
world'* that is, in part, also a por¬
tion of the open, upper world, but
the blend is not ^at all an impos¬
sibility and can be treated effectively.

"I know a broker," fays a movie
editor, who is a minor character
in the story, "who lives his social
life among yeggs. . . , He bewails
his love for the company of crooks.
He says there is no variety in his
life; The yeggs are so like stock¬
brokers." Wo are told that the
"public hangout" of the modern
crcok "is in the great crowd on

Broadway," and that "writers of
Action killed the old underworld,"
educating it up to the "Kaflles"
standard.
There is a mysterious flaming red

flower, originally from South Amer¬
ica, whence come most of the newest
things in the way of crime and mys¬
tery, that makes no end of trouble.
Mr. Prosper is fully up to date in
liis use of modern science.including
some of the science of to-morrow
or the day after, bu* doing it with¬
out any inherent impossibility. It
does not jar the reader's sense of
fitness. has. one might almost
say, something of Wells's trick in
making use of s ientifl possibilities.
His chaructot drawing is also dis¬

tinctly above the usual level of
such stories. His peopl>- are some¬

thing more than meie automata
going through the necessary mo¬

tions. though they are given with¬
out any attempt at subtlety and do
not pretend to e more than
sketches. But they are pretty good
sketches.
He is generous with his murders,

which is in accordance with modern
styles. No thriller writer nowadays
need be content with merely one

corpse. A wholesale supply is the
thing, including a liberal slaughter
at the finish. The end of this story
is spectacular enough without being
overdone. The book may l>e con¬

fidently recommended to devotees of
this form of literary dissipation.

RAHAR. By Waldo Frank. Borii 4
Liveright.

ASTERN warning Is given re¬

viewers that this novel "will
be attacked by the critical

descendants of those who attacked
and reviled Walt Whitman, and by
those who . . heard nothing
but dissonances in W agner." To aid
the reader to judge for himself, here
is a descriptive passage, chosen at
random, to sample the style of the
book:

ffr'he spoke. He peered into the
form of her words. Ilis eyes took the
gloss of the subtle table, it was one

with her words' accent. Futile
words . . . grammatical, well or¬

dered. A subtle table and beyond a

virulent huge sideboard. A faint
quaint accent in her pointless words
curling like heat of hidden flame
above the table, against the sideboard;
whispers in how she spoke, like these
glowing poems in wood, of a day
distant from his New York where
there had been leisure and when
from the dung of human misery
America grew flowers. A quiet pain
in the table and her words .

a distant pain."
We are asked to compare that to

Whitman. Its direct literary ances¬

tor seems rather to be Gertrude Stein
of the "Tender Buttons." It is pos¬
sible to create dissonances that are

not at all Wagnerian. The language
of much of this book is not English.
It may be the latest thing in neo-

Hebraic-American, but it has only a

remote resemblance to the tongue of
Shakespeare or Stevenson. Mark
Twain or Whitman.

If the comparison in to bo the sub¬
ject matter of the book it may be
noted that Whitman was quite sane

and clean, whereas this is purely
pathologic-il material, of more in¬
terest to ( he alienist and student of
the psychology of the abnormal than
to the general reader. As to that,
it makes far too "hard reading" to
hold any general attention.
Translated into English the story,

merely as a story, is commonplace
enough: A temperamental young
woman marries a young degenerate
who takes to drink and abandons
her; during his absence she has a

curious '.affair" with a wandering
Jew.to whom she remarks: "I k'ss
your feet. You are holy. Why are

you holy?" (There is no answer to
that conundrum.) Her vicious hus¬
band "gets religion" and becomes a

missionary to college students! He
returns to lier, learns of the "holy"
.Tew and casts her off, taking her
child away from her. She goes to
New York and enters upon a hectic
career of assorted degradations,
which, we are led to infer, ends in
Mime sort of mystic "salvation," but
which will remain inscrutable to

most readers.
Oddly enough, the men portrayed

are rather well ione: figures of con¬

siderable solidity and life. But all
the women »are mere nightmares.
The whole thing is a nightmarish
performance. Where it is frankly
so the erratic diction becomes gen¬
uinely effective. For example.
Fanny is having a very had dream:
"The sKies caught Dance, like fire.

The stars moved very finely; they
did not swing far from their orbits;
rather they tremored, they shone in
vibrance, they sang like high notee

very fust. . . . In the clothes of
the dancing Subway throng there
were bugs; they danced. In the
roofs of the street there were stars:

they danced. Fanny saw the bugs
dancing and the dancing stars."
Perhaps that is as good a place as

any to leave it; the dancing bugs
appear adequately symbolic of the
whole.

ELLA KEKPS HOl'SE. By Jessie
Champion. Dod<), Mi>ad & Co.

T ESSIE CHAMPION has written
a story of present day Eng¬
land which shows how the old

order changeth, giving place to new.

Apart from its merits as a story it

is a picture of present day turmoil
in England. T!i e heroine, Ella

Danesford, is distinctly a product of

this generation. Her adventurer
could occur at no other epoch. Th»'
author is also very much in accoru

with modern fashions of thought.
Her book is a blend of the feminism
of W. L. George, and the psycho¬
analytical tendencies of the newer
writers. She has absorbed a great
quantity of temporary material and
digested it well.

People who are not abreast c i

their own time are always rather
pathetic, and Jessie Champion intro¬
duces us to Mrs. Danesford. a Vic¬
torian lady of the o!>l school, and
shows how much awry the world
seems to her. She was the widow
of a physician who left her in re¬

duced circumstances. She rather re¬

sented her daughter's working in an

automobile factory during the war.
She would have preferred a less
profitable but more genteel life.
Ella saw her mother drooping under
the blow of living in an unaccus¬

tomed manner. She determined to
spend all her earnings and Aunt
Emily's legacy in giving her mother
a year of life in the style to which
she had been accustomed.

Ella secured a vicarage at Mid-
lington, by the sea, and then her
troubles began. Local gossip had
credited her. with being: an heiress.
She was welcomed into society, but
found no young people to associate
with. At first her life was muc!>
too dull. Suddenly she realized that
her experience was costing her more*
than she had anticipated. She re¬
fused to !«>rrow moni'v or to curtail
her mot he» s p!ea*ur««. and so she
took («. |>ayii - gii'S-v Miss Avel-
ing » i-» n<i!d'\ insane, and Mis«
MlncKn »a> abnormally self-cen¬
tered Klla f' und them very trying,
hut ihe r< ider n not bored by them.
Tb<* .mthor uses the long arm of
i oir. td-nce to make them necessary
fiv her plot.

.le Champion has been very
successful in her minor characters
One "of the best is Mrs. Goosey, the
wife of a profiteer. Her luisbin.l
grew wealthy with no special
shrewdness on his part, and she was

as embarrassed by sudden wealth as
the simple souled Mr. Kipps of H. O.
Wells. Her struggles with grammar
and etiquette are amusing, with a
touch of pathos.

MR. TIM. By A. A. Milne. George
H. Doian Company.
THK process of making a novel

out of a play is only a shade
less hazardous than the re¬

verse transformation. It by no

means follows that even a very suc¬

cessful comedy that holds the stage
without effort will make a good story
in expanded form. The more direct,
mimetic element of the play is apt
to be lost, with small compensating
values in the written word. In short,
a good play generally needs the liv¬
ing voice and personality of the actor
to make it effective. If much is lost
in 'ransferring it to the moving pic-
ture screen, still more often evai>o-
rates in making a novel out of it.
As a general thing the novelized
drama is a poor affair.

Nevertheless it can be done, and
[this book is a good example of a

very fair measure of success in doing
it. It is not meant in disparagement
of the result when we add that those
who saw the play on the boards will
continue to prefer it to the novel.
For others the book remains a lively,
entertaining, light comedy story. Mr.

Milne has made extremely good
use of the situations and the central
idea in the book.
George Marden, the conventional,

conservative, not overbrilliant Eng¬
lishman who hates anything irregu¬
lar.anything that "isn't done, you
know".and who is suddenly threat-

ened with an extremely unpleasant,
upheaval in his family affairs, is es¬

pecially well presented in the book.
To George and his wife, Olivia, en¬

ters the eccentric Mr. Pirn, the ami¬
ably absent minded trouble-maker,
from whom they learn that Olivia's
first husband, supposed dead, is still

living. It would be unkind to those
who haven't seen the play to betray
how the resultant problem is solved.
Perhaps the eccentric quality of old
Pim is not altogether satisfying in
the book. He has a little too much

Continued on Page Ten.

An Architect, A Painter and A Sculptress Joined t

in Designing This Exquisite Lamp

$3.50

The lines, proportions and coloring of
most of the lamps you see in these days
of commercialism arc the work of de¬
signing departmentsof large factories.
They are the fruits of a deep knowl¬
edge of what makes a ' popular
seller." But some people, the
Decorative Arts League com

mittee felt sure, would like a

lamp designed purely with
an eye togood taste, a lamp
of artistic proportions
and harmonious tones,
a lamp embodying
grace, symmetry and
beaut}'rather than
the long cxperi-
ence of the
"sales m a n -

designer" of what
seems most in demand in retail stores.
Hence thisexquisitc little lamp you see pictured,

"Aurora" as it has been named by an artist, because
of the purity of its Greek lines and tones.

A Labor of Love
For the delicate work of designing a lamp that

should be a real work of art instead of a mere unit in a

factory's product ion, and yet should be a practical and
useful article of home-furnishing, the League enlisted
the enthusiastic cooperation of a group of talented
artists.one a famous architect skilled in the practical
requirements of interior decorating, one a painter and
genius in color-effects, and one a brilliant sculptress,
a student of the great Rodin in Paris.
They caught the spirit of the League's idea and the

designing of a lamp that would raise the artistic
standards of home-lighting became to them a true
labor of love. Model after model was made, studie 1
and abandoned, until at last a design emerged
with which not one of the three could find a fault.

Every Detail Perfect
One style of ornamentation after an

other was tried out, only to yield
in the end to the perfect simplic¬
ity of the classic Greek lines.
Even such a small detail as the exact
contour of the base was worked
over and over again until it should blend
in one continuous "stream" with the lines of the
slender shaft. The graceful curves of the shaft itself,
simple as they seem in the finished model, were the
results of dozens of trials. The shape, the exact size,
and the soft coloring of the shade were the product of
many experiments.
The result is a masterpiece of Greek simplicity and

balance. Not a thing could be added or taken away
without marring the general effect.not the sixty-fourth
of an inch difference in any moulding or curve but would
be harmful. And yet with all the attention to artistic
effect the practical knowledge of an experienced interior
decorator has kept "Aurora" in perfect harmony with
the actual requirements of the home. It blends with
any style of furnishing, it adapts itself to boudoir or

foyer-hall, to library or living room. And wherever you
place it "Aurora" will add taste and refinement besides
furnishing, with its tiltable shade, a thoroughly practical
and mellow light wherever required.

In the exclusive Fifth Avenue type of
shops, where lamps that are also works
of art arc shown, the equal of this
fascinating little "Auroraiffound,
would cost you from $15 to S.^s
.perhaps more. Yet the price
of this lamp is but

Think of it!
Only the Decorative Arts
League could bring out
such a lamp at such a

price. And only as a

means of widening
its circle of useful¬
ness could even
the League make
such an offer.
But with each

purchase of this
beautiful little lamp goes a "Correspond¬

ing Membership" in the League. This costs you
notliing and entails no obligation of any kind. It
simply means that your name is registered on the
League's books as one interested in things of real
beauty and art for home decoration, so that as Artists
who work with the League create new ideas they can
be offered to you direct wi thout dependence on dealers.

Send No Money <.

No matter how many other lamps you have in your
house, you will always find a place just suited for this
dainty, charming little "Aurora" 16 inches high,
shade io*£ inches in diameter; base and cap cast in
solid ''Medallium," shaft of seamkss brass, all finished
in rich statuary bronze; brass-bound "parchment"
shade of a neutral brown tone outside and an old rose
colored reflecting surface; shade holder permitting
adjustment to any angle; push-button socket; six
feet of lamp cord; r-piece attachment plug.

Ycu will rarely, if ever, get such a value again.
Send no money.simply sign and mail
the coupon,then pay thepostman $3.50

plus the amount of parcel-post
stamps on the package. Weight
of lamp shipped is only five
pounds, so postage even to fur¬
thest points is insignificant. If

you should not find the lamp all we say of
it, or all you expected of it, send it back in

five days and your money will be refunded in full.
Clip the coupon now, and mail to Decorative Art*
League, 175 Fifth Avenue, New York, N. Y.

AURORA"
$3.50

Decorative Arts League ( ' Newport*n/y"' )
You may tend me, at the member's special price, an

' Aurora" Lamp, and 1 will pay the postman IfS.-'iO plus
the postage, when delivered. If not satisfactory I can retwn
the lamp within five days .( receipt and you are to refund
my money in full.
You may enter my name as a "Corresponding Member" of

the Decorative Arts League, it being distinctly understood that
such membership is to cost me nothing, either now or later,
and is to entail no obligation of any kind. It simply registers
me as one interested in hearing of really artistic new things
for borne decorations. (11-n
Signed _.

Address

City State .

» TWO EPOCH-MAKING BOOKS

By VILHJALMUR STEFANSSON

THE FRIENDLY ARCTIC
Winner of the Grant Squires Prize of the National Geographic Society

(Third Large Edition) Illustrated, $6.00.
"Incomparably ihe most engrossing boot on polar work I have ever read . the biggest contribu¬

tion to"polar science that has been made.".E. (iortlon Bill, Dean of Freshmen, Dartmouth College.
"One of the most notable intellectual achievements of our times . Stefansson stands unique in

the thorough-going application of scientific methods of tho ight and action to the problems of polar ex¬

ploration.".Professor Raymond Pearl of Johns llopkms L't'.iversity.
"Outstanding among accounts of Arctic exploration fof interest and rare charm of narrative; at the

same time mines of interesting and valuable facts and observations bearing oti a great variety of scientific
subjects.".Dr. E. I!'. Nelson, Chief of Ihe U. S. Biological Survey.

"THK FRIENDLY ARCTIC is sure to take its place as one of the most fascinating and valuable
tales of polar exploration that has ever been written.".New York Evening Post.

"For anyone with a taste for tales of adventure this is the book. No imaginary romance ever written
contains so many or such extraordinary adventurers.".Francisco Chronicle.

'"An important event in the world's history today . . . marks a new period in Arctic activity in which
development rather than mere adventure must be the main motive.".Christian Science Monitor.

MY LIFE WITH THE ESKIMO
(Fifth Large Edition) Illustrated, $6.50.

For sale at all bookstores or from

THE MACMILLAN COMPANY
64-66 FIFTH AVENUE NEW YORK


