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News and Reviews of Art---Arthur Lee’s Sculpture Suggests Maillol and Bernard

His Works Now on Exhibition Demand Especial At-
tention—George Biddle Returns From Tahiti
and Shows His New Art.

By HENRY M'BRIDE.
shoulid not mlss the exhlbition
A n the galleries of Wilidenstein & oo for
appesrs as rensounbly sure of a foture as any who have appeared
before us this winter oplnfon,  Me, Lee s practically an
American, That 'is, ke wus hrought here ut an extremely tender age from
Norway or Swaden, | which, and allowed to grow up fn one of the
bregsay Western States that theoretically ought to produce so many robust
seulptors bar wisleh, up to this, have produced so
Mpr. Lee studied, in Paris.
him vigor, him with the technloue of seulpture, That
is, the Wesiern State Mr. Lue scniptove if it had only

MATEURS of Arthur

Leo's work

sitllpiute o

asking for an

forgel

T
‘||I Coee,
but It eonlil not supnly
conld have tnught

thought it eonld—for 1 0= not really necessary fo co anywhere to stdy
senlpture In these days—Dbut the Wesiern-Ntate, as Christian Scientists say,
Aldo’'t have the thought. So Mr. Lee went to Paris. That = why he grew

to the full stature of a =culptor so qoletly withont gny of us knowing of It
For he g a real seulptor, Tull grown, vigorous, robust,

The first thought you will have afteré — -
a glance at the figures, It you are * | Gireelgs had that enormous advantage.

vral amateur, Is, “What a ;‘l-\"ell P | yvon see, that they were on the most
portunity for a pagon'” for r. Lee's ité tePmE W‘i”l their

H ~ 43| heir gods and
work, like Mr. Gaston Linchulse's, 18 | wore alwavs seelng them, or just about
not the sort that ean be placed at :‘m,\' |10 see them, around the corner. Our
"F""mer o Hr‘:'“m“'\l ‘“Id[]"‘ X IH!”“': usual young senlptors have never seen
£ Tt demands a special setting ane <l A i,

; i wlidess in all their lives. They see
is special enough in frell o Co -.mn-.m.: Eipe CHet RF0. farstaniiy  Haalse

. i z Ty > b

a setling. _H “__:'“I'l !“”_E‘_“"‘I'f'l-‘““‘]‘ (queans, but gueens are searcely the
in a formal garden against ,::-1-1. tie PR O heRie. re abt to- B&
things, or under a lofty wortico ko mic, with too much carmine fo
that at Florenca that parvtly sbleids e jipe and too much powder to their
Benvenuto's P 8 from the stOrms. | heeks,
We hoaven't such a portico in New i :
York—but (hat’s the patron's business .
e Mr. Biddle Back From

Tahiti With New Art

Possibly becuuse of Mr. Lee's stay
in Paris there I an indefinable some-
thirg in his work that suggests a fur-
away kinship with the productions of

Maillol and Joseph Bernard. FHe has

Genrge I]Idl:lli' hna heﬁn o
Honi soit gui wial y pense. One doesn’t
liave to do al the things in Tahiti that

not quite the remoteness from Broawd- | game of them with impunity. For in-
way that they bave, but wlmost, |stance, woeod block printing. Mr, Biddle
Poubtless when the patron appears :“‘"-“I “"'"N‘l! hk’ifkﬂ-E -\;"\".'r has sn :ﬂut‘h
- P 1e sisualize hi vack Ink been spilled upon a catalogue
:::v?:'.,l‘.-t.I;1.-,:lui‘|'.(-1 l"'i\(:a}“_f”?{j ];iﬂ A= upon that for the exhibition of Mr.
"Vings agains ELE PrOper. B | Biddle's things now on view in the Kin-
grounds, Instead of seeing them  all | gere Gallery, and all becauseé of the big
huddled in one gallery, or packed away | wood blocks that adorn the pages  Mr.
as is too often now thevcase in dingy | Biddle also translates from Tahltlan

foretelling the
with a

legends, and one of them,
vnd of the world, provides him
| subject Tor his best wood block,

Another thing thar people who go 1o
Tahiti do and which Mr. Biddle nos not
vet done js'to write. It usually takes

storerooms, he will give his gods and
goddesses further detachment.

It is encouraging, anyvhow, that an
American of this epoch could do gods
and goddesses at all,. We had begun to |

think we should have to get along |fhe autoblographical form, and usnally
without them. and, like the woung |t 18 not published until after the au-
aturico WEig Rasolie. Ras: &) o | thar's demlse, There is usually a reason

i i i i Revolte des Anges, | why the suthar prefers not te publish 1t

who never knew he had a guardian
angel until the latter forsook him, we
414 not like the idea. A Bevres vase,
or the freadom of the city, or al least a
vote of thanks, should be given Mr.
Lee for restoring the relationship. The |

{during his lfetime. Had the Gauguin
| was still alive hot a single club ir New
York city would have opened Its doora
to hitm.  But once dead, and the horrible
details fully known, even the most fash-

ionabieg of the women's clubs took him

this seniprov !

The Western State could give to !

Tahitl, |

Gauguip did there, although one may do |

eplgodes been published while the artist |

| up with enthusiasm.
(i curlious thing. Nobody vnderstands
it. lepst of all artists. Mr. Blddle is
| quite right not to publish yet a while,
Mr. Biddle returns to Tahitl In nbout
twvo months
Apell upon you it appears to be all
with you. Mr, Blddle was there
months the othier time.  He sesms to
have got rather well acquainted. To
huve lewrned the langunuge well enough
In nine months to translate from classic
legend and to have learned the customs

up
riine

well enpugh to do betrothal scenes—a
betrothal scene is one of Mr, Biddle's
| prineipal Dbide—Iis swift, But nilme |

months is not enocugh In which to acqubre |

|a new technique. Mr. Biddle employs
his old one, which is &8 very good and
Impressionistic one.

1 liked best several smallish canvases,
| landscapes with smull figures, because
they gave the charm of the tropical
scene, without troubling ens too deeply
about the savages. Mr. Blddie's atyle
will change later
ture called “Amat"’ there are slgns that
something i happening to It now, and
he will forget about impressionism, and
then  probably will trouble us deeply
with the psyvchologies of the ingra-
tinting brown race,

In the meantime his friend, Hunt
Madrich, thinka he has accomplished o
great deal already and hus written o
smaghing foreword for the catulogue in

whieh he comes into direct colllsion |
with some of the advanoed French
thinkers of the time upon the subject
of "“Taste.” Hear Mr. Djedrich:

“Taste s the cholee of the Individual
imposed upon the many. It is Iucidity,
| courage and conviction. Few people
have taste, All eannot be leaders.

the beautlful. They are the disciples
who fulfM the inspirations of the
prophets,

—_—

Clarke’s

42-44 East 58th St. (Between Madison & Park Aves.)
On View from To-morrow
A Rich Assemblage
f

ITALIAN ANTIQUES

representing the entire collection of the well known importer
MR. U. NANNELL!

who is retiring from business in this country
and removed from his studios

75 West 46th Street

INCLUDING A LARGE NUMBER OF CABINETS,
TABLES, CHAIRS, IRON WORK, TEXTILES AND LACES
Of Special Im{orlmce a Very Rare Cafaggiolo Majolica
Qil Jar of the XV. Century, a Florentine Pelychrome Stucco
by Donatello, a Paduan XV. Century Terra Cotta, a Floren-
tine Renaissance Choir Stall and a Very In teresting Ve-
netian Forged Iron Bed.

Sale Days Thursday, Iritiny and 'ﬂnturdm April 28, 29 and 30
230 P. &

MR. AUGUSTUS W, CLARKE WILL CONDUCT THE SALE.

e an i

B,
The

Whitney
Studio
Club

West Fourth Strea!
PAINTINGS
L3

STUART DAVIS
J. TORRES-GARCIA
SCUL:‘TURB
Stanislaw Szukalski
EXHIBITION AND SALE FROM
April 20th te May 15th. Inclasive.

Week days, 10 A, M. to 10 P. M.
Sunduys, 3 ta 10 P M.

The Little Gallery

Four East Forly-Eighth Street

DECORATIVE
FLOWER
PAINTINGS

tv Maud M. Mason

ON EXHIBITION
April 18 to April 30

Victor
Charreton

147

Modern
French
Luminist

LAST WEEK
45 Weal 44lh Street

F hoa Serth Are

Frin W

MILCH Galieries

Announce a SPECIAL EXHIBITION

of
Recent Landscapes by

Willard L. Metcalf

Apeil 11 ta Apetl 30

taste of the artists who imposed them-
| selves upon statesmen and soldiers. The
latter are of oblivion, and their sctions
| wre the echo of the poetes and artists
whose idess they immortalized.

It is hard Lo escape tradition.

| owes his plastic training to France. The
war brought to him disillusions, for it
' made him realize that the tima has come
| when we can no longer follow in the
fooisteps of Eurepean art, Unable to
find stimulus in aching Europe, he
wrned directly to nature. To wvoid

tradition, to plant upon the ruins of the
claseles u new styvle, to fnd 0 new ex-

New Dada Rev:ew
Appears in N ew York

It was inevitable :hnt some manifes-
of the dadaists would in

| talion oeour

been printed in the lst of
dadaists ever sinee the ssot
So anything dadaistio from

name has
| veritable
| was named.

him has as much authority as anvthing
! from any one else.

AL Duchamp dld the cover for the
magozine and Tristan Tsarn supplies a
wonderful letter An equally wonderful
and needlessiy .lr!-»nj\m--u« e Ty
Mavsidenn Hartle It s ealled "“Yours
wil Devation, I"r<|u|nt< and Dirams™
and celebrates heay altimbhangyes,
who in splin of tiw -1- |i||l.'ll nre t-l||\
recognized as E Shields, Ethel Lavy,

Maddern Plske, &e  Thers ale

sernsational exhibition of photographs,
poem by Miss Stetthetmer, a drawing
by L Goliberg (his first appearance As
g dudaist) and n few anonymous con-

108 West 5Tth Streot

RROWN ROBERTSON
GALLERY WIS MADISONAVE

AT LETH STRERY

EXHIBITION

Original Lithographs
by British Artists

PAINTING‘:‘

Henry B Snell

Extended to May 2
ARLINGTON GALLERIES

274 Madison Avenue at  40th  Street - - - S
RGEST ASSORTMENT OF
] SPANTSH ANTIOURS 1N TOWS

SPANISH
Antique Shop

ANNODUNCES A
lll"lll TINN
™

THE
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tributlons

Fut o go bheok to M. Duchamn's

sver. A photogranh of o bottle of a

1 Frenely oan de vielette in placed

w1y 1 W mi tha targn

wnd ne & background te it the en-

tire ghest In covered with the ralteratod

woris |1 smnll Ly pe W wk dnds

april 1921, and the words are upside
dow At firat gianca the printing

this forest of wurdn appenrs artless, but

AL, Duchamp requires you to take the

scoond glance, and then It can be seon |

that there s a varlety In tha spacing,

that certaln words at one side form into
pnmllnl eolumns, amd that the others
melt Into the mass, In other words,
thera's texture to this apparently In-
nosunue hit of printing, & texture that
must have representiod a real trinmph

of the artlst over the particalay print.
ar's unlon that dld the Job. It probably
violales % Hithe known law ol
printing, Yot achieves o pleaaing resglt

An for the symbollsm of it—h'mne-
SYerY one may interpret for himaelf
They wsay Ir urope, vou know, that we

| are all dadns over hers, and the coumt-

fens ropotition of the word upon the Utle

page may he M. Duchamp's #1v allusion

tn that fast. And then, the sau ds vie-
i

Modern morality e |

Onee that country casts g |

on, indesd In the pie- |

Many have appreciation and devotion to|

"The monuments of old stand for the |

Biddle

pression js& the pleasure of American
youilhy

“There are many painters and color-
Isis. Biddle  has ded  porfume  and
intuition. Fascinated by the avoms and
| welght of tropical color snd forin, he
{puinted for a yeur In the West Indles,
and has rvecently veturned from a wine
| months’ & In Tahitl

“1t I8 hard to cscape tradition, G
| pitiall of blind obedience Lo olid prophets
and heroes Art b= a liviog evolution, a |
raceipt for life. To tnste in 1o live, to
feel, to enjoy. ‘Thank &od, the artist
need not render aceount,”

Mr. Diedrich doesn't say #o in 50
many words, but he appears to think
that taste precedes nction, that men of |
laz-tlum geperate taste.  How horrified
M. Paul Iribe will be when he reads
such a dictum. M. Iriba holds that in a
\r--:;llr-- period there I8 no such thing
as los Tuste arrives 1o the dille-
| tan W h-- sepurate the good from the
| bad fong after the linsky creatures have
flupne their succesees and fallures upon
the plinnt world

New York, and at last 8 magasine up-i

fs 2 imost |jfe-slped phiotograph of a
lady's leg which will be easlly recog-
niged by those who attended a recent |

lette !
| de violeits?
art lovers,

M. Duchamp compels jade
surfaited nt the end of an

| &e. In short, Maner was disapproved ..r]l

Why that particular make of eau

| especially full sesson, to scan the photo- |
graph of a slmple Hitle Dbotile f
Parisinn tollet water as though theie

dependad upon solving the mys-
of his cholce of that particuiar eau

{ Liles
ters

de viglette. Other artists might attempt
to dazzle you with the enfire contents
of the chemist's shop and fall, but Mar-

el Duchamp slways obtulne his effect,

Miss Dorothea Dreier

The current exhibition
leg of the Societe Anonyme is devoted
to the work of Dorothea A. Dreier, who |
was born in Brooklyn In 1870, studied |
al the Art Students Loaluv the Brook-

REMARKABLE T!-N(_- CARVING

Has a ‘One Man Show’|

dort h 3 e i
FDOF S i “.' Muvinis not an in the present exhibition, called
ordinary arvist Life gows swinging he “welte Ploe” shows & young won-
along and with age comes desper vision | an posing in the sunilght between some
and greater cortainty us to what (8 true j Ine branches, and all the needlea of the
There nre soch things as Jdisiilusi pine apd the shadows that the pine
nents too,  Some thlngs wither pnd necdles make upon the young weman's |
disenrded O the whole theve vhite skirt carafully jasbbested.
terndency to say it simipl) Eveg Such a method bound to be popular,
ardinary people there comes the emanet- | «nd the artist has been plentifully r
| pation from the terror of the mob opin- irded with priges, taking among others
lon. ‘With & genius this Is curried so |the Altman figure prize of $1,000 in the
| far that there remains no constiousness | Academy of 1919

of the used id of the day. But the

in the galler-|

| ‘s particulurly hard upon collectors. | has made portraits of some of the most
yllectors of Manet, they say, used to| relebrated hunting dogs in the country,
get into a panle each t they saw | notably those of Mr. Harry Kirkover of |
thelr man cxpose somoe new o . | Buftalo, and has not only done them to
| hiz wilful genius. “Heavens,™ said they, | the IHfe hut has placed them In the
“we'll never get the buying public to | :fenes of thelr triumphs, on the hunting
stand for that—and If they don't, we're | fivlds of North Carolina and other places.
All we've alresdy inve 1 witl | The aportsman ought to take intense

| be lost unless this suceeeds, too,” &o, | satisfaction in these paintings, for it s
| Colloutors deserve the Crolx de Guerre. | evident at the first glance that they
herons. Kspeclally in times | have been painted by one who fs him-

[ hernes.
| that

tiglous troubles, At any rate, Marin hae | Japan, {8 exhibiting the speeclal applica-

| ehanged hils style aguln tiong of her principles of art in an ex-
“And for the worst,” speedlly chime | ibition in the Willow Brook Company’s

| in all the Philistines. 1 won't say =o. 1| Gailerles. Miss Buffington holds that
| am not s Philistine. Not & complete | lfe 18 Imparted to a drawn lne by the |
one, at lenst. Some of the Marins T am | tpmed applications of force, so that the

|1 gee

i View Parrish Walson Galkris,
lyn Art School and in Europe, but has

never hiad o “one-mian ehow'" before
Miss 1 r'e work & not In the least
like the reachings out Into the future that |
the walls of the Soclele Anonyme have
supported all wintor, but = & staight
forward, understandable-by-all, passlon. |
| ate expression of lave for New York as
i:t s The constant learing down and |
building up dossn’t In the least dis-

| tress her, and if the towering shkyseraperd

nra ertain small parks make the
| tr in thot park fesl s though they
| were growing st the bottom of o well,
| 1t s 8o much the worse for the irees,
i&l-v." Dreler thinks, but nr wition at
all upon New York New York slways
has besn perfact and aiwayvs will be per-
I‘l:ul New York I= I'

With such o doctrine to preach Miss
| Dreier could think MHitle about tech-
'|'||q[1|- One way to hive technigque 1a |
to forget aboul ted 1. Mies Dreler
certiinly says distinotly what Y]
| tn =may. thersfore she may be allowed to
have technlgque. Sho has t a delionte

touch. Dellogts touches i t be out of

posed to study
Heaokwith before belng allowed a chance |
at the lving model
In the third year of -this oourse
Dreler and har  friens sent o
| Twaehin an the foliowing poem by
of n va
A
A
Whis
Ha N it 1 Dt

Mins
Mr.
way |

) bl
W
Far i
I wa are iuenk « blov ke

Ire's mmiie
fate

cynbanl old

Livoks (ke e smlle

How Closro, Augistus

And Ouplde wll pe'l-mell

We think of them, wa dream of e,
Wo know them wil too weil

| For A& JeRr we lmve walted,
| In tr ling =i mewk
Ta hear those wn s
Vou <adi go o anthygue!
The result { the posm Wa
n m i a
1 il ot '
Inaradibl neithod eannot
it Misa | o aid the ad-
{requen 1 pa f{o
: L purents vhile in
arope gained aocess (o I clans and
eschowed the bhlock forever after

\Marin's Watercolors
| Shown at Daniel’ S|

1' John Marin, for whom the olaim s
gomoetimoes made—and there's renson In
t-—that he la the greatest painter in
watlsronjor living to-d hauving an
exhibition of his intes' ihings In  the
Iianiel Gnller Tt Ie likely that there

romsl

will b walling and gnash-
{ ing of teeth dus this et
For Marin i# ena of those artista whae

Aindains to atand stiil.  He never holda

to

the pose tong snourh fer the populace to

f)

| pears, Issued by the New York f"”“"-lp“‘.-.- upon sueh a subjeot Hut there
| 1t praves to be oleverer than the pessi-| {4 Jife in hor vigorous work nnd disting
miists had anticlpated, though why the | decoralive gqunlities as well |
| A hamter of her hilstors ipplied Ly
s 0 e antloipated Maut- I
peanimists should have ar ipated fa | e Bociata Ahonyraa. Elves AT
ness from any venture in which Maresl| glimpse into the wey art tnughte or
Duchamp thkes parl velmains to ba ex= | used to e twught, lwere It =eame thal
Miss Dreler and & group of fellow sty
| [ 1 p L, ]
| pained. Marcel Duchump is never fla Beacke wte: wi T Thar Lo AveN WA
| He has the essential attribute of nnl kept three solid years in Mr. Twacht-
| wrtint in being interesting in all of hlnl man's clags ut the Art Students League,
phases. Besldes, he's a genulne dada- | grawing from casts of Wands, L heads
| Ist, 1f not the first and original one | and figures After that they wers Bup
He's acknowledged by Parls and his nnother year under Mr

| :
cateh up with it. He sheds styles as | better portralt painter than Mrs. Raad | George Luks, Leon Kroll, La Farge,
some men do thelr overaoats, but ns: »Mang r.}rlw American group Ii;uﬂ}\,cuwl'-lmﬂt”l--u&unl f‘..urnn“m:-‘hsb-“ Jtma:

i) A an . lwrly with men does she succee or- | Lie eOTe nnes JHEY etealf,
always Marin In eapch pew garment ua: naits such us that of Ex-Gov. Hidward | Diedarich, Davidson, Laurent, Joseph |
ARsLIDOS Curtis Smith are dosumentary. Thae par- |Btella, Sargent, Whistler and otherw |

This wuk the wccusation, it will be! tiouwlar Goelity that brought Gov. Smith | cqually well known. All schools will be
re insmlie rosd that iwed 1o be made igetion s thers In ihe poriralt rt!,.l.emlhiea' .

2 = 3 ] There i purtralt of & livde child in & There will b ne romm known as tht“
dgalpst  Munet.  Monet  was  alWAYS | .g juoliel tho! hns all the glflike charm Kk art white room, where drnlh
chunging o new manner was awful, | of the bLest works of George Fuller aod ! tohutage, lithogruphs, walier colors
his onemies sald. They had got used ! Jeorge lLuks. Occazlonally there t=.--uu|.5|-1'.|;fd. & will .." soid Tor §25 ;n'u‘.

[ R | . - . sign of futlgue in the wark, b vl D= | lEEH. s room inight be known as the
to the former ipngvations  and would | U Toddly esough, in (he [eminine ac- | opportunity room, when one considers
have been prepared to love him, they | sessories. There {8 one portrait in which | that thess works may double and triple
guid. If lie hud been content to eontinue | all the difficult things have been easily | In monetary value to their purchasers

and delightfully handled, but in the
long yellow gkirt of the sitter, a thing

doing the things they had just learned

Lo apprecinte; but no, Manst would ot ' of no diffieulty to the average painter,
atand atill; it must be sinful to be o Mre. Rand beécams perfunctory

restless and dissatisfied with old forms, |

Miss Maud Mason has pinced a group

until thw diy of his death, aftey which | © flower paintings and also some of
1 oS i ent eeramics on view in the Lit-
I hang the nrmy of Philistinges ! 16 | A Mizs Mason's flower pJ-w‘r
finally caught up with him and he bhe- | o 1 "o ' and ably

arne ¢lassic and will doubtless meet

; - | approval Thal it s now 1

i ] 2 . =

it wiil e with Marin.  Fur an-{ g ) pestow upon fiower paintings

slance, they've just got a Marin up at| —
| Uy Metropoliten Museum. Mr. Albert The Howard Young Galleries feature

Mr.
I8 o vet-
studied first in
(dncinnati and afterward at the Acad-

the work of Charles . Curran.
Curran, who was born in 1861,

aran academician,  He

{
B, Gallatin gave it. Marin has been a:
long time knocking at the deor, but the |
museum didn’'t hear until, Mr, Gallatin |

knocked too. emle Jullap under Constant, Lefebvre
Y . .| nnd Doucet. It was doubtless Lefebyre
T i tn Wh'"‘t‘_ an ordinary 8- | ol Cingpired him with the desire for
tist would be good. Buccess at last” | hgh finish,” for Mr., Curran has always

an exponent of the principle af |

and all that | been
Une of his ple-

-|\-:r-lnq evervthing in.

| “At last I'm recogniged,”

Perciyal Rousseau, who (g the most
smiinent of our painters of dogs, is ex-
fibiting hls latest productions in the
John Levy Galleries. Mr. Rousseau, pra-
sumably loves all dogs, but he happens
to paint the aristoerats among them. He

people in ge nnml have to study him a
| long time—ten yvears 15 the average time
~in order to decide whether he ls sham-
ming or not. |

You can't blame the people,
We are the
|

can you?

wiy God made us,  BHut it

They are
1l

s thig, when every one s timid and no
to turn,

knows which way rh. v | to hunting form
But Marin is
the times are ¢

rate genlus [& seldom s \JJ,r-' of L; d

e nre

Miss Ellza Buffington, who studied de-
elgn with Arthur Dow and later on in

brush “mpoves rhythmically just as one's

feat move

not enraptured with. But in all of them
the Increased severity—the
oped serfousness of an artist who
proaching the “later Beethoven'

ing. "o show that the method 1 not

of hig career. Three or four of limhumanly diMeult Miss Buffington ulso |
weter colors 1 already accept s sat. | exhilbits the work of & young child who
I think that's pretty good for me upon | has been practising It but a vear and
gtich & slght acqualntance. Walt until | who yet expresses herself fresly in de- |
you see them yourself, They really are | ggu
difficult, - A

The plotures have no titles. That is The new Meanard Galleries have just

why 1 huve to refere
The artiat has labelled the serles,
ining to the Bea" and we know
lived, during the summer at 8
ton, Mej and must have concelve
there—although 1t will also be sald that

o them cautiously,
“Pare

view a collection of works
are very much appre-
cinted by Americans. There Is a charm-
jngly fres figure plece by Whistler In
hijs fulmh ar grays, a large and drumatie
| by Albert P. Ryder, called “Nour-

! placed on
by masters that

panel
mahal”: a clever and attractive still
| 1ifa by the late William M. Chase, o |
ijunhtful and sarious landscape by
Bartain, a still lUfe by Emil
and a fipuwre plece by Childe

lins been spurred In this Lranch
of anolent art, The firm of Kipps, Lid.
'h assisted Mr. Lawrence in forming
part of his collection, Is holding an ex-

terest

bibition of mors than 400 specimens

thut has rare @sthetic as wall as eado-
interest

lestroct of old stained glunss

in it Tud weh to do with ths

guickening of Interast In this country,

only among collectora bul among

builders, wheo find it suitable for

docorating windows, There has also

grown up g demand for [t for use as

memaorinia in churches

The specihmens in the present exhibl-
tlon the Afteenth, sixteenth and
sgivanteenth centuries In heraldie and re-
ligious subjects, and comprehends Eng

cover

lish, French, Italian, Flemish and Bwiss
examplee. One of the outstanding feat-
tures s a panel 14680, which oo
memoratles Lhe wrrlng of Anune ol
l'{']" iny than s ald wit
VIIL « and = the
Tiar as Dewisnngive
) I the arms of '

T Inces S ITL)
1..:-] Ve S

henrs notto
| Treniis
A rare Swise e v
| I.\'.\.I.-»_ represenis the ari
| | the oldest cantie Ir [
] ULES ARTHUR LEE —".'\‘I'I'ilrflllli arily beau 1l 0 |
| -l?%kcwnws’u STEIN GALLERIES. | “The '\'”;;.,I."11:'l-“',{1‘-"'1"1.—~;“"""" N

waork by

FIRST EXHIBITION OF

oms of the new things with thelr great |

|hrown divisions meross the =kles must
| have beon seen from an aeroplanes JUNIOR ART PATRONS
IMuseum Pieces In The Junfor Art I
v an organization of » |-
| Needlewark Display .., picaged 1o o ;
Muine Vi unknown tioty | BEYHE By YENLNS igast 3 in
| and others fro vate rollections have RIDEERCRI RER SUTASE IS Yely. ShFvmemn
' hoan mddied to Uhe attractive display of the argan .I.-:| InceA n retrns
st v @ ilthom T ) [
1:-.----;“ aniel bibin fismanship in the | 14 XhIBi ATBETIcEn AFE
| Arden Giallery, 699 Fifth avenus. The | which will open at the Fine Arts Build-
exhibition, which s to glose ’I‘I.ur'-—.dny.'h" on Friday, "“n:’ 5. ahd continue
18 free. The nesdlowork, collected from | SUPBRT Oy SRRy B, | ST AR S FEuE i
all the Ture an and Asiatic countries hibition of the amsociation and the M‘l'irr

|h

Fine Arts Building will ba used

sentallve of the American Co

n hrought together

And repr
loninl period,

Three hundred modern artists will bo |

has

repraseniiod by elohings, olls, walar eol

antd artistieally hung to lustrate "“the
New Worlita debt to (he Old World's wrn, monotypes, lithographs and soulp-
noedlewnr e exhibition whows a |tures CTals i ide possible throush
5 y r sl e ¢ Lk of the artists, denlers
tonie d t pr Wl individuals nw ¥ of the ex
an L] L1 L} " { RN 1 -
Faitt ; ’ : o | hibita inciuding  Mrs Harold Tran
.y Y inene
tit e | Adeolph Lewisohn, Rot Treat Palpe
st itohe 1 nt of early
. b ———— Mre, Gerorge Pratt, Miss Lizzle
tnericar ¥ " *Jants
s Niias, John Epuulding and Mra. Willard
peamant caps, whers there s a striking : |
Blending of onlors and harmonious dis Strpight Through the courtesy of Mirw,
corda that would make Greenwich Vil | Charles Munn, Mrs. Hanry Fairfleld Os-

v arentors envious horn, Thomas W, Clark, Herbort L
T'he variou ! -|:|F'. with th‘.-ir auaint- Pratt, D. M. Carstafrs and Mra, Stealght
fnoss, balanoe il proportion, show spon- | thia works of (N6 SAFIy AMEPIGRR VORI
luru-m:l growth t‘\f deslen RmMong the | Sl be on view, (neloding those of West,
peasant neadle --._.-1.”":]  rich IMAEL= | gy mi Sully, Stuart, Rowss. Page,
rintion inflar A by the hirds, animals, Panle Himnt Sureln. DIANME. CHAMBEr
flowors I...[ evarydny thinge (i *he barr # onlay, Colsroan. Doughty, Dusisp
bt AL Isirand, Enels and M
artimis, Including s ®

Exhibitions of Week , bt g T B

; » nekena P Hallows
In Varicus Gallaries i unaan Daves. Afosrt - Heatiias

- Harald erner, Kugene Higgine, Giffard

Becent poriraits by Ellen Emmet  BHeal, orosn  Pernstein, Willlam ©
Rand are on view in the Durand Ruel | Chase, Robert Chanier, Bernard Gus-
Galleriea T W AIMflenlt ta think of a ! sow, Samme! Wakpert. Marsden Wartler,

eolf a hunter and that everything is true |

rhythmically in dancing. and !
cne enjoys writing as one enjoye danc- |

Hiusenm, Mesnard Galleries alms

to #how E hting arrange- |
ments suftable to the Individual ple-

tures, the #ffort being to give the effect

that the works have when hanging in

residonces

| Ewver the uxtracrdinary sale of

the Lawe eollection of medieval

stilned glass, ut which one of the spe

1 & brought more than §$70,000, In-

BAY LéN Or twenty years from now.

Mrs. Albert Sterner, to whom the or-
ganigation owes Its inception, has pe-
lectedd the exhibits and will u;nnmc|
the hanging,

The Junior Art Patrons of America
{s an organlzation of men and women of |
all agen (despite the “junior”) pledged
to invest at least $25 in Amarican art
| during the yvear theough lis association

1 | Tha *“junior” hns YHeen (noluded in the |
| name because the organization s pri-|
| marily intended for the receptive voung

|g!.-l and boy who will be induced through
| ive exhibitions and brief lestures |llua-

trating the aima of distinct schools of
painting 1o appreciate American art and
to foster In them the collecting instinet.

There Fave been adults who have fde
knowiedged frankly that their art edu-
cation has been neglected and who,
therafore, have asked to b tied Lo
the association For the you teve It
s hoped that the opportunity for com-
warisons that the exhibitions, to Le given
In various cities, will foster in them
a nagural disorimination. The young
colleador, Innecent of market velues and
ephemaral eults, will exercise an unbi-
ased choleo. In order that the educa-
tion shall be as broad and general as
possible, exhibitions of the best eon<
temparary art of other countries will
b arranged, that the child may judge
the works of American artists by stand-
arda of international achlevements.

The entire net profits from the aotivi-

| tien of the soclety will revert o the are

Some of the sponsors
Art Patrona of Americe
rkins, Mre. Willlam K

and Mre. Egerton L.
Mrs. Henry Fairfield
Herbert Satterlee

tista exhibiting
of the Junior
ars Robert P
Vanderbilt, Mr
Winthrop Mr. and
Oshorn, My, and Mrs
and Adolph Lewlaohn.

e
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590 FIFTH

Art Galleries

Early English Portraits

Braﬁzes by Paul Manship and Mario Korbel

FowLESs

AVENUE

Barbizon Paintings

ALWAYS

O N VIEW

M. Knoedler&Co.

Announce A

Speecial Exhibition
of

'- Model:n Etchings

By A

Seleeted Group of

Important Artisis
At Their Galleries

556-558 Fifth Avenue

Characteristic

Examples of

George Inness
J. Francis Murphy
Louis Paul Dessar

George Bogert

Julian Rix

and other American Painters

Schultheis

Galleries
142 Fulton Street

JUST EAST OF BROADWAY

During
SCULPTURE — Adolfe Grosjean
collection of Chinese Wood Sculp-
|} tures of the T'ang Dynasty, 618-
906 A. D.
FAIENCE~Persian Faience. Im-
yrtant examples of Rhages and
E kka, from the 9th to the 14th
century.
JADE—Fei-ts' ui Jade.
rare collection of Green

A very
Jade

Special Exhibition of

EARLY CHINESE ART

Koros,

560 Fifth

Pﬂf!&h'ﬂ/’aﬁfon 83 CO. Inc.

J"crmr.

April

PORCELAIN—Old Chinese Por-
celain. Peachbloom collection,
containing the Lord Kitchener
Chrysanthemum bottles and ex-
amples from the J. Pierpont
Morgan collection. First showing
of Sang de Boeuf collection, con-
taining unique examples. Black
Hawthorn Season Vases from a
private English collection.

-
New York

the Galleries, as hitheris, “ugh
» o by way of Forty-nixt .-".n-c'.

BIDDLE

| TAHITI

| EXHIBITION
| KINGORE'S

N

C.W.Kraushaar
Art Galleries

680 Fifth Avenue
Exhibition of

Palntlngs
John Sloan

Special Exhibition

Japanese Prints

In Color

Now on Free View

ClausenArt Rooms
T46 Madison Ave. (65th 8

To Arfists, Art Teachers, and Studenty

DEVOE

ARTISTS’ MATERIALS
for School, Studio & Outdoor use
including
SKETCHING rrom NATURE
Requisiles

Ave far sole guigped
verail At Hupply Etare

MANUFACTURED BY

Dervoe& Raynolds Co.inc.

af well pge

THE

Palette Art Co.

Everything in Artists’ Materials

including
Complete Sketching Outfits
Pictures Picture Frames
Cameras Photo Supplies

L327 Fifth Ave. (33d St. )]

Paintings

American & Foreign
Masters

Puring April and May
At The

Mesnard Galleries

28 East 64th Street

The New York Herald Sunday Art
Page closes at noon Fridays for
all advertisements for the following
Sunday issues of this newspaper.

el Varied
Exhibit of

ETCHINGS - MEZZOTINTS

and Sporting Prints
Subjects especially suitable for Country Houses
Also

FRAMED PICTURES

Emiinently appropriate for Wedding Gifts |

PHILIP SUVAL

678
Madison Avenue

Above Sisty-firel Jihroet




