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RT NEWS AND REVIEWS--EUROPEAN SHO

~ectators Rather Than Works Attract Reviewers—
‘Subjeet Pictures’ Failing in Quality—American
Miniaturists Grouped in New Book. |

By HENRY

M'BRIDE.

T this season each year, when official exhibitions cease, and one |

j.\ man shows persist only in Newport and other summer resorts, the |

< % foreign correspondents dazele our wavering attention with enthusi- |
ws. ¢ accounts of the official shows of London and Paris, The éuthusiasm
thie vear is not as perfervid as usual, and seems, indeed, to be expended |
1 upon the brilllancy of the attendance at the vernissages, both in
‘ondon and in Paris, than upon the works upon display.

'he list of notables who attended

as published in the London Times, is most impressive, and in Paris, all
the old Faubourg still remains faithful to the Salon, or at least to its
The impressions obtained from the accounts of both exhibi-

vernissage.
tions seem to indicate that 'subject
upon their last legs and that works
ingly scarce.

A correspondent from Paris to o
this sketch of the French scene:

“Yet do not believe this old salon dead.

it was never so alive and young sas t
the bouwrgeotsie, who, after all, form
can buy pietures. To-day, therefore,
lant one—it wears dark winter
spots of those red hats, which are one

clothes with

the first view of the Royval Academy,

pletures,” in both institutions, are
of genuine inspiration are astonish-

ne of the London fournals presents

Some people even say that
his year. It has kept its spell over
everywhere the majority, and who
a huge crowd, which is not a bril-
here and there the crude
of the surprises of a sulky spring—

apprecigtive and mildly excited, ebbed, flowed, whirled and buzzed around |

the 2,000 pictures in the forty-three rooms; for it is certainly by far the

biggest art exhibition of the year; it
the portraits of personalities of note
of the public.

“l have counted this year: one Pope (Benedict XV.), by Umbricht,

R very lifeless effigy; one President

Marcel Baschet, who, like the old master, Bonnat, has received what
Cezanne called ‘the baleful gift of likeness;' two marshals drily painted

but energetic—Foch on a background

pale, pasty looking Petain, by Patricot; several bishops and generals,
many Ministers, diplomatists and officials, all adorned with the varlous
insignia and badges of their State and all slgned by famous names, worthy

members of the Institut.

“It 18, moreover an academic salon, where you still find the subjactf
pictures which have totally disappeared from other exhibitions—they are

remains also the officlal one, where
are exposed to the respectful gaze

of the Republic (M. Millerand), by

of laurel leaves, by Dagnan, and a

§0 obsolete that they inspire the®
same sympathetic curlosity as fos-
sils—great historical pageants, myth.
ological scenes, aml romantic or!
patriotic allegories. One of the last |
class is from Gervex, who is a nan-‘
giderable painter, but alas! it shows
flery, fiving Justice, who blinds with
her torch the helmeted Kaiser tram-
pling over murdered children—a
scene which is a credit neither to
humanity nor art. There are also
almost forgotten mischievous red
choir boys, white pastry cooks, laugh-
ing monks, over clean peasant girls, |
smiling ladies, gold haired, rose com- |
plexioned, cherry lipped, quite unlike
the feminine types of modern art.”

The English Show,

As a companion picture Mr. Clutton-
Prock gives us in the London Times
this impression of the English effort:

“It becomes clearer than ever this|
year that subject pictures are disap- |

pearing. Most of the few that remain

nothing that enhances his reputation
or suggests developments.”

Describes American i

Miniature Painters|
HEQDORE BOLTON'S “BEarly |
American Portrait Painters In |

Miniature,” privately printed for|
him by Frederle Falrchild Sherman, is
a compilation that presented many dif-
ficultiea well surmounted. The records
he presents are amazingly ample, and
it will doubtless surprise many people |
to know that so vast an enthusiasm fori
minlatures relgned in the early years
of this country. '

Portraiture In general appears to have |
been one of the first fads of our peo-
ple, developing in the first leisure that

cama to our early citizens, and the |
country was at one time “mad on the|
| subject,” us Mr. John Hil Morgan says, |

; Miniature painting here began with no
| higher alm than to provide decorations

for bracelets and llds for- snuff boxes, |
even Charlea Willson Peale working in |
this wise, but 1t speedlly developed un-
til there were a number of artists
whosa work challenged comparison with |
that of the European masters,

Those whom Mr, 'Bolton placdes at 1n-_~|rummnert the rest of the summer and |

look as obsolete as the fashions of last

century, and seem to be done meraly
because the artists have not yet heard
that no one is dolng them now.

“There Ruskin have
#ald, an appalling decay of the imag-
inative faculty in art: or you may put
it another way and say that painters
no  longer fake pictures, but paint|
only what they see. In fact the ques-
tion, “‘Is it well or ill to paint subject |
pletures? Is absurd. It depends upon
the subject picture,

“Itallan art, the greatest of the mod-
ern world, consisted in the main of
subjeet pletures, and Rembrandt him- |
sclf was most inspired in them. But
Wwe are not sorry to see no more, or
very lttle more, of the execution of
Mary Queen of Scots and the like, be-
cnuse such plctures usually expressed
neither knowledge nor conviction,
They were like scenes on the stage, |
and real scenes on the stage arn bot- |
ter, because more various and less
poermanent, |

“"Moving pictures are better still. and l
they pechaps have killed the old Acad- |
emy subloect pleture, When you can |
seo the Quesn of Sheba's whole Im- |
aginary and moving history, why palnt
ane frozen moment of it Of course,
iIf you can paint It as Tintoret painted
tha ‘Flight Into Egypt' it |s well
do so; but if your plecture has no more
irt than the mov then it is wis
to leave ‘imagination’ to them and
puint what you have seen,

is, as would

o

les,

“The picture of the vear ought, of
course, to be a subject picture, and, if
possible, one that puts a question.

"Will he recover?
it up?

or ‘Will they make
or whiat not. In this exhibition
we have found no such pleture, even

by Mr. Colller. His ‘Producer’ puts no
question; It seems to he a portralt of |
o well known actor telling his com-
rany how to act. You have to Imarine
®the company, but that is not difcult,
“Then there ia the ‘Royal Marriage,' |
by Mr. Jo That, in name at least, |

s a subjlect pleture. but really it might |
be  any marrtage in Westminster |
Abbey Cne doea mnot eriticlae soch
things harshly, because they aro be-
yond the powers of any artist exos pt
n Veronese or a Rubens, who would |
make a pugeant of them as of any-|
thing else, No doubt some historie .al.!
eouracy was oxpected of Mr. Jack. |
andl he has not been able to combing

this with plotorial splendeor, though he
has tried.”

le. G-8, writlng to the American
Art News, ndda that the slight touch
of carfeature that Blr Willlam COrpen
always permits himself ia more ac-
contuated this year than and
that one I8 disposasd to wonder how
Bir Charles Villlera Stanford and Lord
Bearstead of Maldstone really ltke the
unflinehing truth, with the strain of
Joeularity In it, that renders thelr pre-
sentments so notable. And will they
truly rejolce when their friends com-

mont uponn the excellence of the lke
ness?

The same writer express fiieh
disappointment in the contribution of
Aungustus John, now, strange lo say,
an Academicion himsetf “Not alon

h" hir work weakeonad of lat
has scquired a certain vulgarity
eannot oven pass for hravura

but it
which

1

surety of touch I= missing, the old
subtiety diminished. Even the por-
tralt of Bernard Shaw s soperficlal, |
giving lttle hint of the acute brain |

that llesgbehind the arresting face,
Among his five contributions there s

| fult

*MEDITATION by CHARLES ALLAN WINTER,af the MONTROS5 GALLERY.

yIn

his own fvory to paint on and the
miniature of Nicholas Power, dated from
1703, was his first commission. In
1784 he left home, telling only his sister
of hls departure, to start as a profes-
slonal minigture painter in Providence,
Here his success was quickly assured,
a8 he Informed his father after three
weeks, In 1706 he moved to Boston,
where he rencwed his friendship with
Allston and continued the success he
enjoyed the rest of his life.

“Of all the American minlaturists
none surpassed and few reached the ex-
osllence of Fdward Malbone. His work
fs comparable with that of Samuel
Cooper, Hans Haolbeln, John Smart and
Isabey.” /

@n Charles W,
“*Before

there is this:
Revolution he

Peale
the American

| was both in New York and Philadelphra

and when the war broke out he served
with Washington at Trenton and Prince-
ton, His children, were  Rembrandt,
Raphaetie, Titian, Hubens, Vandyck, So-
phonisba, Angellea Kauffman, Linnaeus
and Franklin. In his later vears he es-
tablished & museum anid was instru-
mental in founding the Pennsylvania
Academy of Fine Arta”

Of the Kentucklan, Matthew Jouett,
thero s this: "At the end of the war
of 1812 he abandoned the law and took
to his favorite vocation, painting. His
father was greatly displeased at this
step and looked upon the education spent
on his son as wasted. However, young
Jodett thrived at palnting portralta at
$25 aplece and finally earned enough to
go East to study, In 1817 he sct out on
horseback for. Philadelphia and Boston,
Boaton he met Gilbert Stuart and
became a favorite pupil. George P. A,
Healy wrote that Stuart always ad-
dressed Joustt as ‘Kentucky.” Jouett

“A CANADIAN SOLDIER"Sy AUGUSTUS E. JOMN, IN THE TWENTY-FIRST
INTERNATIONAL EXHIBITION CARNEGIE INSTITUTE, 1922

of Amarican minlaturists nrr~|
four—Edward Malbhone, Charles Fraser,
Benjumin Trott and Robert Fleld, the
latter baing an Eangllshman, who
achleved almost all of
dide of the Atmntic
worked

hend

howe-
hls onrear
Portealt
in min-
Inman, John Wesls
Hprris Jouett and
Thoman Sully. Mr. Boalton Mats only the
artiste who flourlahed tefore 1880, when
the advent of the camern doomod the
vogun of the miniaturists, yet he ac
counts for maore than three Bundred
artists

The notes that Mr. Bolton has sup-
plied upon the work of these ~an are
distinguished for clearnoss and apmmon
aonge, It Isn rare that writers upon art
are no free from affectation, and the

Aver
upon this
paintara in ol
fnture, are Henry
Tarvia, Matthow

who slzo

stiadent of miniatures will be grateful |
to Mr. Bolton, not only for the many |
human touchea that he has dug up |

from the archives of the past, but also

for the Tact that he knows when tnl
Hi= blographienl sketches ml-l

never overlonded,

MINTATURISTS DESCRIBED,

A few guotations w 1 show the =i

|
¥ie |

of the work., In the aceount ofj Edward |
Malbone there |s this: “You may enjoy |
vour mirth bt you shall one day see |
my  henwd engraved,’ Such wore the |
words of Edwiird Maolbone to his sister.

He wan the boyhood friend of Waah-

| Ington Alleton, with whom le rece .\-n.ll

| casunl Instraction In art from Samues |
King, about 1982, in Newport, Hwvan
sarlilor than this he had helped paint

thenater soepery, and conled on paper a
portrait by Sy Thomos Tawrenesa that
he greatly admired. Soon he preparcd

in the fall returned to Lexington, opened
a studio and doubled the price for his
portralts Here he remidned the rest
of his Jife, spending hia winters in New
Orleann

“Joustt was a portvait palnter of the
flrat rank That he wans suceessful in
Kentocky Is proved by the stary teld
of John Neawle, who intended to settle
in Texington, but left when he saw the
excollence <f Joustt's work.™

Brilliant Color in
The C_!?{'nese Theater

ESIGNERS for the etage and stu.
dents of pletorial aspects of the
theater will find much that is

suggestive In the studles of “The Chi-
nese Drama,” by Kate Buss, Just (amued

| by the Four Seas Company of Bosten,

Mins Bussa hag refused to be disturbed
by the baffling Incongrulties that saesm
to have heen especially designed by the
to keep trifling Westernors
anway from thelr theater, and with great
calmness and cournge reduces her easny
to such n clear account that the umru'l-r;[
reader, Hnding thelr reading RSN, MAY
bea  mislesd into an underestimate of
the nchlevement, But those wha have

| attempted Chinese befors and have come

to grief, will knpw how to be grateful,

The book takes up the types of plave |

and actors, the muale, traditions, origin
and customs of the playhousa, but all
that concerns us here Is what Mise Buss
hus to suy of the settings and costumen,
In the firet place, acenery, to the Chi-
neso, o & “sllly and unnecemsary hother,™

A court event, which may have taken
place centurlea before, amid magnificent
surroundings, 15 repeated with every de-
tall of speeth and costume, but with
practically no stage furnishings.® The
Chinese 1magination has been so fed
up on symbol and tradition that it read-
fly sces a viver where there Is no water,
and a mountain where none has been
palinted.

“If some character must climb a
mountain, pantomimic motions assume
the presence of the granite hill, 1f a
criminal Is te be executed it 18 ac-
complished with a bamboo pole and tra-
ditlonal movements upon the part of
the actor. He, the c¢riminal, walls a
confesslon of gullt, walks to one side of
the stage and stands under a bamboo
pole, on which a eloth is tled. He In-
dicates strangulation by throwing back
his head and looking up to heaven. If,
in a stage slory, a gencral goes upon a
journey the scene Is not changed to
transport one's mind to another place:
instead, the soldier cracks a whip,
dashes across the stage to a crash of
cymbals, and announces that he has ar-
rived. To dismount from hls absent
steed he pirouettes upon one foot and
drops his whip: to mount he turns upon
the other foot and pleks up his whip.'”

But If the settings exist only in im-
agination the costumes are splendidly
authentle. “Chinese costume, like plum-
cakes, from the very richness of its
material, is long Hved: and the clothes, |
used in to-day's theater, may have been
worn several centuries ago by man-
daring and court officials, by emperors,
thelr wives and concubines.

“The majority of the roles require a
painted face, and colora symbolize
typea. A sly but dignified person paints
with white'; a sacred person. either a
deity or an emperor, uses red coloring;
hiack belongs to the honest workman:
green sometimea means a demon: and
gold is the property of the gods, Vari-
ations on <hese definite types may te|
suggested by mixed colors

“*“The effect that s obtained. aven
without scenery, by groups of painted
figurea dressed in- stiff brocade of all
tints, by the glitter of Immense jewels,
of gold tracerles, and sliver ilssue, of
tufted plumes and long pheasant feath-
ers that wave above glistening head-
dresses, of glinting swords and bril-
liantly uniformed’ soldiery, s of mem-
orable dagzle and magnificence.”

Salons of America
To Exhibit Twice

HE “Ealonsz of Amerlca,"”

I clatfon of artistz that more or
receded from the Indepen-
dent Soclety, announces itz plang for
two exhibitions next year. It is Im-
possible not to feel, from the wording
of this announcement, that an oppoaltion
to the Independents s attempted, and
this seems a pity. ‘There is a distinct
flald for a “progressive’” soclety, and
the “Salons of Ameriea” might be that
if it chooses, but te run an opposition
Independent soclety is death to both
concerng, There ¢ not enough Inde-
pendent materinl to divide In two.

The excltement over the publicity Is
a futile matter. It s a thing to be
corrected within the mestings of the
soclety, and the new soclety will face
exactly the same sltuation ax the old,
#inea too much publicity s not o thing
that is aven ddesirnbile for the raw re-
eruits to art clreles. It seeme (o have
gone to the hendn of the alder men on
| this necaslon, ns It §= The
| ment, in part, Is a= follows:
|  “The death of Mr. Hamliton Eastar
Fleld, our president, so early in the life
| of our new organization, was a great
blow to us all. Wu wish to announce
to the public. and to such artists as
nre Interested, that full arrangements
have been made to earry on the plans
80 ably started by Mr. Fleld.

“That wo stand squarely behind the
principle stated by Mr. Fleld in the
question—"My stand ia that the official
publicity should not in any way feature
any member, for in o doing the so-
cisty js not true to its principles as It s
| not giving an equal opportunity to every
l'.n-.rmhor.' Reallzing the great need of
| armual exhibitions, where any artist may
| show his output and be assured of wn
| equal chance with the other exhibitors.
| wa feel, an It wonld scem quite evident
from the returns that we have recelved
from the firet announcement of the or-
ganization sent out, that a greal many
other artista foel tha same ;

the asso- |

“There can be devised na sehome
which will entirely accomplish this ob-
Ject, but we belleve the ‘Salons of

Ameriea’ ean, and will, get as near as
poesible to the Ideal,
“Two annual exhibitions will be held

open to all on payment of & foa, Thers
will be no officinl publicity featuring
any member of the soclety. The two

annual exhibitions will be held the first
year at the Anderson Gallerien. One

HOWARD YOUNG
_GALLERIES |

EXHIBITION OF

announece- |

PAINTINGS

AMERICAN
ARTISTS

620 FIFTH AVENUE |

will be held the first three weeks In
October, known as the “Autumn Salon,'
The other, the first three wecks in May,
known as the 'Spring Salon.' The An-
derson Gallerles will take complete
charge of Installatlon, of the hanging,
and of the sale of the works of art."

New Prints at the
New York-Library

HE annual exhlbition of “Rocent‘

T Additlons” to the print collection |
of The New York Public Library

has been opened In the Btuart Gallery |
and will remaln on view untll autumn,

Such exhibliions are naturally apt to

be of & miscellaneous character, Yet

happy chance and opportunity may
bring together a lot of prints =o In-
clusive in scope that they add the In-
terest of a review of the development
of print making. That means that they
exemplify the wvarious progesses—Iine
engraving, wood engraving, etching,
lithography—as well sas offering ex-
amples of the use artists have made ol
them {n various countries and at various
times,

A review s not entlrely, nor néces-
sarily, systematic, but touching on high
lights of- the history of the graphlc arts
and dipping also iInto bypaths unfa-
miliny and worth exploring, There =
something alluring in the very desul-
toriness of thls wandering among the
known and the unfamiliar, noting an
old friend here and making a new one
there, refreshing the memory and ndding
to it

So, then, In the present exhibition
there is a touch of early Italian work,
n panel of ornament, in the style ot
Peregrini; a German primitive, too; an
early wood cut, “Interpretution of the
Mass,” and an early copper engraving
by Glockenton, “Christ Entering Jerusa-
lem” and Ladenspelder, *“The Holy Trin-
ity.” ‘Then there Is the accomplished
craftsmanship of Duerer, shown In his
“Coat of Arms with the Cock,” and the
“Malangholla,” that strange pieture that

has glven rise to so much speculation
As to its meaning. There is a hint of
the “Little Masters' in Barthel Beham's
partrait. of Charles V., from which ene
pagses to the next century with Bal-
thasar Schwan's equestrlan portrait ot
James 1I. of England and Schwelser's
“Heldelberg Cup.”

Passing naturally te the related art
of The Nethorlunds there are found here
an etching by Bega, & portrait of Louls
XIII, as a youth by Jphann van Hal-
beck, and two examples by Cornells
Dusart and Wallerunt Vaillant, of moz-
zotint, 8 process associated malnly witn
Great Britaln,

To England, though with a reflection
of the influence of the Lowlands, bhe-
longs R. Elstracke's portrait of Thomas
More, and also an etching. "Park
Wotton In Surrey,” by John Evelyn, that
early British writer on prints. From
the same century come Della Bella,
“8Blege of Arras,"” and Ribers, “Martyr-
w of 8t, Bartholomew,” of the Italian
school. Thence It goes to aixteenth cen-
tury France with Jean Duvet's "Bt
Sebastian, St. Anthony and St. Roch."

The eighteenth century in the same
country s brought up by some etch-
ings by Boucher and by two artists.
not so famillar to the tongue as thoze
who were dolng the “estamp galante'
At the time. These portraitists are
Marcenay de Ghuy, who presenis a
translation of Liotard's  Maurice de

Saxe, and Grateloup, whose delicata ex- | oo o

ecution is shown in a miniature full
length of J. B. Bossuet, after Rigaud.

Into the nincteenth ecentury, with Its

of |

“revival'* of etching in France, we pass |

at sight of additions to the llbrary's
already overwhelmingly large collec-
tion of etchings by Brargquamond pnd
an interesting drawing by Meryon of
the central portion of his large view
of San Francisco. Both are the gift
of David Keppel, filling lacunse in the
Avery collection. To the latter collec-
tion of modern work have been added
Lucas's mezzotinl "Opening Waterloo
Bridge,” after Constable, a proof
“touched” by the painter; etchings by
Steinlen, ""Gamines Sortana da 1'Ecole,”
Legros, “Les Bouleaux”; C. R. W. Nev-

WS DISAPPOINT THE

CRITICS

Inson, “Looking ‘Through Brooklyn
Bridge’; K. Boampied, *'SBoup,”” and
Troy Kinney, “Vern Kokine in Her
Dance of Salome™ . an aquatiny “Der-
wentwater—Evening,” by Gaskel, and
wood engrawings by J. F. 8 Ten Iloo-
nter,

Other modern works added are a “'self
portrait” by Ffitz Endell and, for the
lover of color prints, #t meszotint by
Macbeth-Raeburn, ‘‘The MeNab"™ af-
ter Raeburn, and progressive proofs of
some printas by T. F. Slmen af Crecho-
Slovakn and Parie. And, apropos of
printing bevond the confines of hinck
and white, here are nlgs some of those
late chiaroscuros, done by the English-
men Kirkall and Yackson.

Winally, as nlways, are a number of
accessions to the portfolies of contem-
porary Americun art: etchings by J.
Andre Smith, P. W. Benson, Gsorge O.
Hart, F. T, Weber, A. G. Learned, G.
", Plowman, the late C. H, Miller and
the veteran J. 8. King; line engravings,
bookplates, by W. F. Hopson and A,
N. Macdonald; woodcuts, in black and
white and in eolor, hy Adolf Treidler,
W. A. Dwiggins, Gustave Baumann, ..
J. Lankes (book plates), Rusicka, A, A
Lewis, W. and M. Zorack, Peroy A.
Grassby, J. W. Evans (portrait of the
late George C. Bauer in the act of pull-
ing a proof from a woodblock) and
W. I, Linton's portrait of Edwin BDooth
as Benedlet, after W. J. Hennesay'.

Lithographs there are by Bolton
indefatigable agltator for fine
printing of ‘“painter  lithographs,”
(earge ©O. Hart, Willlam Oberhardt
(portralte of Joe Cannon snd H. C
Lodge), and Thornton Oakley (part of

| the Hog lsland series) and hook plates

by Jay Chambers.

Notes and Activities
In the World of Art

HE Macbeth Galleries, showing no
slgns of smoke, or soot or any
other souvenirs of their recent

littla encountér with the Fire Depart-
ment, have opened a summen exhibition
of works by Americans who have long

| since been associated with these gal-
leries. There is a d tive remini

of the West by Arthur B, Davies, show-
Ing a young man with some hunting
dogs just emerging from a wood and
gazing over a beautfiul pencrams; a
characteristically cool nnd sure land-
scape by Ben Foster; a highly finished
stiil life by Emil Carlsen ; a subtle 1and.
scape by Williaan Sariain and works by
Childe Hassam, Charles Warren Eaton,
George Inness, Elliott Daingerfield, J,
Francls Murphy and J. Alden Welr,

A comprehensive display of processes
for the manufacture of figured fabrics
is on view at the Art Center, This
exhibition of decorative materlals rep-
resenis the leading textile manufacturers
of Amerlcn and numerous Imported tex-
tlles of vare beauty are Included.

These are cretonnes, linens, tapestries,
brocades, damasks, warp prints, velvets
and sill, from the most slmple, hand
blocked patterns to elaborate deslgna
Nexecuted on the Jacquard loom. Ex-

amples of cut velvet show interesting
contrasts of shading and color secured
by varying the length of the plle and
¢utting around the pattern in the back-
ground.

amask silks of exquisite detall have

attalned the superlative of modern
craftamanship. In some cases these have
required over twenty-two thousapa

Jacquard cards before the first stitch
ecould be taken, and the expenditure.of
thousands of dollars. Machine mada
tapestries also have reached a high state
of perfection, so cleverly devised with
interchange of gros point and petit point
as to largely resemble the quaint and
varied effect of the hand made article.
Every method by which artistic in-
spiration may be expressed in textiles

which Is of unusual Interest to textlle
designers,
twishing to learn the resources of mod-
ern industrial ar: as applied to homes
making.

When Electric Cleaning
Enters Your Home

Several million housewives have found fhe

F all housekeeping drudgery and monotony
that of cleaning is the worst. You can, in

a pinch, farm out

and you can‘dine out.

coverings, hanhgings

your washing and ironing
But dusty, dirty floor
and furnishings cannot be

sent out without great inconvenience and dis-

comfort. They mus

t be cleaned at home either

by the tired housewife or by engaging expensive

outside help.

Broom-and-duster cleaning never cleans c/ean.
It is but a “lick-and-a-promise,” driving the
dirt from room to room, into hidden, inaccessible
places where it collects disease germs and is an
ever present menace to health and happiness.

The home must

kept clean for hygienic if not for other
reasons. The problem is how to do it
thoroughly, completely and cheaply.

be cleaned and

answer in the electric vacuum cleaner.

The difference between

cleaning the old

way and electric cleaning is like the difference
between washing with plain water and washing

with soap. You cannot

wash clean withoax

soap nor clean clean without the electric vac-

uum cleaner.

The electric vacuum cleaner soon pays for
itself by saving costly cleaning labor, time, and
by preserving cherished household furnishings.

Furthermore, the housewife will pay less for
the electricity to run her machine than she

now spends for soap'

Communities having that
grade of electric light and
power service which it is
possible to give only when
the company receives fair

will gladly pro
you. Telephone

treatment invariably are
the leading communities,

industrially, commercially

and socially.

These progressive com-
munities are the chief ad-
vocates of electric
savers such as the electric
vacuum cleaner.

labor

Cleaner Way

QV.C. M. Aw'n 1918

Banish Dirt and Dust
the Electric Vacuum

Your dealer or lighting company

ve these things to
for a demonstration

of electric vacuum cleaning.

The Electric Vacuum Cleaner brightens, freshens and prolongs the life of rugs, floor coverings, hangings

and draperies, as well as removing all dirt and dust from the-hidden cracks, crevices and corners.

{s represented In the present exhibltion,

as well as to houssholders

B




