he has to struggle
with his harmony and counterpoint.

“It s *rather interesting to know
that Elgar iz a sort of musical de-
scandant of Mozart. Mozart had a
friend and pupil called Michael Kelly—
an Irishman. And Kelly had a pupll
called Sutton (n Dover man), and
Elgar's father learned mausic from
Sutton, and Elgar naturally learned o
good deal of musle from his father.
Thus we may see that, In a musical
way, Elgar s a great-great-grandson
of Mozart.”

THE REARLY HISTORY OF SING-
ING. By W. J. Henderson. Long-
mans, Green & Co.

Reviewed by MARIAN H&V[LANE

To people interested In singing,
teachers, smd\_&ms and music lovers
in general, Mrt.. Henderson's book
must appeal ke the thought of a
holiday or adventure. Just at this
season to turn one's thoughts a mo-
ment from the crowded lobbles of our
modern concert halls or the flower
laden platforms and the ways and|
voices of our singers and read about|
the very beginning of it all has & par-
ticular significance.

Although much of the hook is a seri-
ous study of the varlous stages which
have led up, or down, to our present-
day conception of voeal art, there are
delightful bdbits of plctureaque detall
which lemd great charm to it all,

It is interesting, for Instance, to
read about a certain Pope Syivester
who had a singing school In the
fourth century. At his school the
study of the chants led the instructors
directly to the consideration of the
management of the breath, which eon-
tinues to he one of the singer's hardeat
tasks, and to the rudiments of style
and uniform phrasing.

To be reminded that Charlemagne
was (n Rome for the Faster festival
of the year 787, llstening to the Roman
chanters, sets one musing. Tales of
the Troubadours, lords, lndies and pon-
tiffs who had to do with the cultivation
of the art of song all"through the ages
enliven the hook, though, of course,
making up only the jilustration of the
striftly musical theme.

A glance at the chapter headings
gives tne the best jdea of the contents
of the book. Here are some of them:
Voeal Technle of the Early Chant-
ors; The Troubndours' Descant; Hirth
of Dramnatic Recitative: the 17th
Céntury Itallan Opera: Early Idea's
of Binging.

The general reader will be interested
to note that the prima donna produced
very much the saume effect upon sus-
ceptible human beings In 1644 as ahe
achleveg to-day. In the yenr men-
tioned Cardinal Mazarin sent an order

to the French Ambassader at Rome to
secure the Ttallan singer, Leonora
Paronl, for Paris. The Cardinal had

heard her sing during hls residence In
Ttaly, where she waes considerdd one
of the world's wonders. Mr. #Hender-
gon goes on with the story thus:
“Farty Italian poets made a book of
versee in her honor: Applausi Poeticl
aile Giorle della Signorn Baroni. BPut
this wn= not all. John Milton attended
an operatle performance at the Dar-
berinl palace In 1830 and stralehiway
Ihdited a Latin sornet, 'Ad lLeonoram

Prima Donna .Publicity in 1*(;64

Romae Cnnentem.’

‘Allepetto. Drum and Fife.

Quick Maech and retreat

"fAltera Torgquatum cepit Leonora
poétam eujus ab insano cessit
amore furens,

Ah! miser ille tuo quanto fellcius aevo
perditus, et propter te, Leonora,
foret!”

“These literary adorations, however,
signified less than the more active pro-
eeedings of the Cardinal with his thou-
sands of pistoles, He had [Leonora
carried to Paris, where he lodged her
in the house adjoining his own and
caused her to be attended by his own
servants. Maugars constituted himsell
defender of the falr fame of the singer
and endeavored to strengthen hig po-
sition by denying to her that beauty
which enraptured a Pope. In the pas-
sage in which he does this he also tells
ug of her art.

“‘She has excellent judgment and
knows mood musie from bad. She can
listen intelligently and even composes
herself, In her singing she perfectly
expresses the meaning of the words,
She is neither distasteful to the eyve
nor coquettish. She sings,without re-
atraint, with true modesty and with a
aweet serliousness.  fler volce is of a

high compass, true, sonarous and me- |

lodious, and she softens or Increases
the tons without any trouble and
without making grimaces. Her trans-
ports and her sighs are never valup-
tuous, her glances are never In-
decorous and her gestures have the

seemliness of a virtuous glrl. In pass-
ing from one note to another she “To know whether you are enjoyving
sometimes makes one feel Intervals |5 plece of music or not you must see

of an enharmonic and chromatic kind
with skill and charm.”

Gilbert and Sullivan

INGE OF TWO BAVOYARDSE, Words

by W. 8. dGlibert, music by Arthur
Sullivan. New editton. E. P, Dutton
& Co

It might be fun to pretend that this
wns o naw hook by nnknown poet and
compaser. And the sad fact remalns
that some.readers of reviews would
take the announcement seriously, How-
ever that may be, the fact ought tn
be known that a collection may he
had of more than sixty songs from
the Glibert and Sulllvan operan.  Those
were arrmnged for a single voles, with
accompaniment durinkg the composer's
lifetime and with his approval

Bimply to give an Yea of the se-
lection, it may be noted that the old
favorites from "“The Mikado" are there:
“Theyll None of Them PBe Mlssed,”
“Titwillow" (though the caption stiven
& A Bulelde's Grave™) and others

“Ruddigare,” ziven here so recentlyy
I= well representad. Ho are “"Pluafore.”
“Plrates of Penzanes,” “Gandoliers”
“Neomen” and the whole merry crew,

]
of the whole Army goingto be difbanded.

Frogramme music with a vengeance. From an Eng lish composition celebrating the victory over Napoleon.

i |a plea for German opera as |t

Will Wagner
Be’

THE PERTINENT WAGNERITE. By

B. M. Steigman. Thomas Seltzer. |
Reviewed by LOUISE REICK. ‘
“A brilliant appeal for the complete
| restoration of Wagner with o master-
:l'lrl nnnlysis of the Waenerian musie
drama.” This we are told befgre read- |

| ing the book and we are prepared to
| read, admire anfl agree. The soveral
| articles that comprise thls volume are
WiAS |
| before the war.

! There have bheen many discussions
during the war and since as to whether |
art is international and remains a link
hetween all countries—at war or at |
| peace. It would seem that it should |
e g0, because art expresses ldeals of
|truth and beauty, <0 matter how
warped or how embittered our political
views may have hecome.

The musie dramas of Richard Wag-
ner are among the greatest of human
creations. He Is one of the first mu.
sleal figures of all time and there are
few that stand beside him. The authog
of this book has tried to make us feel
that Wagner was a prophet, which he
was not, and that the “Ring" ls a ore-
dletion of the late war. The fallacy of
this idea i8 easily seen. Wagner may
or may not have had any politieal
ideas in his head when he composed
the Nibelung Trilogy, but certainly if
| he had we can interpret them only hy
the politlcs of his dany. Tt has been
| proved that he was against the Gov-
| ernment of Germany and was for his |
| time & radical. We are mors Inclined
to believe that In his varions char-
acters he expressed general ideal: of
human or godlike qualitieas,

We are told by Mr. Steigman In his
analysis of the “Ring” that the third
act of “"Rheingold” takes place in a
Krupp factory and that the last scene
Is a rather turbulent wrangle over
peace terms. Perhaps the most far-
fetched point of all is the comparisen
of Slegfried to the beloved American
national leader who died three years
ago. The nllusion is obvious, as Is the
absurdity of the statement.

There i= a great deal in thls book
| that Is good, but the chapter on the
“Ring" cannot be taken acriously.

The next two articles, “Tradutore,
Traditore” and “Nicht Mehr Tristan"
are appeals for the restoration of the
German text. The author asserts with
some plausibility that Wagner ean
never he a success in any other lane
guagg than German.

The chapter on “Parsifollies" might
well be left out. No matter how un-
popular “Parsifal”™ may be with see-
tions of the public, it Is conceded to
|be a great work and great it will res
madn.

The hook I8 cleveriy written and the
author is without a doubt informed on
his theme. He writes with convietion,
a8 in such a typical sentence as this
from the preface addressed to Mr, Otto
Kahn:

“Surely there is nothigg really ex.
tenuating In our patriotic protestations
that it waa aot that we loved Wagner
less but that we loved America more
The Inevitable conclusion must then
be that our love hllnded us to the
beauty of one and the ideals of tho
ither."

Later on, perhaps, Mary Roberts
Rinehart will be writing hooks for
girls, considering that she is national
chairman of the membership appeal
committee of the Giri Scouts of Amer-
ica,

| terehers had

Teachers Should

Restored? | ¢ Well as<Trainers of the Voice

WHAT MIU'SIC CAN DO FOR YOU. By
Huarriet Seymour. Harper Bros.

Reviewed by SUSAN STEELL.

That teachers of music should teach
much more than music i= a dictum
arrived at by the painful road of fail-
ure, Many puplls who huave learned
by note how to play and sing might
hnve been made happler provided thelr
heen humanists as well
as puno players or voice culturlsts
I the much needed class of tenchers
who teach more than music must he
placed the author of this book. Bhe
feels the art which she has learned
and besides belng abde to write of
musie~intelligibly and helpfully also,
she enn make her puplls feel It too.

The simplicity of Miss Seymour'e
mothod of bringing musle to her puplle
anit making them teach themselyes
almost merits to be called a religlon.
Indecd, the effects of what she teachos
cannot fall to affect the young ns a
lovely rellgion—one fashioned on love |
and not creeds—might very well do. |
Nothing that she says of the art tiat
fills her life Is faddish; her methods |
are the ndtural ones and her advice
i= always ratlonal. Moreover, what
she says has been practieally demaon-
struted by years of teaching

“Melody,"” ‘“technlque” and “phi-
losophy,” three of her chapter head-
inge, are the same topics that have
been written about for lo these many
years. Written about but that is all
What Miss Seymour does 1= to tell hep
readers how they may “know" music
and get itz delights; she smooths the
way to this admirable result and is
not content to repeat all the bafMing
things that have been sald about
music and musical methods and kept
it away from people for =o long.

“Symbolically music stands for the
harmoenizing principle In life and prae-
tically it so works out if we are will-
Ing to be very simple about it." And
again, “Listening has been known
down the ages as a4 means of spiritual
development, learning really to listen
Is what brings us in touch with our-
selves and through this inner contact
we get the answers to our problems.”
Also, “If we' are really musically con-
sclous musie bringe us to a feellng of
harmony within and without which at
once becomes religious."

Miss Beymour's method of teaching |
or bringing these admirable truths to|
life in the breasts of her pupils is lucid |

and natural, but up to the present
time it seems to have heen ignored,
She has the child find out for him-

self how music 8 composed by train-
ing him to recognize three elemental |
chords on which all composition Is
bullt, then to build simple harmonies
himself upon what he has trained his
ear o hear, Rhythm = firat awakened
in him and on that he ean bulld tunes
Tor himself or hear the *under tone” Iin
tunes builded hy other persons. Up
tha hill he goes, but it is a pleasant
necent and far from rough or stony

Be Humanists

rontestable knowledga that the veriest
‘ayman is able to follow her. He will
wish to be able to enjoy the gift which
she says is the hirthright of all of uas,
that, is the power to “hegr under.”
This means to he able to tell the root |
of & chord when It Is struck. ‘That |
root always vibrates with the n;hor(ti
and to know this brings to the liatener |
a sense of security, which, In turn, de- |
velops falth, a faith In the existence |
of that Inner kingdom which, as one |
of onr seers has puat it, “makes every
man his own best eompanion.”

Much good—wldeapread good—should
be carried by this lttle boek, not only
to the uninitiated for whom it was|
written hut to those who have by thri
ordinary methods bheen led up to the
entes of musle only to find them ap-
parently elosed hy all sorts of tech- |
nicalities, Miss Seymour showe that |
these are not obstacles if only the ﬂrwtl
steps were rightly taken. Learn to|
hear and get out of yourself your nwn'
rhythm. BEvervhbody has it. “Muosie (s
harmony,"” sava Mlss Seyvmour, “har-
mony is love and love g God" If the
sylingism right, and It surely is,

is

| then musle Is truly the birthright ntl

each one of us, Cnly you don't pour
it in, you bring it out.
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WIND ALONG
THE WASTE

By GLADYS E. JOHNSON
LONELY house on the

sand dunes of the Pacific

Coast, a sinister Chinese
servant, the menace of an un-
namable danger, shots in the
dark, strange comings and go-
ings in the house—there is a
thrill on every paze of this new
mystery story fiom the West.
It is an amazing piece of work.

Price §2.00

Published by
THE CENTURY CO.

New York City

‘Entire Libraries or Single Vol.

BOOKS BOUGHT

e istive. it ";dff' "cl%'lh - A |
d books remov romptly.

PENRY MALKAN, INC. |

42Broadway Phone Broad3900 |,

“Her story becomes better as
it aweeps along. Every least
incident is but a ration
for the final scene between the
two women—the kind of tragic
situation  which only ’mu
American novelist is able to
write, maintain and make
thoroughly convincing, "
C’!ﬂ,}fl 1]""]'!.50" Ilau‘ﬂf. A’. }'
Herald.

443 Fourth Ave

SISTERS
INLAW

GERTRUDE
- ... ATHERTON

FREDERICK A. STOKES COMPANY

"Easily the best American *
novel so far written by Mrs.
Atherton,” says the Portland
Oregonian this brilliant
story of two women and a man
in San Francisco society and |
outof it. “It has that magnet-
ic quality that urges the reader
to pursue the story u'r'ltil the
last chapter is reached.

Third Printing! |
i

New York

to his unaccustomed feet and ers long
he will be found to be playing the|
plano naturally and able to rn-!mugp"'
ppon it the musical pletures that have
formed In hlg brain, Sach a "self-
taught” child can go to a concert HH(‘i
henefit from it infinitely more than |
the persone standardly taught to play
pleces by notes set in front of him. |
He will hear the “under tona” and ses
the line of rhythm taken by the music
he hears. This line even a neophyte
will be capable of drawing on his pro-
gramme to help hlm re-live the musie, |

So stmple and clear is Miss 5“_\'-!
mour's way of putting down her in- |

THE ORCHESTRA AND HOW TO,
LISTEN TO IT. By M. Montagues
Nathan. 1 P. Dutton & Co, |

A HANDBOOK OF ORCHESTRATION, |
Ry Florence G, Fldler E. P, Dutton
& Co.

whether you find yvourself looking at
the advertlsement of soap at the end
of the programme.”

Mr. Montague-Nathen thinks this
recommandation of Samuel Butler, the
younger, ought not to satis{y any one,
eapecially if he or she discovers that
the,sonp referred to has proved more
absorbing than the unmentioned gym-

phony.
The truth is, Mr. Montague-Nathen
telle us, there ls no great difference

between the mental effort required for
an understanding of what is meant by
I “home run,” or other sporting term,
nnd that which can secure an ac-
quuintance with the tone color of a
French horn or grasp the slgnificance
of a “suspension.”

How to enable “the listener who has |
hitherto been the serf of his ecars (as
regards the orchestra) to incereasa his
enjoyment o hundredfold? A few
hours' Aattention. a few minutes'
thieught"—and may we add the perusal
of this delightlul little book ?—and the
trick is done

This i# the gist of the preamble
contalned In tha opening chaptar of
infe  slim  goreen and gold velume,
Other chapters unfold in loglcal se-
quence and take up the study of: The
orchestral group, considering Its sys-
tem and giving a simple chart show-
ing the conventional groups of strings, |
wind and porcusslon: the principles of |
gound production: Instruments and
their sounds

This chapter 5 particularly fascl-
nating, Without undue technlealities
the various Instruments of the or-
chesten oare discussed as regords |
| shape, proportion and sound prodiue-
ing ecapacity and tone quality. The
aceount of the evolutlon of mome in-i
struments to thelr present state of |
perfection reads lke a story,

The chapter following deals with the
collective orchestra, or with what the
gyetom of orchestration of,
what the composer has crmmlder
and how he proceeds In rolation to the

eonsiele

tiy

—_—————————

The Piccolo Has a Personality

mental units,

The scors and the conductor comn
in for thelr share of attention. lllus-
trations of instrumental pasnges, mu-
sical  instruments and examplas  of
scoring in the appendix add an Im-
mense amount of Interest and value |
to the whole.

The musie student in any flald
£hould know something of the whale
subject, and ng Florence G. Fldler sayy,
the tralning of musie students as lix-
i= one of the teacher's chieg

"The princlpal language of
of to-day s that of ths or-
chestri. An Intimate knowledge of the
grammar of orchestration is, then, the
necessary technieal squipment of the
intelligent Hlstener.”
Attention is called to the fact that

many rapld changes have taken
place in the nature of arrangements
and of the orchestra {tself that con-
stant revision in the literature {y nec-
esaary.

Although the beok will doubtless
appeal chlefly to music students, the |
genernl reader enn get a good deal of |
help from It. Certainly a paragraph
like this eught te mean something to
any conoertgner: |

“Twe, Riemann has pointsd out that |
wherens the strings must always zh'nl
the form and general character of the

|
|
several groups and varlety of l1wtru-1

teners

=0

muele, the wood wind adds a free|
wtatement of definite {deas, and the |
brass proclalme those (deas: to this |

may be ndded the suggestion that the
parcussion elinches the matter™

It may be news to many readers
that the same Instrument may vary in
detalled structnre In different coun-
tries. "“The result of this is that the
Inatruments scored for by, say, a Rus-
sinn or Itallan composer are by no
meang necessarlly the same that wl.ll‘
piay the parte In England or in
Prance., Every orchestra in the world,
In dealing with scores from other
countriea has to adopt some system aof
eompromise In thelr executlon.”

The ook contalns charts explaining
the compuss of each instrument And
thesa are considered In groups. The
definite alm of the manual s to guide
students In turning plane or other ars
rangoments to orchestral form. But
{te value i® by no means limited In|

those who may wldh actually to at-
temmgpt the preparation of orchesiral
weOreg, |

in New York's East Side.

FLORENCE FINCH KELLY in

THE DIXONS

spreads before the reader a fascinating panorama of American develop-
ment since the Civil War, by tracing the fortunes, the shifting standards,
and ambitions, of three generations of the Dixon family.
pressive picture of the changes in social ideals from the time of the ploneer
woman making the long wagon journey from an Ohio to a Kansas farm
to that of the modern woman physician fighting disease and malnutrition

- By the Author of “What America Did”
$2.00. Obtainable from any bookstore, or direct from

E. P. DUTTON & CO., 681 Fifth Ave., New York

It is an im-

A TALE OF THE
7 ]'r$| . .

BURRIS

If one who had lived in the days of camel-bells

could return this might be the tale he would
unfold. It is startlingly reai—dead cities live
again in all the mad, barbaric splendor of the past—
like a purple veil of witchery the languorous atmoe-
phere of the East deéscends and we are thrilled
observers of a heart-moving romance, set against the background

of the world's greajest tragedy, and the mighty dawn of uneon-
It will be numbered among the great literary

querable faith.
productions of the year.

It will ba sdmired for the 'heilling tale, discussed for (he samner of
the telling, snd cherished for the (nspiration and felth & will give

$2.00 at All Bookastores
J. B. LIPPINCOTT COMPANY,

JENKINS

PHILADELPHIA

GUNSIGHT
PASS

How oil came to the
cattle-country; a ro-
mance of the ranges by
the author of “The Big-
Town Round-Up.”

WILLIAM MacLEOD RAINE

Look for the Raine brand,
s sign of western stories
that ring true

$2.00 at sll booksteres.
Houghton Mifflin Co.

Boston and New York
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