
plays on Stages
Increase of Little Theaters
Changes the Playgoer's Map

Houses Off the Beaten Track Stimulate Interest in the
Stage, Encourage Search for Novelties'and *

Give the Unknowns a Chance.
f % 1

By LAWRENCE REAMER.
THE increase in the number of New York's little theaters has changed

noticeably the map of the playgoer. His course is no longer con-
lined to Broadway. He may wander to every quarter of the town

with the certainty of finding drama in one form or another.
A decade ago such theaters were unknown here. One went to the

Broadway playhouses or stayed at home. It was not possible to make
a journey in those days to the eastern end of Grand street in order tQ
view the dramas of Shaw, or Dunsany, Galsworthy, Barker O'Neill, or

some equally modern dramatist. This has been for the past two .seasons

the object of the Neighborhood Playhouse, which seems to have departed
far from its\orieinal purpose as the dramatic adjunct of the Henry Street
hettlement. Yet the theater Is the most fascinating of the arts. Once It
takes hold of the imagination its thrall is likely to endure. No wonder
the Neighborhood Playhouse so much enjoys its dramatic activities.

Just how eager New York theatergoers are to search for whatever
may be new and promising in the theater the audience that traveled
down to the East Side on a recent stormy night quite impressively
revealed. It is not in the least to be blamed on the institution that the
event was not at all what this loyal public had expected. The larg*
audience was no more a compliment to Mr. O'Neill than an evidence of
the playgoer's willingness to depart from the beaten track.

Scarcely less remote is the little theater of the Provincetown Players,
who have won their greatest distinction through Introducing the plays of
Eugene O'Neill. "Emperor Jones," which is, after all, his most interesting
work so far as the public goes, first saw the light there, and it is to the
rare perception of the actors of the Provincetown group that the engage¬
ment of Charles Gilpin to play the title role is to be credited. In all
Bon^e nine plays by this dramatist have been brought forward by the
powers of this active little theater. None of the other groups has been
ao daring In Its originality as the minds thrft exhibit their progress in
the little playhouse on Macdougal street. On the other hand none has

- collected Buch a theater. The bound volume of the plays performed by
the organization during the past few years of its existence has proved
of value not only to the amateur actors but of interest to readers.

These little theaters "on the side," as they call them in Paris, naturally
originated In the City of Light. In no other capital is the existence of
the drama bo vital. These little playhouses, since they are less expensive
than the usual commercial theater, are the homes of experiment and
artistic adventure. A play may live here on a sum that would mean

speedy extinction under the burdens of the commercial playhouse. Even
our own little theaters probably would have contributed nothing to the
contemporaneous drama If they coBt as much as a stage in one of the
Forties or on Broadway.
And two houses which have done

bo much as Introduce Eugene ONeill
and make up its repertoire from Shaw,
Dunsany, Barker and Galsworthy oan-
not hut possess an important influence
In any community that takes its
drama seriously. Nowhere does there
seem to he such seriousness about the
art of the stage as in these two play¬
houses, alien as at least one of them
may be in the character of much ot
its attendance. .

The Greenwich Village Theater,
probably because it seems larger and
more comfortable, falls less naturally
Into the list of tho theaters on the
hi<je. although it is certainly far
enough from the broad way of the
drama. Yet it never seems to lose
altogether the atmosphere o a hot¬
house. One always expects that the
play if it pleases the public, willi be
moved on to a larger auditorium. The
general aim of the Greenwich YU'*Be
Theater, however, Is always in the
direction of a higher artistic standard
than the commercial theater always
maintains. Topographically, rather
than in any other way, does the Sheri¬
dan Square playhouse seem to be¬
long in the list of the theaters on the
side.

i
MovInK Socof»«*»-

The process of moving the successes
on is not confined by any m^ans to
the Greenwich Village Theater. Even
Granville Barker's "Madras House."
which would seem fitted only to the
exotic atmosphere of a mft'o or less
private theutcr, had w briei: term of
eNhibition at the National after its
Grand street popularity was ex¬
hausted.-".
The Provincetown Players have ex¬

hibited a certain eagerness to get up¬
town. It was, of course, inevitable that
"Emperor Jones" should be seen in
another and a less exclusive environ¬
ment while "Diffrent" deserved its
revelation to uptown audiences. The
hand of Macdougal street actors even
took the Princess .Theater for a brief
term and there tried George Cram
book's "Th« Spring" on the desert
Broadway air. while "The Verjre;- en¬

joyed the hospitality of the Theater
Guild at the Garrick Theater long
enough to allow Miss Wypherly to be
neen in the leading role- Pew of these
theaters on the Bide are ever satis-
Ited to let their successes remain in
the atmosphere to which it has pleased
their artistic fathers to call them.
The Theater uild is of course con¬

ducted on a scale so much more am-
hitious that its only possible resem¬
blance to Uie other theaters mentioned
1m the lack of financial gain back of
the enterprise. It Is not primarily
conducted for pr<fflt. But Its opera¬
tions have met with far reaching suc-
o'f<K. No task seems to stump Its pro¬
moters, as the current representations
of Bernard Shaw's "Back to Methu¬
selah" seem to demonstrate It is
Indeed abroad seeking the difficulties
that it may overcome. The Theater]Guild if of course the more or less
direct descendant of (Tie Washington
Square players. Interesting as thelr^
H.complishments were they set for
themselves an Impossible task. H l
Impossible to Interost tho New York
public in a program of one act plays.
Sneeess of "The Orsnd tt«l*nol."
Such has been the success of the

"Grand Gulgnol," wMch Is a name
that has come to have Its significance
nver the theater world. It was not
possible (nr such an experiment, to
flourish here, as Holbrook Bitnn and
lils 'associates demonstrated. Th®*®

of course, the difficulty that the
programs were altogether one
dramas. Then their character failed
to srouse any sympathetic response,
in theatergoers, prosperity for such
an institution Is not altogether 11mXV to Latin countries however.
Such a theater seems to flourish In

Th»nv#arly Incresse of the lmpor*
tanm oMhe Neighborhood and Pro*-

*».
incetown groups proves the Interest In
theatergoers in what they have to of¬
fer. At the first representation of
"The First Matt" at the Neighborhood'
last week there were some or the
regular attendants at such plays as

the uptown theaters offer who had
no other Interest In the downtown
plays than the desire to be there also
at the first representations. When
the so called "first nighters" fire to
be found over near Grand street and
East River as well as or» the upper
stretches of Mucdougal ^treet the trail
Is extending in many new directions.
The ministrations of these theaters

are all for the good of thd art.
They keep the activity always on tap.
New writers, so indispensable to the
theater, find a hearing In them. Geni¬
uses may not always be discovered,
but the field of the theater's subjects
is materially broadened. Many Inter¬
esting experiment* in stagecraft have
found their success in the playhouses.
The constantly increasing interest

in the theater among all classes has
kept step with the progress of the
cinema. Maybe there Is a recognis¬
able relation between them. It is to
this interest moreover that the growth
of the small theaters is to be attrib¬
uted. It can also be said without
prejudice that the achievements of
the theaters on the side have in every
way justified the interest In them.
They have been an undeniable advan¬
tage to the American theater. They
have earned the right moreover to
take themselves seriously.

DunsAny Play in Bill at
Lenox Little Theater

The Lenox Hill Players, composed en¬

tirely of professional actors, will produce
a bill of one act plays at the Lenox
Little Theater, 52 East Seventy-eighth
stroet, beginning March 21.
The first bill will Include "The Slip¬

per of Yvonne," by Mark Swan; "The
Glittering Oste." by Lord Dunsany;
"The Fog," by Frederick Truesdell, and
"At the Hawk's Well," by William But¬
ler Yeats; the last a new form of stag*
entertainment.

Robert Edeson. Miss Laura Walker,
William B. Mack. Creijchton Hale, David
Llndley, Miss Alice Davenport, Lloyd
Neal and other well known players are

In the casts.
Ashmead Eldrldge Scott Is director of

the organisation and the stage direction
Is in the hands of Cecil Owen, who has
been associated In a similar capacity
with a number of Broadway successes.

Actresses to Aid
Jewish Relief Fund

Included among the volunteer enter¬
tainers and patronesses who will taks

part In the benefit which Miss Hophla
Tucker Is arranging for the Jewish lie-
lief Fund next Tuesday evening after
the theater In the Paradise crystal
rr«om, formerly Relsenweber's, are Miss
Klsle Janls, Irving lleltn, Harry Carroll,
Miss Irene Rordonl, E. Ray Ooetx.
FYank Fay. Clarence Nordstrom and
Miss Edythe Baker, "Frisco," Miss
ClarA JoH. Miss Ada Lewis, Doraldlna,
Eugene O'Brien. R. C. HllUam. Wllliajn
Boyd, Harry Rose, JVIncent f/opez and
his Pennsylvania Hotel orchestra, the
"Tangerine" quartet, stars from "Shuf¬
fle Along" and numerous others besides
Miss Tucker herself.

Charles Hackett Sings
At the Seala in Milan

New York friends of Charles Tlackett,
American tenor, have received word
that he has scored a success at the
Seals In Milan as Almaviva In "The
Barber of Seville." This was the first
time an American had ever been asked
to open the season In Italy's most fa¬
mous opera house.
Following his Milan engagement Mr

Hackett went to Monte Carlo, where he
sang OnrarrlonH In "Tosca." After his
Monte Carlo engagement Mr. Hackett
will go to Paris to sing at the Opera
Comlque. This *111 be the first time
that an Amerltvin tenor has mm* st thl««
institution. |
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'Dulcy' Among the
. Plays in Brooklyn

"Duley." the comedy by George 8.
Kaufman and Marc Connelly, having
completed Its long run at the Frasee

Theater, will be moved across the East
River to-day to begin a week's engage¬
ment at the Montauk Theater to-mor¬

row night. Miss Lynn Fontanne, who
scored In the title role, continues to

head the company.

"(Jetting Gertie's Oarter," the A. H.
Woods farce, will be presented at the
Majestic Theater. The piece is by Wil¬
son Colllson and Avery HopwooA. In
the oast are Miss Wanda Lyon, Walter
J6nes and Mrs. Dorothy Mackaye.

8ir Harry Lauder, with several sur¬
rounding acts, will appear at the Brook¬
lyn Academy of Musle neat Wednesday
and Thursday, matinee and evening. He
Will sing several new songs of his own
composition. Including "1 Know a Lassie
Out In O H-I-O." .

*

Ous Edwards with his new revue will
top the bill at the Orpheum. Others will
he Lewis and Dody, Toto and Dixie
Norton and Coral Melnotte.

Theater Benefit
To Aid Bellevue

A benefit performance will be given
at the Times Square Theater, Sunday
evening, March 19, under the auspices
of the first aurglnal division of Belle¬
vue Hospital to raise $1,000 to purchase
X-ray equipment According to Miss
Rose Brown, secretary of the first sur¬
gical division ,of Bellevue, th/ new
equipment will be used in the outdoor
patient department. The committee con¬
sists of four volunteer workers, Mrs.
Robert Carle, Jr., chairman; Mrs. J. A.
McCfwery, Miss Mabel Ross and Ml«s
<3owB'\ At the performance "The Lit¬
tle Minister" will be screened and there
wltl also be a comedy, and numbers by
a quartet from the New York Police
Glee Club.

IN rPTOWJT PLAYHOUSES.
George M. Cohan's comedians pre¬

sented by Sam H. Harris In the musical
comedy "Mary," will be the attractioa
at the Shubert-Riviera Theater, begliv
ning to-mprrow night. >

"East Is West" is the comedy by
Samuel Shlpman and John B. Hymer in
which William Harris, Jr.. will present
Fay Batnter at the Bronx Opera House
for a week.

Calendar of First Performances
TO-DAY.

LONGACRE THEATER (Miulnee).."GaJathea," French comic opera by
Maase, will have Its first presentation her#. The title rr»lo will be
played by Mile. Eva Leonl, who translated the lfl>r*tto Into English.
Other singers will be Michael Navarell, Carlo ConiU and Mario Pa-
gano. There will be a chorus and ballet.

MONDAY.
SHCHERT THEATER.Lee A J. J Shubert will present Miss Frances

Wtilte and Taylur Holmes In "The Hotel Hoass," a three act musical
comedy, book by Ouy Bolton, lyrics by Clifford Grey and music by

, tht late Iran Caryll and Armand Vecsey. It Is founded on a French
comedy by Oermldon and Armont, dealing with a young woman com¬
pelled by her supported uncle to prey upon the guenta of Continental
hotsls. Others In the cast are Miss Fay Marbe, Barnett Parker, Stew¬
art Balrd and At Sexton.

PRINCX8* THEATER."The First Fifty Tears," a drama of marrlsd life
by Henry Myers, will be produc*! by Lorens M. Hart and Irving 8.
Btrpuse, with only two characters, played by Miss Clare Eames and
Tom Powers,

GARRICK THEATER.The Theater Guild presents the third aM last
section of "Bark to Methuselah," entitled "A« Far as Thought Can
Reach." This section, directed by Philip Moeller, will have the casts
of the previous parts, besides a group of dancers trained by Ellse
Defour.

TUESDAY.
BOOTH THEATER."The Truth About Rlayds," comedy by A. A. Milnl\

presented by Wlnthrop Ames. In the cast are O. P. Haggle, Miss Alex¬
andra Carlisle, Ferdinand Oottsc.halk, Mis* Vans Featherston, Leslie
Howard, Frieda Tneacort and Gil1,nrt Emery.
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Ralph Morgan Left
Law for the Stage

Ralph Morgan, leading man with I>au-
rette Taylor In "The National Anthem"
at Henry Miller's Theatw, started by
trying to became a member of the legal
fraternity. He U a New Yorker, aa all
his family have been, the latter having
had business Interests In the city for
more than four generation#. His grand¬
father was a member of the bar fifty
years ago and it was Inevitable that
young Ralph Should have a legal train¬
ing. He graduated from Columbia, claaa
1MM, and took a supplementary course

In law, getting a degree In 19M. He
afterwards served aa a lawyer's alerk.
He did much 1n the way of amateur

theatricals when at Columbia, and took
part In Ibsen's "Love's Comedy," wMon
was produced at the Hudson Theater In
1007. His performance In that play
ram* under the notice of the late Mrs.
E. L. Fernandes, who advised him to
go In for a ntock training. This he did
with Larry Otffen, who then conducted
a stock company at Richmond, Va. Mr.
Morgan started In at a salary of 92A a
week, playing gertral utility.
Richard Bennett was the leading man

if the company and the first plav was
"The Prisoner r>t SSenda," In which Mr.
Morgan played the role of the artist In
the second art. His chanoe came, how¬
ever, in the ne*t produotlon. which was
"The Three of Us," In which he had
the Juvenile role. After that came the
port of the Imp In "When We Were
Twenty-One." This was followed up
With fourteen weeks of Juvenile roles,
which, besides giving him the neressary
.experience, mads him a f/u-orlte In
Rlohmpnd. Following this Initial expe¬
rience In the theatrical world, hla euo-
.erpient ct. <-. wss from one priAJuctlou
u> another. '

Did You Hear?
About the Theatrical Man
Who Refused to Meet Squir¬

rels and About the Lip¬
stick Theater.

By trOIBIT OLEVB8.

ONE of the singers who came to
the United States last aeoaon

and had auch an unfortunate
time that she altogether refused to
oome back here even to sing at the
Metropolitan Opera Houm this win¬
ter has found the UMvtal success now
that she la once more on her native
heath. Thia la Mme. Selma Kurs.
During tha whole of her atay here

the soprano waa 111 with bronchitis
and eventually she had also to strug¬
gle against a state of nervousness of
the kind described as nervoua prostra¬
tion ao long as doctors thought that
such a thing existed. When she ap¬
peared at tha Vienna Opera House as
fHlda at the beginning of her season
It wan declared that she had never
been in batter voter. Her subsequent
appearances have served to make her
even mora popular than ever with the
Viennese public. Mme. Kurt Is now;
more than ever before convinced that
the fates have decided she will always
have her greatest success on tha
banka of the Danube.

Reversing the Prereaa.

One of the reeent passengers te Ku-
rwpe was Mme. Uucena Mario, who Is
going abroad to make her first operatlj
appearance en the other side of the
ocean. Mme. Mario, who Is a New
York xlrl, reversed the usual process
of the operatic career. She made her
first appearance here, sang for two
years with the Oallo company and wis
then engaged by Antonio F>coKI for hla
opera company. So great was her suc¬
cess with him that she Is to be ona of
tha leading members of the same organ¬
ization on Its spring tour.
Tn the meantime. Mme. Mario has

gone to sing in Paris. Milan. Monte
farlo snd the leading op«ra houses of
France and Italy. N'est winter she will
be abroad during the whole year.

Mario I.inrrntl'a Heath.

There were peculiarly aad olrcum-
ttances surrounding tha death of roun«
Mario Kaur^ntl of the Metropolitan, who

on Tag* Miic.
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Greateat_
Sporting Gooda

Store
in the World

Madison Avenue and Forty-fifth Street

Tweeds Lead in
Country and Town

SCOTLAND, witHher heather,her rosy-cheeked
lassies and her colorful tweeds, is Spring's
fashion source.

Not in kilties, but in picturesque frocks, suits,
topcoats and capes of tweeds will the American
woman bring the air of the Highlands to city
avenue and country ramble.
Tweeds are the smart fabrics of the season.

and Abercrombie &. Fitch is the house of tweeds.

Original Models.Exclusive Tweeds
Youthful in Figure, <
Simple in Line,

Abercrombie &. Fitch
Frocks and Suits
More Numerous

and Diversified Than
in Any Former
Spring Season.
From the Tweed

Dress and Cape Outfit
Shown Above
at $52.00, or a

Tweed Suit, Silk
Lined, at $29.50, to

Suits of Finest
Imported Tweeds,
up to $150.00

Abercrombie & Fitch
Hat* and Walking
Shoe* Specially

Designed for Spring
Tweed Outfits, Shown

in Great Variety

Topcoats, Sport and Steamer Coats

"The Dover,"
a Steamer Coat of
Imported Plaid
and Plain Fleeces,

at $75.00
is an Example

from the Complete
and Unusual

Abercrombie fit Fitch
Assortment of
Steamer, Motor
and Sporting

Spring Topcoats, in
Camel's I-fair

Tweeds and Fleeces,
Beginning with

. Tweed Slipon at

$39.50
and Ranging up to

$110.00

Writm for Now Bonk Iat in Woman's Town and Country Cloth«s
for Spring mnd Smmmor.Maitod From

Abercrombie& Fitch Co*
Ezra H. Fitch, President

Madison Avenue and Fortv-fiftU Street


