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Blasco Ibanez’s
new sea story
equals “The Cabin’

THE MAYFLOWER (FLOR DE
MAYO). By Vicents Biasco Thanexz.
Translated by Arthur Livingston.
E. P. Dutten & Co,

Reviewed by E. W. POWELL.

And the women were weeplng and

' wringing theh hands
For those who will never come back to
the town.

For men must work and women must |

weep ;

There's little to earn and muny to keep,
Though the harbor bar be moRning.
This song of Kingsley's comes like

an undertow through the mind at the

beginning and at the end of “The

Mayflower.,” one of four novelettes by |

Blasco Ibanez which appeared to-
gether in Spanish in 1914, In the first
chapter and in the last anguished
women run back and forth along the
witer's edge walling and praying to
all the saints they trust, cursing, tear-
ing their hair, blaspheming. And in

the last, in full view of the \.-magoi

ful Mayflower, puts up a titanle fight
with tha hurricane and monstrous
rolling seas, then goes to her doom
with all on bhoard.

From cover to cover pulses the im-
manence of the deep, It is a book of

the sen, the sea of Borolla’s fla-lhor:
folk—literally, for Sorolla himeelf [
lived and painted In the Cabanal, the |

very village on the Valentian Gulf
where the drama ls laid. It is the tale
of a sea that “lets a man rob her, who
leads him on and on tHl he loves her.
And then, some fine day, erash! and
it's over. And so on from father to
son, generation after generation”
It i1s a story of “all that miserable
flock of human beings who are born,
tive and die on that shore there, know-
ing nothing of the world that lies
boyond that bLlue horizon. . . . Men
condemned to ignorance and filth and
danger in order that inland other men
may sit down before glossy linen table
clothg and feel thelr moutns water
bafare n succulent lobster's claw  or
a creamy cod swimming in luscious
=auce,”

It 15 the tragic history of lives of
crude hardship—Homeric in their sim-
plieity, their elemental passion and
their sense of reality. Throughout
one senses the ominous, as in a Greek
play, while the wailing premonitions
of the grandmother before the fishing
fleet sets out have the identical effect

of the Greek chorus, Tbanez himself

states that there (8 “a savor of the
histarle, of the antiqu
of these fisher folk. They make him
think of the old armadas of Aragon,

amiling in the classic sens of Greece,

And again “the long lines of boats
drawn up on =hore” suggested to him
vy Greek encampment of the Herole
Age, when the I!’IM!‘I’N‘B were nsed for
antrenchments.” The pictures he ls

econstantly glving constantly duplicate |

Sorolla’s: oxen drawing the boats to

the beach, “shore rate”  swimming |

ander the green water, children on the

peach, and all in duzzling sunlight.|
over, though the crash was instanta-
neous, With a horrible crunching and |

And they are done in the Bpani=h
manner. Thanez and Sorolla—the one

is n# direct

ure men of avnun. -
The story of “The May flower” be-

gins when Tona, after walting twelve
agoniged days for the return of her
i, ﬂn(h il r-u-il’ i u.mpvr \\il'h two |

Detectwe tale
has two plots

GGHOSTS., Ny Arthur Crabb.  The Cen-
tury Company
If one were to turn for the first time |
ta :|‘ Dickens novel he might not b

aurprissd to find interwoven |hrrn|u1\i
the hook two plots, nelther of them |

benring much relatlon to the other.
But in turning the pages of @ novel
of the present dny one does nol ex
peet to find more than a single theme

for, as Wilson Follett has well pointed |

out, the novel has come Lo e regar led

somewhut In the lght of a “short |

story  under a microgcope.” It s
tended to hocoms briefer, more com-
pact, more unitied and more cahorent
Therefore, one I8 surprised on tak-
ing up such a novel ns “Ghosts” to

On the drawings |

'illu:nulﬂ_ Bamuel Lyle. celebrated in
| previous works of Mr. Crabb, Here

of Pamela Bianca

By MARY SIEGRIST.

She will go with yon always to [Lyle I« more huma

the end,
Child of the dawn and starshine
that still friend

Who walks and talks with you, | clear as da

she still will be
The unerring guide of your fe-
Ticity.

We, blundering, cannot shut you |

from your heaven

With our unsecing, for to you i
given

The key that opens out on fairy
Wy,

of ehildheart days.

U'rge of what world deep poet
pushes through

Your lyrie fingers? What minds
counsel yvou,

Whao need not our dull teaching?
Fairy child,

Your path is through old sunsets,
woodlands wild,

Where Pan first blew his wind
swept reed-—where still

ing on some hill

about the lot |

and graphic as the nthc-r.:
Both use a full fat brush, and both |

| from the other, A Young man s

| way, except for the fuct that S

| the end the expianation hecom
But somehow we do it |

. . . lday of saturation
e maids of Aready gzo dream |

small children. The wreck of her hus- | Then

band's boat has drifted back Into the

harbor with its owner's body crushed | self that
God's way of saving a good man from

and rotting in the hold. How
trives to convert the hulk into

grow up utterly different in tempera-
ment, the one “a puddl
the other “a scamp”; how they marry
and how Inevitably thelr wives ha

each other—this is the groundwork of

the tale.

Ihanez is an unblinking portrait

| painter and every one of his charac-
ters lives: enterprising Tona, who fell
in love and was deserted in the days
| of her Indian summer with little un-
wianted golden halred Roseta as the
result (one wonders why Roseta is not
on shore, the newest and the finest | :L!:“:\:.l"t’; ,‘El“r ;:"‘L:riim;nl:l I: ‘%lm".:{:r
) i | MR ¥y qualo, &
fAshing boat in the harbor, the beauti- | puddinghead.” phlegmatic, taciturn,
trusting, hard working. conscientious,
el llanut"”; Dolores, his buxom, pet-
ted, vain and pretty wife; Tonet, “the
ite and fa-
vorite with all women, bonny, irre-|

scamp,” his mother's fave

sponsible, thoroughly selfish, cruel;

and Rosarlo, wistful, friendless, goaded

to  degperation, an abject figure

Tonet's wife, whom he abuses and who

slaves for him night and day.

One of the strongest scenes is thi
hand te hand encounter between thes:
two housewives. when Spanish Bill-
ingsgate filled the alr. There i3 also a

Yengthy  description of a smuggling
omded,

trip to Algiers when an ov
unseaworthy hulk at night on stormy

sens eluded the Government's pur-

BUers,

Yet graphic and dramatie as the tale

is throughout, it heaves with momen

tum toward the end when Pasquaio

suddenly realizes that what everyvbody
has been saying for years alout his
wife and his brother is true, that even
little Pasqualet is not his child, but
Tonet's. After a night »f madness, in
his frenzy he stubbornly, in the very

teath of the dread “levante,” puts to

sea with hig brother, little Prsqualet
and several sallors aboard, And other
fishermen, not to be outdone, follow
with curses,

“As the tornado struck tas May-
flower,” runs the tale, “the vessel went
over on her beam ends as though o
giant hand had seized her by the
keel and were trying to roll ber aver
The water came up over the lee rail
almost to the hatches The great

| lateen sall was flat on the sea like a
the similar triangular sails of which |
vwere as drended of the Moors of |
andalusia ns of the isles that lay |

sheet., Then as the wvessel righted
again, down agaln, and again.”

"The waves plled up behind her

steep as walls, the tops blowing off

every one of them and crashing down

on her decks in a deafening roar.”™
And, finally, “the Mayflower was at

the bottom of a great gully in the sea.

From behind a huge roller of hlack

shining water was curling: aua a back |
wave Just as high was rushing the |
other way. The boat would H: caught |

between them as they met."
It seemed minutes befors it was

wrenching of timber, the Mayflower

went down into a boillng caldron. and |

when she came to the surface again
her deck was level and clean as a
scow's, Pasqualo thought he raw the-
| blanched face of tio Batlste loo K'm. up |
nt 'I|I|1| t-lll nf ll'lu w

rends that run side Ly side, that
Iy Intersect and that have no nec-
esrary conpection. And this in splie
of the fact that the book Ils even
ghorter than the average novel of the
present ! Dickens  might rium bile

Idumnwh a thousand pages to tell two

stories within the covers of one novel;

{ Arthur Crabb has gone him one bettor

and has aceomplished the feat in a
bare two hondred and fifty pages, Om
the one hand he tells g love story: on
the other n detective tale; and either
might without difficulty bhe lsolated

ing the summer at a seaside resort
talls in love with a young widow—
not n startlingly original situation!—
and after some persuasion he over-
comes h
dead hus
to 1t

a0 g

| bist un Interesting one, and interest-

| Ingly told.
discover that there are two narrative | -

The gecond theme concerns the thelt
of soma jowelry under deeply my=teri
ous circumstances amd the discovery
of the theft by that remrkable crim

wo have the
simple, told m

eotive story, pure and
h in the

Ve

than the con
ventional detective, Of course, to i

gin with, we have the most I.m‘,'nu.I

onigmns to solve, and, of cou in

feel uny greal concern about the stolen

| Jeweln; the whaole situation lmpresses |
| one as more Ingenlous than genulne
| and one's Inte

@t In the novel |8 main

talnod, not b
Interest, Lut In spite of it and on ne

qllilllfl‘ of the more human love theme
| which hus the stage nt least hall the

time,

When the Yale University 1'ress

| Fecanitly sent notices of “Studivs in
That leads yen throngh the areh |

Honor of Matirles Rlnomfleld” o
sehnlars in all parts of the world «n

professor In Budapest nnswered as fol- | L. 1!* y

lowe: "1 cannot allow myself the
pleasure of procuring this Interesting
and preclous volume whose price of
pix dollars means in ouwr money 1,500-
2,000 crownsa: that is to =ay, just half

of my annunl salary.” 1t I8 needless |

to ndd that the publishers sant him a
complimentary copy.

Joseph Conrad, if he has carvied out
hig intentions, e now spending a "holi-
nt Corsien In the
itmosphers of the new  Napoleoni
novel which he plans to write,

- much shorter In the
And Pasgqualo sald to him- there Is a swift
also benefit= in the uiq‘mll:lz of lifeless
mouthpleces whose
-ummlrue II1!-. or lh it point ul’ view

¥ cun-
1 beach
tavern and “live on Easy Street” as |
the translator expresses it (wno is to | bethought
be commended for his use on oceasion |
|l.\1' iom appropriatg to the charae
of the people depicted): how her boys

But it was not over. Tonet suddenly

I J.ll'llv_' Pasqualet, o h.:r.n.r.-mu» & of

Then it wm lh.ll l’uaqu.nlm-
“thirst for vengeance was assiged,’

The Mayfower”
and convincing realism
Four Horsemen.”

Thé luxui‘v of méfty“

THE NARROW HOURE. 3
Boni & Liveright.

the two themes
pariah, the. g cgarions
¢ in mankind and the aegrading |

he touches on

ihend” and

had misjudged him would repent
| say that he was @ fine manly

the young wife of this story,
wus r-uh--r pleased with her status of |
acters of the nssembly merely by Inolk- | Invalid In«’(iu‘,-_h_- it gave her the center
with no special effort on
| her ;mrt :lm.'l allowed the completest
| gratification of her whims,

masked Imll she could reeul I.In- cha

canny faculty rm- zmiln-g on the in-

Evelyn Scott.

is unusual for its powers of analysis
in these dayvs when every
of the psycho-amilysis

» most cheerful thing in

and accomplished
: birth of the child which kille the
more detall than

those who succumb
Those who have not the

meriean demand for
s death of young

unpleagant davghter of

John | key of them wull
Alfred A. Knopf,

BENJAMIN DE CASSERES.

A Grotte.” that 1= «

who complained

in palpititing echoes
was often an n!’l‘- cln-

sontimental loyalty to hor | | Of night-closed fowers,

wind and persundes her ggain |
v the matrimonial ring.  So far, |
il not u record breaking story, |7

vreasineg shimmer

moaning hush of

| Rosettl plus Michae] Strange

king= of clarity. =3 |

is full of double | swaying clot of drownoed

supHrim ponitions,

wuse of the detective | silver tracks of

ni from the tralling

sornmmam i list b

No more than her pres

Mying shadowe

+ 18 nothing here

They are poems of decadence,
which s the flower of symb
Inst refinement of spiritoal

APRIL 24, 1921.

By EDWARD ANTHONY.
MELRRY-GO-ROUNDELAY.

| Hee on o wiorry-go=round,
7| Coanribuating sound

To the joliy band
1 play on a battered lyre,
Minua o wire,

Af wonie eow nend

Thore's a hovee (awd he doosn't need
k)

A black or a grey,

[ For each of us

| Thowgh 1 ride Wim pooriy, mine

Ia a nag divine—

| Qid Pegasus!

| . =

| Of most anoaymous books it may

| b said that evervbody knows who

{ wrote "em oand nobody cares,

- . L]

Nt

A Kunsas newspaper recently cred-

The Book Factory

| fever, i

i death,
| there

ited the authorship of “The Autoorat

of the Breakfast Table™ to Mary J
Holmes. Nonsense. The book s by
lovhn Hayvnes Holmes,
- L] -
NOVELIZED MOVIES

Overheard at a movie house where
The Four Horsemen of the Apocn-
Iypse™ was playing: “SBome pltcher,
Lil, Hear they've mude a book out
of it."

*“The Four Horsemen™ [ not the
iy movie thut has the distinction of
being avatlable W book form. “The
Three Musketeers," the motion picture
in which Douglas Fairbanks s now
heing featured, has been noveli
i writer named Dumas, who has ad-

by

milrably eaught the splrit of the Milm. !

The novellzation may be had at all

honk stores,
. e+ =

NOTICE,

The other day we received a spirit

of his, If Capt, Fitzurse will com
municate with this department we will
glhve him hig father's address.

- - -

INDENTATION I8 VEXATION.

To veach the sliining tops of day

In Sir Arthur Quiller-Couch's exenl-
| 1ot “On the A of iding"” e fol-
| lewing quotation s madoe
| Ax up e wings the spival stab
| A xemg of light, ond piem air
| With fountain aprdour, fountain play
l

Note the indented couplets (an o

nwmental touch on the part of the
printer. no doubt, )
There scems= to be o popular notion

that all poetry should be indented
whether the rhyme-scheme calis for
|t or not. Prominent samong this
iM:n share this be are the birth-
wichar Jaoe1s

(day card and ¢

SPRING IN BUCKEL'S BOOK BHOP

“I hesitate 1o mention I, Mr

buckel,” gays Mr. Flck, the Heud
rk, “but I Know you'll understand
Cther employers mizhtn't, but 1 Know
vou will: In fact, P'm sure you will
Al hrst 1 dec g oy go through
with It, but 1 ik 3y
“What's an your midnd. My
wve Mr. Buckel to his plain
Hend Clerk “Why @il the
Inseries
“ItU's pretty hard to say witat 1 wuant
to say. 1 can't seem to phrase i, The
words don't come I
"“Take vour time, voung man,” saye
Mr. Buw 1 pleansntly It n dull
|day and you've got the whole after
Inoon to =ay it In A ore’s  my
Hoget If that wi iy and thi
dictionary ind  th 1 Word
| Book."
“Thanks., You see, it's | this: the
other day—gosh, [ can't it Fer-

haps I'd bhetter not mention it after

i'.\ll. 1t will sound so stranze*

! “Breanege” What are you driving at
| Mr, Flick?™

| *Well, first of all, 1 want o week off
:'I'l-u EE " .

| “Thut Jdoesn't sound strange;: 0
gounds familinr"

| "It's my gpurpose that will sonnd

| strange.”

“Well, state it

“T'm writing n book of verse”

“WHAT?™™
] “'m writing a bo
“You, Ferdinand K
ook -sl ure—re
want to t It stra?

“T'm owritinig a bok of verse, Mr
Buckel, VorKe —veo-p-gi

*“f thought you =ald that, but 1
wasn't sur Well, well, well!™
“And T want n week off to complets
it. The Arst three poems nnd the title
are finished ™

YO course Yo

o T have always sncourse the

| message from Thackeray's Burry Lyn- |
| don to the effect that Don Murquiss |
| Capt, Peter Fitzurse is a long lost son

nrtistl unhitions of my ecmployes
Good luck to you, young man, #ven
e e bt unreasons

ible? In what "way ™
TWell It onghin’t te take n weele to
write a ook £ v 11 et that
new one by Michae! Btrange dkdn't
take an afternoon to wrils L ke
Ar long as you af ™
vl milght a= well e yvour '

and do n gooed
ik vou 2o much, Mr. Bucke]
1 knew you'd understand™

(i, youi're weltome VOUuNng man

|Book Exchange

n< 1|r-1' i wlr 1m- ER PAID FOR
' all tars af honka,
I1 edition, Boaok

F‘- \. |\pn--lla T‘H!l'\rl!

of Kouowleige and wels samvinrd authors
Levita l'pi‘ minde anywhers.
II‘H- M & BRON, INC., 34 Barciay 8., N. ¥
Phione SORE 4 -.rl;anﬂl
iR A LT
e 1LARTAn § atitine
' MWL i

a quotation from his works

of Versification, munnged to make

k's permlssion to print the
follow this note,
| ineurs the

| tresits her lover n =uch a manner
the reader wishes to e the hushand.,

| more

| Imterest 8o in this se

Negro stories
minus problem

| ceeded more dave in Jennd

i 0 BavY iim  Ma
1 r

P |

Modern British
novel justifies
Tame% theory

JENNY By Antt
Fryide Bride & ©C
In the opening chipter TER
an “Modern 1 i ¥ History
English Literatur Talne  disgus
the British novel of munners of whie
the authors “renounce [ree invention
narrow themselves to scrupulous
viness; paint with infinite detall cos
tumes and places, changing nothing
o Muark  little shades of languase
not disgusted by vulgarit Or plati
tudes' *“Englishmen continues,
“"have n special ernving they desir
that the novel, lke all other things
should contribute to thelr great work-
the amelioration of man and societ)
They sk from it the glorifieation
virtue and the chastisement of vice.
And in the suceoed division of his
gt work the boolk  devoted
“Modern Authors,” Taine gives the

two examples from Dickens's novel
o spectal rule must b
1k 5 he write
'I'r' volu venture on o sedoetion
In "Coppertield,” vou do not relate
| vess, arder, intoxleation of
yau only depic 18 miseries,
wnd remorse, . If fn *Hard Times
the wife treads on the bhorder of orime
=l = che herself there. If

‘Lombey and Son' she flees from
hustand's roof, she remainsg pure,
e of erime,

It seems curious to find to-day

contemporary  British flotion a nowvel
thut =o absolutely follows out
EBritizsh convention

dues Anthony P'ry

Lilen,’ S0 far as owi Know
the gecond novel by this anthor to b
published here, the first one helng
‘Marqueray's Duel,”™ a  tale of

traordinars origin
Men, it apg
3l (o women
K otwo mi

me  conventlon  follo
Jany conventions of

ted in these
Mark Sturt, the hern, hard-he

ousiness man and Member of Parlla-

ment, and his twin brother, Lawren
the moral tale s
th in the “Industr

The

rier's country
of the morning on
Dell in “Pickwick
saving of Mark from the hands
Jenny by his “wife In name only

a novelist's device
Fawi TR} prody

viireriean

lotion 18 che

recall an American novel with

final episode =0 extraordinarily com
Pryde's
butier
| vulet; *Oh, there wvou are, Henham
This is Mra. Sturt, your new mistress

mplace o is this of Antl
with Mark Sturt saving t

Fle Is golng to stay the night so

niust ses
HEtaniey's famous

e 1 presume.” was not m
and fearfu) of betray

(LT R
n «mntion.

| Pume
The = of nden"
srimari! of fi
Mark St Laawren

Malsie Archd and
k and Lawrence
country '

Arehidnle

I« morr her privately for

reason that js not to he X plones

him. They are to Epen 2 Wee
te that | g€ther in 4 remote eottage LY the

prd then part In =pits f 1he

that he = a hard-headed sine=s |

s nd practieal politicl Ma 1

to thi= oSt epous

are marrisd Lravl i 1

winks | cottage, llve apmret ther
nnd then e rnte

Iork wins & rich br
itnrily tnkin

Norm Tenny I35

I him. Jenny being wh
o movieland “a vamp” 2
| Jenns 1% rich, fovely, =

had a really excellent chef

natura n that Mark Sturt »

{2117 To the daye in Normandy

sty wher Mn

me, In G

1w the p
Jenny's Joulousy L ke
v politieal scanmda
On NEWsREIET noeng

to Mark by the lemd

“Stinl Jim."”

WILLSIE'S

tuntion has= boen saved as well as
politieal, ne Taine declared the Hrit
prablie Insisted must he done

H 1 imax
wr vl 1 L1

f the twao nan  eoancerned (o
tnle. und the heavvhandedness of
te i

Ni

THE
ENCHANTED
CANYON

A he-man for horo whose rise from the sluma of New York to power
pahington politics—and the Canyon's

pictured surely

this satisfying story

part in his carcer—is
a heautiful desert h

roine, an

_and other live men and women are the

Net $2.00.

FREDERICK A. STOKES COMPANY

New York

love

despa

v oand  power
ars, Interost My, Pryd

hat only could

in England
wil by man3
crithes with wing banal, It i= not eas)

we can do to make he

vnofficinl mosts




