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GEO. COHAN MEANS IT; TO PRODUCE NO MORE PLAYS

Popular Actor Manager Feels Strongly the

Unionizing of Actors, but Anticipates a
Return to Old Conditions---Mean-

while He Will

Go to Europe

and May Write a Play

By LAWRENCE REAMER. i

e HI18 pulling up the roots,” sald Mr.
Cohan, pulling up his shirt sleeves
simultaneously, as If that might

the job—“this pulllng up the roots

after so many yvears takes time—more time
than anybody would think."”

The roots are up, nll right, In the former
Cohan offices at 237 West Forty-fifth street.
The office furniture on the first floor Is pHed
in rather dusty disorder. Deserted desks
look out pathetically from the corners. A
detached telephone beard stands in the mid-
dle room as a4 mute witness to the suspen-
slon of business, Stretched on the floor is
the long black and gold sign which used
to proclaim from the facade that George M.
Cobhan had converted the brownstone resi-
dence into an office building for his own
business. Mr. Cohan's office is the front
room on the second story., There is still his
desk. Bitting there, he is directing the pull-
ing up the tiniest tendril, for the Cohan ac-
tivitles are at an end.

“A wire comes from Ouakland," says E. W.
Dunn, for years Mr., Cohan's other self, as
he opens the door noiselessly and looks in,
“saying they would llke mightily to have
‘Mary' for two weeks."

“COut of the question” is Mr, Cohan’s un-
compromising answer to the question into
which Mr. Dunn's observation gradually
ETew.

With the pulling up going on like that,
it will not be long before Mr. Cohan can
start off on the postponed motor trip which
is golng to begin his long vacation now that
he is for the while altogether out of the
theatre, He says that nothing else in his
future 1¢ settled but that motor trip. But
afterward?

hurry

There Is a European Trip in
Prospect, but Not Settled

“Maybe a trip to Europe, which I am
anxlous to see” he rather reluctantly ad-
mitted, "although even that is not definite.
1 have been ahroad several times, but al-
ways as the rapid tourist. 1 went over for
several weeks, usually met all the friends I
had In New York over there on a trip like
myself and then eame back again. Now 1
want to stay longer and make the acqualnt-
anee of the Old World In a different way.”

Mr. Cohan's pleasures are interesting to
himself just now, It may be that they will
be profitable to him. But it is his work that
fz profuctive of the pleasure that he has
given this country. 8o the reporter for
Tue New York Hemanp wanted to know
when he was golng to be far enough along
in that vacation that made It necessary to
pull all the roote up to think of work again
and what sort of work It was going to be,

“A play?™ he repeated, Introspectively, as
if he were weighing the question with him-
welf. “1 think I might feel llke writing a
play after the air has cleared. You see A
dramatist ought mnot to be burdened with
managerial duties, Tt isn't the best prep-
aratlon for playwriting to =it and receive
telegrams that the leading lady of this com-
pany ls threatenlng to vesign in Omaha,
while the manager of this one Is drunk at
Indinnapolis. A man ought not to have
those responsibllities when he wants to write
plays, I was jeckoning the other day that
durlng my partnership with Mr. Harris I
wcted for 760 weeks and wrote fifty plays. »

“Then there was the duty of reading the
numerous manuseripts, 1 think I never
read less than a thousand plays a year
while we were together. I certalnly read
three a day on an average, [ ddn't mean
that 1 read every word in them, but enough
to know if there was anything we wanted.

“We never Hoped to find plays, you know.
In all those years we never got but one
play ready to be produced, That was ‘The
Fortune Hunter,' by Winchell Bmith. 1 was
1soking for ideas in the plays that we might
utilige, even for ideas behind the plays, for
oftenn the dramatist had not brought them
out.”

How could it nappen that there was still
so much work for the manuager? -

‘1 am afrald the answer is that Amerlean
Aramatiste don't write complete pluys.” They

have an ldea and they set ou® 10 CXpPress
it in the form of 4 play. But they don’t tell
thelr story in the right way or they don’t
tell it at all. The reader has to look for It

if it's a good one the manager |s willing to
got n play out of it himself. Then there |s
the greatest Importance in the way a char-
meter or n set of characters may speak. A
lne couched In the wrong langoage, the use
of the Incorrect words in stating a fact or
a feeling, that may ruin the following ten
minutes of a play. Then the scene is spolled
and the poor scene may ruin the aect, oo
course, the playwright may not know that,
It tnkes a manager of experiance In produc-
ing plays, Look at the immense serviee, for
instance, David Belasco may be to a play-
wright. Ho knows just when the Janguage
falls to express a sentiment as {t should be
exprossed,

Can't Hide From Cohan
When a Play Has Been Rewritten

“l think T can tell in seven cases out of
ten, maybe In nine cases, just when a play

has boen rewrltten, just what parts of it,
moreover, have beon done Wy a difTerent
hand, Of course, 1 ought to know after all
the plays 1 have road and all 1 have rewrit-
ten”

Mr. Cohan belleves that the manner of
producing playvs has vastly improved, hut

he does not belleve that there Is as much

fn the play Itaslf as there used to be. En-

Hghtened direction has led the actors to
produce & play more in nccordance with na-
turs, and then there has heen a long stride

forward In the matter of seenery and lght-
ing.
“But the great demand for plays," he said,

“has had the effect of weakening, as It
were, their contant. Home of the so-called
medies have not enough In them for more

han & 'good fifteen minute vaudeville sketoh,
In the field of American comedy, for In-
ginnece, there has heen no progress. T nsed
to write vaudeville sketehes for our farmily

when I was only a hoy. T wihs alwnvs look-
ing, naturally, for comedy. 8o [ made it a
hahit 1o #on what the stars ke Nat Good-
win, Roland Reod, Sol SBmith Russell and

the popular funny menm of that day used
to act. Honestly I cannot find to-day any
comedy =0 good, for instance, a« ‘A Gilded
IFFool,' which Henry Guy Carleton wrote for
Nat Goodwin. The playwrights In those days
would take a character, develop it gradually
and make you like him, whether you wanted
to or not, What would formerly have been
contained in one of thelr comedicz in those
dayve would make three or four now,
“Then, the American playwright doesn't go
on developing. A brillant start, one or two
plays that make you say, ‘Well, he's the
man we've beeh waiting for,” and then the
end comes. Why that happens I cannot tell,
but it does. Take the case of & playwriter
that Mr, Harris and I once brought out
under a five vear contract. He wrote one
fine play. Then there came a second, which
was even better., There seemed cvery rea-
son to believe that a remarkable American
dram#atist had appeared on the scene, But
he has never equalled the two good plays
again, aithough he is writing to this day."

Bright Day for Drama
Is Dawning in America

In spite of some of the fault that he finds
with the dramatists, Mr. Cohan believes that
the brightest day of the American drama is
due.

“The future of the theatre in this coun-
try after a few of its blights have been re-
moved—and they are certaln to go—will be
more brilliant than anybody to-day realizes.
Perhaps It may come in our time, but it is
certainly mot to be delayed many years
more, Then the drama will deal with every
question of the day in just the spirit it
should. I don't mean that there will be
preaching or any kind of pontificating on
the stage, but good plays that will interest
every muan will treat of questions in ethics
and politics, They won't be highbrow, but
they will be intelligent in the highest de-
gree. Otherwise the people will not tolerate
them, The public is golng to cease to Te-
gard the theatre merely as a means of en-
tertainment, The best thought is going to
be attracted to the serviee of the drama,
and we will have a theatre of which any
country might be proud. I have graduoally
seen the change coming in the spirit of
audiences, A manager notices those things;
so does & playwright. 1 have been both, you
know."

While he studied the American comedies
of a quarter of a century ago, Mr. Cohan
found his greatest plemsure in another kind
of play.

“We all have our stage memories,” he
said, “of plays that seem to us the most
delightful in the world. I loved in my
youth the massive, sensational London
melodramas, guch as 'The Soudan,’ ‘Romany
Rye' and the rest of them, as well as their
American imitation, ‘The Great Metropolis,'
which was the American specimen of the
kind and is, by the way, of historical interest
as being the first production that Klaw &
Erlunger ever made together. Of course,
there are none of these plays now, since
the sensations of the moving plctures are 8o
much greater.”

Mr. Cohan never, it appears,
moving pictures—or hardly ever.

“There are two kinds of moving pletures
1 go to see,” he admitted. “Ome 18 the Chap-
lin films. I go to see him because he is an
artist. There I find something unique in his
technie, some real mastery of his medium

sees the

George Michael Cohan, America’s most popular comedian and
successful playwright, who has renounced a leading position as pro-
ducing manager, largely because of unionized actors.

that dellights every other professional. Then
1 go to see the plays of David Wark Grif-
fith. He makes pretty pictures, The rest of
them I never go to, To me one is the same
as another, I never get over the impression
that I am looking at photographs. They
may be moving. But of the illuslon of life
or drama I never get the least Intimation."

Mr. Cohan has a good word to say for the
clnema, however, even If he does not care
for it himself.

“The moving pictures have been a great
help to the drama. The¥ have built up an
army of theatregoers. Men and women who
saw the moving pletures, but had never been
in the habit of going to the theatre, acquired
after a while the desire to see a real play.
Then they realized how small a part of
drama was the substitute they had heen
satisfled with, and were from that time regu-
lar theatregoers.

“The movies did one harm to the theatre,

They shut out of existence the stock com-
panies which were such a valuable training

school for the actors. But I don't believe
they wlll be powerful for long. The so-called
feature pheture’ may continue equally popu-
lar; indeed, 1T have no doubt it will. But the
nelghborhood movie theatres are rapidly
losing their public. They have none of the
control of the people in search of cheap
amusement that they possessed a few years
aAgo."

Stock? At the repetition of the word
Cohan looked up.

“Why, of course, there was never such a
training school for the actors as the stock
companies. And I don't mean the old stock
companies of Daly or Wallack or the Boston
Museum. Stock was good in many cltles
until ten years ago—no, untll eight years ago.
There were excellent companies in many
cities. There the actors learned thefr pro-
fession. A man who acted thirty or forty

Mr-.

Thinks Bright Dramatic Day Will Dawn Here,
but Playwrights Must Have More Than

an Idea---‘Upstart’

Stars Make Pubiic

Suspicious --- Cohan Can’t See
Ibsen, but Loves Shaw

parts every year was going to know some-
thing about his business when he finished,
Nowrdays the actor has no training equal
to that.

“0f course, there s & much too excessive
supply of players, There are eight to every
role to be acted, I won't say how good they
are, but they are numerous. 1 know it was
niways sald that I managed to find good
actors for my companles, but I often had
this or that actor that I had seen In my
mind and wrote a part to suit him. Then, I
remember all T saw, and when the time
came for this or that kind of a part T got
hold of him, But casting is not easy. I
should find it difficult to cast a play with
all the fleld to select from. How in the
world could a manager be expected to cast
his plays when he has only Bquity or Fi-
delity lsts to select from?"

Upstarts Are Not Stars
In Mr. Cohan's Estimation

Mr. Cohan when he looks in the sky sees
fow stars.

“¥ou don't call these upstarts stare just
because their names happen to be up in
electric lights, do you?' was his way of
commenting on the abllity of the youthful
Hights of the theatre. "I know of mighty
few stars. My idea of a star is an actor
who Is so indispensable that without him
the play would have to end. I call Willle
Colller & star, What in the world would a
Willle Collier play be without him? Frank
Bacon is a star, for who in the world could
aet the hero of ‘Lightnin' ' as he does? HElsie
Janls is & star, for without her what would
an Elsie Janis play be? There are a few of
that kind, and among them is Fay Bainter.
She is, In my opinlon, one of the young
women who are really entitled to that honor,
1 never saw her in a play that she did not
make it. But mighty few of them are stars
in the sense I understand the word. It's a
singular thing that young women who set
out with every promise of dolng big things
just don't make good, for no reason that
anybody can discover. ] saw an actress sev-
eral years ago who seemed to me certain
to make a career. She was beautiful and
she seemed full of talent. Then, she had
already learned something about her art
It looked as If nothing could stop her, BShe
went on—for a year or two. Then the
change came, and the last thing I heard of
her she was in pictures. Often a little suc-
cess is too much. They get their heads
swelled, develop bad hablts and then grad-
ually pass out of view,

Like Rose Dartle the reporter only wanted
to know, and he murmured something about
the theory that the popular man or woman
is announced as a star in order that the
public may be attracted by this personality.

“Don't you believe it,” was Mr. Cohan's
emphatic answer. ‘“These new stars keep
people out of theatres. Already the public
is on to thelr character. In the theatre next
door “The Bat' has been playing all season.
Now, if the managers, Wagenhals & Kemper,
should change their advertisements and
add ‘with Jane Doe' or some other more or
less unknown person, 1 am positive that the
business would take a fall of 50 per cent.

“iAh' the public would say, ‘there must
be something the matter with that play, else
they wouldn't have put in a new star.'

“Just so sophisticated has the publie be-
ecome. Just this suspiclous has it grown of
these unknown people who are proclaimed
stars by the electric lights, That is the In-

Gumpertz, Freak Magnate, Tells of Queer Business

HE next time a bore shoots at you

l the highly bromidic observation that

“it takes all sorts of people to make
a world” you can impart an interesting, if
not exactly edifying, twist to the eonversa-
tion by remarking right back “Indeed, yes;
so Gumpertz has found. at any rate,”

Doubtless, he'll want to know who Gum-
pertz 18, and there you'll have your enter-
taining conversation smoothly started. For
then you will go on to explaln that Gumpertz
{8 the man who makes a business of discov-
ering “all sorts of people.”

It is the oddest business in the: United
States, and In Burope, too, for that matter,
inpsmuch ag Gumpertz operates there, also.
He deals In strange people. He = the
freak magnate of the world. He hasg every
midget, ginnt, trdnsparent man, boneless
woman, tattooed girl, three legged gentle-
man, turtle-backed boy, ossified man and
every human ostrich—everything In the
freak catalogue working for him.

Or, maybe, It I8 the other way ®&round;
that all the freaks In the world have got
Gumpertz working for them. He ha«
nored the freak market. They are all under

contract to him. If you want a cute little
glant In vour home, you must see Gumperts.
If vou think the new bungalow weuld he
ornamented by a nice snake charmer, or if
you declde that an Australlan bushman, a
retl sword swallower of a young Iady who
draws eartoons of prominent men with her
tors, would lend a unique flavor to yoinr next
banguet or musicale, you just simply have
to ko to Gumpertz,

He has the only supply available & he
koops everything in stock. He gets iele-
grama from all parts of the country resding
something like this:

cor-

Gumpertz Gets On the Job,
Furnishing a Human Pin Cushion

“Hush one fat woman (young), four
Awarrs and a wild man for the Eiks Fireet
Carnival In Sturgeon Bay, Wis." Or, per-
hapa the wire will read after this manner:
“Can use one human pin-cushion, one Iady
glass-enter and a half woman week of
July 1. Chamber of Commerce fair, Prince-
ton, Ky."

Then Gumpertz gets right on the job, and
if you think it is any easy task he has on hin
hands you nre groatly mistaken, If the
order Is only for the tinlest midgot he hos in
the shop he has te scurry about and re-
serve a compariment in the Pullman car,

Searches W'o;ld for Human Eccentricities, and
Having Found Them, Show Work,
Travel, Etc., Overfills His Time

for that's the way freaks travel. They all
travel in style, not to speak of luxury.
They have to have a personal representa-
tive, usually a member of the family, and
they are obliged to travel in compartments
for obvious reasons of privmey; also often
for physical reasons. Can you imagine a
400 pound woman. the kind billed as “the
marvellous mountain of flesh” trying tc
negotiate the alsles of a fast moving coach
on her way to the dining car? The thought
{s too harrowing to dwell upon. And can
you fancy the effect that would bhe caused
by the appearance In n dining car of a por-
fect indy, jauntily attired and with ahout
four feet of auburn beard hanging from
her chin?

Samuel W. Gumpertz, to dignify him with
his full name, told the SBunday Hrrarp a lot
of inslde stuff whout the freak market and
the buslneas in general the other night in
hie office down at Coney Island. He Is an
old showman, though not an old man. He
has been In the show business in some
capacity or other for thirty years or more;
went Into it as & boy and I8 known all over
the country u® an advance agent and man-
ager of rond companies. When T first knew
him he was running a stock company out In
8t. Louls and a staving good company It
wan, with such competent players In It as
Minnie Seligman, Marie Walnwright, Vie-
tory Bateman, the late Larry Hanley, Mal-
colm Willams, Gus Weinburg, Frank Losee
and Hugh Ford, who later became aminent
in the profession as a stage manager, Mra,
Gumpertz, by the way, will be pleasantly
recalled by New York thestregoers as the
comedienne Bvie Btetson, who was n member
of the famons Weberfloldianse when the
Broadway burlesquers were at the top of
thelr popularity.

Hald Gumpertz: "1 just drifted Into the
freak game after T joined out with Benator
Reynolds and came to Dreaminnd some veara
ago. Tt is interesting and T like it. Through
the collection of a bad debt a ‘pit ®how,' as
freak exhibitions are termed professionally.
was wished on me and | ran it for a season
and made money. The followlng season I
farmed out the contracts 1 had to make with
the funny little folks and hefore T knew
it 1 had the bhusiness on my hands, Then [
expanded it, untll now I have agents Iin
every city In Europe watching out for some
new whim of nature suitable for purposes of
exhibition. That s ealways the maln con-

sideratlon when one of my agents reports
that he has found something new—can It
he shown with propriety and is there the
slightest offensive or unplensant feature
about 1?

“Not every freak of Importance and in-
terest—I .am speaking of their value to
sclence and to medleal men—is exhiblted for
the reason often that the exhibit would be
revolting, or indelieate. One of the most
remarkable human curios that a whimsical
nature ever sent into the world ls a woman
In Texas, llving down there on a ranch with
her brothers and sisters. She lterally has
two bodies growing downward from the
wnist where the hips are normally joined,
She has been on view at a number of medi-
cal congresses, and every showman has seen
her, hut no one ever made an offer to her,

"Most of the freaks come from Furope;
Hungary, certaln sections of Germany and
of old Austria and the Balkans particuluarly
are productlve of monstrosities for a reason
that Is very clear when thought has been
glven to ft. Those countries have never had
the rigid marringe Inws we have In the
United Btutes, Marriage of close rolatives
is not forbldden there, and the practice Is
most common. So It is left for nature to
show how inexorable are her laws in the
number of malformed and undersized chil-
dren.

“1 have come to an interesting eohclusion
in years of close association with these
people.  Instead, as one would suppose, of
being sour tempered and resentful at having
heen brought misshnpen Into the world, they
are, with few exceptions, bright and cheerful
in disposition and cherishing unbounded
affection for each other,

Demand for Freaks

Increases Every Year

“Salaries for freaks differ, though there ia
n sort of standard rate, based upon the rar-
ity of the atteaction. What I pay them de-
pends upon how many of the family 1 must
Include In the contract. 1 have to prowvide
a nurge for my half-woman, and her hus-
band has to travel with her, too. 'The de-
mand for fremks keeps up steaMly from
year to yoar. Don't sk me te explain it
My only explanation s that it s human
nature for normally formed persons to like
to look at othera legs fortunate, only 1
would advise spectators never Lo ulter one

word of sympathy while standing before the
platform on which & freak i= sitting. They
don't like it. On the other hand, they are
inclined to look on you and me as the real
freaks bechuse we are not as they are,

“As a general thing freaks like to have
the audience talk to them. The personality
of & freak has much to do with the salary
that is pald. Fat women are always in de-
mand, and there is just as steady a market
for living skeletons, Next time you are In a
freak show note the crowd of women clus-
tered around the fat girl's easy chalr, And
it you will listen you will be sure to hear one
of them say to her husband, 'Well, thank
goodness, I know I'll never get to be lke
that There's one question the living skele-
ton answers a hundred times a day: “What
o you sut and do you have to diet to keep
that way?

"Mideets are always popular. They seem
to be & sunny lot, always joking and play-
ing tricks on the others in the show. They
are in great fear that they may grow. They
geem to think that so long as they are wee
they might ns well be as wee as possible.
One of the first remarks a midget will mvke
to annther when they meet after n year's
separation, caused by an engagement, ls:
"Well, tell me, did you grow any last year?
There ia genuine concern and tender sym-
pathy If one of them has to admit that the
fraction of an inch has been added to the
stature,

“One point 14 like to emphasize = that
there are no foke freaks. This is chiefly
beratse you can't successfully fake a freal.
Persons who have survived some unusual
acceident sometimes apply for a job In a
museum, but they are never engaged. It
would kill the show If the owner exhiblted
anything that would turn the thoughts of
a speciator townard andness

«1 ghould say that the best known freak In
{he country and the most anclent, too, is old
Zip, who is also under contract to me, 1
Zip were able to tell about himself we might
learn that he is even older than the seventy-
elght years we know him to be Zip may
took like a missing link, hut he eertainly s
the one remaining connecting link betweéen
the show business of to-day and that of
P. T. Barnum's time. Zip was an attraction
at Mr. Darnum's celebrated old museum at
Broadwny and Ann street in 1866, The saflor
who took Zip to Mr, Barnum sald he had
resoued Zip from *a Chinese ship in the port
of Singnpore. 'What fs 17 asked the show-
man and the sallor replied, ‘1 guess you
named him,' and Zip the What Is 1t he has
remained to this day.

“Zip han a regularly legally appointed
gudrdian who has taken good eare of his
sarnings os a freak and adversity will never
befall the affectionaate and obedient old
creature.”

evitable result of trying to strengthen a
play by a half baked star nowadays,”

“There is nothing under the sun which so
much interests Mr, Cohan ag the causes that
led to his retirement from the theatre. But
he believes that the alleglanes of the actor
to unionized labor will in its way have a
good effect. It will clear the air in the thea-
tre, which is wery necessary. That the
actors themselves will soon see the error of
thelr way, he does not doubt. The radical
element among them, he thinks, has misled
them to a degree they did not realize,

Feels Intensely Trouble
Unionizing Has Brought Theatre

“Of course,” he says, biting his upper lips
and fnenklnx with an intensity that all but
kept” the words from passing through his
partly opened mouth, “this thing is golng to
straighten itself out. There is no doubt of
that. But the bitterness this row has en-
gendered will last for years. Nobody who is
mot in the professlon can tell how deep it
kas sunk into men's hearts. They talk about
it now as If It were something fresh that
had happened yesterday, so vivid is their
Teeling about the troubles that the union
has brought Into the theatre.”

Mr. Cohan keeps on staring out into For-
ty-fifth street, or, rather, far beyond it, fur-
ther even than Forty-second street, which
was his resting spot in the happy days before
the strike. No other subject can bring the
look of gravity into his face or start the
tremulau.ﬁt drawing down of the upper lip as
the discussion of the strike. He would, in
spite of the pain which the thought causes
him, rather talk of it than anything else.
But he was led back to the actor.

“He hasn't only himself to blame for the
lack of skill which Is' common to most of
them to-day,” he sald, “They not only try
to confine themselves to certain types after
a while, but they are willing to let the man-
agers compel them to do the style of char-
acter In which they make a success. It
happens after a while that their services
are in demand only for certain roles, When
there are none of these they are without
employment, Managers, of course, call on
them only when they have a part to be
acted similar to those in which these men
have already been successful. So you see
how thig speclulization works around in a
vicious ecircle for the actor and his art”

Mr. Cohan sees no place in his vision of
the greater and glorified American theatre
for the co-called “bedroom" farces.

“The man who produces them as well as
the public that sees them are alike a dis-
grace to the American theatre. But there
is poesibly less stigma on the theatregoers.
Look in on the third or fourth night of
one of these shows. You will not find a
theatre publle. There Is a totally different
kind of man there. These men are to be
identifled by their habit of carrying about
pletures which they show secretly, &torles
they tell under thelr breath or salacious
bits of newspaper printing or typewriting
they draw out of thelr pockets. The ear-
marks of this kind of person are easy to
recognize, It is not the theatregoers who
support these plays. I am sorry to say that
they do make money  for their producers.
One man has made a million or more out of
them. And he is the one man who does not
have to prostitute his position In thls way,
as he |s a showman in every sense of the
word and could make just as much In any
kind of play. These pleces after a while
seem to polson the people who deal in them.
The French originals on which they ware
once modelled had some humor, These
Amerlcan pleces have only their dirt.,”

Why the citles outside of New York have
s0 little interest In the theatre to-day Is
another question that Mr. Cohan thinke hé
can answer,

“The publle lost all confidence in the
promises of New York managers," he sald,
“after they had been for years sending poor
companies In the New York successes, They
kept getting worse and worse. ‘Go in and
clean up,’ was the motto of the managers.
S0 the cheaper the mctors the better. Mr.
Harrls and 1 used to pay more for our
No. 2 company than for No, 1, because
we wanted to keep the confidence of the
publie In the smaller towns. But the aver-
age manager thought only of what he could
get out of the towns and give as. little as
possible in return. So the end came, The
public deserted the theatres for the moving
pictures, where they could at least see the
actors the manager promised. Now there
Is no public for No. 2 or No. 3 companies
anywhere, The poor old goose has beern
killed.”

What This Popular Actor
Thinks of the Ibsen Drama

Any playwright with as many ideas about
the theatre as Mr., Cohan reveals must
have hig own theorles as to Ihsen In the
plavhouse, Ibsen the great, unacted,

“1 have read the Thsen pluye and sesn
most of them. Whether I read them or
saw them on the stage, I was always In-
terested. But I have never been able to
foecus the Ibgen drama in Its relation to our
practieal theatre, In other words, it has
goemed to me that the Ibsen drama is dis-
tinetly Mterary and not of the #tage,

“Shaw,” here Mr. Cohan’s smile was more
comprehensive and sincere than it had been
at any other time; “Shaw 1 love"™

And so complete were oll the outward
and visible signs of complete reaction to the
Irish dramatist that It was not necessary
to Interrogmte Mr. Cohan any further along
those lines. ki

Mr. Cohan, who ia now 42, tells proudly
of the songs he used to sell for $10 when
he was only 156 Years old. He has the clear
pye and the fresh skin of youth, Long be-
fors he had to legally he abandoned the
wevorages now by law forbldden to him, But
he never missed them. Men of such natural
vivacity and enthusiasm never do, Nor could
men of less natural energy walk three milen
overy mornkng just for the health which he
now possesses ine such full measure that a
mere two years out of the theatre will seem
but a brief vacation. He has won all that It
ean glve him already. Al Its honors have
been shown to him by a devoted public,
Maybe thera will be something new for him
when he comes back In two vears, If there
fsn't the public will probably just keep on
glving him the same old things, which
Lar have buen Lhe bost In Is power,

'



