
News and Reviews of Art.Arthur Lee's Sculpture Suggests Maillol and Bernard
His Works Now on Exhibition Demand Especial At¬

tention.George Biddle Returns From Tahiti
and Shows His New Art.

By HENRY M'BRIDE.
A MATEl'ltS of sculpture should not miss the exhibition or Arthur

Lee's work In the galleries of Wildonsteiii it <'«>.. for this sculptor
appears as reasonably sure of a future as any who have appeared

before us this winter asking for an opinion. Mr. Lee is practically an

American. That is, he was brought here at an extremely tender ace from
Norway or Sweden. 1 forget which, and allowed to ..row up in one of the

breezy Western States that theoretically ought to produce so raauy robust
sculptors but uideb. up to this, have produce! so feu.

Mr. Lee studied, of coui -p. in I'aris. The Western State could give to
him vigor, but it could not supply him with the technique of sculpture. That
is, the Western State could lave taught Mr. Lee sculpture if it had only
thought it could- -for ii is not really necessary to l'<> anywhere to study
sculpture in these days.-but the Western State, as Christian Scientists say,
didn't have the thought. S<» Mr. Lee went to Paris. That is why he grew
to the full stature of a sculptor so quietly without <ny of us knowing of It.

For he is a real sculptor, full grown, vigorous, robust.
The first thought you will have afters

a glance at the figures, if you are a

vrai amateur, is, "What a swell op-
portunify for a patron," for Mr. Lee's
work, like Mr, Gaston Laohaise's. is
not the sort that can be placed at any
corner of Broadway and be a perfect
fit. It demands a special setting and
is special enough in itself t" command
a setting. It would look mighty well
In a formal garden against green
things, or under a lofty portico like*
that at Florence that partly shields
Benvenuto's Perseus from the storms.
We haven't such a portico in New
York.but that's the patron's business,
not mine.

Possibly because of Mr. Lee's s;tay*j
In Parte there if? an indefinable some-
thing in his work that suggests a far-
away kinship with the productions of
Maillol and Joseph Bernard. He has
not quite the remoteness from Broad¬
way that they have, "but almost.
Doubtless when the patron appears
and Mr. Lee is enabled to visualise his
carvings against their proper back¬
grounds, instead of seeing them all
huddled in one gallery, or packed away
as is too often now th#case in dingy
storerooms, he will give his gods and
goddesses further detachment.

It is encouraging, anyhow, that an

American of this epoch could do gods
and goddesses at all. We. had begun to
think we should have to get along
without them, and, like the young
Maurice in "La Revolt© des Anges,"
who never knew he had a guardian
angel until the latter forsook him, we

did not like the idea. A Sevres vase,
or the freedom of the city, or at least a

vote of thanks, should be given Mr.
Lee for restoring the relationship. The

Greelv* had that enormous advantage.
you see, that they were on the most
intimate terms witli their gods and
were Always seeing; them, or Just about
lo see them, around the corner. Our
usual young sculptors have never seen
u goddess in all their lives. They see

queens, they are constantly seeing
queens, but queens are scarcely tlie
same thing. Queens are apt to ho
iMfmic, with loo much carmine to
their lips and too much powder to their
cheeks.

Mr. Biddle Back From
Tahiti With New Art

George Biddle has been to Tahiti.
Hnni soit qui mal y penne. One doesn't
have to do aifthe things in Tahiti that
Gauguin did there, although one may do
some of them with impunity. For in¬
stance, wood block printing. Mr. Biddle
does wood block*. Never has so much
black ink been spilled upon a catalogue
as upon that for the exhibition of Mr.
Biddle's things now on view in the Kin-
Kor'' Gallery, und all because of the big
wood blocks that adorn the page? Mr.
Biddle also translates from Tahltian
legends, and one of tlj*'m, foretelling the
end of the world, provides him with a

subject for liis best wood block.
Another thing that people who so to

Tahiti do and which Mr. Biddle 'ias not
yet done is'to write. It usually takes
the autobiographical form, and usually
it is nti^ published until after the au¬
thor's demise. There is usually a reason
why the author prefers not to publish It
during his lifetime. Had the Gauguin
episodes been published while the artist
was still alive hot a single club ir New
York city would have opened Its doors
to him. But. once dead, and the horrible
details fully known, even the most fash¬
ionable of the women's clubs took him
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UP w'th enthusiasm. Modern morality Is
a curious thing. Nobody understands
it least of all artists. Mr. Biddle is
quite right not to publish vet a while

Mr. Biddle returns to Tahiti In about
two months. £>noe that country casts a
spell upon you it appears to be all up
with you. Mr. Biddle was there nine
months the other time. He seems to
have gi)t rather well acquainted. To
have learned the languauge well enough
in nine months to translate from classic
legend and to have learned the customs
well enough to do betrothal scenes.a
betrothal scene is one of Mr. Biddle's
principal bids.is swift. But nice
months is not enough in which to acquire
a new technique. Mr. Biddle employs
his old one, which is a very good and
impressionistic one.

I liked best several smallish canvases,
landscapes with small figures, because!
they gave the charm of the tropical
scene, without troubling one too deeply
about the savages. Mr. Biddle's style
will change later on, indeed in the pic-
tine called "Amat" there are signs that
something is happening to it now, and
he will forget about impressionism, and
then probably will trouble us deeply
with the psychologies of the ingra¬
tiating brown race.

In the meantime his friend. Hunt
L lodricb, thinks he has accomplished a

Bleat deal already and has written a

smashing foreword for the catalogue in
which he comes into direct collision
with some of the advanced French
thinkers of the time upon the subject
of "Taste." Hear Mr. Dledrich:

"Taste is the choice of the individual
imposed upon the many. It is lucidity,
courage and conviction. Few people
have taste. All cannot be leaders
Many have appreciation and devotion to
the beautiful. They are the disciplea
who fulfil the inspirations of the
prophets.
"The monuments of old stand for the.

taf"te of the artists who imposed thern-
selves upon statesmen and soldiers. The
latter are of oblivion, and their actions
are the echo of the poets and artists
whose ideas they Immortalised.

"It is hard to escape tradition. Biddle
owes his plastic training to France The
war brought to him disillusions, for it
made him realize that the time has come
when we can no longer follow In the
footsteps of European art. lTnable to
find stimulus in aching Europe, he
turned directly to nature. To avoid
tradition, to plant upon the ruins of the
classics a new style, to find a new ex-

pression is the pleasure of American
youth.

rhere ire many painters and color-
J lets. Kiddie has added perfume and
intuition, fascinated by the aroma and

| weight of tropical color and form, he
painted for a year in the West Indies
and has recent]} returned from a nine
months' stay in Tahiti.
"U is hard to escape tradition, tin

pitfall oi blind obedience to old prophets
and heroes. Art is a living evolution, a

teceipt for life. To taste is to live, to
feel, to enjoy. Thank ^od. the artist
need not render account,"

Mr. Diedrith doesn't say so in so
many words, but he appears to think
that taste precedes action, that men of
action generate taste. How horrified
M. I aul 11 I be will be when he reads
such a dictum M. Iriba holds that in a

creative period there is no audi thing
as tast-. Taste arrives to the dllle-
tai)t«.- who separate the good from the

j hail long after the husky creatures have
flung their successes and failurea upon
the pliant world.

New Dada Review
Appears in New York

It was inevitable that some manlfes-
tation of the dadaists would occur in

New \ork, and at last a magazine ap-

pears. Issued by the New York group.
It proves to be cleverer than the pessi-

; mists had anticipated, though why the
pessimists should have anticipated flat-

neaa from any venture in which Marc#l
Duchamp takes part remains to be ea-

plained. Marcel Duchamp Is never flat.

He has the essential attribute of an

artist in being interesting In ail of his
phases. Besides, he's a genuine da<Ja-

ist.^ If not the first and original one.
He's acknowledged by I'arls and hia
name has been printed in the list of
veritable dadaists ever since the aact
was named. So anything dartaistlo from
him has as much authority as anything
from any one else.

'M. Duchamp did the cover for the
magazine and Tristan Tsara supplies a

wonderful letter. An equally wonderful
and needlessly anonymous poem is by
Marsden Hartley. It Is called "Yours

, with Devotion, Trumpets and Drums,"
and celebrates heavenly saltlmbanques.
wlo In snltn of tile dadallsm are easilv
recognize! Ella Shields. Ethel Levy,
Minnie Maddern Flske, *c There also
Is an almost l|fc-sis>-i| photograph of a

lady's leg which will be easily recog-
nixed by those who attended a recent
sensational exhibition of photographs, a

poem by Miss fttetthelmer. a drawing
.by It. noMberg (his first appearance as

a dada 1st) and a few anonymous con-
I Irlbutlons.

Rut to go back to M. Ducliamp's
cover A photograph of a bottle of a

popular French eait do vlolette Is placed
squarely in the ml Idle of the large
pace, and m a ha< kgroun I to it the en¬

tire sheet Is covered with the reiterated
words In small type, "new york dada
april 1921," and the words are upsIJe
down vt first glance the printinK of
this forest of words appears artless, but
M Ducb imp r-qulce you to tnk" the
second glance, and then It can be seen
that there is a variety In the spacing,
that certain words at one side form Into
parallel columns, ami that the others
melt Into the mass. In other worls,
there's texture to this apparently In¬
nocuous bit of printing, a texture that
must have represented a real triumph
Of (he artut ov«r the particular print¬
er's union that did the Job It probably
violates *j| hitherto Known law- of
printing, hut achieves a pleasing ¦¦.^it.

\s for the symbolism of it -h'mrn-.
everv one niav interpret It for himself
They say in Europe, you know, that xsr
sre all dadas over here, and the count-
less repetition of the word upon the title
psge may he M Duehamp's sir allusion
to that fsot. An-1 then, ttie eatl «1e rlo-

iiiidUI

lette! Why that particular make of eau
Ue violette? -M. Due-hump compels Jade
art lovers, surfeited at U".»' end of an

especially full season, to scan the photo-
graph of a simple little bottle of
Parisian toilet water as though their
fates depended upon solving' the Hos¬
iery of h(s choice of that particular eau
de viojfitte. Other artists might attempt
to 4«ssle >011 w itli tlie entire contents
of the chemist's .shop and fail, but Mat¬
tel Du h&mp :.iway« obtains his effect.

Miss Dorothea Dreier
Has a 4One Man Show'1

Th» current exhibition In the sailer-
its of the Societe Anonyme is devoted
to the work of Dorothea A. Dreier, who
was born ill Brooklyn in 1870, studied
at the Art Students League, the Brook

RFMA.RKABLE TANG CAG>VIN<S#
On Vt&w P&rr!sh h&t$00 Gd/fon'eS,

*

lyn Alt School and in Kurope, but haa
never had a "one-man tdiow" before.

Mis.* Dreier'a work is not in the leant
like the reaching* out Into the future that
the walls of the tioeiete Anonyine have
aupportod nil winter, but is a etiuight
forward, undaratandable-b)-all. pasaloti-
ate expression of love for New York aw
it Is. The constant tearing down and
building up doesn't in the least dia-
tress her, anil if the towering skyscrapers
around certain an.all parka make the
trees in that park fuel a* thougli they
were growing at the bottom of a. well,
it is ao much the worse for the trees,
Mia* Dreler thinks, but no reflection at
all upon New York. New York always
has been perfect and always will be per-

I fei t. New York is IT
With such a doctrine fo preach Ml*.*

Dreler could think little about tech¬
nique. One way to have a technique Is
to forget about technique. Miss Dreler
certainly aaya distinctly what she haj
to say. therefore she may be allowed to
have technique. She has not a delicate
touch. Delicate touches might be out of
place upon audi a subject Hut there
Is life in her vigorous work and distinct
decorative qualities 'as well.

A chapter of h«T history, supplied by
tlie flociele Anonyme, gives a curious
glimpse Into the way art is taught, or

used to be taught, litre. It r-eema that
Miss Dreler and a group of fellow stu¬
dents who wished to h'arn to draw were

kept three solid years in Mr Twacht-
man's cities at the Art Students League,
drawing from casts <>f lfands. feet, heads
and figures. After that they were sup¬
posed to study another year under Mr.
Reck with before being allowed a chance
at the living model.

In the third year of this course Misa
Dreler and her friends sent to Mr.
Twachtman the following poem by way
of a valentine :

A ma.*H of tova we nenit you.
.V ««M proportioned Ihmiii.
Where every tone of Ugh" «n<i ?hane
11«-« each an equal part.

0 <iugh «juI mighty Taarliiman,
V\ .. ¦¦¦ r c j n 11 <1 I. r 11>11 Ur k
l-'or life xveiivi very dreary
If m>i are MUittk on block*.

We on ilia "routine" would mil you
1 low Ion* *<. lw.\t u»<t to wait,
Hinv cyokir.a.1 old Voltaire's smile
t<<joka like the emlle of fate.

How Olcero. Augustus.
And <Xir>liW all I* iiieH,
We ?trfnV of them, we drenm of ttiein.
We knew them ail too well.

For nlati a year in- li*ve waited.
In trembling ell<-n<<» nnwk.
To he*r those m»gl« ace nut#,
Vou an go to the antique!"

The result of the poem was that Mr.
Twachtman himself rebelled at the sys¬
tem. How many pupils perished be-
umus" of this incredible tneihid cannot
l.e told. hJt Miss Dialar had the ad¬
vantage of frequent summer trips to
Kurope with her parents and while In
Europe gained access to a life class and
cscheiwed the block forever after.

Marin's Watercolors
Shown at Daniel's

John Marin, for whom the claim la
¦ometlme* ninda.atid there's reason In

IJ.that he Ia the greatest painter In
watercolor living to-day, is having sn

exhibition of his lates* things tn the
Daniel Gallery. Tt Is likely that there
will be considerable walling and gnash¬
ing of teeth due to this fact.

For Marin is one of those artists who
disdain* to stand still He never holda
the |m«* Ion* enough fHW tha pnp'ilane to

iateh up with It. He slveds styles as

nnc men tk> their overooats. but is

always Marin in each new garment he
IStUDMI.

T.ils «u ilit accusation, it will be

rtawnkirtd, ttoat used to be made

iigaijiat Manet Manet >-.ai always
changing. Kach new manner was awful,
liit* lainies said. They had got used
to Uw former innovations and would
have been prepared to love him, they
wild, if lie had been content to continue

doing tho things they had Just learned
Lo appreciate but no. Manet would not

xtand a.till: it must be sinful to be so

restless anil dissatisfied with old forms.
be In short, -Manet wan ill sapproved of
until tlu» day of his death, after which
Hn.i! change the army of PhiliBttoefc
tinally caught up with him and lie tv-

ame classic.
So it will be with Marin. bVir .n-

stance, they've just got a Marin up at
0*5 Metropolitan Museum. Mr. Albert
E. Gallatin gave It. Marin ha* been a

long time knocking at the door, but the
museum didn't hear until. Mr. Gallatin
knocked too.

It's a time In which an ordinary ar¬

tist would be good. "Success at last,"
"At last I'm recognized," and all that
nort of thins. But Mr. Marin Is not an

ordinary artist. Life goc« swinging
along and with age comes deeper * ision
and greater certainty as to what is true.
There are such things as uisillusiou-
inerits too. Some things wither am] are
discarded. On the whole there'- the
tendency to say it simply. Even with
ordinary people there comes the emanci¬
pation from the terror of tho mob opin¬
ion. "With a genius this is carried so
far that there remains no consciousness
of the used ideas of the day. But the
people in general have to study him a

long time.ten years Is the average time
.'n order to decide whether he is sham¬
ming or not.
You <?an't blame the people, can you?

We are Lhe way God made us. But It
!s particularly hard upon collectors,
collectors of Manet, they say. used to
get Into a panic each time they saw
their man expose nome new evidence of
his wilful genius. "Heavens." said they,
"we'll never get the buying public to
stand for that.and if they don't, we're
dished. AH we've already invested will
be lost unless this succeeds, too," &c.
Collectors deserve the Croix de Guerre.
They are heroes. Especially in times
like this, when every one Is timid and no
one knows which way to turn, are they
heroes. But Marin Is probaibly unaware
that the times are delicate. Your lirst
rate genius Is seldom aware of the con¬
tagious troubles. At any rate. Marin haw
changed his style again
"And for tiie worst,'' speedily chime

in all the Philistines. 1 won't say fo. I
am not a Philistine. Xot a complete
one, at least Some of the Marins I am
not enraptured with. But in all of them
I see the increased severity.the devel¬
oped seriousness of an artist who is ap¬
proaching the "later Beethoven" period
of his career. Three or four of the
water colors I already accept as gToat.
I think that's pretty good for me upon
such a slight acquaintance. Walt until
you see them yourself. They really are
difficult.
The pictures have no titles. That is

why I have to refere to them cautiously.
The artist has labelled the series, "Per¬
taining to the Sea' and we know that
lie lived, during the summer at Stontng-
?on, Me.| and must have conceived thi tn

there.although it will also be said that

HERCULES, Ag ARTHUR LEE
.(He WILDENStEIN GAlLERIES.

same of th» nfw things with their great
brown divisions across the *skles must
have boon seen from an aeroplane.

Museum Pieces In
Needlework Display

Museum pieces by unknown artist*
*n<1 other* from private collections have
bren added to the attractive display of
needle and bobbin craftsmanship in the
*rden Oallery, &»?. Fifth avenue. The
exhibition, which In to close Thursday.
1» free. The needlework, collected from
nil the Kuropean and Asiatlo countries
and representative of the American Co¬
lonial period, has been brought together
and artistically hung to Illustrate) "the
New World'® debt to the Old World'"
needlework." The exhibition allows ft

richness of detail and effect and excel¬
lent* design It presents a rnr.> oppor¬
tunity to see the Intricate fineness of
stltchery from the refinement of early
American work to the gaudy Oriental
peasant caps, where there Is a striking
blending of colors and harmonious dis¬
cords that would mske Oreenwlch Vil¬
lage creators envious.
The various designs, with their <iualnt-

ness. balance and proportion, show spon¬
taneous growth of design among the
peasant needleworkers and n rich imagi¬
nation influenced by the bird", animals,
flowers nnd everyday things iu fhe barn¬

yard and about the home

Exhibitions of Week
In Various Galleries

Recent portraits hv Ellsn Emmet
Hand are on view in the Durand Ruel
naileries Tt V» difficult (A think of »

better portrait painter than Mrs. Rand
emong the American group i articu-
laily with men does she succeed. I or-

u-aits such as that of Ex-Oov. Edward
Curtis Smith are documentary. The par¬
ticular quality thai brought Gov. Smith
distinction U tliwe in ihe poriratt.
There a portrait of a littie child in a
led Jacket thut has all the elfltkt* inarm
of the b«Bt works of George Fuller and
George l.uks. Occasionally there
s.gn of fatigue in the work, b; oc-

r irs. oddly enough, h» feminine ac¬

cessories. There is one portrait in which
alt the difficult things have been easily
and delightfully handled, but in the
lonfr yellow skirt of the aitter, a thing
of no difficulty to the average painter,
Mrs. Hand became perfunctory.

Miss Maud Mason ha* placed a group
o' flower paintings and also some of
iier recent ceramics on view In the Lit-
tle Gallery. Miss Mason's flower pieces
are stronz in color and nbly desisned.
and will doubtless meet with the general
approval that it is now rather the fash-
.on to besiow upon flower jrtiintinBS-

The Howard Young Galleries feature
the work of Charles C. Curran. Mr.
Curran, who was born in 1S61, is a vet-
an academician. He studied first in

1 Cincinnati and afterward at the Acad¬
emic Julian under Constant, Lefebvre
and Doucet. It wm doubtless Lefebvre
who inspired him with the desire for
high finish," for Mr. Curran has always
been an exponent of the principle of
putting everything in. One of his pic-
tares ti the present exhibition, called
The Pine," i-hows a young worn-

Ian posing in the sunlight between some

i ine branches, and ail the needles of the
pine and the shadows that the pine
needles make upon the young woman s
vhite skirt are carefully inriiea'ed.
Mich a method ts bound to be popular,
ind the artist has been plentifully re-

warded with prizes, taking among others
-!.e Altman figure prize of *1,000 in the
Academy of 1919.

Percival Rousseau, who is Hie most
eminent of our painters of dogs, is ex¬

hibiting his latest productions in the
John Levy Galleries. Mr. Rousseau, pre¬
sumably loves all dogs, but he happens
to paint the aristocrats among them. He
lias made portraits of some of the most
celebrated hunting dogs in the country,
notably those of Mr. Harry Klrkover of
Buffalo, and has not only done t..em to
the life but has placed them in the
oonee of their triumplui. on the hunting

fields of North Carolina and other places.
The sportsman ought to take intense
satisfaction in these paintings, for it is
evident at the fli;st glance that they
have been painted by one who ia him¬
self a hunter and that everything is true
to hunting form.

Miss Kliza Bufflngton, who studied de¬
sign with Arthur Dow and later on in
Japan, is exhibiting the special appll< a-

fonts ot' lier principles of art in an ex-

,.ibltion in the Willow Brook Company's
r.allerles. Miss Bufflngton holds that
life is imparted to a drawn line by the
tuned applications of force, so that the
brush "moves rhythmically Just as on.- s

move rhythmically in dancing, and
one enjoys writing as one enjoys danc¬
ing " To show that the method is not
inhumanly difficult Miss Bufflngton also
exhibits the work of a young child who
has been practising it but a year and
who yet expresses herself freely in de-
fj-gn.

The new Mesnard Galleries have just
placed on view a collection of works
by masters that, are very much appre¬
ciated by Americans. There is a charm¬
ingly free figure piece by Whistler in
his familiar grays, a large and dramatic
panel by Albert P. Ryder, called "Nour-
m.ihal"- a clever and attractive still
life by the late William M. Chase, a

thoughtful and serious landscape by
William Sartain. a still life by
('arisen and a figure piece by Child"
Haspsm. The Mesnard Galleries alms
to show paintings with lighting arrange¬
ments suitable to the Individual pic¬
tures, the efTort being to give the effect
that the works have when hanging in
residences.

Ever since the extraordinary sale of
the Lawn-iice collection of medieval
stained glass, at which one of the speci¬
mens brought more than $70,000, tn-
terest has been spurred In this branch
of ancient art. The firm of Kipps, Ltd..
which assisted Mr. Lawrence in foimlng
part of his collection, is holding an ex¬

hibition of more than 400 specimens
that has rare aesthetic aa well as edu¬
cational Interest.
The destruction of old stained glass

in the war had ti.uch to do with Ihe
quickening of interest In this country,
not only among collectors but among
home builders, who find it suitable for
decorating windows. There has also
grown up a demand for It for use as
memorials in churches.
The specimens in the present exhibi¬

tion cover the fifteenth, sixteenth and
seventeenth centuries in heraldic and re¬

ligious subjects, and comprehends Kng-
lish French, Italian, Flemish and Swiss
examples One of the outstanding feat¬
ures is .t panel dated 1490, which com¬
memorates the marriage of Anne or
Brittany, then 14 years old. with
Charles VIII. of France, and Is the
work of the famous Nicolas Desangives
(1402-1541). R bears the arms of the
capitals of six French provinces, and
bears th< royal motto. "Mont Joye Saint
Uenis."

' A rare Swiss ape imen. rohusi in
style, represents the arms of Kvboui"
the oldest castle In Helvetia. Another
extraordinarily beautiful Swiss plec is
The Meal In the Open." a Renalssanc
work by Mueller, dated 1671.

FIRST EXHIBITION OF
JUNIOR ART PATRONS

The Junior Art Patrons of America.,
an organisation of several hundred mem¬

bers pledged to encourage contemporary
artists by Investing at. least $2,'. In
American art during the year through
the organization.announces a retro-
speotive exhibition of American art.
which will open at the Fine Ai"ts Rulld-
lng on Friday, May 8, and continue1
through to May 21. This Is the first ex- j
hlbltlon of the association and the entire
Fine Arts Building will be used
Three hundred modern artists will he

represented by etchings, oils, water col¬
ors. monotypes, lithographs and sculp¬
tures. This Is made possible through

) the cooperation of the artists, dealers
and Individuals owning some of the ex¬

hibits, Including Mrs. Harold Pratt.
Adolph Lewlsohn. Robert Treat Paine
2d, Mrs. George Pratt, Miss Lizzie
Bliss, John Bpaulding and Mrs. Wlllard
Straight. Through the courtesy of Mrs.
Charles Munn. Mrs. Henry Fairfield Os-
born. Thomas B. Clark. Herbert L.
Pratt, D. H. Caratalrs and Mrs. ftralgbt
the works of the early American masters
will be on view. Including those of West.
Trumbull. Stilly, Stuart, Rowse, Page,
pesle, Hunt. Jarvte. Badger. Chamber-
lain, Copley. Coleman, Doughty. Dunlap,
Klcholt*, l»ursnd. Farle and Heaty.
The modern artists. Including among

oth rs. Chllde Hassim. Robert llenrt,
'John Bhoan. Arthur B. Iiavles, William
Olackens. Geora> Bellows. Rockwell
Kent. Randall IKvey. Albert Sterner.
Harold Sterner. Kugene Hlgeins. Gilford
Beal. Theresa Bernstein William C
Chase, Robert Chanler Bernard Ous-'sow fcwi'i Walner* Haeedee «.rfUr.

George Luks, Leon Kroll, La Farg«,
Ernest La wson. Gaston Laehaise, JonasJ
l<ie, George Innes, Willard Metea if,
Diederich. Davidson, Laurent, Joseph!
Stella. Sargent, Whistler and other*
equally well known. A11 schools will be;
represented.
There will br one room known as the

black sr«1 Ahlte room, where draw-'
|n«r.«, .?li lili.gs, lithograph*, wa^er colors,
monotypes, &c,, will b« sold for $25 and
less. This room might be known as the
opportunity room, when one considers
that these works may double and triple
in monetary value to their purchaser*
uy ten or twenty years from now.

Mrs. Albert Sterner, to whom the or¬

ganization owes its inception, has se¬

lected the exhibit* and will supervise
the hanglns.
The Junior Art Patrons of Anu-ri< a

is an organisation of men and women of
all ages (despite the "junior") pledged
to invest at least $25 In American art
during the year thr >ugh its association.
The "junior" has 'hen included in the
name because the organization 1* pri¬
marily intended for the receptive young
girl and boy who will be induced through
live exhibitions and brief lectures lllus-

trating the alma of distinct school!) of
painting to appreciate Ameri< an art and
to foster in them the coUtcUng instinct.
There have been adults who have so

knowledged frankly that their art edu¬
cation has been neglected and who.
therefore, hAve a*ked to be admitted to
the assojiation. For tl.e youngsters It
is hoped that the opportunity for *on.-

paiisons that the exhibitions, to be given
in the various cities, will foster in them
a natural discrimination. The young
col It**or, Innocent of market values and
ephemeral cults, will exercise an unbi¬
ased choice. In order that the educa¬
tion sliall be a* broad and general as

possible, exhibitions of the best con¬

temporary art of othe<r countries will
be ..rranged, *th&t the child may judge
the works of American artists by stand¬
ards of international achievements.

Tlve entire net profits from the activi¬
ties of the society will revert to the ar¬

tists exhibiting. Some of the sponsors
of the Junior Art Patrons of America,
are Robe>rt Perkins, Mrs. William K.
Vanderbilt. Mr. and Mrs. Kgerton 1-.
Winthropi Mr. and Mrs. Henry Fairfield
Onhorn, Mi. and Mrs. Herbert Satterlee
and Adolph Lewlaohn.

Scott c& Fowles
Art Galleries

590 FIFTH AVENUE

Early English Portraits
Barbizon Paintings

Bronzes by Paul Manship and Mario Korbel

ALWAYS ON VIEW

M.Knoedler&Co.
\iinounce \

Special Exhibition
of

Modern Etchings
By A

S<,l»,otfd (>ri)ii|i ul

Important Artists
At Their Galleries

556-558 Fifth Avenue

Characteristic
Examples of

George Inness
J. Francis Murphy
Louis Paul Dessar
George Bogert

Julian Rix
and other American Painters

Schultheis
" Qalleries
142 Fulton Street

Special Exhibition of
EARL Y CHINESE ART

During
SCL'LPTURE Adolft- Grotjean
collection of Chinese Wood Sculp-
lures of the T'ang Dynasty, 618- j
906 A. D.
FAIENCE- Persian Faience. Im-
port ant examples of Rhages and
Rakka, from the 9th to the 14th
century.
JADE Fei-ts' ui Jade. A very
rare collection of Green Jade
Koros.

cApril
PORCELAIN.Old Chinese Por¬
celain. Peachbloom collection,
containing the Lord Kitchener
Chrysanthemum bottles and ex¬

amples from the J, Plerpont
Morgan collection. First showing
of Sang de Boetif collection, con¬

taining unique examples. Black
Hawthorn Season Vases from a

private English collection.

Parish-lVatson & Co. i»c.
560 Fifth Avenue, New York

Entrance to tha f;alleri»«. na hitherto. throurli
Drvfccr t Co., or by **y of Forty-alath f?treat.

BIDDLE
TAHITI
EXHIBITION
KINGORE'S

I
r .

C.W.Kraushaar
Art Galleries

<jH0 Fifth Avenue
Exhibition of

Paintings
BT

John Sloan
v

Special Exhibition
af

Japanese Prints
In ( n)»r

Nou on Krrr V i«*u

Clausen Art Rooms
71(» Ma»li(M»n \vr. (65th St.)

To ArtUtit, Art Tnrluri, and Stwl'nl i

DEVOE
ARTISTS' MATERIALS
for School, Studio & Outdoor use

Including
Sketching fromna ti re

Requisites
Are for tale at veil equipped
rete*t Aft Supply Store*

MANUFACTURED BY

I)evoe& RaynoldsCo.inc.

The New York Herald Sunday Art
Page closes at noon Fridays for
all advertisements for the following
Sunday issues of this newspaper.

ETCHINGS - MEZZOTINTS
and Sporting Prints

Subjects especially suitable for Country Houses
Also

tuSfi FRAMED PICTURES
Eminently appropriate for Wedding Gifts ,

PHILIP SUVA LM*.»^ .* * Abov* Sittyfirt* S***t


