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REPRINT SHOWS
HAND OF BACON
IN 1594 REVELS

LAW SPORTS AT GRAY'S;INN (1554).
By Basil Brown. New 'York: Pub-
liehed by the Author.

L BROWN rewerses ne attl-
M tude of those whorwould take
from Shakespeare to enlarge |

Bacon's fame He makes the gredt
philesopher a willing*aid to the poet's
progress.  His interpvetations are not
nsserted dogmatically, but he offers
plenty of clrcumistance’ that gives a
plausibie eolor 1o conjecturs. And
his book has so much matter of in-

trinsic interest that lovers of the sev- |

enteenth century will be grateful for
it, adide {rom s argument,relnting tw

the drama The volume dncludés a |

complete peprint of the “Gesta Gray-
um,” which has been reissuad only

onee, in 1823, since its first agpear- |
| hell-bent to get along”
The lawyers that frequented tsra¥'s |

inee, in 1685,

Inn seem to have been & merry hot, bent
on revels and celebrations phenever
oteasion offered. Here is Mr. Brown's
outline ol thelr activities:

“From 1523 (peérhaps earlier) the| “hm‘.
gentlemen of Gray's Inn hadat Christ-| o what one of the editors, Mr.
mas time a Lord of Mizrule. The Iﬂr\slha" to 'say on the point:

of Court men composed their own plays |

and neted in them, In 15248 one Sanon |
Fish of Gray's Inn actedw part against |

Cardinal Woolsey which so displeased
the great churchman that Fish hed 1)
flv the eountry. In 15666 George Gas-
colgne's ‘Jocasta' wns played by the
student= of Gray's Inn. In 1587-8 the |
poet  Thomas Campion acted in a
‘comedy’ nt Gray's Inn, and, in the fol-
lowing month several members of the
inn composed 'The Misfortunes of Ar-
thur," which they performed al Green-
wich before the Queen., The authors
of this ‘Senecan’ tragedy were Francis

Bacons (who nagted in the d||m|.|

shows), Christopher Yelverton, Nicho-
lng Trot (who wrote the intreduction)
and five others. My own ooinion Is

that Gray's Inn may be called the very |
cradle and nursery of the English

drama."”

They had rave audiences—Queen

Flzabeth herself and lords, knighis
ind right honorables without end Mr
Brown belleves that Shakespeare

wrote his “Comedy of Errors' or the

Christmas festivitles of 1504
“Up to the time of Gesta Grayorum,”

he writes, “in fact, up to 1598, lht-I
plays had Appesres |

Shakespen
anonyvmousiy, but on the very Jdate or
which the ‘Comedy of FErrors, was per-
farmed Gray's Inn Shakespeare's
name is for the first time recorded

imong  the Lord Chamberlain's sers| 7
. broken continuity’

vants, 4, e, the playvers,"
The great dramatist picked up a

good deal of law in one way or an- |

other. Haton may have helpad him
there  Perhaps he translated for him

the old Norman French record of the |

Hales cnse, which appears (o have
given more than a hint for the grave

diggers' scene in “Hamiet.” But uu-'

great William himself had divect ex-

perience with the courts, And My |

Brown notes the curfous fact that in
the legnl doruments relating to the
Stratford property, “William Shakes-
peare” nt  first stands alone, Five

years Iater “Gentleman” was written |

after the name

There is o good deal of soleman fool- |

ing In the reprinted account of the
1584 Revels. It contains a proclama-
tion of general amnesty with enough
avngnyms to stock a dictionary, Every-

body, including “naturals.” was to be |

forgiven from all maner of “inhibi-
tions, prohibitions, Insurrections, cor-
rections, consplracies, concavities .
inanities, installatiors,  distillations,
onstillations"—and pages more of the
like

The hand of Bacon = sald to he
plain In the spesches of the Rix Coun-
mollors. The first of these advises war

in eloquent terms. But the see nnd'
s more worthy of this piéneer in mod- |

ern sclence and philosophy,

First, the collecting of A most per-
fect and general lihrary, wherein what-
soever the wit of the man hath hereto-
fore commitied to bookx of worth, be
they ancléent or modern, printed or
manuscript. European or of the other
pirts, of one o
e made contrfutary to veour wis-
dom, Next, n spacious. wonderful gar-
den, wherein whntsoever plant, the
sun of divers climates, out of the
earth of divers moulds, #ither wild, or
W the eulture of man, brought forth,
may he, with that care t ippertaln
thereof,
wot and cherished. This garden to he
Wit about with rooms, to stable in all

eth 1o the goomd prosper

rare beaxts, and to cage In oall rare
Wrds; with two lnkes adjoining, the
one of fresh water and the other of

silt, for like wvariety of fshes: and
noyou may have., in a small com
pass. 5 modde]l of onlversal nature made

private The third n goodly huge
mhinet, wherein whateoever the hand
of man W oesxquisite art or engine
hath mnile rare in atoff, fortn, ori k

mation, whatsoever singalarity, chanes
andl the shufMe of things hath pro-
fueed, whatsoever nnture hath wreought
n things that want ife, and may be
kept, shall be sorted and Included The

fourth, =urh a §

iH-house an furnfahed

vith mills, Instruments, furnaces and
vesaelE nE A 4 Palaneces M for o
r!u"mnrh. ' alone.’

F alth
By SAMUEL HOFFENSTEIN

Forego reason,

Forego thonght
Of miore than thes

Is Heaven wronght,
Of toars helow,

And stars above,
Out of lahor,

Out of love.

Lot the hrain
l“.‘]’"llll"l' the sod:

Liet the heart
Ihiseover Gl

Finto themsel ves
'I"I" wise kllﬂ]-'-'

nHl Fonls of faith
Are blessod thrice

Without division into acts

foule mynds wi teares and

those same hands
| that wou lyke ribells

!T‘HF‘ TEMPEST. First volume of the |
new Cambridge
Edited by Sir Arthur Quiller- |
Couch and John Dover Wilson,
Macmilinn Company,

Reviewed by ROBERT J. COLE.

| 1ift up for pemce, and your unreverent
N,

| [that) make them' your feet Lo kneele to

lmn this new text is ruII nr changes,

! In many cases, even where the editors
| are convineed In their own minds that
| a different reading is the right one,
themselves with sug-

Shakespeare—"everything

placed, in each play tend to lessen this | cannot justly be accused of trying to
alm is to restore his lext to as near |
Ih(- original as may be;
by showlng Its relation

the text as n and to clarify

i the absence of “acts."

adverbs and adjectives form fours
sentences swent and groan like porters
with three thoughts piled on one back,

{and not one dares mutiny any more

than Ariel dares it against Prospero’s
most delicate bidding. Prospero him-
gelf, in his narrative of how he
reached the island, throws all gram-
mar to the winds, as does I'mogen in
her panting haste to find Milford

Haven. Shakespeare, in fine, and at|
lthe utmost of his quality, sinks all

grammar in the heave and swell of
speech under emotion—and in the end
we are left to question, How did this
man learn to make sentences mean
=0 much more than they say? How
contrive his voice so that four quite
simple words, “Think, we had moth-
ers!" or ‘The rest is silence chime
with overtones and undertones that so
drepen all the space and meaning of
life between hell and heaven?"
However other scholars may ques-

tion the detalls of the new edition. no-!

Addition to Play of "Sir Thomas More.”
history. of the

“Shakespearian”
Arthur sketches .
plays in print and olouru on the lyric | pose—to present a living poet, not his | was;: Affection, she said. Affection!
note—one more tribute of the heart,
the work of a scholarly
should ssem to be done coldly, from |to give the ordinary reader a clue tn| | did my lady Murques [of Winchester].”
| many things that have puszled him In |

+ divigions in the Follo are

was admitted by Dr,

the head alone:

“We trace up this word-play
from command to tyranny:
‘Antony and Cleopatra,’ for example—
nmlm seurry to do the work of verhs,

the reformation. But they still persist

in modern texts, though they ¢

body can doubt the editor's high purs

dead bonee, And the methods of mod-
ern scholarships are so explained as

the text of his heloved Shakespeare,
He may even be inspired to make his
own emendations, where the literary
doctors disagree,

NOTE UPON THE “DARK LADY"
mn‘l ES OF SHAKESPEARE'S SON-
NETS. Hy John R. Strong. G. P.
Putnam's Sons.

Marlowe, was in her face. Very

that have imspired men to creation

1t would be a narrow and mechanical

that saw In them copies of some Kliza-
bethan girl. Nevertheless, he learned
some very definite lessons from a lly-
ing teacher, call her the “Dark Lady,
or any other name, ’
Mr. 8trong is for the Mary Fytton

|:henr,\-. He takes up in dethll the
| arguments derlved from the sonnets

| and from “Love's Labor's Lost.” He
1

recalls the known facts of Mary's life:

"The young lady came to court in or
near 1586 as one among the malds of
honor to Queen Elizabeth. She there-
fore was at the court in 15697, the year
of ‘Love's Laber's Lost' then 19 vears
Ol Tt was in 1600 that her affair
with Lord Herbert, the Earl of Pem-
broke’s son, took place. There are some
indications that she was both witty
and passionate. And whatever were

a wiser one his plays bear witness,

A contemporary letter of Rowland
Whyte is quoted, with an account of
| Mary Fitton's attendance at a Black-
frinvs wedding. "After supper | the
| magke came in, as I writ In my last;
and delieate it was to see 8 Ladies soe
pretily and richly attired. Mrs, Fitton
leade, and after they had donne all
their own Ceremonies, these 8 Ladys
Munskers choose ¢ Ladies more to
dawnee the Measures. Mrs. Fltton
went to the Queen, and woed her to
dawnce: her Malesty asked what she

llnald the Queen, Affection = false, Yet
her Majestie rose and dawneed: soe

| Now whether Ellzabeth’s answer was
limended A= a divination of character
or simply as repartee, nobody can now
determine. It seems more lkely, how-
eyver, that in such a case she would

Elizabeth called her false

express the opposite of her thought.

Mr. Btrong cltes many passages in
sonnets to support
their relationship
Bouthampton, Lord Herbert (afterward
Pembroke) and Mary Fytton.
from London when Lord

idea of |
three persons:

ELEN'S power to launch a
thousand ships, according to
likely, When men are in the fighting
mood they will fight over anything.
It would have been a greater triumph

to make them stop. And the world is
more interested to-day in the women

ments of one sort or another.
absent friend and patron of the dra-
matist heard on his return court gos-

rather than destruetion, Who gave |
Shakespeare his ideas of womanhood?

view of Portia, Beatrice and Iiomlnd

Bhakespeare's relations with her, it is o
not difficult to belleve that she left | .
him a sadder man., That he was also | |

Mary Fytton.

sip that did not please him, he might
have turned coh;l.

The longest section of the book s
devoted to minute examination of the
authenticity of portraits which have
beeny labelled with Mary's name.

their authenticity carries great weight.
In any case there is no dispute as to
the statue of Mary,

here ne-prlﬂ ted.

s are wholly disearded,
place alone being marked by a H[m("'

divisions ocour
hH!\HE!:!PEARE

. they indicate revision of other
dramatiste’ work from which he falled |
iMhers were perhaps
introduced by actors as convenlenoes.
The other striking feature
new odition i the number of stage di-
rections Inserted

Hy George C, Odell.
S o

t cut them out, Scribner's Bons.

form of lterature and the his-
tory of stagecraft are two sepa-
They mingle to some |
| degree and each is modified |
Shukespeare would |
be read if there were no theatres.
there would be acting without
Yet either of these two
Londitions I8 hard to imagine.
majority of readers there must
half consclous imaginary reconstruc-
tion of the stage, even when they get
thelr Shakespeare from a hook.
however actors or managers may af-
fect to disregard the supreme master
they cannot escape his influence.

The author of these treasure packed
volumes Is a professor
Columbia University.
enough the rel: tion between book -
But in this work he concen-
trutes attention steadily upon the Iat
For him the poet's own work Is
finished and launched ke n ship on

i rate stroams.

intended not Yor
but for the mod-
a play book is n
from & moving, |
In our opinion,
absence of stage di-
rections in the printed text is one of
the chief obstacles to the appreciation
his countrymaoen,

“that this edition
» Elizabethan actor,

| almost complete

| of Shakespeare
As a matter of faet,
always formed a clear cut ¢

which his characters moved, and it is
possihle to reconstruct this
incldental references In
In attempting this we =hall
he completing the process
hogun by previous editors™

In general the attempt has been to
., when these are In
any way expressive of intention

He feels keenly

er Innguage, Mmay |
. which former editors have
discarded ns illogical or
. throws light on the way in which

topsalls are lo=t in high
In whit harbors and what

ruthless repalr docks does she suffer

riates board her?

Prof. Odell has answered these ques-
tions with a minuteness that never be-
for his own curfosity
He has little need of ple-
ture# to hold the reader,

other detalls the Cambridge odition i=

comes tedious,

ust re .
FRUSE TERTOTE THRRY less to Justify Its issie

of the second volume s perhaps more

the ninetesnth century
less covered in the memoirs

quires fresh Interest in thi= armnge-
ind of confuslon most Tikely
| from little known sources,
The modern perlod began ¢
the time of the American
was dominated by
known signature, His own SHand may
Fiven If it did not,
the forme of letters

who did in general
treat him with reverence and who cer-
; nchieved a high degree of the-
ntrieal effectivencss.

When an editor Following Kemble came the

,of Phelps and ¢

and sometimes
figuren Odell carries the development

helghtened by the clever deviers
which he concealed from the noble au-
dience the mechanlon! trickery In-

, the twa words at the left
being intended for

god farhid that

The Arst volume,
of the eurloux and picturesgue in 1 th
Mustration and text. Here I8 an ex
versione in the sighteenth century

for to the kKing god hath bis

of deead of Justies
| hath bid him ruie,

Power and Cammand

vogue of Tate's
and willd you te obay o y

play to live on even longer eXIFNC

the Continent did nny one think of the
¥imple expedient of lowering the cur-
nin"

and 1o add ampler matle

‘Tichard 111" played flrst by
thar at Drury Lane in 1700,
gion hax really never been driven from

| enlls him & god on ourth, w
that ged himeelf ene |
even much of the hest part of (e

« What do yvou to yo'r

5 0 desperal [or] as you are. Northumberland irul’rlll of the death of

Haotspur, Many lines of this are given |
to King Henry in his gret scene, where
'King Henry' also contributes,”

The custom of utilizing the back of

| the stage to prepare for a later gcene |
| while action Is going on in the space

in front of a curtaln or drop is still
common in vaudeville and not un-
known in regular plays, It was‘an

essential of the earller periods, though |

the role of the curtain varied, as the

author explains:
| "It is certaln that the Elizabethan ]
stage manager made use of the cur-

tains before the Inner stage when the

action passed from the propertied |

scene to the outer, more indefinite

platform; but we have no reason to
believa that the curtain in Restoration

houses was usually dropped botween
F

'The play's 11ved through many changes of actors and scene

Drury Lane, following the celebration
at Stratford In Seplember, 1769,
eording to a note In the second edi-
tion of Davies's ‘Life of Garrick' the
piece opened with & number of comie
scenes Involving rustic characters at
, and ended with the grand
jublles procession, made up of best
known plays, each group ‘preceded by

accounts for the constant Inclusion of

the play in the repertoire of his the-

latre; at Covent Garden the play was

(acted frequently when Barry was a
member of the company, less f{re-

,quently when he was not, Garrick
| failed as Othello and Iago—hence the

|
| play was passed by for ten years at

Garrick's theatre; Quin and Barry
were  highly esteamed ag Othello—

'|I|'rll‘l' (thelle was acted more regu-
larly at Covent Garden. When Mack-
lin was attached (o either company
!"The Merchant of Venlee was certaln

not, YRhen Barry or Smith was at

Covent Garden Henry V. figured in
the billg; otherwise not. When there |
was no Quin or Barry at the same
| house, there was likely to be no King

“As You Like It" at

scenes of an act, or, what s more
netonithing. between the acts them-

selven, The very elaborale stage di-

rections  printed in the masques of
fonson, Shirler pnd Davenunt—diree-

tions often written out by the inven-
tor, Jones——call for the mwse of 4 ofr-
| tain ot the bheginning, but clearly In-
diente that changes of scene through-
out occurred In sght of the

wdlence
W
hw

Merhaps thy glovy of the designe

volved: at any rate, devices were © sofl
of nolse nnd blinding lght—to dis

tinet the aMention of the spectators

wiile the feat was necomplizshed, 1t =
‘dinary that nelther here hor on

Whatever part the mechanies of the

stagt may play—and it 1s not 4 small |
one—the actor Iz the key to the final

result, He decides, In large measure,
by his powers ar Himitations, the very
hodee of drama. Thie le coslly traced

In the history of Shakespeare on the |
| singe

“The mastery of Hamlet by Garrick

Drury Lane Theatre.

Lear. Quin was famous as Falstaff;

and The Merry Wives of Kindsor were

| kept In the repertolre. Love at Drury

Lane finally won success in the char-

noter, and the three Falstalf plays
came back to Garriek's stnge. Romeo

and Juliet, In spite of its great popu-
larity, finally was neglected when

Garrick and Barry and Mrs, Clibber
boeame too old to look thelr famous
characters, Much Ado Ahout Nothing
nnd  Cymbeline ere  revived  con-
stantly at Drury Lane. As You Like

It was saved to the stage by a suc-
cesuion of aromn Roanlinds—Mra,

Pritechard, Mra, Foffington, Mra,
Barry, Mrs. Yates Measure for
Measure was revived at times to give

]

thege same fair ladies an opportunity
to nppear ar 1sabella.”

|  Finally, around the odge of the plays

themselves there has alwaye been a
curious fringe or fAligree of Bhake-
pearinn =pectacle, adaptation or mask,

“fiarrick's famons Bhalespeare Ju-
bilee had a run of ninely nighta “at

streamers of various colours, on which
were Inscribed the names of the sev-
eral performances.’
the procession was
to be mpted; less certaln when he was | neatm‘l on a magnificent car, drawn by
and attended by
| © Im rm~ll'rn of the ancient Comedy.’
the end of the line was Apollo with
his lyre, followed by ‘the Tragic Muse
on a triumphnl

surrounded by

hymnia, Terpsichore and Urania.’

from his monument
minster Abbey, with emblematical or- |
naments, and A numerous train of at-
tondants, closed the procession.

Sa our own time has seen the "Cali-
' of Percy Mackaye and various
 tercentennial fantasies.
world lives to see a thousand years of
Shakespeare no doubt there will be in-
| ventions heyond the powers of yester-
dny or to-day to give new forms to the

Falstaff’s original
found in Florio

SHAKESIPEARE'S LOST YEARS IN

Reviewed by GEORGE KENT . a 2
OME day the “infinite pains” of | Lme WIth Evo]utlon

Shakespearian echolars will be

rewnrded, and every fact con-
cerning the life and work of the great
master will emerge (rom
and stand illuminated and distinet in
the heavy pages of voluminou= nod at
I.Ihnl authoritative hlographles.
that comes to pass the Avon bard will
be less loved and adored,

The widely accepted and nffection-
charighed legend
wright i& that he was poacher, s
tine and a genernl
joined with a band of strolling players |
passing through Stratford and came to | ‘It w1l end the lnng war waged bhatwensn

Drury Lane had no Falstaff. Hence
for ten yvears, the two parts of Henry
IV. were often acted at Covent Gar-
den; hardly at all at Drury Lane.
| Shuter took up the part after Quin
retired, and both parts of Henry IV,

With a positiveness that disarms ar-
Acheson asserts
Bhakespeare was a practical ercature.
He proves that the poet never jcined
any strolling players, but that he cama
1o London determined to make his for-
tone and #o rescus the family hame
the mire of pavertiy.
apprenticed himeelf as goneral facto-
fum to James Burbage, actor, manager
nnd thea're awner,

Lovers aof litersture delight 1o brood | H. N. Fowler Company
over the gallant Elizsabothan ers. They | 1213 Filbert St., Phila.,, Pa.

hear tankards thumping a refraln to
marvellous conversation, in which Kit
Mariowe, Bacon, Ben Johnson, B8ir
Walter Raleigh, Greene, Kyd, Naszhe
and Shakespeare take part. This is not
80, Agaln cries the kill-joy seeker after
truth. Certain wrifers of the time
hated and villified Shakespeare in the
meanest fashion. The possession of a
university degree and of a family coat
of arms meant & great deal in those
days, and as Shakespeare had neithes
he was cordially contemned.

“In the time of Elizabeth,” we read,
“the stage was recognized as one of
the principle wvehicles for the reflec-
tion of oplnion concerning ri.tiefs of
public interest; the players being, In
Bhakespeare’'s phrase, ‘the abstract .nd
| brief chronicles of the time,' Mr. Ache-
son connects many speeches and char-
acterizations with events and char-
acters of the day, "King John," in par-
ticular, he points out, shows political
animue. Then again, there was the
interest of his patron, who was par-
ticipant in one of the court struggles
of the day, to be guarded.

Probably the most gignificant chap-
ter of the volume is that entitled "Fal-
staff's Original,” in which the author
names a particular contemporary of

|Shnkospeare as the prototype of the

carousing comrade of Prince Hal

| John Fiorio shared with Shakespeare
= |Ll1e patronage and friendship of the

| Barl of Southampton. The playwrlght
. | was the late comer, wherefore Florio

‘rogarded him with envy as an infruder.
Florio, physically, is the very image

| of Falstaff. His character and the his-

tory of his life disclose trails and in-
cidents which might have suggested
passages In the plays where Falstaff
appears. Florio's writings revea! the
Falstaflan swagger, meanness and
cyniclam. The author has found traces
of Florio in two other characters of
Shakespeare, Paroles of "All's Well
That Ends Well” and Armado of
“Love's Labor Lost.” That Florio and
his friends were aware of the satire
is the contention of this author, who
quotes a letter from the wife of the
Earl of Southampton to her husband
referring jocularly to Florio as Fal-
staff.

The figure, however, has too much
of the universal to admit of any cer-
tainty as to its origin. There is no
harm in speculation of this kind. And
Acheson has done a service to lovers
of the seventeenth century in bringing
back some of the half forgotten figures.

| Florio has a place of his own, apart

from the Falstaffian conjecture. His
translation of Montaigne commands
respect, The passages reprinted from
hiz other works in this volume have
a curious Interest.

able hours by securing the
Intest nnd hest
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Magazines

If you ave wunable (o
mnkn selection, Imu It to
our  hest  judgment  and

rxperience,

and  wpy
mude at Steamers,
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Fifth Avenwe snd 27th St.

A Cllair on the
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Unique and unapproach-
able Paris, as seen by

LEONARD MERRICK

Feel the gaiety of her
2tmosphere even at home.

| $1.90 at any book store or from
| | E.P. Dutton & Co., 681 5th Av, N.Y,

‘The Industrial Public
A Plan of Social

Reconstruction in

[ By Horace N. and Samuel T. Fowler

COMMENTS

| "1 i m wery timely book, morting

I'lmmmlty- greatest need just At this
I Ii!ﬂr .

“It 'm the mowt complete, practical pian
of Associative Life and Industry ever de-
vieed,"”

“gultage, the natural relation of the stxen,
means  womnn's  emancipation  from  sex
slavery and the borning of hetter babies."

“Itn  Industrial sypstem will end hireling
werfdom.'"

SThe Chapter om ‘Children’s Righis® Is &
gom of the first water, It explains the duty
| of society to the risine generation.”

“fin wystem of 1ah urreney  will pre.
vent all profiieering o1 the sxploitation of
| uu- wrann by another.

¢ gremtest work on Bocial Selence ever

that he | tsrued from the prems.’

| It solves every social and Industrial prob-
o, "

eaplinl and labor by making the [abarer ke

Liomdan to play street gamin, and nne|ru|lulhv All eapital comes from laber,
dny while holding the horse of a noble-
men ohtalned faver, and, presto, plays,
of surpassing  execel-

hence belonge to labor."”

The hook  will Be Bltterly nasnlled by
priestoruft and kingernfi, becauss It denls
a death blow o the ldea of & supsrmaturs,
nr  superhuman God, which has Been the
hanls for all superhamen authority stelded
by priests and kings for the enslavement of
mankind,

“'flenetics, part aeconA of the work, salves
the greatest problem of the ages, “The Plest
Great Cawse.’ It shows how things coms to
be, without the ald of a God to speak them
intn exintencs,'*

“The ehapter on “The Divinlty of Homan-
Iy’ Is one of the greatont gems sver
1t s the nnn‘ rational explanation of %
Hereaftor."

‘ Price $2 Post Paid

| 28 Pages, D luxe Cloth, Stamped in Gold,
|




